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THE PLIGHT OF THE TV COMICS 





The Elvis Presley Story: He's 
Making Monkeys Out of Singers 


Elvis Presley, RCA _ Victor's 
young hillbilly rock 'n’ roller, is 
blowing up the biggest one-man 
storm in recent memory of the 
music biz. Not only is Presley sell- 
ing disks at a record-breaking rate, 
but he’s now leading an army of 
imitators who are trying to cash 
in on his stylistic cocktail of corn 
and the blues. 

Presley’s disk popularity is keep- 
ing Victor’s plants working over- 
time, Going.over the 1,000,000 
marker on | “Heartbreak Hotel” 
platter after a few weeks on the 
market, Presley has now had an 
advance sale from distributors of 
over 400,000 on his latest release, 
“I Want You, I Need You, I Love 
You” and “My Baby Left Me.” It’s 
the biggest advance in Victor’s his- 
tory. Presley, with the label for 
only a few months, has already 
come up with Victor’s alltime pop 
album seller, topping the 300,000 
marker with his package. The pre- 
vious bestsellers, “Selections From 
the Glenn Miller Story” and Mario 
Lanza’s ‘Student Prince,” were 
just over the 200,000 level. 


The Presley impact is now be- 
ing manifested on the other labels 
which are digging up every singer 
who performs with the same unin- 
hibited style. Already there are 
more than a dozen singers on wax 
who have been definitely inspired 
by Presley. And even those hill- 
billies who don't sing in precisely 
the same style are now indulging 
in Presley’s loosejointed footwork 
and byplay with the guitar. 

Presley, who has been very hot 


(Continued on page 63) 





Don Cornell Complains 
To Archbishop on BBC’s 
Ban of His ‘Bible’ Tunes 


Edinburgh, May 8. 
Don Cornell, in vaude date at 
the Empire here, protested to the 
Archbishop of Canterbury, head of 


the English church, about the 
BBC's banning of his songs. He 
asked the cleric for his personal 
viewpoint on suitability of his 


tunes. 

With his letter, Cornell sent the 
Archbishop copies of his records, 
plus sheet music. Tunes in ques- 
tion are “Hold My Hand,” “No 
Man Is an Island,” “I’m Blessed,” 


“The Bible Tells Me So” and “I 
Still Have a Prayer.” 
Cornell told Variety: “I want to 


know what the Archbishop thinks, 
as head of the English church. 
Heads of all denominations in 
America have endorsed these songs 
as being suitable for the good of 
young people and teenagers.” 

Cornell and his pianist, Jerry 
Carretta, are skedded to plane back 
to N. Y. from London May 20, after 
Current British tour, 








Confidentially ... 


To date, Sammy Davis Jr. 
has been the topic of three ar- 
ticles in Confidential maga- 
zine. Last week, the expose 
sheet’s publisher, Robert Har- 
rison, approached Davis with 
a pitch that he record a Nick 
Kenny tune, “Shh—It’s Con- 
fidential.”’ 

When Davis nixed the deal, 
Harrison went to Decca ask- 
ing that the label use its influ- 
ence. Failing there, he went 
back to Davis. And he can’t 
seem to understand why Davis 
doesn’t want to do it. 


U.S. Court's Ruling 
On Fight Pix May 
Hit All TV Rights 


Washington, May 8. 


The U. S. Supreme Court’s re- 
fusal to review the decision of a 
lower court in the Al Ettore vs. 
Philco Television Broadcasting 
case, better known as the “Great- 
est Fights of the Century” litiga- 
tion,.is expected to have far-reach- 
ing reverberations in show biz, par- 
ticularly in the television field. 
In effect, the Supreme Court’s 
ruling stated that latterday tele- 
vision use of films of a boxing 
bout constituted a “performance” 
and that the participants should 
be remunerated for use of that 
performance. This could be as 
plied, attorneys believe, to other 
filmed sports events and even to 


(Continued on page 54) 


BANNED FOR 40 YEARS, 
‘NATION’ NOW PLAYS 0. 


Columbus, May 8. 

Over 40 years ago D. W. Grif- 
fith’s “Birth of a Nation” 
briefly at the Hartman Theatre, 
then was banned from the state 
by the new Ohio Censor Board. 
Objection was to the Dixiecrat- 
slanted lurid sex angles and the 
“profesfional Southerner” flavor 
derived from Thomas _ Dixon’s 
novel glorifying the Ku Klux Klan. 

Now the film, following end of 
censorship here, is opening tomor- 
row (Wed.) at the Indianola thea- 
tre as an “art” picture. 

(Negro spokesmen to this day 
aver that next to Harriet Beecher 
Stowe’s “Uncle Tom’s’ Cabin,” 
nothing has so stereotyped colored 
citizens and hence damaged the 
cause of race harmony as Griffith’s 











sensational boxoffice smash, “Birth | sent in marked fashion the educa-! been decided upon for the casino | 
of a Nation.”—Ed.) 


played | 





FLOCK OF ALINE 
WHERE ARE SUBS! 


By GEORGE ROSEN 


The uncertain status of many 
television comics, including the ex- 
King of Video himself, Milton Berle, 
once more accentuates the plight 
of a medium that’s been doing 
little or nothing to replenish its re- 
serve comedic talent. Whether or 
not such stalwarts as Berle, Martha 
Raye, Danny Thomas or Jimmy 
Durante, among others, go to the 
post in the fall remains a moot 
point at the moment. The four- 
some which once ranked with the 
“high and. the mighty” as tv at- 





tractions (and all, incidentally, out 
of the William Morris stable of 
top-priced talent) are unsponsored 
and uncommitted at the moment, 
all at the mercy of the ad agencies 
and their clients. 

But perhaps even more to the 
point is the fact that few if any 
brand new comedy entries are a- 
round to move in where the vets 
leave off, with result that the open- 
ing of the '56-’57 season will bring 
in its wake an _ unprecedented 
downgrading of comedy formats as 
the networks run for cover with 
quiz, variety and adventure shows. 
Certainly the upbeat in program 
activity in the latter direction par- 














shift of Middlebrows to Exurbia 
Alters Economics of B'way Legit 





Negro Co-Ed Film 


Albert Black, television pro- 
ducer, has mapped plans for 
the lensing of a feature pro- 
duction paralleling the case of 
Autherine Lucy, Negro co-ed 
at the U. of Alabama who was 
expelled recently in segrega- 
tion issue. John O. Kellens, 
author of “Young Blood,” pub- 
lished by Dial Press in 1954, 
has been assigned to do the 
screenplay. 

According to Black’s spokes- 
man, the film will be brought 
in at a cost of $200,000. 
Property is titled “Incident on 
the Campus.” 


TV Webs Switch 
Racial & Facial 


Lyrics, Ban Some 


Hollywood, May 8. 











allels if not eclipses the decline 
of the vet comics. 

Berle, under contract to NBC, 
down for a maximum of four td 
hour Tuesday night shows next | 


(Continued on page 54) 


Pulitzer Nod Gives 
‘Anne’ 100% Sweep 


“Diary of Anne Frank,” which 
copped the 1956 Pulitzer Prize play 
award on Monday (7), gives the 
Frances Goodrich-Albert Hackett 
drama a clean sweep of the major 
legit honors of the season. The 
Kermit Bloomgarden production 
had previously nailed the New 
York Drama Critics Circle Award | 
for the best new American play and 
the American Theatre Wing’s An- | 
toinette Perry (Tony) Award for | 
the outstanding play of ine year. | 

MacKinlay Kantor’s novel, “An- | 
dersonville,” published last Octo- | 
ber by World, was another Pulitzer | 
prizewinner. It’s being made in‘o 
a film by Jerry Wald for Colum- 
bia Pictures. The Pulitzer music 
award went to Ernst Toch for his 
Symphony No. 3, which was _ ini- 
tially performed by the Pittsburgh 
Symphony last Dec. 2, William 
Steinberg conducting. | 

The drama prize of $500, which | 
is the same in the novel and music 
categories, is awarded “for the 
American play, preferably original | 
in its source and dealing with | 
American life, which shall repre- | 











{Continued on page 54) 


In allout drive to avoid offend- 
ing members of various minority | 
| groups as well as persons suffer- | 
ing from physical defects, three tv | 
networks have banned some songs | 
and changed words in _ others. | 
There’s disagreement among vari- | 
ous continuity and music clear- 
ance departments as to what might 
give offense, but all are on the 
alert to avoid adverse reaction | 
from the public. | 

At NBC-TV for example, Stephen | 
Foster’s “Old Black Joe” has been | 


(Continued on page 54) 
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$64,000 QUESTION 
PACKAGED FOR VEGAS 


“The $64,000 Question” is be- 
ing submitted as a package for 
Las Vegas with a $50,000 weekly 
|asking price. John Greenhut has 
been authorized by Louis G. Cow- 
ian to sell the deal to the only set 
of niteries in America that can 
shell. out this kind of coin. 


Actually, prospectus has the 


quiz package, currently a_ top- 
Nielsened show on CBS-TV, to 
operate on the format of its com- 
panion piece, “The $64,000 Chal- 
lenge.” A panel which includes 
| Myrtle Powers, the baseball ex- 
pert; Dr. Joyce Brothers, the box- | 
ing whiz; art connoisseur-jockey 
Billy Pearson, and others who 


have gained prominence on that 
show, are being submitted as par- 
ticipants in the travelling panel. 
Present plans call for audience 
volunteers to compete against 
these experts. Emcee hasn't yet 


country foray. 


+ 
. 4 


By ROBERT J. LANDRY 


Manhattan in particular and New 
York City in general is losing pop- 
ulation to suburbia and exurbia at 
such a rate that the economic 
basics for support of the Broad- 
way legitimate theatre are being 
drastically revolutionized. Since 
1943 some 500,000 middle and up- 
per income families have left. 

There are 300,900 commuter- 
ticket sales daily into the city and 
another 1,300,000 irregular com- 
muter riders. Surveys establish 
that 85% of these commuters at- 
tend a N.Y. legit show at least 
once a year and 70% go three or 
more times per season. 

Although some legitimate show- 
men are notably sensitive to the 
importance of suburbia, there has 
never been sufficient analysis 
made of (a) out-of-town ticket mail- 
order composition or (b) the per- 
sons present at any given perform- 
ance to determine who-comes- 
from-where among legit’s patrons. 
This failure to get the facts is fair- 
ly typical of the legitimate thea- 
tre’s general ignorance of its own 





' tionable”’ 


pitches hands down, 


| 15,000 of the 
| chandise ads, slightly over 1,400. of 


economic potential. 

The metropolitan area lying out- 
side Gotham proper has risen since 
bs war by 900,000 for a round 
| figure total of 7,000,000. Against 
'that, all five boroughs are up a 
bare 215,000 to hold around 8,000, 


Oddities of the present com- 
(Continued on page 54) 





‘Dailies, Not Radio-TV, 


The Major Offenders 
On Questionable Ads 


Of the 19,093 ads found “ques- 
in 1955, 17,829 of them 
|originated in newspapers. Only 
|474 were pitched on radio and 356 
on tv, with mags carrying 51. 
These are tallies from the newly 





released ‘Statistical Analysis of 
3etter Business Bureau Activities 
for 1955," prepared by the re- 
search department of Assn. of 
BBB’s. 

Voluntary correction of ‘“ques- 
tionable’’ ads were obtained in all 
but 525 of the 19,003 cases. At 
last port, BBB local offices, 
whic sughout the year sur- 
veyed ‘al hundred thousand 
ads in ail, referred the delinquent 
2.7°> of the total to the authori- 
ties. “Questionable” advertise- 
ments are listed under a general 


heading in the report—‘‘Truth In 
Advertising.” 

Newspapers took the rap on bad 
according to 
They carried nearly 
“questionable” mer- 


the report. 


1,560 commercial ads, nearly 
1,500 financial 


the 
1,400 of the 
ads. 
Heaviest volume of bad pitches 
(Continued on page 54) 
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Paul Hartman's Persian Room 


Preem a Shoe's-Who of Posh Puss 


By ABEL GREEN 


To paraphrase the pop song, P. 1 


tabloid stories are made of stuff, 
like this: a Persian Room premiere | 


of Paul Hartmen and his new act 
(with Undine For-es. and Betty 
Luster) and a minor lobby fracas 
as a result of model Carmen (Mrs. 
William) Miles conking customer 
Frank Kurka, of Drexel Hill, Pa., 
an ad exec with the McGraw-Hill 
publishing outfit, on the noggin 
with her not-so-daint: I. Mille*s. 


was also Ann (Mrs. Paul) Hartman, 
wife of the comedian. The Hart- 
mans and Vancerbilt are old 


friends and this being the preem | 
of his new act, the racing stable | 


owner (who is no stranger in show 
biz haunts) whipped up this party. 
Adman Kurka, siiting off-ring- 


side but directly back of the Van- | hotc! is planned for the part cf the 
derbilt-Hartman table, was audibly |property that backs against the 


expressing himself on the mevits 


to “what will the children think?” 
—who tried to shush the vocal gent. 
This proving fruitless she figured 
a li'l trickle of water on Kurka’s 
cranium might “ »>ol him off.” 

He called the headwaiter, who 
professed “I’m no bouncer,” and 


of a gent to strike a lady it seem- 
ingly ended there until they met 
again in the outer lobby through 
one of those ilitimed events. Kurka 
was ‘heading fo: the powderoom 
and the VIPs were meandering to | 
a second floor private diningroom | 
for the post-premiere party that | 
Ann and Paul Hartman, aiong with 
the Plaza’s managing director Eu- 
gene Voight, wee hosting. | 

One word led to another; Miss | 
Miles’ husband, William, who also | 
owns horses besides being in the, 
garage and hotel business, en-| 
gaged in some mild fisticuffs which | 
would have been voted a draw 
hadn’t Miss Miles mistaken Kurka’s 
blood for her husband’s, where- 
upon she started clobbering the 
adman with her high heel, which 
later necessitated several stitches 
by the Plaza’s house physician. Mr. 
Miles was only mildly ruffled but 
did manage to lose his watch in the | 
lobby scuffle. 

The postmortenis in the upstairs | 
private party for Hartman & Co. 
were attended by such cross-section | 
ot wellwishers as the Plaza’s sun- | 
dry management personnel, visit- 
ing hoteliers Vincent Coyle (Essex | 
House) and Ed Hastings (ex-Wal- | 
dorf, now Honolulu), publicists (ho- | 
tel and personal), Vinton Freedley, | 
Phil Silvers, Polly Bergen and hus- | 
band Fred Fields (MCA v.p.), Jack | 
Carter, assorted columnists (Earl | 
Wilson, Danton Walker, Louis So- | 
bol), Vanderbilt and his guests, 
Par v.p. Jerry Pickman, and a 
pretty representative turnout of 
post-"“Happy Fella” legit opening 
gadabouts, 

The Plaza hasn't been as upset 
since Kay Thompson glorified 
“Eloise.” 





Ciiy’s 


ef the new act and it was Mrs. | 
Miles, a rather tall and slim gal— | ¢2.900.000. It 
who seemed more concerned later, | eral weeks ago it was for sale and 
in her chat with this reporter, as | 4 Davies spokesman said, “Sure for 


proj 
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' Save-Carnegie Benny Gala | $***” te ag omy 


!next Oct. 2. 
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| Toujeurs Palm Springs 











¥, to be up to $100 top. 
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By FRANK SCULLY 


Paim Springs, May 8. 
Prognosis that Las Vegas wa 





no’ borne out by present trends. 


will handle legit roadshoes in win 


ter and first run films in summer. 
Buildings will dot the 20 of the 


30 acres involved in the eperations 
prohibition of 


bound to put the whammy on Palm 
Springs, Phoenix and other desert 


sno" he which lacked gambling is Canada & Europe 


: . Merion Davies and associates are 
The Miles’, along with producer! poin+ to demolish the old Desert 


Hal Prince, Sharmen Douglas and} Jyy of the Coffman dynasty and re- 
others were at Alfred Gwynne, piace it with a $4,500,000 hotel, 
Vanderbilt’s long centre table, aS/ <popping center, Vegas type res- 
-taurant-nitery, and a theatre which 


' benefit go to his own pet charity 


| National Assn. for Retarded Chil-| Darvi -.- 


S| dren. 





On ‘Wide World's 


eee NBC-TV’s “Wide Wide World” 
buildings | 


higher than 30 feet seemingly is | iS donning an international mantle 
goin? to be ignored, as a five-story | fos sure. While setting a scheme 


| mountains. 


| $5,000,000." Since then 


Original inn, built 40 years ago, 


| with a 10G loan, closed for the ect, 
|sezson April 29. Demolition starts 


since adman Kurka was too much | 


this summer. New owners expect 
to be operating by Nov., 1957. 





Satchmo Returns to Brit. 
After 21-Year Gap; See 


$4.25 Top ‘Troublesome’ the Atlantic to Duluth, Minn., with 


at least 13 camera points along | 


By SYD SILVERMAN 
London, May 3." 


“mile o. ; ;. | With the first fall show, in October, 
After a 21-year hiatus, ema titled ‘‘Autumn in Europe,” is be- 


Armstrong and his All 
opened at the Empress Hall last 
Friday (4). Show is the second 
increment of American musicians 
to tour Britain under the current 
exchange program. ‘The British 
Freddie Randall orch is now in the 
States for a May 14 opening. 
Armstrong is appearing here un- 
der the flag of Big Show (U.K.) 
Ltd., headed by Lee Gordon and 
Benn Reyes. This engagement 


| marks the expansion of Gordon- 


Reves into Britain from their Aus- 
tralian base. Armstrong has just 
returned from a Down Under tour 
prior to opening here. 

Show is located at the Empress 
Hall, Earl’s Court, an 8,000-seater 
arena, about a half-hour’s bus ride 
from the West End. Scale is from 
$4.25 down to $1, which puts it 
above the, top for the best West 
End shows, which charge from 
$2.80 down to about 50c for the 
back benches. Location and scale 


/may cause trouble before the 10- 


day London engagement is fin- 
ished. 

Package represents an_ invest- 
ment of approximately $250,000. 
Potential take for the 10 days in 
London ‘two shows per night) and 


‘Continued on page 54) 
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in the works for kinescoped cov- 
erage of Europe for next fall, the 


She bought the Desert Inn for | D€twork this week put the finishing 
was reported sev-| touches on th:s season’s finale, “The 


St. Lawrence Story,” a fullscale 


Victer | &¢ing-over of the in-progress St. 





|Gruen has been hired to design the | Lawrence Seaway project to take | 
ect and Joseph Blitz to build | up the full 90 minutes of the June 
‘it. Botn are New York firms. 


| 3 telecast. 
Details of the St. Lawrence proj- 


| spelled out at a press conference 
in N. Y. yesterday (Tues.) by board 
chairman Pat Weaver and CBC 
board of governors chairman A. 
D. Dunton. Show, to be produced 
by Herb Sussan, will cover the en- 
tire length of the Seaway, from 


the way. 
European project, to be initiated 


ing handled by NBC public affairs 
v.p. Davidson Taylor and “WWW” 
exec producer Barry Wood, who 
plane to Europe May 20 for a con- 
ference three days later with Euro- 
vision execs at Gardone, Italy. Pro- 
grams would be shot in Europe and 
kinescoped on the spot to retain 
the sense of immediacy. Taylor 
and Wood will make their own 10- 
country tour after the Eurovision 
conference and combine their own 
ideas with those propounded by 
the Eurovision execs. Meeting, in- 
cidentally, was set up by Romney 
Wheeler, NBC London chief, and 
Merrill Mueller, Mediterranean 
news director. 





Mute Music, Forte Drama 
For ‘Eddy Duchin’ Pic; 
Fear ‘Goodman’ Repeat 


Chicago, May 8. 
Exploitation for Col’s ‘‘The Eddie 
Duchin Story” set for the Woods 
Theatre here in July will play 
down pic’s musical elements and 
concentrate on selling its dramatic 
appeal. 


Decision -to plug the drama 
springs from disappointing b.o. reg- 
istered by “The Benny Goodman 
Story” at the Chicago Theatre re- 
cently despite a mammoth and 
thorough exploitation job. Woods 
manager Jack Belasco and Col ad- 
pubber Bob Wiener are handling 
the Duchin biopie campaign. 


KAYE MOBBED ON TOUR 
OF ISRAEL FOR UN 


Lydda, Israel, May 1. 
Danny Kaye left Israel _ this 
morning after a six-day tour, leav- 
ing behind him exhausted fans and 
a Hebrew version of Hans Chris- 
tian Andersen’s “Thumbalina.” 


Kaye, here on tour for United 
Nations Internatienal Children’s 
Fund, played his last show to a 
happy audience of better than 3,- 
000 last night in Tel Aviv. Police 
estimate at least 3,000 others jam- 
med the area outside the ZOA 


House Garden there trying to get 
in, 








ice, spun Kaye records. 





New York 36, N. Y. 
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Jack Benny who fiddled for the 
Oklahoma City Symphony recent- | 
ly does likewise for the benefit of 
Save - Carnegie - Hall Committee , * $4444444444444 By STUART SCHULBERG+44444444444444 
Alfred Walienstein 
| will conduct 70 of the N. Y. Phil- f 

|harmonie men, Scale is expected | sounds of the Carlton Hotel terrace, collected at random—catch-as- 


Benny insisted a slice of the 


which will be telecast both | 
by NBC-TV and the full Canadian | 
| Broadcasting Corp. network, were | 


been incorporated in New York 


During his stay disk shows on | tivities linked with the career of 
Kol Israel, state broadcasting serv- | the late batoner, including the pre- 


Catch-As-Catch-Cannes 


Cannes, May 8. 
As the Film Festival enters its third and. final week, these are the 


caten-Cannes: 
Anybody wanna buy the remake rights to the Kelly-Rainier wedding? 
. He’s got a five-picture deal with Eddie Constantine but Eddie 
told me... The Man Who Knew Too Much... Here Comes Bella 
. He brought it in for a million and a quarter... Ah, cette 
Keem Novak—magnifique! The Harder They Fall ...So I’m out a 
half million francés piaying Rouge and I borrow another 50 ‘ 
Pi’il Cry Tomorrow ... There gocs Bella Darvi...I walked out on the 
Bulgarian picture . . . Hew do you say Room 307 in French? ..., 
Producer’s share . .. 1 hear the picture cost a-million and a half... 
Banko . .. Whaddya mean a tlop?—-We just broke the house record in 
Antwerp, that’s all . . . How do you say ‘nebisch’ in French? .. . 
There’s Susan Hayward but who’s the man in the grey flannel suit? 
... We walked out on the Roumaniain picture... Here comes Bella 
Darvi ... 1 got it straight from the producer—the budget was two 
miilion ... Chamber Tra-Song-Set, Baby ... Off the top. They can’t 


| 


give it to the Americans two years in a row... It’s who ya know... 

He had a system—but so did the Casino... If George Murphy can go 

0 OF} a to the Russian pariy, I can go to the Russian party ... Ten per cent 
J 


of your 40° or 25% of their 50°o—take it or leave it . . . How do 
you say ‘drop dead’ in Italian? ... There goes Bella Darvi .. . They 
walked out on the Polish picture . .. Where do I come in? ...Twe 
scoops of caviar at the Columbia party . . . Oui, Cheri, Chambre 
Tro:s-Cent-Sept. . South American rights . . He looks like a 
Spanish Marlon Brando but he only speaks German Prizes- 
schmizes ... An Indian picture called ‘Pather Panchali’ .. . Gesundheit 
. . . She’s an English star from Bucharest with a big following in 
Portugal . . . Garcon, deux Scotch on the rocks, s’il vous plait... 
Release costs ...I1 tell ya I saw the figures—the picture cost over 
two million ... Fither I’m not used te Pernod or that’s Francis Lederer 
sitting over there . . . Anybody seen Bella Darvi? . . . He walked out 
on the Czech picture . . . Let’s start with a title and work forward... 
Bonjour, Tristesse ... Au revoir, Otto... Adios... Auf Wiedersehen 
la oo Gn: WER. 


152 Writers Heading for Europe 


460 Musicians, 312 Actors, Also Get Passports— 
Record Tourist Season 
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Washington, May 8. 
’ Americans are traveling overseas 


‘Gl’ Trophy From Army in record-breaking numbers this 


year, as reflected by passport appli- 


At Pentagon Ceremony cations at the S‘ate Department. 


Toate ae The foreign travel bug, for business 

Irving Peg nig vob A and pleasure, also shows up in in- 
his ailects on békalt at écldter en. | tt by the various professions. 
tertainment in ‘wo world wars! For the first three months of 
when the U. S. Army dedicated a | 1956, passports were issued to 312 
perpetual trophy in his name. The actors and actresses, 460 musicians 
Irving Berlin Trophy, to be award- | 4nd 752 writers. 
ed annually to the Army command Some contrasting categories: 483 
winning the All-Army Entertain-| passports went to artists; 505 to 
ment contes*, was launched in aj;barbers and beauticians; 9,194 to 
ceremony held in the Pentagon/clerks and secretaries; 76 florists; 
office of Secretary of the Army Wil-|1,180 farmers and ranchers; 816 
ber Brucker. Mr. and Mrs. Berlin|common (sic) laborers; 2,009 
were present. skilled_ laborers; 271 missionaries; 

In making the dedication, the | 635 restaurateurs; and 194 interior 
Army’s top exec said, in part, “The | decorators. ; 

Irving Berlin award will always be Biggest category of: all is the 
considered a symbol of the highest | housewife; they got 43,785 pass- 
achievement, made doubly mean- | ports. Z 

ingful by the tremendous achieve- 
ments of the patriot whose name 
it bears.” 

Berlin, in expressing his appre- 
ciation for the honor, pointed out y a 
that he had produced two all-sol-| Teo ‘Hearty’ Congratulations 
dier shows, World War I’s “Yip Dangerous to Garson Kanin 
Yip Yaphank” and the later “This 
Is the Army.” He stated he had} yen for a Pulitizer Prize, legit- 
found “unusual talent among the 


soldiers,” and expressed satisfac- film director Garson Kanin dise 
tion with the Army’s efforts to “en-| approves of excess enthusiasm, 
courage entertainment.” He figures one cracked rib is 


" enough, even for a play as success- 
Liberace Candles to Burn | tui as “Diary of Anne Frank.” 

e Several weeks ago, when news 

In Brit.; P re-N.Y. Warmup was received in the office of pro- 

Hollywood, May 8. |ducer Kermit Bloomgarden that 

London impresario Wilfrid Van{|the Albert Hackett-Frances Good- 


Wyck planed back to England|yjch dramatization had won the 
after setting a tour for Liberace 


opening in Festival Hall Oct. 1. He N. Y. Drama Critics Circle Award 
will play the provinces two weeks|@S the best play of the current 
jar Asap Hall Oct. 15-17. Will | Broadway season, there was an im- 
probably also hit Amsterdam and | prom ] ti i 

Paris before returning to the U.S.|° ing =— ig" ee 
for skedded November Broadway uproar, press agent James Procter, 
bow of “Come as You Were.” who’s as muscular as he is enthu- 
a Liberace layout hit all-time Las | siastic, grabbed the smaller, slight- 
egas record at late show Satur-| er Kanin in a bearlike hug. 

day (5) with 925 customers at the The stager let out a howl of pain 


Riviera. 

and finally managed to pry him- 
. ’ self loose. Even before the doce 
Glenn Miller S Posthumous tor informed him that the embrace 
Company Set Up in N.Y. | had cracked one of his ribs, Kanin 
, : : resolved to do his conversing with 

Glenn Miller Productions has Proctor by telephone thereafter. 
Shortly after the news last Mon- 
day (7) that “Diary” had copped 


‘Irving Berlin Receives 





NO BEAR-HUGS, PLEASE 














with David Mackay, Gotham attor- 


ney who represents the Miller es-|the Pulitzer'nod, Kanin arrived at 


tate, as one of the directors. semeeen's eee Hearing an- 
Cnt tat P , other celebration in progress, he 
pany !s to engage 1n various | joked his head in the door to be 
sure Proctor wasn’t present. Then, 
entering the room, he announced, 


Tapes of |viously reported formation of a|‘‘l’ll be glad to kiss any girl in the 
all his local performances were|Glenn Miller orchestra under the 


room, but don’t anyone try to hug 





played back at. night. 





direction of Ray McKinley. me,” 
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THE FUTURE—UP FOR GRABS 


Uneasiness and transitory psychology of the picture business 
(cirea May 1956) is history-in-the-making. Fluctuation of top 
echelon control is traceable to the ever surging influences and 
jmpact of the electronics, plus the maturing years and nerves 
of some of the men. 


As televised sound continues it strides towards the ultimate of 
a full-blown spectrum audience, the behind-scenes changes and 
negotiations for control of or by the pioneers, and deals by the 
seething electronics have seen some changes made or in the 
making. Interlarded are the individual deals by packagers with 
an eye to that capital gain, 


At random, here’s how it shapes up: Paramount’s Don Hart- 
man has exited as production topper to become an independent 
on the ‘same lot. Darryl F. Zanuck also has an eye to indie 
production via his own 20th, and Buddy Adler is the successor 
but with prexy Spyros Skouras even more dikectly in control 
than heretofore. RKO is a completely new deal with Howard 
Hughes out, Tom O’Neil and Dan O’Shea in, and a revitalized 
production program (for theatres, but of course also with an 
eye to video) under Bill Dozier. Warners appears to be in a 
mood to dicker, the latest deal involving Si Fabian (Stanley 
Warner Theatres) (Harry M. Kalmine is behind the scenes on 
this one), but with Jack Warner in studio control, aided by a 
strong key production executive. Republic is always in the news 
of being “negotiated for’—MCA, which packages quite a few 
vidpixers, utilizing Rep studio facilities being among those men- 
tioned. RCA meantime has its eye on its own studio facilities, 
both for television and feature production, and Capitol Records 
(parented by the British-electronics combine, Electric & Musical 
Industries, has also had its eye on some major film production 
company for expansion.). 





Arthur M. Loew is admittedly an unwilling groom at the helm 
of Metro, but still the blue chip and bellwether of the industry; 
Columbia’s Harry Cohn and Jerry Wald have been openly feud- 
ing; UA has built itself a bonanza as the distribution outlet 
for the indies; and Universal alone seems devoid of rumors, in- 
trigues, scuttlebutt and yatata about its future—it’s just going 
along staying in the black. 





This is a blueprint for the future, and the pendulum can swing 
any way. Zanuck, for example, might find himself back in a rut 
as head-man of 20th which he so ably manned for years and in 
which he’s the largest stockholder. Loew-Metro divorcement 
(the last of the legal schisms) may see Arthur Loew even more 
vigorously helming the production-distribution end of it as Joe 
Vogel takes command of the Loew Theatres, probably with di- 
versification in other directions. It’s no secret that what Leonard 
H. Goldenson did with United Paramount Theatres, since its 
merger with American Broadcasting Co., may set a pattern for 
Vogel, Leopold Friedman & Co. From the Schenck Bros.’ Pali- 
sades Amusement Park came the segue into Loew’s, and as the 
cycle completes itself the opposition Paramotnt Theatres is 
back in the amusement park business—as partner with Walt 
Disney and Western Lithograph Co. in the fabulous Disneyland 
in Anaheim, Cal. 





More and more it gets harder ’n’ harder to tell the plays with- 
out your program—you're holding it right now. Qr as the man 
Said—the more things change etc., etc. Abel. 


—...___— 


Exec Salaries 


Still ‘Modest’ 





‘Insider’ Stock Reports; 
Harry Warner Bought 
6,800 Shares in Mare 


Washington, May 8. 
A purchase of 6 


5 FILM VISION 
SHORT-TERMED? 


Entire film industry would: be | 
dealt a “devastating blow’ if out- 
side investment groups manage to 
gain control of a few of the larger 
companies and liquidate assets for 
quick gains. That’s the observation 
of Thomas J. Holt, stock analyst 
for Arnold Bernhard & Co., Wall 
Street investment advisory outfit. 

Holt notes that Loew’s, Para- 
mount and 20th-Fox, to namie three, 
are priced well below book value 
on the New York Stock Exchange. 
The quotations fail to reflect the 
multi-million dollar film libraries, 
studio real estate, foreign invest- 
ments, gas and oil under the 20th 
lot and Par’s substantial interest 
in electronics. 

It stands to reason, Holt under- 











lines, that financiers taking con- | 
trol of any of these corporations | 


|could draw strong profits by a pro- | 


gram of “spin offs.” 

“But,” the analyst goes on, “the 
surviving studios, stripped of their 
properties, financial resources and 
Hollywood-minded managements as 
well, would be hard-pressed to pro- 
duce the elaborate films that have | 
come to be associated with Holly- 
wood. Since it has become evident 
that Hollywood's ability to compete | 
successfully with television de- 
pends largely upon an abundance 
of such pictures, the lack of supply | 
from these companies would dis- | 
courage theatre attendance and | 
gradually force many theatres to. 
close. | 

“With fewer outlets available | 
smaller film producers would prob- | 
ably see their revenues contract and | 
would therefore have to divert | 

(Continued on page 63) 








Metro Asks Ed Sullivan 


- Visit ‘Raintree County’ 


Hollywood, May 8. 

Metro fas pitched the idea of 
Ed Sullivan doing special footage 
of its “Raintree County” film 
which begins shooting next week 
in Dixie. If television emcee 
okays, Metro will send an extra 
camera crew east to handle. 

Sullivan flew to Tokyo recently, 
missing one Sunday air show to do 





| Fabian Enterprises, 


!a Chesler 
close at hand since has been con- 
| firmed by many persons in a posi- 
| tion to know. 


WARN OF QUICK-GAIN SQUEEZES 





Events Move Fast at Warners: 


Chesler Buy Chills, Brothers 


Invite Si Fabian Takeover 


By GENE ARNEEL 


S. H. (Si) Fabian, president of 
Stanley War- 
ner and S-W Cinerama Corp., now 
has the inside track on control of 
Warner Bros. Pictures. Lou Ches- 
ler is out. 

Impending deal involving Fa- 
bian is marked by reticence on the 
part of most principals and the in- 
ner-sanctum intrigue that’s synono- 
mous with any major stock transac- 
tion. Same situation obtained last 
week when VAarIETY broke the 
story on Chesler and his Canadian 
associates nearing control of the 
corporation. This brought a quick 
statement from Jack Warner that 
negotiations with Chesler were not 

“now” going on. The present tense 
occasioned same puzzlement. That 
buy-out was actually 


Harry Warner, WB president, in- 


| vited Fabian, an old friend, to put 


in a bid. The Warner freres’ posi- 
tion was simply that they feared 
Chesler would liquidate the prop- 


|erty that they spent a lifetime in 


building whereas Fabian would 
have a revitalizing influence on 
| the company. 

Reports are that Fabian, if the 
deal goes through, 
major part of the 25° stock in- 
terest held by Harry, Jack and 
Maj. Albert Warner at $27.50 per 
share. This will give him voting 
control. The three Warners will 
continue on the board of directors 
but, it’s apparent, Harry and , Maj. 
Albert will bow out entirely in the 
not too distant future. Jack War- 
ner would presumably continue as 
head of production. 

That’s the deal in broad terms. 
The complexities beneath the sur- 
face are unique for the picture 
business, and, perhaps, insurmount- 
able. Harry Kalmine, general 
manager of Stanley Warner, is 
said to be at work on the details 
along with a full complement of 
lawyers, all fronting for Fabian. 

Major obstacle is the position of 


so. This was in connection with|the Department of Justice, which 
Metro location in Japan for ‘‘Tea-| polices the court judgments in.the 


house of the August Moon,” the | industry 


Vern Schneider novel-John Pat-| 
rick play now filming. 


antitrust suit. Strictly 
tabu is any joint ‘interest in a 
“major film company and a one-time 





National Boxoffice Survey 


Trade Still Sluggish; ‘Suit’ 


Back in First, ‘Swan’ 2d, 


‘Holiday’ 3d, ‘Oklahoma’ 4th, ‘Alex’ 5th 


More of same springlike , 
weather plus some not-so-strong | 





}around' the 
‘Some of fresh fare coming out for | 
| distribution is not making many 





product is cutting into grosses 
country currently. | 


exhibitors very happy this round. | 


80Q shares of ' However, a lineup of more potent | 
{pix and adjustment to summer 


season is counted on to bring bet- 


At Paramount WB common was made in March | 3 
by Harry Warner, SEC discloses | ter takings shortly. | 


i ; ‘ , report of “in 
Paramount is maintaining its rep- |i" its latest monthly rep 


utation as the company that pro- | Sider 
Vides its executive with the most |Harry Warner a total of 105,550 


Modest payoff of any major Opera-| shares, with an extra 13,700 in a 


tion. Topping the list in remunera-| tryst account. 
tion are Y, Frank Freeman, studio 
he with $130,000 and Barney|000 additional shares of Loew’s, 
alaban, president, with $124,800, Inc. common, 
ye including expense allowances. | total of 34,000. Charles Moskowitz 
At other 
toppers and chief execs, with the|shares of Loew’s common. Sidney 


Possible exception of the until re-|M. Markley added 400 AB-PT com- | 


fently problem-laden RKO, draw|mon, to up his holdings to 500 
closer to $200,000. shares. 

Par prexy statement mailed to Jacob Starr, of Trans-Lux Corp., 
Stockholders this week, in advance | bought 12,600 shares of the cir- 
7, the corporation’s annual meeting |cuit’s common. He owns 43,600. 
ea! 5, shows these other salary |Harry Brandt added 400 shares to 
pas Adolph Zukor, board chair- | one of his trust accounts. 
rect $78,000; Paul Raibourn, di- Samuel A. Alesker told the Com- 
W td VP $57 ‘750, and George|mission that, with recent pur- 

eltner, director-v, p. and global] chases, he has 6,230 shares of ABC 


Sales chief, $65,000. No other mem-| Vending Corp. George N. Blatch- 


ee of the parent company's board |ford purchased his first 2,000 
5 In more than $30,000, shares of Allied Artists common. 


Balaban, with 13,100 shares, 


olds the largest amount of Par|shares of CBS class B stock. L. | 
Free-| Buchner said he now: owns 800 
shares of Decca records. 


t¢ 
- ¢ ‘k among the directors. 
‘40, Is next, with 3,100 shares. 








to give himself a/| 


film companies studio | bought 15,000; he now owns 20,500 | 


ute to Bad Man” 
Clarence H. Hopper acquired 100 | 


“Man in Gray Flannel Suit” 


transactions.” This gave | (20th) is regaining the No. 1 spot 


by dint of some _ sustained | 
strength. It was second a week 
ago. “The Swan” (M-G), which 


| was so strong last session, is dip- 
Arthur M. Loew purchased 33,- | 


ping to second position, as the 
Grace Kelly starrer has failed to 
hold up too strongly in second and | 
third weeks. 

“Cinerama Holiday” (Indie) 
fourth last stanza, is landing third | 
money, “Oklahoma” (Magna) is 
finishing fourth as against fifth | 
spot a week ago. 

“Alexander the Great’? (UA) is 
pushing into prominence again as 
a.result of a flock of fresh book- 
ings, to wind up fifth. “‘Meet Me 
in Las Vegas” (M-G) is capturing 
sixth slot. 

“Serenade” (WB) is climbing up 
from far back in the pack to cop 
seventh place. “Harder They Fall” 
(Col) is taking eighth spot. “Trib- 
(M-G) is finish- | 





ing ninth. “Birds and _ Bees” 
(Par), out for first time to any ex- | 
tent, is finishing 10th. 


“Hilda Crane” (20th), a new-j 


'bye My Lady” 


| (20th) is okay in Balto. 


|in Providence and K.C., 


comer: ‘Forbidden Planet’? (M-G) 

and “Ladykillers” 

| runner-up pix in that sequence. 
“Revolt of Mamie Stover’ (20th) | 


| promises to be heard from con-| 


from the sock coin it is collect- 
| ing in L.A. opening week. 
‘and Brave” (RKO), 
oke in Frisco and slow in L.A. 
“Slightly Scarlet,’ 


w ould buy aj} 


(Cont) are the} !! 
i 
|siderably in the future judging em $10 


“Bold | | —— 
also new, is} 


from same'} 


company, mild in Buffalo, is drab 


in Pitt and Indianapolis. 
“Gaby” (M-G), another new- 


(WB), also a fresh 
entry, is rated good in Louisville. 
“Seven Wonders of World” (In- 


>| die) continues smash to terrfic in 


N.Y., Pitt and Philly. “Godzilla” 
(Indie), which is holding nicely in 
second round in N.Y., preemed 
great in Boston. “Doctor at Sea” 
(Rep) is collecting some nice coin 
in arty houses currently. 

“Rock Around Clock” (Col), 
good in Buffalo, is rated solid in 
Louisville. ‘‘Threshold of Space” 
“Spoilers” 
(U) looms smooth in Cincy, 

“World -Without End” (AA) 
shapes over average in Detroit. 
“Never Say Goodbye” (U), good | 


Chi. 


(Complete. Boxoftice. Reports on 
Pages 8-9) 
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is fair in || 


affiliated circuit, such as Warners 
and S-W. 

Importantly, Fabian is said to be 
willing to divest himself of all the- 
atre holdings as a means of remov- 
ing the roadblocks, and had his at- 
torneys in Washington over the 
past week for huddles with Justice 
to ascertain the specific require- 
men's. 





Semenenko The Key 


Money man behind the pro- 
jected S. H. Fabian buyout of 
Warner Bros. control is Serge 
Semenenko, senior v.p. of the 
First National Bank of Boston. 
Bank would put up the major 
capital for the purchase. 

In the event that Fabian 
fails to obtain the necessary 
legal clearances to move in on 
WB, it’s reported that First of 
Boston would still go along 
with the stock acquisition, 
with associate banks already 
lined up to participate for in- 
vestment purposes. 

Re Fabian, one of the fac- 
tors being considered by the 
Department of Justice is the 
attitude of independent exhib- 
itors, including Allied States, 
who might raise objections. 








Contributing to the difficulty is 
the fact that Fabian Enterprises, as 
owner of Fabian Theatres and hold- 
er of control of S-W and Cinerama, 





is family-owned, having been be- 
queathed by Fabian’'s father. Sec- 
ond in command is Sam Rosen, 
Fabian’s brother-in-law, who’s in 
line to take over the overall the- 
atre operation in the event Fabian 
is permitted to acquire WB. Re- 
maining to be seen is whether Jus- 
tice will allow Fabian to segue 
into production-distribution so long 
as members of his family re‘tain 
their equity in theatres. 

Recent history reflects the close- 
ness between Fabian and the War- 


(Continued on page 63) 
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No Manhattan Glad Hand for Czech; 
Film Buyer Especially Keen on ‘Marty 


A disappointed Czech film rep | 
was cooling his heels in Manhattan 
last week, waiting for the compan- 
jes to decide whether they’d want 
to sell him some of their pictures. 

Richard Falbr, deputy director 
of the foreign department of the 
Czech State Film, said he had 
come to purchase “about a dozen 
U.S. features “because our people 
are very anxious to see American 
films again.” 

Falbr also disclosed that the 
Czech Government had invited the 
American industry to take part in 
the Carlsbad (CSR) film festival 
this year, which runs from July 
12-31. The Czechs indicated 
they’re particularly anxious to get 
“Marty,” which, according to 
Falbr, would be “a tremendous 
hit” with Czech audiences. The 
Motion Picture Export Assn. has 
turned down the Carlsbad festival 
invite. There is a possibility, how- 
ever, that with State Dept. prod- 
ding, an American film may be | 
entered. It might be ‘“Marty.”) 

While Falbr may be in a posi- 
tion to purchase Hollywood fea- 
tures from indies or those who’ve 
bought up the negative rights to 
the RKO and Warner Bros. pix 
(i.e. Matty Fox and Eliot Hyman) 
the Czech, rep indicated that, at 
the moment he wasn’t getting any- 
where with American distribs. 

Wistful 


“I came here to see what new 
contracts we could make, looking 
to the acquisition of film.” Falbr 
stated. “I hope that the U.S. will 





U. S. Gives Blessing 
r Washington, May 8. 

The U.S. State Dept. made 
it plain today (Tues.) that it 
had no objections to the ex- 
port of American films to 
Russia and the satellites. 

Commenting on Mike 
Todd’s plan to show “Around 
the World in 80 Days” in 
Moscow—or at least to preem 
the pic there, a State Dept. 
spokesman said: 

“For some time, the De- 
partment has felt there is no 
reason why U.S. motion pic- 
tures should not be shown on 
the other side of the Iron Cur- 
tain.” Statement takes on 
added significance in the 
light of various attempts by 
the Soviets and other Commu- 
nist nations to obtain Holly- 
wood product. 





} = 





realize that it isn’t a good policy 
to sell films to some areas but not 
to others.” 

He stressed that the Czechs had 
“never played any film for which 
they did not pay.” U.S. pix were 


shown in Russia without license. 
The Soviets contending that the 


prints were “war booty” found in | 
Berlin, though lately Bolshevki | 
have maintained that the features 
would be withdrawn from exhibi- 
tion and returned to their Ameri- 
can owners. 

Falbr said he was “studing” the | 
situation regarding the sale of | 
American films to the satellites, | 
but hadn’t as yet conacted the 
MPEA, which is the key to his 
problem. Czechoslovakia is one of 
the area franchised to the MPEA. 
It’s the present policy of MPEA 
members not to deal with any of 
the Iron Curtain nations, including 





Russia. However. there’s been a 
softening up in recent months and | 
the impression is that a sale would | 
be consummated if decent terms | 
were forthcoming. 


The Czech rep said he couldn't | 


five an exact dollar amount his 


country was prepared to spend on | 


American films, but emhas‘zed that 
whatever the sale, it would have 
to be on a flat—not a percentage 
—basis. 

Czechoslovakia at one time was 
one of the most active of the 
MPEA territories. Last U.S. film 
there played off in 1952, when the 
local MPEA office was closed 
down. Falbr said British, French 
and Italo pix were being shown in 
his country, but added that the 
prices for them were low. 

Czech producion now turns out 
about 20 films a year, Falbr report- 
ed. He said a good percentage of 
these were mere entertainment 
pictures with no propaganda con- 
tent. He brought with him a screen 


version of the Smetana opera, 
*Dalibor.” 

He said he was anxious to pur- 
chase one or two widescreen pix 
for which the Czech state mono- 
poly would install proper screens 
and projection equipment in key 
cities. 


72 From 55 Countries 
At Universal Studio; 
World-Angled Stories 


Hollywood, May 8. 

Full potential for American mo- 
tion pictures in the free markets 
of the world has not yet been fully 
reached, Universal prexy Milton 
R. Rackmil told delegates to the 
company’s first global sales con- 
ference to be held at the studio. 

Rackmil predicted today (Tues.) 
that the industry’s foreign business 
would expand in relationship to 
the improvement of living stand- 
ards throughout the world. “There 
is nothing more certain than that 
our industry will share in the ad- 
ditional money available for recre- 
ation and relaxation as the coun- 
tries of the free world continue to 
prosper,” he declared. 

Rackmil stated that U is care- 
fully analyzing the subject matter 





| of all its pictures ‘‘to make certain 


that they all have international ap- 
peal because we have found that 
tastes vary but slightly where good 
entertainment is concerned.” 


Delegates, numbering 72 from 
55 countries, were greeted yester- 
day (Mon.) on the opening of the 
five-day session by Alfred E. Daff, 
U exec v.p. and prexy of the com- 
pany’s foreign subsidiary, Univer- 
sal International Films. Daff said 
the Hollywood meet was a culmi- 
nation of his desire for many years 
to have the whole foreign sales 
organization meet in Hollywood so 
they could absorb the atmosphere 
and appreciate the magnitude of 
the company’s operations. Other 
addresses of welcome were deliv- 
ered by studio chief Edward Muhl, 
board chairman Nate J. Blumberg, 
foreign sales chief Americo Aboaf, 
and domestic sales v.p. Charles J. 
Feldmaz. 


——— 


Europe to N. Y. 
A. E. (Cubby) Broccoli 
Henry Caldwell 
James Carreras 
Nat Cohen 
Leslie Faber 
Mike Frankovich 
Joe Glaser 
Tyrone Guthrie 
Howard Keel 
Emile J. Lustig 
Nicole Milinaire 
Charles Pear] 
Sir Tom O’Brien 
Ayako Ogawa 
Sheldon Reynolds 
Ben Rosenfeld 


N. Y. to Europe 


Lawrence P. Bachmann 
Gertrude Berg 
Milton Biow 
Walter Branson 
Bennett Cerf 
Patricia Collins 
Buster Crabbe 
Gertrude Fellner 
Fuzzy Knight 
Leslie T. Harris 
F. Hugh Herbert 
Ella Logan 
Milton Pickman 
Natalie Schafer 
John Sutherland 
Herbert Wilcox 
Wendell Williams 








No-Nod Todd 


Washington, May 8. 


The U.S. State Department 
said today (Tues.) that it, 
hadn’t been consulted’ by 
Mike Todd on his coproduc- 
tion plans with the Russians, 
but that there was no law to 
prevent any American pro- 
ducer from making any deal 
he wishes with the Soviets. 


“Each coproduction venture 
will be taken upon its own 
merits by the Department,” a 
spokesman _ said. “1s an 
American producer comes in 
to discuss his plans, we’ll be 
glad to go over the pros and 
cons with him,” 

Todd was in to see the De- 


partment last month, but 
didn’t bring up the coproduc- 
tion angie. é 








Film Eyebrows Up 
At Todd's 5-Film 
Deal in Soviet 


Mixture of awe and amusement 
characterized N. Y. film industry 
execs’ reaction this week to the re- 
ported Mike Todd deal to copro- 
duce five films with the Russians. 


While many commented on the 
promotional potential of such pix, 
others thought that—in the present 
supercritical climate—Todd was go- 
ing way out in a limb. Few ac- 
tually believe that he’ll make “War 
and Peace” in the light of the com- 
petish from Paramount which has 
its Audrey Hepburn version all 
finished. 


At the Motion Picture Export 
Assn. ig was said that Todd at no 
point consulted the association. 
Noted with interest, however, was 
his statement in Moscow that 
“Around the World in 80 Days” 
would preem in. Moscow Nov. 15 
along with other capitals. 

Read into this was the implica- 
tion that Todd had made a distribu- 
tion deal with the Soviets for the 
Todd-AO production, the first un- 
der his own banner. If this is so, 
this will be the first new American 
picture to go behind the Iron Cur- 
tain in quite a few years. Specif- 
ically, it’s the first to get into Rus- 
sia since the war. American indus- 
try at the moment has a policy of 
not making deals with the Russians 
or the Soviet-dominated nations. 





Moscow, May 6. 
Details of Mike Todd’s five-pic- 
ture co-production deal with the 
Russians were made known here 
today ‘6). Included possibly—but 
not yet definitely—is another ver- 
sion of Tolstoy’s “War and Peace” 
(Continued on page 63) 





N. Y. to L. A. 


Arthur Batanides 
Milton Berle 
Jan Clayton 

Ted Danielewski 
Joe De Santis 
John Hart 
Morgan Hudgins 
Adan Livingsten 
Myrna Loy 
David Miller 
Herbert Rosener 
Howland H. Sargeant 
Luben Vichey 
Midge Ware 
William Wolfson 


L. A. to N. Y. 


Keith Andes 
Joan Blondell 
Bill Blowitz 
Sarah Churchill 
Joan Collins 
Jackie Cooper 








gross. 
is more important than star and 
property if I like it.” 





Story Means More Than Stars 


[Says Sam Goldwyn] 


Hollywood, May 8. 


The play is still the thing with Samuel Goldwyn, who has al- 
ready shown his faith in the theory by anteing up $1,000,000 in- 
advance for the purchase of “Guys and Dolls” against 10% of the 
Time, he said, has only strengthened his belief that story 
“I'd pay a million dollars for any 


Story, Goldwyn believes, is the foundation of a film. “Color is 


good if it suits the subject, but the public doesn’t go to see color 


they go to see subject matter. 
A big cast means nothing if the 


Who’s in a picture is secondary. 


film hasn’t a solid foundation.” 


Goldwyn’s next—in black-and-white—goes early next year “If I 
can whip the property I’m pieparing.” ; 
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A news tipster insisted on remaining anonymous, then did a burn 
when the “informed source,” to which his story was credited. came 
out misspelled , . . Arthur Mayer will be at the New Schoot Friday (11) 
to talk about “Art and the Movie Business” . .. Add Ted Krassner {, 
the sales staff on “Ten Commandments” and “War and Peace” 
Herman Weinberg has finished the titles for “The Doctors.” Paul 
Graetz production being handled by Columbia’s foreign films depayt. 
ment. 

First print of “Trapeze,” the Hecht-Lancaster $3,500,000 production 
filmed in Europe, is getting the precious gem-top secret document 
treatment. Bert Bates, who supervised the film editing in Paris, pe. 
sonally delivered the print to New York. He turned it over to H-L 
publicist Bernie Kamber who is bringing it to the Coast for Viewing 
by producer James Hill and Harold Hecht. Kamber will accompany 
the print back to New York for the May 16 press showing at the 
toria Theatre. 

Current controversy in California between farmer and subdivider 
will be featured in June Fortnight. Article written by Kay Campbe}} 
currently holidaying in Manhattan. 

Cecile Starr, with the assistance of Carolyn Henig, has edited a 
“Film Society Primer,” a book for and about film societies. It shoulq 
serve as a valuable guide for people interested in starting film societies 
. « « “Queen of Babylon,” tinter made in Rome and starring Rhonda 
Fleming and Ricardo Montalban, has been taken on for distribution 
by 20th-Fox . .. Another acquisition: “Confidential Report” (formerly 
“Mr. Arkadin”) by Don Getz’s Theatrical & Video Corp. Pic stars 
Orson Welles who also scripted and directed it. 

In the absence of Charles Einfeld who’s in Europe, 20th prexy Spy. 
ros P. Skouras last week impressed on his sales and ad-pub force the 
need for preselling pix. Films are still going too fast from studio to 
screen .. . Gideon Bachmann has set up Film Service Bureau to dig 
up basic research material on foreign films and old pix going to ty, 
Outfit specializes in obtaining hard-to-get facts about films. 

Akim Tamiroff joins Ingrid Bergman, Helen Hayes and Yul Brynner 
in 20th-Fox’s “Anastasia.” Spanish actress Carmen Sevilla joined the 
cast of “Flamenca,” to be filmed in Spain for Paramount release .. . 
Arnold Laven will direct “The Dice of God” for United Artists release 
. .. Frieda Inescort drew a key role in Golden State’s “The She-Crea- 
ture” ... John Huston planed to Tahiti to scout locations for Herman 
Melville’s old novel “Typee,” upcoming Allied Artists release . 
“Stockade” will be Ray Milland’s third producer-director-star film 
for Republic ... Cy Howard is writing original story to star Elvis Pres- 
ley for Hal Wallis... 

Henry Klinger, associate story editor at 20th-Fox, will play Judge 
Savage the coming weekend in the Great Neck Community Theatre's 
production of the John Patrick play, “The Curious Savage.” Play will 
be put on for two consecutive weekends . . . Kippy Campbell, age 10, 
cast in Alfred Hitchcock’s ‘‘The Wrong Man” for Warner Bros. . 
Accent on tv during last week’s SMPTE convention in N. Y. was due 
partly to a lack of pix biz papers . . . Some big pictures are doing 
disappointing business, with no convenient excuses around ... Im- 
porters getting reports from Cannes say the foreign lineup was dis- 
tinctly below par. “I hate to think what Venice is going to look like,” 
commented one... Herbert Wilcox back to London today (Wed.). 





Vic. 





Royalty apparently means more to foreign countries than to the 
U. S. Metro’s ‘“‘The Swan,” which is doing spotty business in the U. S,, 
is cleaning up abroad from London to Hong Kong. . . Incidentally, 
Metro officials continue to keep in touch with Grace Kelly, addressing 
letters as follows: Her Serene Highness, Princess Grace, The Palace, 
Monaco . . . Charles C. Moskowitz vacationing in Florida ... Metro 
producer David Miller and his staff have returned to the Coast after 
filming Gotham scenes for “The Opposite Sex.” ... 

Jerry Wald, Columbia Pictures’ veepee in charge of production, east 
on a 10-day quickie, phoned MacKinlay Kantor in Paris to tell him he'd 
won the Pulitzer for ‘Andersonville’ which is on the Wald-Col pro- 
duction slate. Wald, who has 16 weeks’ vacation due him, says, “I had 
to sneak past Glendale to get out; I’m bounded on the north, east and 
west otherwise by Hollywood and BevHills.” This weekend he journeys 
to Huntington, W. Va., to “audition some 5,000 acres which is produc- 
ing 2,000,000,000 cubic feet of natural gas (whatever that means),” says 
Wald, ‘‘only because Connie’s nephew, Eddie Polan, is a big operator 
there and I’m an investor.” Constance (Mrs. Jerry) Wald is also the 
sister of talent agent Barron Polan . .. Herbert Wilcox screened “Teen- 
Age Daughter” Monday night (7) and back to London this (Wed.) after- 
noon . .. Milton Pickman handling a General Foods 90-minute tv 
spectacular “saluting” Cecil B. DeMille .. . Jazzman Mezz Mezzrew’s 
autobiog, ‘““Really The Blues,” will be the first Joe Pasternak-Sam Katz 
indie via Col release. 


Blast Hollywood ‘Stereotyping’ 


— 








Narrow Strip Documentarians Told Colony Destroys 
Public Taste for ‘Realism’ 





here. 
“Silver 


Chicago, May 8. 
Out of a field of hundreds of 
16mm. non-theatrical films 22 re- 
ceived “Golden Reel” awards at 
the conclusion of the third annual 


American Film Assembly 
Second place films got 
Reels.” 


Three CBS television documen- 
taries on 16mm. film were among 
the “Golden Reel” winners. Indus- 
trial. organizations with award- 
winning entries included: Zenith 
Radio Corp., E. I. Du Pont de Ne- 
mours, Monsanto Chemical Co, 
International Harvester, and Joln- 
son & Johnson. 

Producer-director George Stoney 
of Potomac Film Producers Inc. 
lambasted ‘Hollywood stereotypes 
for having “killed the American 
public’s taste for realism in films. 
CBS public affairs director Irving 
Gitlin forecast a greater public ac- 
ceptance of the documentary film 
through television. é; 

Among the 22 Golden Ree! W!"* 
ners were the Academy Award- 
winning “The Face of Lincoln, 
produced by the U. of Southern 
California, and “Third Avenue El, 
an Academy Award nominee. THe 
three CBS television films a\ ards 
ed Golden Reels were “The Fam 
ly of Man,” from the “Adventure| 
series, “The Way of the Nava! 





Joan Crawfcrd 
William Dozier 
Geraldine Fitzgerald 
Mary K. Frank 
Helen Hawley 
Jascha Heifetz 
Alan Hewitt 
Mervyn Houser 
Debbie Ishlon 
Victor Jory 
Fritz Lang 

Paul N. Lazarus Jr. 
Martin Leeds 
Robert Lippert 
Arthur Loew Jr. 
Charles Manby 
Sam Mannis 
Larry Menkin 
Harold Mirisch 
Ken Murray 
Bruce Odlum 
Harrison Reader 
Dore Schary 
Ralph Staub 
Forrest Tucker 








Jerry Wald from the same series, and “T¢ 
Jesse White Emancipation Proclamation,” ©'!® 
Fred McLeod Wilcox inally appearing on “You AT 
Collier Young There.” 
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Inside Stuff—Pictures 


“Copters and Cows,” an 18-minute short subject was given premiere 
recently at Plaza Theatre in Vernon, Texas. Shot at nearby Waggoner 
ranch it promotes helicopters usefulness around a ranch. 





~ Mark Goodson and William Todson should soon join the trek from 
television to pictures. The tv production team has a deal set to inde- 
pendently make three features for Columbia release and with Col to 
finance. One of the three properties will be based on “The Web,” ad- 
venture series produced by G-T for distribution by Screen Gems, a 
Col subsidiary. Plan is to start rolling with the feature production 
program before the end of this year. 





Warner Bros.’ sales of its pre-1948 backlog of pictures to Lou Ches- 
ler has yet to be consummated. But this doesn’t mean the deal is off. 
As part of the arrangement by which Chesler would acquire the library 
at a price of $21,000,000, a contingency angle was added involving 
the taxation on the proceeds. WB insisted that the money accruing 
to it must be classified as capital gains by the Treasury Department. 
And the latter hasn’t handed down its ruling yet. 





Sharply critical of newspaper accounts of a recent Washington ses- 
sion of the executive council of the merged AFL-CIO, Richard F. Walsh, 
president of the International Alliance of Theatre Stage Employees, 
declared emphatically that the initial meetings of the council demon-- 
strated clearly “that labor leaders of America can function as a unit 
in peace and harmony.” Walsh made these remarks over the week- 
end at a dinner in the St. George Hotel, Brooklyn, celebrating his 
election to the council. 





Louis A. Novins, Paramount corporate secretary, has been given an 
option to purchase 12,500 shares of International Telemeter Corp., 
which is controlled by Par, at $3 per share. There is no trading of 
the issue but the price is represented as the “fair market value.” 
Novins is called upon to exercise the option at any time prior to June 
23, 1960. In accepting the deal, the attorney has agreed to take on 
executive responsibilities with Telemeter for at least one year in addi- 
tion to his regular duties at Par. 





As a result of an undisclosed “gimmick” dreamed up by F. Hugh 
Herbert, the Production Code has given complete okay to the film 
version of “Little Hut.” 

Herbert and Mark Robson will shoot independently in Europe later 
this year with Ava Gardner, Stewart Granger and David Niven. Metro 
is financing. 

Highly censorable plot of woman stranded on desert island with 
husband and lover has been reworked enough to get code okay but 
Herbert contends no comedy values lost. 





Brazilian government is eager to cooperate with American film com- 
panies and Hollywood is missing a good bet in not utilizing the color- 
ful Amazon and Brazilian jungles as backgrounds according to Polish 
producer Zygmunt Sulistrowski. He has spent five years in Brazil, 
recently supervising filming of Jack M. Warner’s “Amazon Trader” 
telepic and is now en route to London to discuss a South American 
feature with J. Arthur Rank. Producer’s own Filmes Interacionais 
do Brasil has Brazilian financial backing and plans co-production 
deals with American and European producers, 





Dexter Masters> whose novel about the Los Alamos stockpile, “The 
Accident,” was under option for some four months to David O. Selz- 
nick, has now tackled a Broadway stage version of the book. Masters 
spent all last summer on the Coast working with Selznick, who was 
ultimately touted off the theme by Metro officials who considered it 
too offbeat for Selznick’s long-postponed return to the ranks of pro- 
ducers. Now back in Manhattan, Masters has secured tentative back- 
ing for the as-yet-ancompleted play from Rogers Stevens and Robert 
Whitehead. Masters is a nephew of the late great Illinois bard Edgar 
Lee Masters. 


oe - — — 


Allied Artists is out to nab conventional first-run playing time for 
“Crime in the Streets” rather than seeking extended runs in off-Main 
Stem locations such as United Artists did with “Marty” in the early 
phase of its release. The two are similar, “Crime,” like “Marty,” hav- 
ing originated as a television airer and being of limited production 
Scope as a feature. Also, it’s short on star name power. 

According to Morey R. Goldstein, AA’s v.p.-general sales manager, 
“Crime” is set to open at 125 showcase outlets following the preem 
later this month at New York’s Victoria Theatre. Reginald Rose did 
the script from his own original for producer Vincent Fennelly. 





Cinerama, anxious to record with its, unique three-strip process 
Unusual events throughout the world, is now prepared to whisk a 
camera crew in any direction for filming activities. For example, last 
week Cinerama’s three-lensed, wide angle camera, under the direction 
of producer Lowell Thomas, was in Katmandu, Nepal to film the coro- 
nation of King Mahendra. It will be one of the episodes in Thomas’ 
hew Cinerama adventure, as yet untitled. 

Another Cinerama camera crew was present Monday (7) to record 
the latest United States test of a hydrogen bomb in the South Pacific 
area. This sequence will be used in the “The Eighth Day,” the full- 
length film dealing with atomic energy which Cinerama Inc.’s Hazard 
Reeves has scheduled for production. 


More Dope Addiction Grief A-Comin 


Mezz Mezzrow Biopic May be a Seal-Stretcher Case 
—He Wrote Frankly of Stuff 











SOME MAJOR AND 
PRESTICE ROLES 


By FRED HIFT 





NEGRO ACTORS GET PIX BREAKS 


Cannes Quip: ‘Cry Tomorrow 


In CinemaScotch Black & White: 





Negro performers are getting a 
better break in Hollywood these 
days. 

Improvement, which has come 
about gradually, is reflected pri- 
marily via juicier parts in the big 
features and an attempt to make 
the Negro a natural part of the 
American scene as it appears on 
the screen. 

Big Negro complaint in the past 
has been that the colored people in 
films had been “type-cast” with or- 
dinary representation primarily in 
menial tasks, such as household 
help, elevator operators, etc. Ex- 
ception, of course, was the cycle of 
films dealing with race discrimina- 
tion. 

In a number of recent and up- 

coming features, Negroes are as- 
signed roles of individual import- 
ance that contribute to the overall 
impact of the story. Such is the 
case in “Man in the Gray Flannel 
Suit,” in which a Negro sergeant 
has a brief but highly sympathetic 
part. 
\ Also, in Metro’s “Trial,” one of 
the key characters is a Negro 
judge, played by Juano Hernandez 
with telling dignity. His reply, 
when accused of possibly prejudice 
in a case involving discrimination 
against a Mexican, is one of the 
highspots of the picture. 

Again, in the now-shooting “A 
Man Is 10 Feet Tall,” Sidney 
Poitier portrays a Negro boy whose 
courage and cheerfulness in the 
face of constant harassment by a 
prejudiced white man offers many 


Quality of Entries Very Uneven 


By GENE MOSKOWITZ 
ly acted and directed it lacked the 


, 7 Cannes, may 5. _ | fervor and observation to give it 
This year’s Cannes Film Festi: | depth. This was the film for which 
val ends tomorrow (Thurs.) which | director Pietro Germi tried to get 
means the jury is out at today’s|Spencer Tracy for and_ finally 
cable time. The six prizes to be — up playing the role him- 
sell. 

awarded are expected to be be-| With “La Sangsue” (The Leech) 
stowed among entries of Holly-| Egypt showed great technical 
wood, Russia, Italy, France and|strides but the melodramatic story 
possibly Mexico, Hungary and/rarely got the understanding and 
Japan. character development it called 
At the moment it is possible to | for. Austria delivered a color opus 
say that Cannes prestige is far |" the last year of the life of 
greater than its chief rival, the “Mozart. Restrained and. well 
Venice Film Festival, which meets | ™ounted it had assets in (a) the 
annually in August and has of re- music and (be) the intelligent per- 
cent years been subject to Italian- | formance of Oskar Werner. But 
ate jockeying and frequent change | ‘#5 Icisurely and sentimental treat 
of ground rules. The 1956 setup ment make this dubious exportabil- 
has already been subject to much ity to America. Swedish film “Som- 
criticism from the States on the |™ernatens Leende” (Smiles of a 
limitation to 12 features, all to be | Summer's Night) emerged an off- 
picked by the Italians. beat comedy of sex and manners 


: that made a dent in the _ fest 
Substandard stuff foisted on the crowds. Expert direction gave this 


festival proved depressing. An In-/ costiime tale of a group of ill-as- 

dian pic “Moral Heritage” was too! .o:teq couples Pyrite a shakeup 

banal and sectional. The Belgian| taking aspect, but it lacked the 

Les Mouettes Meurent Aux Ports” | light touch of superior satire. 

(Seagulls Die In Port) and the . 

Roumanian “L’Affair Protar” made French Don’t Get AA 
Three U. S._ features were 


a lacklustre package. _ “ 

Things picked up a bit with an/|'Umped together in a matter of 
honest Czechoslovakian filmed op-| three days with Metro's “Pll Cry 
era “Dalibor” of Smetana. Well | morrow Starting it off. Film 
directed and fusing film and opera | “@S well received but most of the 
into a palatable mixture this one appeal and accolades went to Miss 

Hayward and she may be in line 


labor troubles. Though competent- 








high spots. Same pic, taken from 
the Arthur Alan Aurthur teleplay, 
introes a Negro family and keeps 
relationship between Poitier and 
his white friend on a level on 
which the question of race becomes 
almost unimportant. 

According to Frederick O’Neal 
of the Coordinating Council for 
Negro Performers, Hollywood’s re- 
luctance to make the Negro a part 
of American life in pictures is 
gradually dwindling, not only in 
films but also in television. How- 
ever, O’Neal still has his reserva- 
tions. “I saw ‘My Fair Lady’ re- 
cently,” he said. “I can’t see why, 
in the ballroom sequence, they 
couldn’t have included some poten- 
tates from the dark countries.” 

O’Neal said his organization was 
gauging the improvement not so 
much in terms of actual Negro em- 
ployment, but more via the types of 
roles assigned to colored perform- 
ers. “It’s a long and uphill fight 
to make showbusiness recognize 
the important role of the Negro in 
American life, but we are definite- 
ly moving in the right direction,” 
he noted. 

In the question of Negro casting, 
Hollywood is somewhat caught he- 
tween the devil and the deep blue | 
sea On the one hand, it has tho | 
American South to think about, | 
where resistance against integra- 
tion is high again. On the other 
hand, there is the big and growing 
Negro audience, which enjoys 
identification if it’s not done too 
obviously. 

“Carmen Jones,” for instance, 
with an all-Negro cast, was a mod- 
erate success, even in the Negro 
theatres down South. 

Since the Presidential orders de- 
creeing integration in the armed 
forces, films have made it a point 
to feature colored and white men 
fighting and training together In 
“Away All Boats,” coming from 
Universal, a member of the gun 
crew is colored, and “Steel Hel- 
met” gave prominence to a Negro. 

Also, in U’s “Battie Hymn” a 
Negro lieutenant in the Air Corps 
has a prominent featured role, and 
Columbia's “Flight” features a Ne- 














Report that the Sam Katz-Joe| changes has its first meeting set | 
Pasternak production combo has|for next Tuesday (15) in New| 
Plans for ‘ : “ York. - | 
the ateapete adaptation of “Really Mezzrow, a jazz clarinetist, was | 
autobi es," Milton (Mezz) Mezzrow vivid and frank in writing of his 
abot ography, set off new concern|own career, including much spot- 
raed wid he Production Code’s edict | lighting of his battle with mari- 
Pt te , drug addiction on the! juana habit and sale of illicit dope. 
lifting and timing of the expected | To what extent Katz and Pasternak 

'§ of that ban. Special com-| will stay with the original remains 








mit Mm fs ar ry 7 
lee at work on possible Codej|to be seen, of course, 





gro air cadet. In the upcoming 
“Congo Crossing” (VU) Rex Ingram 
has an important part as the doc- 
tor, and Negro players will have 
top assignments in the projected | 
“Raintree County,” due from Mec- 
ro. Alan Ladd in “Santiago,” story 
of rum running during a Cuban 
revolution, will employ a Negro ac- 
tor as first mate on his boat. 
“The Harder They Fall” had a 





Negro actor teatured and so did | like. 











might be worth a U. S. looksee|."“: , 
in the arties.’ The French docu-|/° the top thesp prize. French 
mentary “Le Monde Du Silence” do not. quite understand American 
lifted things though it explored the | ®¢uretic drinking since they have 
ocean floors. Extremely poetic |'PPling from an early age. Alco- 
scenes and excellent lensing and|)0'ics Anonymous and the refer. 
editing made a fine audience film|@"ce to the “This Is Your Life 
and one that was well: received. video show also puzzled them here. 
Mediocre Brazilian pic “Bahia” was However it went over on its dra- 
too obvious and amateurish to keep | Matic aspeéts and later gags had 
an international audience in its|® Scribe referring to film as in 
seats, especially in evening dress. a ote and Black and 
Ne ‘Tracy, Cast. Mimeelt “Phe Harder ‘They: Fall” (Con 
‘ ; rh y Fa ol), 
Bo A ge tage sg ge Ph in the nervous presence of direc- 
g » tt . 
(The Railroad Man) about the life a po gage Ba yore a 
of worker and his daily family and | ajco seems a contender come prize- 
lime. Its harsh, relentless look at 
‘ ° ? the boxing racket made a dramatic 
Oedipus Rex Completed dent here. Alfred Hitchcock’s “The 
Man Who Knew Too Much” (Par) 
But Closeups Come Later; made the bright entertainment. 
’ > Russians presented a weak sec- 
Canada S Bid for Glory ond entry in “Poem Pedogogique,” 
eit Sheree hedul lamely treated story of the crea- 
i ypratod vy pai — schedule | tion of juvenile homes for dis- 
SOedir e on over nv week placed and vagrant youth. Honest 
i 0 ah Oe eee ee but undramatic this will soon dis- 
. appeé r j ind: 
the Stratford Ontario Festival with rat ae: tel ek 
Ri ag ane pts ety APE 8 pic on the painter Picasso with “Le 
Mystere Picasso” y 
business added stature, similarly as | with nb pen ate 2 oe eee 
the Canadian theatre over the past : * ; 
several years. Hitler Horror Stuff 
Lensed in Toronto, “Oedipus” The afternoon showing of the 
marks the first film ‘undertaking Gallic concentration camp short 
by Guthrie iad worked with pro- “Brouillard” got a big turnout and 
ducer Leonard Kipnis. Property this sombre retelling of the infa- 
was picturized largely as it was | mous horrors, via documents and 
presented on stage by the Festival | 0/4 footage tied in with color shots 
and with the game cast, including | of the present weekly camp sites, 
Douglas Campbell, Eleanor Stuart, | ™@kes for a “lest we forget” pic 
Robert Goodier, Donald Davis, | and is handled with a tact and in- 
Erie House, Tony van Bridge. | '¢!ligence. 
Douglas Rain, William Hutt, Naomi} Meanwhile Air France disgorged 
Cameron, Barbara Franklin and |!arge contingents of world person- 
Gertrude Tyas. Eastman color was | alities. From the States came Kim 
used. : Novak, Susan Hayward, Ginger 
Unique angle is.that about 90% | Rogers, Danny Kaye (who received 
4“ Tiers spi : ~|an Academic decoration for his 
of “Odeipus” was filmed in| se-! (i 1CEF work while here), Gloria 


oe ce are to be added | Grahame, Francis Lederer, Rod 

: , Stegier, Daniel Gelin, Bella Darvi 

No word yet on marketing plans.) and Mark Robson. Foreign stars 

=" oa included Oskar Werner from Aus- 

“Blackboard Jungle.” All these in| tria. Britain sent Diana Dors, 

addition, of course, to musicals, | Muriel Pavlow, Belinda Lee, Mau- 

such as “The Benny Goodman| reen Swanson, Susan Beaumont, 

Story,” “High Society,” ete., of | Julia Arnall, Peter Finch, Donald 

which Negro musicians are tradi-| Sinden, John Gregson and Tony 
tionally a part. Wright, 

There was a time when produc- Darryl Zanuck had some trouble 
ers, possibly to steer clear of | when he did not have tickets for 
trouble, would shoot street and | a showing and made a slight scene 
subway scenes showing only white | before being given his tabs. Typi- 
people. Today, a definite effort is | cal organizational oversight. 
being made to give more equitable Walter Reade Jr. is interested in 
representation to Negroes, andj the Italo pic “Railroad Man” and 
they are shown in reasonable pro-| Richard Davis in the Swedish pie 
portion in crowd scenes and the | “Summer” and the underwater 
documentary “Silence.” 
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Bhowani Janction 
(COLOR-C’SCOPE) 
Adventure yarn with serious 
overtones played against real- 
istic Pakistan setting. Action 
plus Ava Gardner and Stewart 
Granger make for solid b.o. 

prospects, 








Pandro S. Berman 


Metro release of 
Stewart 


production. Stars Ava Gardner, 
Granger. Directed by George Cukor. 
Screenplay, Sonya Levien and Ivan Mof- 
fat from novel by John Masters; camera | 
(Eastman color, F. A. Young; editors, | 
Frank Clarke, George Boemler; music su- | 
pervision, Miklos Rozsa. Previewed in | 
New York April 25, ’56, Running time, | 
110 MINS. 


Victoria Jones .......ccsecce: Ava Gardner 
Col. Rodney Savage...... Stewart Granger | 
Patrick Taylor ...-ccsea- Bill Travers | 
Surabhal ;...cescveceves= Abraham Sofaer | 
Ranjit Kasel ......cee- Francis Matthews | 
Govindaswamil .....¢00--- Marne Maitland 
Ghanshyam .....ccceess- ...Peter Mling | 


Thomas Jones .....+-- Edward Chapman | 
The Sadani ... .s.«cc-ccsec® Freda Jackson | 
Lt. Graham McDaniel ....Lionel Jeffries | 
Ted Dunphy .......iscees+- Alan Tilvern | 


A lot has been said on the pros | 
and cons of Hoilywood’s passion | 


for taking its widescreen cameras | 
to the four corners of the world | 
in search of atmosphere. To make 
“Bhowani Junction,” based on the 
John Masters novel, Metro went 
to Pakistan to shoot a film about 
India. The journey has paid rich 
dividends, for the sense of realism 
in the film is one of the best things 
about it. 

“Bhowani Junction,” starring 
Ava Gardner as an Anglo-Indian, 
and Stewart Granger as a British 


colonel who falls in love with her, 
is a horse of many colors, not the 
least of which is the very excel- 
lent Eastman color which repro- 
duces the turbulent backgrounds 
with vivid clarity and impact. Pic- 
ture goes off in quite a few direc- 
tions, ranging from romance and 
action to a half-hearted attempt 
to explain the-Indians and a more 
serious effort to dramatize the so- 
cial twilight into which the British 
withdrawal from India tossed a | 
small group of people who were 
of mixed Indian and British blood. 


One may quarrel in which of 
these areas director George Cukor 
and his performers are most at 
home, or which will most appeal 
to unsophisticated American audi- 
ences. There’s little doubt, how- 
ever, that—with the beauteous 
Miss Gardner parading in a lush 
native and European costumes, and 
undergoing a variety of treatments 
ranging from kissing to attempted 
rape to being gagged and bound 
by the Communist villain-“Bho- 
wani Junction” will have its foi- 
lowing. It’s uneven in pace, and 
at times overly melodramatic 
where sensitivity might be called 
for, but it’s full of exploitable 
angles. 

Story has Miss Gardner as the 
half-caste returning home to an In- 
dia seething with discontent and 
boiling with riots prior to the de- 
parture of the British. At Bho- 
wani Junction, a railroad center, 
she meets Granger who’s been sent 
to command a security detail to 
guard the rail line against Com- 
munist saboteurs. Miss Gardner 
thinks she loves Bill Travers, the 
local rail superintendent, also an 
Anglo-Indian. She’s soon torn be- 
tween being European and Indian, 
kills a British lieutenant who's 
trying to rape her and is tempo- 
rarily saved by the Communist 
boss, Peter Illing. She finds that 
being Indian gives her no peace- 
of-mind and, after a series of ad- 
ventures, including an_ exciting | 
chase, decides to be no more than | 
herself. There’s a romantic 
ending. 

Scripters Sonya Levien and Ivan 
Moffat bit off a big piece when 
they tackled “Bhowani Junction.” 
In some respects, they succeeded 
very well. In others, partly due to | 
Miss Gardner’s rhetorical limita- 
tions, they failed. Some of the 
dialog sounds more like a textbook 
on India and lacks conviction. Also, 
the character of the girl never | 
emerges quite clearly, even though | 
her predicament of being caught 
between two races is given a/ 
graphic illustration. Story, told in 
one long flashback, is narrated by | 

Granger. 

Director Cukor, in staging his | 
crowd scenes, achieved some mag- 
nificent effects and F. A. Young’s | 
Jensing is firstrate. The milling, | 
Sweating, shouting crowds, egged | 
on by Red agents, 
frighteningly real and the Cinema- 
Scope screen comes alive with an 
abundance of movement. Scene 
involving the train wreck is 
and so is the half-humorous epi- 
sode when the Indian Congress 
leader and his followers form hu- 
man obstacles on the rails and are 
moved by Granger via a cruel 
device, 

Miss Gardner proves once again 
that she’s one of the screen’s most | 
attractive stars. While she’s not | 
a.Ways lensed flatteringly, she looks | 
Stunning most of the time, particu-4 








ia great 


are almost | 


larly in her Indian eostumes. (And 
since when do Indian women run 
around in bare midriffs?). Miss 
Gardner's thesping, particularly in 
the emotional scenes, isn’t always 
up to par, but she gets by with her 
looks, 


Granger cuts a manly and re- 
strained figure as the Britisher. 
Travers as the Anglo-Indian who 


feels more British than Indian dces 
very well with a limited part; Fran- 
cis Matthews is excellent as the 
Indian who wants Miss Gardner 
to return to his race; Peter Illing 
as the Red leader is properly men- 
acing without overdoing it; Freda 
Jackson gives a cold fury to the 
role of Matthews’ nationalist 
mother in league with the Com- 
munist boss; Lionel Jeffries as the 
leering lieutenant etches an oily 
pertrayal. In other parts, Abra- 
ham Sofaer as the Congress leader, 
Marne Maitland, Edward Chapman 
and Alan Tilvern are very well 
ast. 


Since no picture can be every- 
thing to all men, “Bhowani Junc- 
tion” necessarily will disappoint 
some and please others. It’s doubt- 
ful that it will contribute much to 
Americans’ knowledge of India 
and its people. Indeed, the In- 
dians may object to it. But it 
treats with a serious problem of 
identification and candycoats its 
lesson with plenty of colored (and 
well familiar) substance. As a 
contribution to Hollywood’s own 
wide-wide world safari, it’s defi- 
nitely a notch above the norm. It 
could stand tighter editing. Hift, 





Magie Fire 
(MUSIC—COLOR) 





European backgrounds, Wag- 
ner music but poor entertain- 
ment. Badly miscast male lead 
oat Prospects unpromis- 
ng. 





Hollywood, April 27. 


Republic release of William Dieterle 
roduction. Stars Yvonne de Carlo, Car- 
os Thompson, Rita Gam, Valentina Cor- 
tese, Alan Badel; features Peter Cushing, 
Frederick Valk, Gerhard Riedmann, Eric 
Schumann. Directed by Dieterle. Screen- 
play, Bertita Harding, E. A. DuPont, 
David Chantler; based on the Bertita 
Harding novel; camera (TruColor), Ernest 
Haller; editor, Stanley Johnson; musical 
supervision, Erich Wolfgang Korngold; 
conductor, Alois Melichar; opera scenes 
staged by Prof. Rudolf Hartmann, Munich 
soloists, orchestra and choir from_ the 
Bavarian State Opera. Previewed April 
24, 56. Running time, 94 MINS. 


eae eeeeeeesees YVONNE de Carlo 
Frank Liszt eeeesreeers Carlos Thompson 

osima seece Pe eeee eee ers seeee ita Gam 
Mathilde ........ eeese Valentina Cortese 
Richard Wagner @eeeseres Alan Badel 
Otto Wesendonk ......... Peter Cushing 
Minister von Moll........- Frederick Vaik 
King Ludwig II.......Gerhard Riedmann 
Hans von Buelow ........ Eric Schumann 
August Roeckel ........ Robert Freytag 


King of Saxonia.......Heinz Klingenberg 
Meyerbeer ...... seseess Charles Regnier 
PANTONE csceccaccess +s Fritz Rasp 
Magdeburg ..... eeeeees Kurt Grosskurth 
ORNS. SENOS | osc tnes ceenst Hans Quest 
Michael Bakunin ......... Jan Hendriks 





Richard Wagner’s music is the 
chief asset of this Republic re- 
lease, but is not enough to carry 
the film. It’s neither exceptional 
art house fare nor straight appeal 
stuff, Resultantly overall grossing 
potential is unpromising. 


_Produced and directed at actual 
historical locations in Europe by 
William Dieterle, film does have 
“interesting” settings against which 
to tell the Wagner story from the 
time he was 21 until his death. 
Music-wise, under the supervision 
of Erich Wofgang Korngold, sound- 
track comes off well, but the 
scripting and acting that tie the 
score together fail to measure up 
so the entertainment is very un- 
even. 


Alan Badel plays Wagner with 
an effete sneer, making it hard to 
believe that here was a man with 
the masculinity to attract women 
and earn himself the reputation of 
lover. (Wagner was a 
stormy petrel in politics, musical 
circles and the bedroom, a supreme 
egotist and genius of the 19th Cen- 
tury who contributed immortal 
music to the world.) 


Yvonne de Carlo, as Wagner's 
first wife; Rita Gam, as his last 
wife, and Valentina Cortese, as a 
patroness who inspired “Tristan 
and Isolde,” contribute to the ro- 
mantic passages, but, other than 
Miss Gam, are not very effective. 
Carlos Thompson, as Franz Liszt, 
completes the star names, 


A profusion of excerpts from 
Wagner’s major works are excel- 


| lently staged, from “Flying Dutch- 
| man” 
| the baton of Alois Melichar. Opera 
4 WOW | scenes were staged by Prof. Rudolf 
| Hartmann, Munich soloists, orches- 
| tra and choir from the Bavarian 
| State Opera and are colorful mo- 


through “Parsifal,” under 


;ments in the footage. Use of Tru- 


|Color lensing by Ernest Haller 
| erpens scenic values of the ac- 
ua 


location scenes that back- 
ground the script by Bertita 
Harding, E. A. DuPont and David 
Chantler, which was based,on Miss 
Harding’s novel. 


Crowded Paradise 





. Hume Cronyn, Nancy Kelly 
starred in meller of Puerto Ri- 
can problems in New York 
City. Well-made indie. 


Tudor Pictures release of Ben Gradus 
production. Stars Hume Cronyn, Nancy 
Kelly, Frank Silvera, Enid Rudd. Directed 
by Fred Pressburger. Screenplay, Arthur 
Forrest, Mare Connelly; camera, Boris 
Kaufman; editor, Rita Roland; music, 
David Broekman; special musical num- 





bers, Broekman, Terry Stern, William 
Gonzalez, Rafael Alers. Tradesdown in 
N.Y., May 4, 1956. Running time, 94 
MINS. 

George Heath ........0.+- Hume Cronyn 
eS OY. eae ea Nancy Kelly 
Pn BEE” Shic-c's gas Che ned Frank Silvera 


Enid Rudd 
Mario Alcalde 


Felicia Diaz 
Juan Figueroa 
Big Man 


“Crowded Paradise,” a tale of 
Puerto Ricans in Manhattan, has 
name legit people, has been nicely 
directed by Fred _ Pressburger, 
adequately produced in 
documentary style by Ben Gradus, 
apparently the latter’s first screen 
effort. Film is a closeup of living 
conditions in part of New York’s 
upper East Side and _ contains 
plenty of suspense and action. 

As an arty theatre entry, the 
film seems ready-made if for no 
other reason than the superb per- 
formances contributed by Hume 
Cronyn and Nancy Kelly. Mario 
Alcade makes so much of his role 
of the recently-arrived Puerto Ri- 
can that he promises to be heard 
from in the future. 

Picture naturally should attract 
many former P.R. residents in 
cities where there is a large popu- 
lation of such people. Added sell- 
ing angle is the fact that this was 
photographed by Boris Kaufman, 
winner of an Oscar in 1954 for 
his work on “On The Water- 
front.” His lensing is a_ high 
spot of this vehicle. 

Story of the young, handsome 
Puerto Rican boy (Alcalde) who 
arrives in New York City set on 
conquering it and marrying Felicia 
Diaz (Miss Rudd), follows a rather 
familiar cinematic pattern. Yet 
Fred Pressburger’s direction make 
the yarn realistic rather than a pat 
screen fable. 

The director has skillfully kept 
the two themes boiling—the effort 
of the boy to get a job so he can 
wed and the harsh existence of 
Mrs. Heath (Miss Kelly) as the 
blind wife of the sex-crazed build- 
ing superintendent Cronyn. The 
two threads of plot collide violently 
when the latter decides to disrupt 
the wedding with a bomb. Cronyn 
has a despicable role and makes 
it one of concentrate villainy. 

Miss Rudd as Puerto Rican’s 
youth’s bride-to-be does so well 
that she hints future screen roles 
of bigger stature. Frank Silvera 
is excellent aS her father. Stefan 
Schnabel, Carlos Montalban and 
Santos Ortega head a big support- 
ing cast. David Broekman’s music 
is timely and supplies strong back- 
ground buildup. 

Rita Roland’s editing is topflight. 
The screenplay of Arthur Forrest 
an Mare Connelly joints up the 
Puerto Rican problem in Manhat- 
tan without too much originality 
or attempting any clear-cut solu- 
tion of the same. N.Y. City offi- 
cials perhaps will be far from 
happy over some of the scenes or 
the closeups of ramshackle apart- 
ment structures. Wear. 


The Mareh Hare 
(BRITISH-C’SCOPE-COLOR) 


Colorful Irish racing yarn 
adapted from novel should in- 
terest horselovers but nothing 
original in story or treatment. 


ee ee ee 


eee eeee eens 











London, May 1. 

British Lion release of a B.&A. pro- 
duction. Stars Peggy Cummins, Terence 
Morgan, Wilfrid Hyde White, Martita 
Hunt and Cyril Cusack. Directed by 
George More O’Ferrall. Screenplay, Gor- 
don Wellesley, Allan MacKinnon from 
novel “Gamblers Sometimes Win” by 
Captain Field; camera, Pack Hildyard; 
editor, Gordon Pilkington: music, Philip 
Green. At Odeon Theatre, Leicester 
Square, London. Running time, 85 MINS. 


Pat Maguire Peggy Cummins 


ee oe oe) 


Sir Charles Hare ...... Terence Morgan 
EOOG BUMS ose cccepeeaseves Martita Hunt 
Lazy Mangam .occece.:-+s.-> Cyril Cusack 
Colonel Keen ,..... Wilfrid Hyde White 
Capt. Marlow .....+:- Derrick De Marney 
PIGMO? .cicccsescenenes Charles Hawtrey 
DBPIENO ..6- vee see cee tee Maureen Delaney 
PIBPQWIEK cacaciccocencecs+ ss Ivan Samson 
DIE? '..<s bhawewe's +. Macdonald Parke 
Nils Svenson ..eeeceees Peter Swanwick 
Tim Doughty ...ceccscesece Charles Wade 
COMMOP «.ccccoceseccnecorere John Gilbert 
SOO TGEY oc incccntccecere Fred Johnson 
Siater: .....» eoeeee--+ Bernard Rook 


Peece ° 
Insurance Braker...... Reginald Beckwith 
Doctor Stringer Davis 
Clem Lister 


eeoeceereteee 





A leisurely unreeled racetrack 
yarn with plenty of local color and 
an international love story inter- 
woven to make a conventional link- 
ing thread. It has some firstrate 
shots of classic race meetings, and 
with the usual crook plans to pro- 
vide additional excitement at the 
winning post, runs true to pattern. 
It should prove attractive enter- 
tainment for the horse lover. 





Brog.' 


Most ‘of the background is in 
Ireland, where a reckless young 
baronet gambles away his. ances- 
tral Héme dnd racing stables. Mis- 


almost | 


taken for a groem by the new 
owner’s daughter, an American 
teenager, he stays on. A protracted 
love affair develops. It only acts 
as a subsidiary interest to the rais- 
ing and final triumph of a young 
colt, bought in secret by a sym- 
pathetic aunt as a surprise for her 
nephew. 

Pie is relieved from tedium by 
the rich, natural performance of 
Cyril Cusack, as a besotted old 
stablehand whose uncanny influ- 





{ 
| 


ence over the horse he has reared 
from a foal results in his triumph 
in the Derby despite a fixed jockey, 


'and all the trimmings. 


| makes 


Peggy Cummins is freshly ap- 
pealing as the girl almost bypassed 


|for a nag while Terence Morgan 


her a romantic partner. 
Martita Hunt registers her forth- 
right personality as the aunt while 
Wilfrid Hyde White displays his 
characteristic urbanity as her pla- 
tonic aider and abetter. 

In addition to the most impres- 
sive panorama of Derby Day ye 
seen, the Irish countryside is given 
full flavor through CinemaScope. 
Pictorially the picture ranks high- 
er than its subject matter. 

Clem. 


Charley Moon 
(BRITISH-COLOR) 
London, May 1. 


Colin Lesslie production of a British 
Lion release. Stars Max Bygraves, Den- 
nis Price and Michael Medwin. Directed 
by Guy Hamilton. Screenplay, Leslie 
Bricusse: camera, Jack Hildyare; editor. 
Bertie Rule; music, Francis Chagrin. At 
London Pavilion, London. Running time 
92 MINS. 

oo a Oe er oe Max Bygraves 
Harold Armytage .......... Dennis Price 
Wel. CERNE. <9 Kea cses Michael Medwin 
Mary Minton ......... Florence Desmond 


CO ae eer Shirley Eaton 
MS wale sigue bee acwuwien Patricia Driscoll 
SS SO eee ee Charles Victor 
ViCAF wee ccccceccccees Reginald Beckwith 
MEE oes sac awGte cl os on see Cyril Raymond 
UMS. wet cu wens su b5'09 «ees Peter Jones 
RE SEO 6 So aves os 05 6410 Newton Blick 


Solly Silvers 
Theatre Manager 





Main interest in this modest Brit- 
ish production centers on the in- 
troduction of Max Bygraves to the 
screen as a Starring personality. A 
top local name in revue and vaude- 
ville, who played in Ameryica a 
few years back with Judy Garland, 
he has a winning personality as 
well as a generous share of talent. 
His name value alone will give a 
handy b.o. lift to the pic in the 
domestic market. Overseas, this is 
something else again. 


Entire subject is designed to ex- 
ploit the Bygraves personality. 
Story built around him gives the 
star the opportunities he needs. 
And although there are prominent 
local actors in the cast, it is, to all 
intents and purposes, a one-man 
picture. 


The story focuses on two Army 
recruits (‘Dennis Price and Max 
Bygraves) who link up in civilian 
life as a double act, starting off 
in thirdrate vaudeville and moving 
up to smalltime pantomime. Then 
Bygraves is picked by a manager 
and is soon heading for West End 
stardom. When his big break 
comes he makes the grade, but af- 
ter a comparatively short while in 
the theatre, he runs afoul of an 
unruly audience, abruptly termin- 
ates his career and returns to the 
country village where his faithful 
girl friend still awaits him. 
Yarn allows for a number of 
modest scale production numbers, 
particularly in scenes from their 
vaude and panto dates. Bygraves 
sings his way pleasantly through 
all of these, with adequate assist- 
ance from other members of the 
cast. Price gives an immaculate 
study of the pompous smalltime ac- 
tor with big ideas. Michael Med- 
win does nicely in as an Army cor- 
poral who starts Bygraves on his 
professional career. Patricia Dris- 
coll provides the modest femme 
interest awhile and Shirley Eaton 
and Florence Desmond have minor 
roles as actresses who appéar in 
the Bygraves shows. Myro. 

















Montepelier, May 8. 
Vermont’s 


theatre operators and other out- 
door advertisers against the erec- 
tion of any commercial signs in 
Vermont before they are properly 
licensed. 

Common violations of the state 
law, he said, include failure to 
show the name of the owner of 
the signs and failure to attach the 


permit. 

_ The official, who said an inspec- 
tion of all billboards and signs is 
now being made throughout the 
state, also reminded advertisers 
that all signs must be back from 
the center of the traveled part 
of the highway and none can be 
erected within 300 feet of an in- 
terseetion, railroad crossing, geme- 





tery or playground. 


Beware Unlicensed B’ds | 


Secretary of State | 
Howard E. Armstrong has warned | 








ap 


Zanzabuku 
(Documentary-Trucolor) 


Jungle documentary, wit ™ 
oe action shots, ake 
rative. 








Republic release of Lewis Cotlow p» 
duction. Narrated by Bob Danvers-Walkes 
Written by Ronald Davidson; camera’ 
Fred Ford, David Mason, Fred Ford J,’ 
John Coquillon; editor, Eric Boyd-Perkinc. 
music, Ivor Slaney. Previewed, May 3 
56. Running time, 64 MINS. ie: 


Lewis Cotlow took four camera. 
men, much film and a couple of 
trucks, and, with the aid of varioug 
professional hunters, made an 
eight-month “Zanzabuku” (dan. 
gerous safri) through Tanganyika 
Uganda, Kenya and Belgian Congo 
for some crack pictorial results, 
Trucolor was helpful in establish. 
ing the brilliance and subtlety of 
jungle scenery. For the average 
stay-homer crew of cameramen, in- 
cluding Cotlow himself, seem to 
have been daring fellows in get. 
ting as close as they did for those 
shots of lions, elephant herds and 
charging rhinos and hippos. 

If photography is absorbing dur- 
ing most of the 64 minutes. The 
narration—though excellently read 
by resonant Britisher Bob Dan- 
vers-Walker—is written in such a 
way by Ronald Davidson that it’s 
often better geared to juves than 
adults. 

Kids should get a kick out of 
a captured baby lion, out of mon- 
keys clambering up cameras and 
out of the primiiive rites in which 
Hartley’s son and another native 
boy took part. Again, however, 
the off-screen chatter fails to keep 
pace with the visual stuff. Here 
as elsewhere, Davidson’s writing 
is faintly supercilious, explaining 
in excessive detail what the eye 
could readily capture on its own, 

Camera was blurry during some 
of the shots taken from the trucks, 
racing over the bumpy plains, but 
the action more than compensated. 
Ivor Slaney original music is top- 
notch. Art. 


PHILLY GRAND JURY ON 
REFORMING BINGE 


Philadelphia, May 8. 

Local film censorship on the ar- 
gument of protection of the city’s 
young people from “indecent, ob- 
scene, immoral and crime-inciting 
movies” was recommended by the 
April grand jury in a_ sharply 
worded presentment handed up to 
Judge Eugene V. Alessandroni in 
Quarter Session Court. 

Philadelphia and the State of 
Pennsylvania have been without 
film censorship since March 13, 
when the State Supreme Court de- 
clared the 41-year-old Motion Pic- 
ture Censorship Act invalid. 

The jury pointed out that it is a 
crime for a tavern to serve intoxi- 
cating liquors to minors and asked: 
“Why then should it be perfectly 
legal for a theatre owner to show 
outside and inside of his theatre, 
semi-naked women, often in lewd 
poses, to strike the imagination 
and carnal desires of these same 
youngsters?” 

“Because of the great influence 
exerted upon our youth by the 
movies, the city of Philadelphia 
needs a censorship ordinance,” the 
presentment declared. 

The ‘grand jury also assailed 
periodicals and comic books deal- 
ing with crimes of violence and 
sex stories “which by their sordid- 
ness and suggestiveness are just as 
criminal as selling a minor an in- 
toxicating drink.” 








Italo Newsreel Biz 
Soars; More Outfits 


Rome, May 1 
In contrast to the situation in 
the U.S. the Italian newsreel busi- 
ness seems to be flourishing, with 
new outfits joining in this sector 
weekly. Probability that the new 





Italo Film Aid Law, when passed, 
will provide an unhoped-for 2°0 
tax rebate to makers of newsree!s, 
seems to be one of the reasons be- 
hind the sudden spurt, which finds 
several new companies _ being 
formed to produce and release 
weekly and bi-weekly items for 
the Italian theatre chains. Some 
also announce plans for wide- 
screen, color newsreels on a olie- 
a-week basis. There have 4l!- 
ready been successful experiments 


metal number tag issued with each | in widescreen, color newsreels here 
|during the past year. 


Another reason currently re 
ported for the trend is the upcom- 
ing Italian election. The political 
parties, it is said, are directly oF 
indirectly béhind the companies 
in the rush to assure themselves 
proper coverage for the comins 
political battle. After they re 


over, most of the companies would 
again go into limbo, 
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HOLLYWOOD VS. ‘BIG NIGHT’ TV 





Segregated Exploitation, Too 


RKO has mapped different ad approaches for northern States 


and Dixie states for its “Great Day in the Morning, 
cienhen Longstreet novel about the Civil War, known to the late 


Stephe 


2] 


adaptation of 


rebels as “The War Between the States.” : 
Basic campaign is the same but layouts for the south have vari- 


a 
ing 


it’s stated by film company reps. 


tions slanted for that area, including a likeness of the Confed- 
erate Flag and such copy lines as “A blast of Southern that noth- 
s could stop” and “A Civil War battle no history ever recorded.” 
Production itself has no Mason-Dixon line controversial matter, 








i0 Separate Suits 


(Same Attorneys) 
Ended in N. Y. 


Cloaked in the usual mantle of 
trade secrecy, ten actions for al- 
leged Sherman antitrust violations 
against the eight majors and sev- 
eral large circuits totaling over 
$17,000,000 in damages were dis- 
missed and discontinued, accord- 
ing to papers filed last week in 
N. Y. Federal Court. The actions 
were instituted by independent ex- 
hibitors in New York, New Jersey, 
and Long Island. 

Suits had charged that the ma- 
jors had conspired and discrimi- 
nated against the independents in 
the exhibition of first and second 
run pictures by favoring the large 
circuits and their affiliated thea- 
tres. 

The ten actions were: 


East Islip Theatre Corp, operating the 
East Islip Theatre, $3,150,000. ¢ 

South Shore Theatres Inc., operating 
the Sayville Playhouse, $450,000. 

Leff Myers Corp., operating the De- 
Luxe, Bronx, $2,550,000. 

Leff Theatres Inc., operating the Free- 
man, Bronx, $2,550,000. 

Phoenix Theatres Inc., operating the 
Vogue, Bronx, $1,800,000. 

Tower Amuse. Corp., operating Tower, 
Bronx, $1,530,000. 

Leonia Amuse. Corp., formerly oper- 
ators of Leonia, N. J. (closed), $1,800,000. 

Howard Theatres Inc., operating Essex, 
N. J., $1,800,000. 

Hopkinson Theatre Corp., operating 
Peoples Theatre, Brooklyn, $1,050,000. 

Idamin Amuse. Corp., operating York, 
Manhattan, $1,050,000. 


In addition to these, ten, two 
others in Brooklyn were also set- 
tled and discontinued. ; 

Sperry, Weinberg and Ruskey 
represented the plaintiffs. 


U’S PRESTIGE CITED FOR 
WORLD FILMS’ COME-ON 


United World Films, Universal’s 
commercial film subsidiary, is 
stressing the prestige and knowhow 
of its parent company to solicit 
clients for its services. 

Promotional letters being sent 
out under the signature of v.p. 
Norman Gluck call attention to the 
fact that United World, as part of 
Universal, can draw on the full 
manpower, technical and physical 
facilities of U’s studio. In addi- 
tion, Gluck notes that U’s topnotch 
feature picture cameraman such as 
Maury Gerstman, Scotty Wellborn, 
George Blassberg and George, Rob- 
inson are regularly used by United 
World in filming its tv commer- 


Cials and in\ making documentary 
films. 








MEALAND QUITS BRITAIN 


Will Resume Writing—L. P. 
Bachmann London Successor 








Richard L. Mealand, Paramount’s 
8eneral production rep in Great 
Britain for the past five years, has, 
left the company, with Lawrence 
P, Bachmann, whe has been active 
in independent production in Lon- 
don, named to succeed him. Bach- 
mann, son of the late Jack Bach- 
mann, former exec at the Par stu- 
dio, was in New York the past 
week to discuses the job with 
homeoffice execs and returned to 
ra British capital over the week- 

Mealand left the field of mag- 
azine editing and short story writ- 
my Join Par as story editor, first 
st “ Y. and later on the Coast. 
om Owed out of the studio post to 
Switch to Londen. He's now com- 


ng back to the States because of 
! health and following recupera- 


tl 





on plans to resume authoring. 





AUDIT REVEALS LOSS 





$1,500 Evaporated Enroute to 
‘Oklahoma’ Treasurer 





San Francisco, May 8. 

Frisco police are investigating 
the disappearance of some $1,500 
in “Oklahoma” boxoffice receipts 
from the Coronet Theatre. 

Shortage was discovered in an 
audit of the take between time 
of film’s opening, Feb. 10, and 
April 17, but management of 
United California chain says it has 
no explanation of loss, as yet. 

Funds, management concedes, 
were handled by three cashiers be- 
fore they reached the theatre’s 
treasurer. 

Todd-AO production has been a 
winner at the Frisco boxoffice, de- 
spite fact that theatre is not down- 
town. 





Carnera Sues Columbia 
On ‘Harder They Fall’; 
Won 480 of 500 Bouts 


Hollywood, May 8. 

Primo Carnera has sued Colum- 
bia Pictures in Santa Monica Su- 
perior Court asking $1,500,000 
damages for invasion of his pri- 
vacy in “Harder They Fall.” Suit 
claims film has held him up to 
scorn and ridicule despite dis- 
claimer that film’s chief character, 
Toro Molina, isn’t supposed to be 
Carnera. 

Suit contends he’s readily identi- 
fiable because of size and weight. 
Former heavyweight ¢hamp (1933- 
34) won 480 of 500 professional 
fights, according to suit. 


AMUSEMENT AD RATES 
UP IN CHI TRIBUNE 


Chicago, May 8. 

Amusement advertising rates in 
the Chicago Tribune will be hiked 
as of June 1, it was disclosed last 
week by Trib amusement ad direc- 
tor Lambert Swattig. Increase is 
from 4% to 7% over the old rates. 
Motion picture ads will go from 
$1.02 a line to $1.07 for nabes in 
daily editions and from $1.38 to 
$1.48 on Sunday; Loop firstrun 
houses will be upped from $1.28 to 
$1.38 a line daily and from $1.68 
to $1.78 on Sunday. 

Nitery advertising goes from 
$1.45 to $1.55 daily and from $1.60 


to $1.70 on Sunday. Amusement 
directory rates, which include most 
legiters (who otherwise pay nitery 
rates), go from $1.60 to $1.70 daily 
and from $1.95 to $2.10 Sunday. 








Re-Heat‘Nightshade’ Deal; 


Englund Sets B’way Play 

Fritz Lang is dickering a pack- 
age deal with the William Morris 
office on the Coast for an indie pro- 
duction of “Nightshade,” the mys- 
tery drama by Ken Englund and 
Sidney Field which had a Coast 
legit run a couple of years back 
and had been optioned for Broad- 
way by the Theatre Guild. It’s a 
yarn about a girl who falls for a 
romantic murderer, and Edmund 
Purdom would take the lead, if 
available. 

Englund, vet screenwriter cur- 
rently working at° CBS-TV, will 
also be represented with a new 
play on Broadway, “So Few for 
Love,” to be produced by David 
Wayne and Robert Douglas, with 
Wayne making his directorial 
debut. Play goes into rehearsal in 
August, with casting currently 
under way. 


'turedom’s poobahs decide to shoot 








PLOTTING BIGGER 
HOME OWERSIONS 


By LEONARD TRAUBE 


Filmmakers and exhibitors are 
asking themselves a lot of search- 
ing questions these days vis-a-vis 
television—not about the havoc it’s 
concededly wrought, which is his- 
tory to file and not forget, but 
about next  season’s. nighttime 
menus for the homescreens. And 
they haven’t come up with the an- 
swers so far. As tv makes with 
1956-57 blueprints that even at this 
early date shape as a staggering 
armada of new and bigger pro- 
grams, not to mention the me- 
dium’s threat to “go color” in ex- 
travagant array, some of the ques- 
tions the film industry is firing at 
itself may have answers hidden. 

Among f’r’instances are: 

Will the double feature give way 
to the triple bill? 

Or, contrariwise, will the twin 
pic take a backseat to single, high- 
budgeted product paired’ with 
snappy short subjects? 

Will it be film spectacle versus 
telespectacular? 

Will the theatre screens take on 
even larger dimension? Or wil! pic- 











a number of strongly exploited “in- 
timate” scripts with an aura of the 
livingroom about it? 


Whatever they do, the Coast fs 
on notice here and now that vir- 
tually every night of the upcoming 
tv season will break out with (1) 
new shows, (2), more hour and 90- 
minute shows, (3) and program- 
ming blocks providing ‘fan evening 
at home,” in addition to the regu- 
lar fare. New and familiar per- 
sonalities aside, it’s axiomatic that 
every new program is latched on 
to by X number of millions of 
homegrown critics and just plain 
joeblows who want to perch in a 
boxoffice seat at the preem with- 
out paying the boxoffice freight. 
With two dozen such new formats 
at the very least, each rated at a 
minimum 12,000,000 ‘‘customers” 
per showing, that adds up to a 
monstrous 288,000,000 viewers. 

It doesn’t matter whether the 
openers are good, bad or colossal— 
they draw; and the draw is usually 
well above what the slots enjoyed 
in their closing stages, since 
they’re replaced because either 
they couldn’t make or continue the 
grade or were shifted elsewhere 
on the spectrum for competitive 
reasons. Add that 288,000,000 fig- 
ure to, say, an average of six new | 
or shifting shows and talent that 
will click to the extent that view- 
ers will stay with them week after 
week, and it emerges as a statistic 
of which a good part is siphoned 
off the potential of the cinema 
houses. 





In tv’s swiftly changing scene, 
there will still be the fixed spec 
slots—NBC with its mixed fare 
every fourth Saturday, Sunday and 
Monday, and CBS with its Sat | 
urday night “Star Jubilee” at the | 
same frequency—and the half-hour 
“bread & butter” programming 
added to the cluster of full hour 
dramatics. Saturday night is ex- 
pected to be strengthened on a 
regular basis by NBC's shift of 
Sid Caesar from Monday. As re- 
sult, there will be two hours of 
the comedy varieties that night, 
Perry Como from 8 to 9 and Cae- 
sar from 9 to 10, followed by the 
solid “Hit Parade.” In addition, 
CBS has set Saturday aside for 
the new Jeannie Carson series. 
What can the flickers throw against 
that lineup? 

The cinemas will also have to 
grapple with new and _ perhaps 
weightier values in tv’s Tuesday. 
Herb Shriner will front a 60-min- 
ute show at the key hour of 8:30 
to 9:30 for CBS, followed by Red 
Skelton and ‘$64,000 Question.” 
While this is going on, NBC will 
emerge with 16 Ray Bolger live 
stanzas at 8 to 9, plus Dinah Shore, 
Bob Hope and Martin & Lewis to 
fill out a 40-week span. What Mil- 
ton Berle did for years against the 
picture houses will likely continue 
Tuesday night, a night also ear- 
marked by Kaiser Aluminum for a | 
dramatic series. 

If it isn’t the weekends and 








‘noise with a number of proposed 





Seymour Poe Deplores Carbon-Copy 
(Of Hollywood) Trend in Italy 





PREMINGER’S ‘SAINT JOAN’ 





Signs For Three For United 
Artists Release. 





Cannes, May 8. 

Otto Preminger has set a new 
three-picture releasing deal with 
United Artists, teeing off with a 
film version of George Bernard 
Shaw’s “Saint Joan.” Contract, 
disclosed by UA veepee Max E. 
Youngstein at a press conference 
at the Film Festival here, covers a 
five year period. 

Preminger’s previous UA _ re- 
leases were “The Moon is Blue” 
and ‘Man with the Golden Arm.” 

Producer has acquired rights 


from the Shaw estate for the first | 


filming of the classic and will be- 
gin shooting by the end of this 
year, after completion of “Bon- 
jour Tristesse,” which is slated for 
lensing in France this summer. He 
will produce and direct. 





Sagan’s Second Novel 


To 20th for $150,000 
Against 87 of Gross 


Cannes, May 8. 
20th Century-Fox has sewed up 
the new novel by 20-year-old Fran- 
coise Sagan, “Un Certain Sourire”’ 
(A Certain Smile), for $150,000 
against 8% of the gross. 

Even slimmer than her first 
bestseller, “Bonjour Tristesse,” the 
girl novelist’s latest opus will ap- 
pear soon in the States under the 
Dutton imprint. It is a mood study 
ef a young girl who cheats on her 
lover by having an affair with his 
uncle whose wife has befriended 
her. 

Alain Bernheim, the French lit- 
erary agent, has been Hollywood 
representing the property, the 
American attorneys for which are 
Graubard & Moskowitz of Man- 
hattan. 





Tuesday, it’s Thursday. Next sea- 
son, CBS comes in with 150 min- 
utes of “an evening at home’’— 
mating the regular “Climax” and 
one a month “Shower of Stars” to 
a seguing 90 minutes of a brand 
new “Playhouse 90” composed of 
live and film dramas, running 
through the key hours from 8:30 to 
11 o’clock. That night, NBC will 
likely enter Tennessee Ernie Ford 
into the nocturnal tv arena. 


Of the new live shows, NBC 
thinks it “has something” in Bud- 
dy Hackett, who under the aegis of 
“spec man” Max Liebman and the | 
William Morris agency, will be} 
seen in a half-hour comedy series 
titled “Stanley” at 8:30. Up ahead, 
it’s kid time via a new telepix 
cluster, “Sir lLauncelot,”’ with 
among other shows geared for 
moppets on other days being ‘“Cir- 
cus Boy” and “Adventures of Jim 
Bowie,” NBC and CBS, respec- 
tively. 

In the quiz sweepstakes, the cin- 
emas will have to fight it out on 
one night (not yet selected) with | 
the biggest jackpot of them all, 
the “20 Steps to a Million’’ show 


* At a time when Italian pictures 


have established themselves in the 
U. S. market and their future suc- 
cess depends largely on the flow 
of product, Italian producers aren't 
putting sufficient accent on the 
“native” quality of their films. 
That’s the opinion of Seymour 
| Poe, exec v.p. of IFE Releasing 
| which releases most of the Italo 
| product in this country. Poe will 
| be going to Rome in July to hud- 
| dle there with the IFE (Rome) 


board, 

“There’s too much of an attempt 
made in Italy to emulate Holly- 
| wood,” Poe said. “If there is a 
weakness in the Italian product to- 
day, that’s it.” He noted, too, that 
some time ago he had proposed 
the hiring of an American film 
editor in Rome to assist local pro- 
ducers in preparing versions for 
the U. S. “Everyone was fire and 
flame for the idea, but nothing's 
happened,” he said. 

Poe, who has stressed “diversifi- 
cation” at IFE, i.e. the acquisition 
of other than Italian films, said 
the overeati publicity for the Italian 
industry, originally engaged in by 
IFE, was not being missed. “It only 
makes sense to publicize pictures 
on an individualized, basis, as they 
come through,” he opined. “We 
used to spend time and energy 
publicizing Italian films that never 
even were released here.” 

Recent acquisition by IFE Re- 
leasing of six pictures (including 
its first French release, “Strange 
Fruit”) involved an investment of 
$250,000 in advances, etc., Poe dis- 
‘closed. On two of the six, IFE in 
Rome paid the advances in lira. 
Rest were paid for in dollars in 
New York by IFE Releasing, which 
now operates independently from 
its Italo parent company. 


IFE Releasing, hampered by a 
lack of releases in part of last 
year, should just about break even, 
Poe reported. He expressed very 
high hopes for “Madame Butter- 
fly,” an IFE release which has just 
begun to go out. Opera version has 
done exceedingly well in its first 
dates and, according to Pce, should 
outgross ‘‘Aida,” which was a hit 
and brought IFE $600,000 in film 
rental. 

IFE Releasing is still looking for 
American indie films “but so far 
they haven’t come breaking our 
doors down,” Poe _ noted. He 
stressed that, with a readymade 
distribution org covering the whole 
country, IFE Releasing offered a 
good deal to the indies. “‘We may 
not be able to deliver a major com- 
pany’s gross on a picture, but by 
the time we get through, I can 
guarantee that the producer gets 
more money from us on a lower 
gross than he would get from the 
major on a higher one,” he said. 

IFE, Poe reported, had made 
every effort to cut overhead. As 
part of this endeavor, outfit has 
cut homeoffice “deadwood” and in- 
stead has augmented the produc- 
tive field selling force. IFE now has 
six district offices operating in 32 





| 


| exchange areas. 


Poe said he was sold on dubbing 





that CBS has approved for slot- 
ting this spring. (See Page 1 of | 
last week’s issue.) A click would | 
give the giant quiz holdover status | 
to next season. 

As if this weren’t enough of a 
super headache for the film houses, 
ABC-TV, on a burgeoning spree, is | 
making a considerable amount of 


spectaculars and one-shotters add- 
ed to its “Disneyland” kill 
Wednesdays and acquisition of 





“Omnibus” for Sunday night 
berthing. Many of these specs will 
be in the hour-and-longer cultural 
groove. 

Mr. Producer and Mr. Exhibitor 
cannot say that they are not ‘on 
notice.” The foregoing represent 
only a few of the hightlights of 
tv’s 1956-57. 


for pix with a commercial poten- 
tial. Unless these prospects were 
there though, he thought adding 
the English soundtrack was “a 
fatal blunder.” 

Problem of expanding distribu- 
tio. without going overboard on 
prints and costs was stressed by 
Poe. “At heart I’m still a produ- 
cers’ representative,” he said, “and, 
of course, that’s what IFE Releas- 
ing really is—a group of producers. 
I am determined that the inde- 
pendent must see scme dollars 
from the handling of his films 
here.” Poe commented on the pre- 
vailing “booker” mentality, ie. a 
tendency by the field force not to 
appreciate the need for keeping 
prints moving and instead tying 
them up for specific dates, well in 
advance, 
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New Pix Help L.A.; ‘Mamie Rousing 
$40,000, ‘Serenade’ Sweet 296, Fall 
$29,500, ‘Bad Man’ Fair 556 in 10 


Los Angeles, May 8. 
New product is helping local 
firstrun situation here this stanza. 
“Revolt of Mamie Stover’ is pac- 


ing the new bills with a very fancy ]. 


$40,000 or near in four theatres. 
“Serenade” looms good $29,000 in 
three spots. “Harder They Fall” 
is heading for a nice $29,500, also 
in three houses. 

“Tribute To Bad Man” looks 
medium $14,000 in two firstruns 
plus fair $41,000 in one nabe and 
seven ozoners. 

Holdover and -extended-run_ pix 
continue to soften although “Cine- 
rama Holiday” and “Oklahoma 
still are in the chips. Latter now 
has grossed $1,052,900 for 24 weeks 
at the Egyptian and 19 weeks at 
United Artists. 

Estimates for This Week 

Los Angeles, New Fox, Ritz, 
Loyola (FWC) (2,097; 965; 1,363; 
1,248; 90-$1.50) — “Revolt Mamie 
Stover” (20th) and “Broken Star 
(UA). Very fancy $40,000 or close. 
Last week, L. A., “Carmen Jones” 
(20th) and “Pickup South Street 
(20th) (reissues), $4,500; - others, 
“Carousel” (20th) and - “Terror 
Midnight” (Rep) (3d wk-9 days), 
$32,000. 

Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,300; 
2.812: 2,344; 90-$1.50)—“Serenade 
(WB) and “Day Fury” (U). Good 
$29,000. Last week, D’town Par, 
“Meet Me Las Vegas” (M-G) (5th 
wk), $8,000; Pantages, “Viva Za- 
pata” (20th) and “Broken Arrow 


(20th) (reissues), $4,500; Wiltern 
with Warner Downtown, Holly- 
wood, “Jubal” (Col) and “Time- 


table’ (UA) (2d wk), $15,300. 

Warner Downtown, Hollywood, 
Uptown (SW-FWC) (1,757; 756; 
1.715; 90-$1.50) — “Harder They 
Fall” (Col) and “Star In Dust” (U). 
Fine $29,000. Last week, in other 
units. 

State, Hawaii (UATC - G&S) 
(2.404: 1,106; 80-$1.50) — “Tribute 
To Bad Man” (M-G) and “Walk 
Dark Street” (Indie) (State only). 
Medium $14,000. Last week, “Swan”’ 
(M-G) and Beis At Door 
(Rep) (2d wk), 800. 

ettsweed Paramount (F&M) 
(1,430; $1-$1.56)—“Birds and Bees” 
(Par) (2d wk). Fair $9,000. Last 
week, $11,700. 


Orpheum, Iris (Metropolitan- 
FWC) (2,213; 816; 80-$1.25)— 
“Cockleshell Heroes’ (Col) and 


“Ketchum Desperado” (Col) (2d 
wk). Light $8,000. Last week, with 
Uptown, $18,300. ' 

Hilistreet, Vogue ‘(RKO-FWC) 
(2.752; 885; 80-$1.50)—“Bold and 
Brave” (RKO) and “Way Out” 
(RKO) (2d wk). Dull $6,500. Last 
week, with Fox Beverly, $16,700. 

Chinese (FWC) (1,908; $1.40-$2) 
—“Gray Flannel Suit” (20th) (4th 
wk), Okay $13,500. Last week, 
$15,400 


Four Star (UATC) (868; 90-$1.50)- 


—"“Gaby” (M-G) (5th wk). Slow 
$3,700. Last week, $4,500. 

El Rey (FWC) (861; 90-$1.50)— 
“Doctor at Sea” (Rep) (5th wk). 
Steady $2,700. Last week, same. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“Alexander Great” (UA) 
(6th wk). Small $3,500. Last week, 
$4.400. 


Fine Arts (FWC) (631; $1-$1.50) | 


—‘Patterns” (UA) (6th wk). Slight 
$1.000. Last week, $1,500. 

Warner Beverly (SW) (1.612; $1- 
$1.75)—“Picnic” (Col) (11th wk). 
Oke $8,000. Last week, $8,900. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75).—“Okla- 


homa” (Magna) (25th wk Egyptian, | 


20th wk U.A.). Neat $25,000. Last 
week, $26,400. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —‘“‘Cinerama Holiday” 
(Indie) (26th wk). Started this 
stanza Sunday (6) after good $24.- 
500 last week. 


K.C. Slow; ‘Goodbye’ Oke 





$14,000, ‘Hunt’ Moderate 
106, ‘Vegas’ Big 66, 2d 


Kansas City, May 8. 


Fairish week is on tap here, with 
“Never Say Goodbye” in the four 





4 
Broadway Grosses 


Estimated Total Gross 





This Weem..... >. «2a; $490,,600 
(Based on 25 theatres) 
|. ef ee $474,600 


(Based on 19 theatres) 


‘Godzilla’ Great 
$6,000, Hub Ace 


Boston, May 8. 


Although biz is offish around the 
city probably because of first touch 
of~pleasant weather, “Godzilla” is 
soaring to a wow total at Para- 
mount and Fenway to pace the 
town. Rousing bally by Terry 
Turner and George Kraska brought 
out whopping crowds of moppets. 
‘Meet Me in Las Vegas” is hotsy 
at State and Orpheum. “Over- 
Exposed” shapes socko at Pilgrim 
while “Hilda Crane” is okay at the 
Memorial. ‘“Ladykillers” still is 
big in fourth Kenmore stanza. 
“Touch and Go” looks fine in 
fourth frame at Exeter. 

Estimates for This Week 

Astor (B&Q) (1,500: $1-$1.80)— 
“Cry Tomorrow” (M-G) (9th wk). 
Mild $5,000. Last week, $7,000. 

Beacon (Beacon Hill) (678; 90- 
$1.25) — “Manon” (Indie). Big 
$10,000. Last week. “‘Diabolique” 
(UMPO) (11th wk), $6,000. 


Cinerama (Cinerama _  Produc- 
tions) (1.35; $1.20-$2.85)—“Cine- 
rama Holiday” (Indie) (37th wk). 
Hot $18,000. Last week, $17,000. 

Exeter (Indie) (1.300; 60-$1)— 
“Touch and Go” (U) and “Helen 
Keller in Her Story” (Indie) (3d 








wk). Nice $5,500. Last week, 
$8,000. 
Fenway ‘NET) (1,373: 60-$1)— 


“Godzilla” (Indie) and “Stranger at 
Door” (Rep). Wow $9,000. Last 
week, “Mohawk” (20th) and “Red 
Sundown” (U), $6,000. 


Kenmore (Indie) (700; 85-$1.25) 
—‘‘Ladvkillers’” (Cont) (4th wk). 
Sock $10,000. Last week, $11,500. 


Memorial (RKO) (3,000; 75-$1.25) 
—‘‘Hilda Crane” (20th) and “Brain 
Machine” (RKO). Mild $10.000. 
Last week, “Creature Walks 
Among Us” (U), same. 

Metropolitan (NET) (4,357: 75- 
$1.25)—"‘Serenade” (W) and “Scar- 
let Hour” (Par) (2d wk). Oke $11,- 
000. Last week. $16,000. 

Pilgrim (ATC) (2,100; 65-95)— 
“Over-Exposed” (Col) and “Hote 
Blood” (Col). Sock $14,000. Last 
week, “Jubal” (Col) and “Killer’s 
Kiss” (UA) (2d wk), $7,500. 

Paramount (NET) (1,700: 60-$1) 
—‘“Godzilla” (Indie) and “Stranger 
at My Door” (Rep). Smash $17.- 
000 or over, hypoed by explosive 
exploitation. Last week, ‘Mo- 
hawk” (20th) and “Red Sundown” 
1(U), $12,000. 





| Orpheum (Loew) (3,000; 60-$1)— 
\““Meet Me in Las Vegas” (M-G). 


| Hotsy $16.000. Last week. “Swan” | 


|(M-G) and “Broken Star” (UA) (2d 
| wk), $16,000. 

| State (Loew) (3,000; 60-$1)— 
|‘‘Meet Me in Las Vegas” (M-G). 
|Fine $9,000. Last week, “Swan” 
|(M-G) and “Broken Star” (UA), 
same. 


Heat Bops Port.; ‘Fall’ 
Fat $8,000, ‘Planet’ 76 


Portland, Ore., May 8. 

Biz continues on skids with mid- 
summer heat and transient out- 
door attractions cutting deeply into 
grosses. “Serenade” holds stoutly 
in second session at the Fox. ‘For- 
bidden Planet” continues likewise 
at Broadway for second frame. 
“Harder They Fall” is top new film 
with good takings at Orpheum. 

Estimates for This Week 

Broadway (Parker) (1,875; 90- 
$1.25)—"‘Forbidden Planet” ‘(M-G) 
and “Kettles In The Ozarks” (U) 
(2d wk). Fine $7,000. Last week, 
$8,300. 

Fox (Evergreen) (1,836; $1-$1.25) 
—‘Serenade” (WB) and “Glory 
(RKO) (2d wk). Sturdy $7,000. 
Last week, $8,000. 

Guild (Indie) (400; $1)—“Samu- 


rai’ (Indie), Mild $1,500. Last 
week, “The Prisoner” (Col) (2d 
wk), $1,100. 

Peaks (Hamrick) (1,890; 90- 
$1.25)—“Hot Blood” (Col) and 
“Uranium Boom” (Col). Fair 
$6,000 or close. Last week, “World 
Without End” (AA) and “Inde- 


structible Man” (AA), $6,300. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Harder They Fall” (Col) 
and “Blackjack Ketchum” (Col). 
Good $8,000. Last week, “Jubal” 
(Col) and “Joe MacBeth” (Col) (2d 
wk), $7,100. 

Paramount (Port-Par) (3,400; 65- 
90) — “Wiretapper” (Indie) and 
“One Way Ticket To Hell” (Indie). 
Drab $5,000. Last week, ‘“Alex- 
ander Great” (UA) (2d wk), $6,100. 


Planet’ Fine 156, 
Denver: Rain’ 11G 


Denver, May 8. 


For first time since Christmas 
no film is holding here in current 
round. Boxoffice takings are spotty, 
with ‘Forbidden Planet’ landing 
top coin. It is fine at Orpheum. 
“Miracle in Rain” is almost as 
solid at small Paramount. “Mave- 
rick Queen” looms fairish at the 
Denver. “Hilda Crane” shapes 
okay in second Centre session 
while “Gaby” is rated fair at 
Aladdin. 

Estimates for This Week 


Aladdin (Fox) (1,400; 50-85)— 
“Gaby” (M-G). Fair $3,500. Last 
week, “Heartbreak Ridge” (Tudor) 
(2d wk), $2,500. 

Centre (Fox) (1,247; 60-$1)— 
“Hilda Crane” (20th) (2d wk), Okay 
ta or near. Last week, $11,- 





Denham (Cockrill) (1,750; 60-$1) 
—“Glory” (RKO). Light $6,000. 
Last week, “Scarlet Hour” (Par), 
$4,500. 

Denver (Fox) (2,525; 60-$1)— 
“Maverick Queen” (Rep) = and 
“Yearling” (M-G) (reissue). Fairish 
$11,000. Last week, “Harder They 
Fall” (Col) and “Over-Exposed” 
(Col), $11,500. 

Esquire (Fox) 
“Samurai” (Indie). Good $3,000. 
Last week, “Ballet Romeo and 
Juliet” (Indie) (2d wk), $2,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Forbidden Planet” (M-G) and 
“Bride of Monster” (Indie). Fine 
$15,000 or a bit over. Last week, 
ee Me Las Vegas” (M-G), $13,- 

Paramount (Wolfberg) (2,200; 60- 
$1)—“Miracle in Rain” (WB) and 
“Steel Jungle” (WB). Trim $11,000 
| or better. Last week, “Kettles in 
| Ozarks” (U) and “Red Sundown” 
(U), same. 
| Vogue (Sher-Shulman) (442; 75- 
| $1)—‘“‘Letters from Windmill” 
|(Tohan) (2d wk), Oke $2,000. Last 
| week, $4,000. 


(742; 75-$1)— 








Cincinnati, May 8. 
Seasonal beckoning of outdoor 
lures is noticeable this week in 
general downtown traffic, but dip 


ic less than that felt at drive-ins. 








Fox Midwest first-runs and “Last | Alexander the Great” is leading 
Hunt” at the Midland as best new- | the way currently with a good Al- 
comer. Best of pair is “Goodbye.” | bee marker. “Tribute to Bad Man” 
Also big is “Gaby” at the small |Shapes barely so-so at the Palace, 


Kimo, “Meet Me in Las Vegas’ 


is strong in second week at the} bill, 
in second 
Spring 
weather is in full force, with wide 


Roxy. “Jubal” is slow 
week at the Paramount. 


range of temperatures. 
Estimates for This Week 


Glen (Dickinson) (700; 75-$1) — 
“Too Bad She’s Bad” (Indie) (2d 


(Continued on page 16) 


’|a real disappointment. Third new 
“Spoilers,” looks smooth at 
the Grand. Holdover “Man in Gray 
Flannel Suit” continues sprightly 
in fourth-frame fadeout at Keith’s. 
“Cinerama Holiday” is torrid in 
46th Capitol round. 
Estimates for This Week 


Albee (RKO) (3,100; 84-$1.10)— 
“Alexander the Great” (UA). Good 





Cincy Slower But ‘Alex’ Trim 136: 
Bad Man’ NSG $8,000, ‘Holiday’ 18G 


| $13,000 or near. Last week, “Any- 
| thing Goes” (Par), $11,000. 
Capitol ‘Ohio Conerama Corp.) 
(1.376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (46th wk). Hover- 
ing close to torrid $18,000. Last 


week, $18,500. 
Grand (RKO) (1,400; 84-$1)— 
and “There’s Al- 


“Spoilers” (U) 
ways Tomorrow” (U). Smooth 
$6,500. Last week, “Killer Is 


Loose” (UA) and “Timetable” (UA), 


$6,000. 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘‘Man in Gray Flannel Suit” 
(20th) (4th wk). Exiting at brisk 
$6,060 after $7,900 third round. 

Palace (RKO) (2,600; 75-$1)— 
“Tribute to Bad Man” (M-G). So- 
so $8,000. Last week, “Threshold 
of Space” (20th), $7,500. 





‘Alexander’ Great 286, Det: Fal’ 


Hotsy $25,000, 


Key City Grosses 


Estimated Total Gross 

This Week $2,342,500 
(Based on 23 cities and 237 

theatres, chiefly first runs, im- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,300,200 
(Based on 22 cities and 222 

theatres.) 


‘Swan’ Sockeroo 


$38,000, Toront 


Toronto, May 8. 
Loew’s two-house : combo 
“The Swan” is topping the 








» we. ¢ 66 69 








On 
here, 


town to hefty returns but not 
fully up to expectations. Only 
other major newcomer is “On 


Threshold of Space,” light in five- 
house Odeon combo. Of holdovers. 
“Oklahoma” is exceeding last 
week's Canadian preem, with pa- 
trons taking those side seats which 
the management was reluctant to 
sell on possibility of complaints of 
screen distortion. Now running 
capacity at most shows. “Serenade” 
and “Birds and the Bees,” both in 
second frames, also are okay. 
Estimates for This Week 

Christie, Hyland (Rank) (877: 
1.357; 75-$1)—‘‘Ladvkillers” (Cont) 
(6th wk). Good $6,500. Last week, 
$8,000. 

Circle, Towne (Taylor) (750; 693; 
60-$1)—“‘Geordie” (IFD) (6th wk). 
Holding at $5,500. Last week, same. 

Colony, Danforth, Fairlawn, 
Humber, Odeon (Rank) (839; 1,350; 
1,165; 1,204; 2,318: 60-$1)—Thres- 
hold of Space” (20th). Light $20.- 
000. Last week, “Golden Arm” 
(UA) (3d wk), $18,500, with Odeon 
taking $10,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1.059; 
995; 694; 696; 994; 40-75)—“Three 
Bad Sisters” (UA) and “Killer Is 
Loose’ (UA). Good $15,000. Last 
week, “Creature Walks Among Us” 
and “Day of Fury” (U), $14,500. 


Eglinton, University (FP) (1,080: 
1,556; 60-$1)—‘“Birds and Bees” 
(Par) (2d wk). Okay $9,000. Last 
week, $11,000. 

Imperial (FP) (3,344: 60-$1.10)— 
“Court Jester” (Par) (3d wk). Off 
to $11,000. Last week, $15,000. 

International (Taylor) (557; $1- 
$1.75)—“Richard III’ (IFD) (10th 
wk). Final stanza looks $3,000. Last 
week, same. 

Loew’s, Uptown 
2,745; 75-$1.25) — “The Swan” 
(M-G). Big $38,000. Last week. 
Loew’s, “Forbidden Planet” (M-G) 
(2d wk), $7,000 for three days at 
60-$1; Uptown, “I’ll Cry Tomor- 
row” (M-G) (5th wk), $5,000 for 
three days, at 75-$1.25. 

Shea’s (FP) (2,375; 60-$1)—“Ser- 
enade” (WB) (2d wk). Okay $10,- 
000. Last week, $14,000. 

Tivoli (FP) (995; $1.50-$2.25)— 
“Oklahoma” (Magna) (2d wk). Pick- 
Ing up to capacity $15,000 after 
last week’s $14,000, with manage- 
ment still reluctant to sell some 
100 seats on sides on possible com- 
plaints of screen distortion. 


‘Goodbye’ Lusty $8,500, 
Prov.; ‘Suit’ Large 126, 
2d, ‘Comanche’ Slow 8G 


Providence, May 8. 

A second-weeker, “Man In Gray 
Flannel Suit,” at Majestic, is the 
topper here this week. It still is 
smash in a fairly slow stanza. RKO 
Albee’s “Never Say Goodbye” 
shapes good. “Comanche” looks 
slow at State. 

Estimates for This Week 

Albee (RKO) (2,200; 50-80)— 
“Never Say Goodbye” (U) and 
“Toughest Man Alive” (U). Good 
$8,500. Last week, “Creature Walks 


(Loew) (2,096: 





Among Us” (U) and “Price of 
Fear” (U), $6,500. 
Majestic (Fay) (2,200; 65-$1)— 


“Man in Gray Flannel Suit” (20th) 
(2d wk). Wow $12,000 or over after 
$17,000 opening week. 

State (Loew)- (3,200; 60-80)— 
“Comanche” (UA) and “Storm 
Fear’ (UA). Slow $8,000. “Last 
week, “The Swan” (M-G) and 
“Timetable” (UA) (2d wk), $7,500. 

Strand (Silverman) (2,200; 65-80) 
“Scarlet Hour” (Par) and “Night 
My Number Came Up” (Indie). 
Dull $5,000. Last week, “Harder 





They Fall” (Col), $7,500. 





Serenade Sour 16 


Detroit, May 8. 

Biz is perking a bit this week in 
key downtown situations. “Aley. 
ander the Great” leads the parade 
with a great week at the Madison. 
“Harder They Fall” rises to fancy 
heights at the Palms. “World 
Without End” is better than aver. 
age at the Broadway-Capitol. How. 
ever, “Serenade” at the Michigan 
and “Maverick Queen” at the Fox 
are disappointing. “Oklahoma!” jg 
leveling off a bit at United Artists 
in 12th week. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000: $1. 
$1.25)—“Maverick Queen” (Rep) 
and “When Gangland Strikes” 
(Rep). Slow $17,500. Last week, 
“Hilda Crane” (20th) and “Swamp 
Women” (Indie), $18,600. 

Michigan (United Detroit) (4,000: 
$1-$1.25)—“‘Serenade” (WB) and 
“Crime Against Joe” (Indie). Weak 
$16,000. Last week, “The Swan" 
(M-G), $16.000 in second week. 

Palms (UD) (2.961; $1-$1.25) — 
“Harder They Fall” (Col) and 
“Ghost Town” (Indie). Sock $25. 
000. Last week, ‘““Comanche” (UA) 
and “Manfish” (UA), $15,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Alexander the Great’ (UA), 
Great $28,000. Last. week, ‘‘Picnic” 
(Col) (8th wk), $7,000. 

Broadway-Capitol (UD) (3.500; 
$1-$1.25)—“World Without End” 
(AA). Better than average $17,000. 
Last week, “The Cdme-On” (AA) 
and “Crashing. Las Vegas” (AA), 
$11.000. 

United Artists (UA) (1,667: $1.25- 
$2.75)—“‘Oklahoma” (Magna) (12th 


wk). Off to $12,000. Last week, 
$14,500. 
Adams (Balaban) (1,700; $1- 


$1.25)—“T'll Cry Tomorrow” (M-G) 
(9th wk). Slowing to $7,500. Last 
week, $8,100. 

Music Hall (Cinerama Produc- 
tions) (1.194: $1.40-$2.65)—“Ciner- 
ama Holiday” (Indie) (65th wk). 
Okay $15,500. Last week, $15,800, 


6 *,9 
Suit’ Smash $14,000 In 
| , ° 
L’ville; ‘Rock’ Solid 86, 
tp: b é ? 
Birds’ OK 5G, ‘Fall’ 76 

é Louisville, May 8. 

Weekend biz currently is de- 
scribed as “Too Much Derby.” All 
agreed that Friday’s (4) night 
Derby Festival Parade, which 
brought out an estimated 125.000 
crimped film house takes. The 
Brown’s “Rock Around Clock” 
shapes solid. “Man in Gray Flan- 
nel Suit” looms sock at Rialto. 
“Birds and Bees” looks just okay 
at the Kentucky. 

Estimates for This Week 

Brown (Fourth Ave.) (United 
Artists) (1,000; 55-85) — “Rock 
Around Clock” (Col) and ‘‘Houston 
Story” (Col). Stood ’em up Satur- 
day (5) Derby Night, indicating 
solid $8.000 in eight days. Last 
week, “Patterns” (UA), $3,000 in 
6 days. 

Kentucky (Switow) (1,100; 55-85) 
—"Birds and Bees” (Par) and 
“Toughest Man Alive” (Par). Okay 
$5,000. Last week, “Scarlet Hour” 
(Par) and “Crashing Las Vegas” 
(AA), about same. : 

Mary Anderson (People’s) (1.000; 
55-85) —"‘Goodbye, My Lady” (WB). 





Good $6,000. Last week, “Hot 
Blood” (Col), $5.000. 
Rialto (Fourth Avenue) (3.000; 


75c-$1) — “Man in Gray Flannel 
Suit” (20th). Smash $14.000 or 
near. Last week, “Threshold of 
Space” (20th), $10,000. 

State (United Artists) (3,000; 55- 
85)\—“‘Harder They Fall” (Col) and 
“Uranium Boom” (Col). Modest 
$7,000 in sight. Last week, ‘Trib- 
ute to Bad Man” (M-G) and “In- 
side Detroit” (Col), $8,000. 


ST. LOO HOT, BIZ COLD; 
‘WONDERS’ SOCK 236 


St. Louis, May 8. 
With mercury soaring to 91 and 
baseball double-h@ader with home- 
town Cardinals against N.Y. Giants, 
cinema trade was sloughed off 
over the past weekend. It will 
make whole session look laggard. 
“Seven Wonders of World”’ sti!! 18 
smash in second round at Ambas- 
sador after a great initial six days. 
“Harder They Fall” is barely pass; 
able at Loew’s. “Guys and Dolls, 
out on popscale run following a” 
extended initial run, is good at the 
Missouri. “Man in Gray Flannel 
Suit” looms neat in third frame 
at the St. Louis. 
Estimates for This Week 0 
Ambassador (Indie) (1,400; $1.2 
$2.40) — “Seven Wonde cs 
World” (Indie) (2d wk). Smas 





(Continued on page 16) 
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TOURISTS TRAMPLE D. C. BIZ 


(hi Still Lags: ‘Serenade’ Light 
$38.00, ‘Birds’ Sluggish 196, ‘Hunt’ 


Socko 21G, ‘Goodbye’ 8G, Fall 146. 


Chicago, May 8. 

Chi firstrun biz continues in 
doldrums this frame} with even the 
new entries doing only fair. Onset 
of spring is held responsible by 
most exhibs. 

“Serenade” shapes a dull $38,- 
000 opener at the Chicago while 
“The Birds and the Bees” looks 
mild $19,000 at the State-Lake. 
Also new, “The Last Hunt” and 
“Naked Street’ combo should get 
sock $21,000 in first Roosevelt 
round. 

The Grand’s “Never Say Good- 
bye’ should do fair $8,000 in 
opener. “Ballet of Romeo and Ju- 
liet” is neat $5,800 week at Surf. 

“Magic Fire” is lean in the sec- 
ond frame at the Monroe. “Meet 
Me in Las Vegas” continues big in 
the third session at the Loop. 
“The Swan” is sluggish in third 
United Artists frame. Fourth week 
of the Woods’ ‘“‘Harder They Fall” 
is slumping. ‘Man in Gray Flan- 
nel Suit” is still okay in fifth 
round at the Oriental. 

“Oklahoma” stays sturdy in the 
19th week at McVickers. ‘“Cine- 
rama Holiday” continues to hold 
nicely in 47th week at the Palace. 

Estimates for This Week 

Chicago (‘B&K) (3,900; 98-$1.25) 

—‘Serenade” (WB). Slow $38,000. 


Last week, “Alexander Great” 
(UA) (4th wk), $23,000. 
Esquire (H&E Balaban) (1,400; 


85-$1/\—“‘Touch and Go” (U) (3d 


wk). Oke $4,500 in 5 days. Last 
week, $6,200. 
Grand (Nomikos) (1,200; 98- 


$1.25)—“‘Never Say Goodbye” (U) 
and “River Changes” (WB). Fair 
$8,000. Last week, “Forbidden 
Planet” (M-G) and “Day of Fury” 
(U) (3d wk), $6,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Meet Me in Las Vegas” (M-G) 
(3d wk). Sock $18,000. Last week, 
$19,060. 

MeVickers (JL&S) (1,580; $1.25- 
$3)\—“Oklahoma” (Magna) (19th 


wk). Sturdy $23,000. Last week, 
$28,500. 3 
Monroe (Indiey* (1,000; 67-87)— 


“Magic Fire” (Rep) (2d wk). Thin 
$4,500. Last week, $8,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Man Gray Flannel Suit” (20th) 
(5th wk). Oke $19,000. Last week, 
$23,000. ; 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Indie) 
(47th wk), Steady $24,000. Last 
week, $24,700. 

Roosevelt (B&K) (1,400; 65-98)— 
“Last Hunt” (M-G) and “Naked 
Street” (UA). Boff $21,000. Last 
week, “Comanche” (UA) and “Kil- 
ler is Loose” (UA) (2d wk), $16,- 


000. 

State-Lake (B&K) (2,400; 98- 
$1.25)—“Birds and Bees” (Par). 
NSH $19,000. Last week, “Any- 


thing Goes” (Par) (3d wk), $19,000. 

Surf (H&E Balaban) (685: 98)——- 
“Ballet Romeo Juliet” (Tohan). 
Swell $5,800. Last week, “Citizen 
Kane” (RKO) (reissue) (3d wk), 
$3,400. 

United Artists (B&K) (1,700; 98- 
$1.25)—"'The Swan” (M-G) (3d wk). 
Mild $17,000. Last week, $22,000. 

Woods (Essaness) (1,206; 98- 
$1.25\—“‘Harder They Fall” (Col) 
(4th wk). Waning $14,000. Last 
Week, $17,000. 

World (Indie) (430; 98)—‘‘Ham- 
let” (Indie). Dull $3,000. Last 
week, “Too Bad She’s Bad” (Indie) 
(3d wk), $2,800. 

Ziegfeld (Davis) (430; 98)—‘Di- 
abolique” (UMPO) (20th wk). 
Sturdy $3,500. Last week, $3,600. 


Mls. Still Frigid, So’s 
Biz; ‘Holiday’ Best Bet, 





$12,000, ‘Suit’ 1336, 2d 


Minneapolis, May 8. 

One ordinarily might think that 
cold and snow at this time of year 
would be favorable for the box- 
office, but spring’s non-arrival 
doesn't seem to be doing firstruns 
any good. However, oufstanding 
entries are conspicuous by their 
absence 
on tap probably can’t expect to be 
benefitted by the weather. How- 
ever, holdovers continue to give a 


S00d boxoffice account of them- | 


SeIVES, “Cimerama Holidew” 


(Continued on page 16) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
gage the U. S. amusement 
ax. ‘ 


Pitt Way Of But 
— TWonders 236 


Pittsburgh, May 8. 

Downtowr biz, with exception of 
“Seven Wonders of the World” at 
Warner, is worst in a long time. 
Everything’s dying and even such 
highly-regarded pictures. as 
“Harder They Fall” at Harris, 
“Birds and Bees” at Penn and “On 
Threshold of Space” at Fulton 


can’t even get close to a holdover. 
All three cdme out after first 
weeks. Twinner of “Slightly Scar- 
let” and “Glory” at Stanley isn’t 
going anywhere, either. “The 
Ladykillers” great at Guild, will 
set a new house record. 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Threshold of Space” (20th). Fine 
notices but nobody wants. - Poorest 
here in long time. Drab $4,000. 
Last week, “Blacklash” (U), $6,000. 

Guild (Green) (500; 65-$1)— 
“Ladykillers” (Cont). Off to sen- 
sational start and will break house 
record held by reissue of ‘‘Camille’”’ 
(M-G). Can’t miss $5,000 and may 
go better than that. First Alec 
Guinness pic to play here and 
should go around for sometime. 
Last week, “Night Number Came 
Up” (Cont) (5th wk), $1,900. 

Harris (Harris) (2,165; 65-$1)— 
“Harder They Fall” (Col). Review- 
ers went to town for this one but 








looks just good at $10,000. Last 
week, “Jubal” (Col), $8,500. 
Penn (UA) (3,300; 65-$1)— 


“Birds and Bees” (Par). George 
Gobel apparently can’t bring them 
in for pay.. One week and out to 
weak $10,000. Last week, “Swan” 
(M-G) (2d wk), $10,500. 

Squirrel Hill (SW) (900; 65-$1)— 
“Diabolique” (UMPO) (5th wk). 
Good $3,000. Last week, $3,300. 

Stanley (SW) (3,800; 65-$1)— 
“Slightly Scarlet” (RKO) = and 
“Glory” (RKO). Way down in 
dumps at $5,000, about as low as 
possible for this house. Last week, 
“Bold and Brave” (RKO), $7,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘‘Seven Wonders of World” 
(Indie) (3d wk). Only bright spot 
in Golden Triangle. Still getting 
heavy. play and should be Cine- 
rama’s topper so far with room to 
spare. Wow $23,000. Last week, 
$25,400. 


‘BRAVE’ DULL $7,000, 
BALTO; ‘SUIT’ 156, 3D 


Baltimore, May 8. 
Sluggish grosses prevail for the 
most part here this week. New- 
comers are all mild entries. “Bold 
And Brave” is drab at Stanley. 





Town. 
Space” is fairish at the New. 
“Tribute To Bad Man” is modest 
at the Hip. “Man In Gray Flannel 
Suit” is pleasing in a third round 
at the Century. 
Estimates for This Week 

Century (Fruchtman) (3,000; 50- 

$1.255—"“Man in Gray 





and the newcomers now | 


Suit” (20th) (3d wk). 
| $15,000 after $16,000 in second. 

Cinema (Schwaber) (460; 50-$1) 
|—‘*Night Number Came Up” (In- 


| die) (2d wk). Modest $2,500. Opener 


(8$0: ; - 
is $1.25-$2.50)—“Oklahoma” (Magnaj | Tama Holiday 


| was $3,500. 


Film Centre (Rappaport) 


(Continued on page 16) 


‘“Cockleshell Heroes” is mild at the | 
“On The Threshhold Of| 


/ $18,000 or over. 


Still potent $ 


"VEGIS,’ “CRANE 
TOP NEW FILN 


Washington, May 8. 
The sound of thousands of tour- 
ists’ feet tramping through the 
capital is definitely not music to 
mainstem managers. Except for 
“Cinerama Holiday,” which con- 
tinues to draw out-of-towners, the 
visitors shun the cinemas while 
natives avoid the crowded areas. 
“Meet Me in Las Vegas,” which 
tops the town at Loew’s Capitol, 
is solid. “Hilda Crane” at Loew’s 


Palace is barely pleasing and 
“Comanche” at the Columbia is 
strictly routine. 

The off-beat “Zanzabuku” at 


Lopert’s Dupont, is another mild 
entry. “‘Kansas Raiders” at RKO 
Keith’s, is NSG. “Richard III” 
winds up a disappointing 8-week 
run at Playhouse with a mild final 
stanza. “Jubal” is fair in second 
round for 2 spot. 


Estimates for This Week 


Ambassador (SW) (1,490; 70-95) 
—“‘Jubal” (Col) (2d wk), Fair 
$4,000. Last week, $5,800. 

Capitol (Loew’s) (3,434; 86-$1.19) 
—‘‘Meet Me in Las Vegas” (M-G). 
Pleasing if a bit disappointing at 
$22,000 despite fine crix reaction. 
Last week, “The Swan” (M-G) (2d 
wk), $17,000 for 6 days. 

Columbia (Loew) (1,174; 70-95)— 
“Comanche” (UA). Over average 
at $8,000. Last week, “The Rack” 
(M-G), $6,500. 

Dupont (Lopert) (372; 75-$1.10) 
—“‘Zanzabuki” (Rep). Oke $4,009, 
and stays. Last week, “Ballet 
Romeo and Juliet” (Indie) (4th 
wk), $3,000. 

Keith’s (RKO) (1,939; 75-$1) — 
“Kansas Raiders” (RKO) and “Tap 
Roots” (RKO). Dismal $6,500. Last 
week, “Harder They Fall’ (Col) 
(2d wk), $7,500. 

Metropolitan (SM) (1,200; 75-$1) 
— “Jubal” (Col) (2d wk). Okay 
$6,000. Last week, $10,000. 

Palace (Loew) (2,360; 70-95) — 
“Hilda Crane” (20th). Pleasant 
$17,000. Last- week, “Man in Gray 
Flannel Suit” (20th) (5th wk), fine 
$13,000 to wind up sensational run. 
Playhouse (Lopert) (456; $1- 
$1.80)—“‘Richard III’ (Indie) (8th- 
final wk). So-so $4,500 for second 
consecutive week, and winding up 
wel] below such hardy Shakespeare 
pix as “Hamlet” and “Henry V.”’ 

Plaza (‘T-L) (300; 80-$1.25) — 
“Adorable Creature” (Indie) (2d 
wk). Down to $2,500. Last week, 
$3,500. 

Warner (SW) (1,300; $1.20-$2.40) | 
—‘‘Cinerama Holiday” (Indie) (30th 
wk). Big $17,000 after smash $19,- 


000 last week. 
Trans-Lux (T-L) (600; 90-$1.25) 
—‘‘Pienic” (Col) (12th wk). Nice 


$6,500. Last week, $7,000. 


Serenade Stout 





San Francisco, May 8. 
Standout newcomers here this 
round look to be 


“Bold and Brave” looms okay at 
Golden Gate. “Harder They Fall” 


session. “Cinerama Holiday” still 
is fine at Orpheum in 40th stanza. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“‘Bold and Brave” (RKO) and 
“Brain Machine” (RKO). Okay 
$14,000. Last week, “Come Next 
Spring” (Rep) and “When Gang- 
land Strikes” (Rep), $6,000. 


“Man In Gray Flannel Suit” (20th) 
(4th wk-6 days). Fair $10,000 or 
close. Last week, $13,500. 
Warfield (Loew) (2,656; 65-90)— 
“Forbidden Planet” (M-G). Fine 
Last week, “The 
Swan” (M-G) (2d wk), $8,500. 





'“Harder They Fall” (Col) and 


Flannel | “Overexposed” (Col) (2d wk). Fancy 


10,000. Last week, $15,000. 
St. Francis (Par) (1,400; $1-$1.25) 
'—“Serenade” (WB). Big $19,000. 


|Last week, “Miracle In 
|(WB), $9,500. 
Orpheum (Cinerama_ Theatre 


| Calif.) (1,458; $1.75-$2.65)—"Cine- | 


(Indie) (49th wk). 
(Continued on page 16) 


* e 
$15,600 in F FISCO | wx-8 days), Present, stanza, ending 


“Serenade” at | 
the St. Francis, where it is big, | “Conqueror” 
and ‘Forbidden Planet,” shaping | Current round is heading for good | 
for a fine total at the Warfield. | $15,000 or less, Fifth was $19,000, | 
| over hopes. 


looks faney in second Paramount | 


0 
Fox (FWC) (4.651: $1.25-$1.50)— | 2? 





Fast 186, ‘Hilda’ 


Broadway deluxers again had to 
contend with competition from out- 
doors over the past weekend, with 
another batch of spring weather 
keeping folks away from. the 
cinema. Three new pictures were 
handicapped by the mild tempera- 
tures which cripples the boxoffice 
every year about this time. 

Top new entry is “Forbidden 
Planet,” which looks to land a sock 
$18,000 opening week at the Globe. 
“Hilda Crane,” also new, finished 
the first stanza at the Victoria 
with a fair $14,000. ‘Wetbacks”’ 
with vaudeville shapes to get a 
$14,000, also just fair, at Palace. 

Biggest coin is going to “The 
Swan” with stageshow, with a 
smooth $135,000 in prospect for 
second session at the Music Hall. 
It will hold, of course. ‘‘Jubal” 
finished its first holdover week at 
the Mayfair with a barely okay 
$11,500. - 

“Godzilla” looks to get a nice 
$17,000 in second round at the 
State. It was considerably over ex- 
pectancy with a_ good = $22,- 
000 opening week. “Birds and 
Bees” was down to $25,000 in sec- 
ond frame at the Paramount. 

“Man in Gray Flannel Suit” 
with iceshow onstage is heading 
for a good $57,000 in its fourth 
stanza at the Roxy. Combo stays 
on until “D-Day Sixth of June” 
comes in May 25. “Alexander the 
Great” -looks to wind its sixth ses- 
sion at the Capitol with a so-so 
$18,000. 

“Seven Wonders of World” also 
tapered off somewhat from capac- 
ity pace of initial two weeks but 
| still was terrific at $57,600 in third 
round at the Warner. It is now in 
its fourth week. ‘“‘Oklahoma,” too, 
is down with a nice $23,200 for cur- 
rent (30th) stanza at the Rivoli. 

“Meet Me in Las Vegas” finished 
its eighth frame with an okay $11,- 
500 at the Astor. “Harder They 
Fall” is due in today (Wed.). 
“Conqueror” still looms good with 
around $15,000 for present (6th) 
round at the Criterion. House is 
getting “While City Sleeps” on 
May 16. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Harder They Fall” (Col). Opens 
today (Wed.). Last week, “Meet Me 
Las Vegas” (M-G) (8th wk), okay 
$11,500. Seventh was $13,000. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Naked Night” 
(Times) (5th wk). Fourth stanza 
concluded Sunday (1) was fancy 
$7,200. Third was $7,800. 





Baronet (Reade) (430; $1.25- 
$1.50)—“Madam Butterfly” (IFE) 
(3d wk). First holdover round 


ended Monday (7) held with lusty 
$10,700. First was $11,800. 
Capitol (Loew’s) (4,820; $1-$2.50) 





Spring Slows B’way; Planet’ Lands 


Soft 146, Palace 


14G, Swan Swift 1356, H. 0.’s Slip 


yesterday (Tues.) was lively $9,200. 
Second was $8,700. 


Palace (RKO) (1,700; 50-$1.60)— 
*“‘Wetbacks” (Indie) and vaudeville. 
Week ending tomorrow (Thurs.) 
looks to hit good $14,000. Last 
week, “Star of India” (UA) with 
vaude, $15,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“‘Birds and Bees” @ar) (3d- 
final week). Second week ended 
Saturday (5) was mild $25,000. 
First hit $30,000. Stays three extra 
| days of fourth week in order to 
|; open “Man Who Knew Too Much” 
| (Par) on May 16. 

Paris (Pathe Cine) (568; 90- 
| $1.80)—‘‘Ballet Romeo and Juliet” 
\(Tohan) (6th wk). Fifth session 
/concluded Sunday (6) was fair 
| $6,800. Fourth was $7,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“The 
Swan” (M-G) with stageshow (2d 
wk). First holdover stanza wind- 
ing up today (Wed.) looks to land 
nice $135,000. Last week, $160,000. 
Stays on. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (30th wk). 
Current week ending today (Wed.) 
looks to land smooth $23,200. The 
29th week was $25,000. Stays on 
with seats selling through June 
and July. 

72d Street Playhouse (Tritone) 
(420; 85-$1.25)—“Bill of Divorce- 
‘ment’ (SRO) (reissue). Opened 
| Monday (7) with better than $700 
opening day, terrific for an oldie. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
|—- “Man in Gray Flannel Suit” 





Q. 





(20th) with iceshow onstage (4th 
wk). Present stanza ending tomor- 
row (Thurs.) is headed for good 


$57,000. Third was $67,000. “D- 


Day Sixth of. June” (20th) opens 
May 25. 
State (Loew’s) (3,450; 78-$1.75) 


—“Godzilla” (Indie) (2d wk). Initial 
hold-over round winding tomorrow 
(Thurs.) looks to get fine $17,000 
or close. First was $22,000, con- 
siderably over estimate. Stays on. 

Sutton (R&B) (561; $1-$1.80) ~— 
“The Ladykillers’ (Cont) (12th 
wk). The 11th stanza _ finished 
Monday (7) held with potent 
$6,700. The 10th week was $7,400. 
Stays on. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Gaby” (M-G). Tees off 
with preem tonight (Wed.), with 
regular run_ starting tomorrow 
(Thurs.). In ahead, “Doctor At 
Sea” (Rep) (10th wk-5 days), was 
mild $2,500 after $4,000 in ninth 
week, for a very strong longrun. 

Victoria (City Inv.) (1,660; 50- 
$2)—“‘Hilda Crane” (20th) (2d wk). 
Initial session ended last night 
(Tues.) was fair $14,000 or less. 

Plaza (Brecher) (525; $1.25-$1.80) 
— “A Kid For Two Farthings” 
(Lopert) (4th wk). Third round 
ended Monday (7) was stout $7,800. 
Second was $11,500. “Invitation 





—‘Alexander the Great” (UA) (6th 


| tomorrow 
'$18,000 or near. 
“Revolt of Mamie 


| 
Fifth $22,000. | 
Stover” (20th) | 


| } 


| opens Friday (11). 
Criterion (Moss) (1,700; 75-$2.20) 
(RKO) (6th wk). | 


“While City Sleeps” | 
| (RKO) set to open May 16. 
Bijou (Lopert) (603; $1.50-$1.80) ; 
|—‘Richard III” (Indie) (9th wk). | 
‘The eighth stanza ended Sunday | 
| (6) was mild $5,000. The seventh | 
|was $5,800. | 
| Fine Arts (Davis) (468; 90-$1.80) 
|—French-Cancan” (UMPO) (4th 
| wk). Third week ended Sunday (6) 
| was nice $9,000. Second was $12,- 


0. 

| Globe (Brandt) (1,500; 70-$1.50) 
|—“Forbidden Planet” (M-G). First 
| session winding up today (Wed.) 
| looks like socko $18.000 or close. 
|Holding. In ahead, “Creature! 
| Walks Among Us” (U), $6,700. | 
| Guild (Guild) (450; $1-$1.75)—| 
| “My Seven Little Sins” (Indie) (2d | 





Paramount (Par) (2,646; 90-$1)—‘ wk), First stanza concluded Mon-| is very 
|day (7) hit okay $5,000. In ahead, | 


|“Touch and Go” (U) (6th wk-8 
days), $4,000. 

| Mayfair (Brandt) (1,736; 79-$1.80) 
—“‘Jubal” (Col) (3d wk). Second 


| with barely oke $11,500. First was 
$15,500. 


$1.80)—“Lovers and _ Lollipops” 
l(T-L) (83d wk). This round ended 


Normandie (Trans-Lux) (592; 95- | 


To Dance” i(M-G) opens May 22. 
Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — ‘Seven Wonders of 
World” (Indie). (4th wk). Third 
round ended Saturday (5) night 
was off from first two rounds but 
still terrific at $57,600. Second fuil 


week was $63,200, capacity at 
heuse currently. Stays indef. 
World (Times Films) (385; $1l- 


$1.50)—"“‘Last 10 Days” (Col) (5th 
wk). Fourth session ended yester- 
day (Tues.) held at oke $3,200. 
Third was $3,300. 


‘Alex’ Terrif $33,000, 
Philly; ‘Wonders’ Wham 
256, ‘Suit’ Big 166, 3d 


Philadelphia, May 8. 

Fair weather meant a poor week- 
end here at the boxoffice with a 
few exceptions. Outstanding of 
these was “Alexander the Great,” 
which is great at the Mastbaum. 
“Man in Gray Flannel Suit” still 
big in third round at the 
| Viking. “Hilda Crane” at the Fox 





| got the femme play but little else. 
|**Tribute to Bad Man” is only fair 
lat Goldman. Weak matinee trade 
'is proving brutal for nearly all 


Rain’! trame finished Monday (7) held| spots. “Alexander” is using cou- 


|'pons to woo school trade, and it 
|is helping. ; f 
Estimates for This Week 

| Arertta (S&S) (526: 929-%1.80)— 
(Continued on page 16) 
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Ireland First-Timing at Variety, 
Charity Arm of World Show Biz; 


1,200 From 


By HY HOLLINGER 


Approximately 1,200 delegates 
representing 39 Variety Club 
Tents from the United States and 
other sections of the world are 
convening in New York today 
(Wed.) for the opening of the Va- 
riety Club International 20th an- 
nual convention at the Waldorf- 
Astoria. Sessions, including busi- 
ness meetings and social affairs, 
will extend to Saturday (12), wind- 
ing up with the annual Humani- 
tarian Award being presented to 
an outstanding national or inter- 
n.tional personality. 

Estimated cost of the four-day 
convention is $75,000. The cost, it’s 
anticipated, will be recouped via 
the registration fees and advertis- 
ing from the convention journal. 
In addition, the Coca Cola Co. and 
the Pepsi Cola Co. are picking up 
the tabs for two of the big social 
events—a cruise around Manhat- 
tan and a Mardi Gras ball in the 
grand ballroom of the Waldorf. 

Large delegations are already in 
from London, Texas, Las Vegas 
and California, with a group from 
Ireland also arriving for the first 
time in the history of the Variety 
Clubs. The British Broadcasting 
Co. will film the convention pro- 
ceedings which will be used over 
the BBC facilities and will also 
provide a print to each Tent 
throughout the world. Ed Sullivan 
will salute the organization on his 
tv show. 

About 40 to 50 of the top brass 
of the motion picture industry will 
be seated on the elaborate dais at 
the Humanitarian Award dinner, 
the traditional closing feature of 
the convention. Among those un- 
der consideration for this year’s 
Humanitarian Award are Dr. Jonas 
Salk, Henry Ford II, Cardinal 
Spellman, and Dr. Sidney Farber. 
Awards in previous years have 
gone to Bernard Baruch, Sir Win- 
ston Churchill, Gep. George C. 
Marshall, Father Flanagan. 

Another highlight of the con- 
vention is the Heart Award, pre- 
sented to the Tent which has re- 
ported the greatest accomplish- 
ment in furthering its pet charity 
or child welfare program. Business 
sessions will be held on all four 
days of the convention, with the 
election of officers and selection of 
the city for next year’s convention 
set for Saturday (12). London, Mi- 
ami, Las Vegas, and a seven-day 
cruise (favored by the Internation- 
al) have been mentioned as the 
main contenders, but it appears 
that Las Vegas has the inside track. 

George C. Hoover, of Miami, who 
is winding up his second term as 
international chief barker, most 
likely will be succeeded by John 
H. Rowley, now first assistant in- 
ternational chief. The International 
has adopted a progression system 
in moving up to the top post, al- 
though nominations from the floor 
are permitted. ’ 

New York members who can- 
not attend all activities of the con- 


39 Tents Hit N.Y.C. 





London Delegation 


London, May 8. 
British television director 
Henry Caldwell planed to 


Manhattan last Sunday 46‘ to 
film highlights of the Variety 
Club convention there for 
later screening on Britain’s 
commercial tv network. 
Among other members of 
the British Tent who are par- 
ticipating in the convention 
are Chief Barker Nat Cohen, 
James Carreras, Sir Tom 
O’Brien, Mike  Frankovich, 
Charles Pearl, Leslie Faber 
and Ben Rosenfeld. They left 
London last Saturday (5). 








Reade Enthuses, 
US Needs, Fest 


International film festival in the 
U. S. would be “a wonderful hypo” 
for the film biz, Walter Reade Jr., 
prexy of the Reade circuit, writes 


VARIETY from Cannes where he’s 
attending in his capacity as an exec 
'of Continental Distributing. 


“For these two weeks, Cannes 
seems to have become the center 
of all the motion picture industry,” 
he notes. “Somehow it reminds 
me a little of a TOA (Theatre Own- 
ers of America) convention and a 
world premiere of a top film every 
night, with private sneak previews 
going on all the time. Julius Gor- 
don, E. D. Martin, Mike Blank and 
myself are here with our wives, and 
we are having private conventions 
every once in a while.” (Gordon, 
Martin and Biank, along’ with 
Reade, are all TOA leaders.) | 


“I think the Americans on the 
whole are absolutely tops still in 
all departments,” writes Reade, 
who’s been ogling a lot of prod- 
uct as potential for Continental. 
“It is too bad that we have not yet 
been able to do something like 
this in America. Anyone who 
can see the thousands of autograph 
hunters that line the sidewalks and 
gawk, from nine in the morning till 
everyone has gone to sleep—plus 
the hundreds of photographs and 
accredited newspapermen from all 
over the world—can’t help but real- 


ize what a wonderful hypo this is 
for the industry over here. 


“Everyone speaks English and 
is anxious to come to America. We 
would be missing a big opportunity 
if we did not cash in on this while 
we can.” 


Reade went on to say he was con- 
vinced that, in the not-too-distant 
future, good pictures made any- 
where would do business any place. 
“The truly great films may some 
day do more for world understand- 
ing than anything done so far, in- 
cluding the United Nations,” he 
commented. Reade left Cannes 
Monday (7) to go to London. 


Disney Drops 32 
Mins. From ‘Space 


Walt Disney has cut one of his 
new pictures in half. Producer, 
via Buena Vista, distribution sub- 
sidiary, had planned to release 
beth “Davy Crocket and the River 


Pirates” and “Man in Space” to- 
gether as a 135-minute package, 
“Crockett” being 75 minutes and 
“Space” 65. 

They’re still to be sold jointly 
but “Space” has ben trimmed to 
33 minutes. 


The two pictures, like the first 
“Crockett” entry, originally were 
on the “Disneyland” tv’er. For the 
theatrical release, the bigscreen 
and Technicolor values are being 
stressed. 

“Space,” employing both live 
action and animation, deals with 
extra-terrestrial travel. “Crockett” 
again teams Fess Parker and Bud- 
dy Ebsen as frontiersmen. Leo 
Samuels, BV president, has set the 
release date at July 17. 








‘Boone’ Makes Peace 
With Studio Craftsmen 


Hollywood, May 8. 

Boycott of the indie “Daniel 
Boone” by the Hollywood AFL 
Film Council has been lifted fol- 
lowing inking of collective bar- 
gaining agents with various studio 
unions by Gannaway-Ver Halen 
Inc., and Gannaway Productions 
Inc., producers of the _ picture. 
Council originally invoked the boy- 
cott on the grounds the film was a 
“runaway foreign production,” 
lensed outside the U. S. solely to 
take advantage of low labor costs. 


As part of the deal, indies have 
agreed that in the future if they 
deem it necessary to lens outside 
the U. S., “they will first consult 
with the Film Council concerning 





using Hollywood production crews 
on such films.” 


UA Charges Drive-In Irregularities 





07 
/O 


Says 


Reported on 75c Admish Though $1.25 In 


Effect—Films ‘Sneaked’ Into Midnight Show 





New Italo-Spanish Pact 


Rome, May 1. 


A new Italo-Spanish pic col- 
laboration pact has just been 


signed in Madrid. Deal modifies 
and extends the agreement be- 
tween the two film industries, 


signed in 1953, until Feb. 28, 1957. 
New pact calls for exchange of 30 
feature pix per year, up to five 
of these to be released in original 
versions, with or without subtitles. 

It also eliminates “twin” pro- 
ductions and calls for more strin- 
gent controls of the financial back- 
ing of potential co-producers. 


British Pix Play 
Footsie With TV 


London, May 8. 
The British picture industry is 


making noises to suggest it wants 
to come to terms with tele. Trade 


leaders are now working out a plan 
to reguiate the use of feature en- 


tertainment over the airwaves. The 
plan has been in the talking stage 
between the four trade presidents 
during the last two or three weeks. 
But the issue was forced into the 
open a week ago when BBC-TV 
dropped its regular Sunday night 
drama program in favor of a 
screening of “Stagecoach.” 


Acting on the old premise that 
if you can’t beat it, you must work 
with it, industry toppers are now 
suggesting that BBC-TV should ac- 
cept an arrangement’ whereby 
they’ll be allowed one feature a 
month. The film would need to be 
selected from a short list of sub- 
jects prepared by the trade itself, 
and there would, presumably, have 
to be agreement as to the time and 
day of airing. - In this way, the 
trade hopes it may be possible to 
keep top pictures off the air at 
peak hours. 


This new development follows 
the close cooperation that has been 
established between the trade and 
BBC-TV since the beginning of 
this year. There is regular liaison 
between the industry and Televi- 
sion Centre, and on result has been 
the launching of the new weekly, 
“Picture Parade” program, which is 








aired every Tuesday night. 





British producers selling pictures 
to United States television have 
to be careful not to destroy the 
theatrical value of the films in the 
Canadian market, Victor Hoare, 











vention are welcome at the indi- 
vidual functions such as the lunch- | 
eons, boat ride, ball, and Humani- | 
tarian Award dinner. 

Variety Club International, the | 


deputy managing director of Lion 
International, the foreign arm of 
British Lion, warned this week. 
In New York to make distribution 


charity arm of show biz, was found- | deals for a dozen British Lion 


ed in 1927 by a group of Pittsburgh | 
showmen. An _ abandoned baby 
found in 
launched the organization on a 
charity program. Other Pittsburgh 
showmen joined the group and the 
idea spread throughout the coun- 
try where local Variety Clubs were 
founded. There are now 45 Variety 
Clubs throughout the world. Last 
year the combined contribution to 
ae charities exceeded $4,000,- 


COL EXTENDS $143,000 
SCHNEIDER CONTRAC 


Abe Schneider, 
Columbia, 





V.p.-treasurer of 
has been given a new 
seven-year employment contract 
believed retroactive to last Sep- 
tember when his previous pact ex- 
pired. 

_ New deal is, in effect, an exten- 
sion of the previous agreement 
which gave Schneider total remu- 
neration of $143,000 a year. Exec a 
few years ago also was given op- 
tions td purchase 12,500 Col com- 
mon shares at $12 per share. 


the Sheridan Theatre | 


| Canada an 


films, Hoare called attention to the 


| penetration of U. S. video into 
Canada via the stations in Detroit, 
| Buffalo, Minneapolis, etc. With 


| important outlet for 
| British product, Hoare indicated 
| that the situation was causing con- 
/cern among the English film- 
| makers. 

| According to Hoare, British pro- 
| ducers look upon U. S. tv as a last 
| resort. “If there is a theatrical deal 
| going,” he said, “there is no pro- 
ducer that will go to tv.” He ad- 
mitted, however, that there are ex- 
| ceptions, citing the case of the 
|NBC deal with “Richard III,” 
| which he described as “a deal of 
|a lifetime.” Hoare insisted that 
/as a general rule British produ- 
| cers only go to tv when they are 
_unable to obtain a suitable the- 
| atrical release in the U. S. 

| Hoare discounted, as far as he 
Was personally concerned, the re- 
ports of U. S. opposition to British 
pioduct. “If we have the right 
picture, we can make a deal for 
circuit bookings,” he asserted. 
British pictures, viewed from the 
standpoint of the American mar- 
ket, have to be divided into three 











groups, Hoare said. There are those 
suitable far the second feature 
market and for tv, the art house 
films, and those that have mass ap- 
peal and can obtain widespread 
U. S. distribution. 

While admitting that British 
films do not have ‘‘a ready market” 
in the U. S. at present, Hoare said 
indications are that “we will be 
getting it.” He said he had received 
a “friendly reception” at the of- 
fices of all U. S. distributors, in- 
cluding the major companies. “I 
haven't run into any trouble trying 
to sell to American distributors,” 
he said. 

Hoare said that British produ- 
cers have realized that there is no 
sense in “trying to force” certain 
pictures which have been obviously 
made for British Isles consumption. 
“It would be similar to selling a 
‘Ma and Pa Kettle’ in some for- 
eign countries,” he explained. The 
British film industry, he said, has 
enough good pictures for the world 
market without forcing the strictly 
local product. British Lion, for ex- 
ample, which distributes 15 to 20 


pictures annually, rates about 12| 


as suitable for international dis- 
tribution. 

Hoare has brought over for U. S. 
theatrical distribution the Boulting 
brothers’ ‘“Private’s Progress,” 
which has grossed the equivalent 
of $1,000,000 in the British Isles 
and is so far the biggest grosser 
in British Lion history; William 
Fairchild’s “Extra Day,” starring 
Richard Basehart and Simone Si- 





BRITISH FILMS ON U.S. VIDEO BORDER 
MAY SOUR CANADIAN DATES—HOARE 


mon and rated a “mass appeal” 
entry; John Stafford’s ‘“‘Loser Take 
All,” B-L’s first C’Scoper starring 
Rossano Brazzi, Glynis Johns, and 
Robert Morley and written by Gra- 
ham Greene, and Herbert Wilcox’s 
“My Teenage Daughter.” 


Hoare is also high on John 
Woolf’s “The Iron Petticoat,” Bob 
Hope-Katharine Hepburn starrer 
which Metro will release in the 
Western Hemisphere, 


Hoare has already concluded a 
deal with Elliot Hyman for four 
pictures for both theatrical and tv 
distribution. ‘John and Julie” went 
to Hyman’s theatrical subsidiary, 
Dominant Pictures, for theatrical 
release first. The others—“End of 
the Road,” “Child’s Play,” “Or- 
ders Are Orders,” and “Blue Pe- 
ter’—are destined for tv but may 
be also released theatrically if Hy- 
man chooses. Another film, ‘“‘Geor- 
die,” has been taken by George 
Brest for theatrical release and is 
already playing to good returns in 
Canada. 

As an experiment, Hoare is 
bringing over “Ramsbottom Rides 
Again,” a British satire of west- 
erns, featuring the popular Lan- 
cashire comedian Arthur Ashley. 
“Ashley is very popular in Eng- 
land,” Hoare said, “but I’m not 
quite sure how he'll be accepted 
here. Anyway, I’m going to show 
the film to several distributors.” 

Hoare, former foreign chief of 
the Selznick Organization, will 
spend three weeks in the U. S. 








Chicago, May 8. 

A breach-of-contract suit with an 
alternative count of fraud has been 
filed in Federal District Court here 
by United Artists, naming the Star. 
lite Drive-in Theatre Corp. as de. 
fendant. Suit asks for $3,540.62 in 
damages for breach of contract or 
$2,557 with an additional $5,000 ex- 
emplary damages -on the fraud 
count. 


UA says the damages represent 
film rental for specific films shown 
at the Starlite Drive-in in January, 
May, July and August of 1955. The 
film company contends that Stan- 
ford Kohlberg, the ozoner operator, 
charged a $1.25 admission price at 
the Starlite, but only paid per- 
centage film rental on 75c of the 
admission, claiming that the other 
50c was for use of the miniature 
golf course and kiddy park. UA 
also contends that Kohlberg, ad- 
vertising a midnight show with 
flat rental pix, would decide arbi- 
trarily when to cut off UA’s par- 
ticipation in the gross for the per- 
centage picture shown before mid- 
night. The film company further 
claims that Kohlberg would also 
“sneak” the percentage film into 
the midnight show, well after he 
had cut UA out of participation 
in the gross. 

Suit was filed in Federal Judge 
Win G. Knoch’s court by Pat 
O’Brien of the firm of Mayer, 
Friedlich, Spiess, Tierney, Brown 
& Platt, who handle most film 
company legal matters here, with 
the exception of 20th Century-Fox. 
A decision is not expected for at 
least six months, 


EXTRAS’ GUILD RETURNS 
6 INCUMBENT OFFICERS 


Hollywood, May 8. 

Six incumbent officers were re- 
elected in the annual Screen Ex- 
tras Guild elections. In contests for 
positions on the Board of Direc- 
tors, 13 persons nominated by the 
official Nominating Committee and 
one independent were elected, ex- 
ecutive secretary H. O’Neil Shanks 
reported. Election thus gave 19 out 
of 20 positions to the incumbent 
administration. 


Winners were: President, Rich- 
ard H. Gordon; first veepee, Frank- 
lyn Farnum; second veepee Tex 
Brodus; third veepee Paul Bradley 
(no opposition); Recording secre- 
tray Kenner G. Kemp; and Treas- 
urer, Jeffrey Sayre. 

On the board, independent Joe 
Brooks and Billy J. Williams, Paul 
Cristo, Tina Menard, Evelen Ceder, 
Ethel Greenwood, Leo Abbey, Guy 
Gifford Way, Frank Radcliffe, Ken- 
ner G. Kemp, Roy Thomas, Sid 
Troy, Anna Mabry and Max Reid, 
of the official slate. 


Mex Film Okayed For 
Cannes After Union Row 


Mexico City, May 1. 

In a last minute decision, Manuel 
Barbachano Ponce, producer of 
the disputed bullfight documentary 
feature, “‘Torero,” was allowed to 
carry a print of the film with him 
when he aired out for the Cannes 
Film Festival. Pic had been im- 
pounded by the local government 
film export board on a request of 
the production technicians union 
(STPC) leaders that it should have 
been made under their jurisdiction. 
They claimed the producer had 
used less expensive, newsreel- 
documentary union (STIC) people. 
Interfactional battle has been £0- 
ing on here for some time, with 
this latest. 


There is a pact between the two 
organizations, which presumably 
gives STPC control over all fea: 
tures and STIC on all documen- 
taries and shorts. Both unions, 
however, have crossed lines at varl- 
ous times. Barbachano previously 
was the center of a similar mixuP 
with his last year’s Cannes entry, 
“Raices’” (Roots). 

The “Torero case was arbitrated 
by government film chief, Jorge 
Ferretis, who forced the producer 
to pay STPC technical sections 4 
token social benefit of approx 








imately $2,000 before leaving the 
country. 
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Amusement Stock Quotations 7) NOW OR NEAR: 


(N.Y. Stock Exchange) 
For the Week Ending Tuesday (8) 


1956 Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close’ for week 

3123 245g Am Br. Par Th 257 3134 2934 31% + % 

983g 2334 CBS “A”.... 260 2614 2558 2534 —\%4 

9814 2312 CBS “B”.... 54 26 p Aa 25% = 34 

9634 213% Col Pix..... 72 21% 21% 2158 —% 

1633 1444 Decca ...... 1422 15% 14% 154 +4 % 

91 7534 Eastman Kdk 97 957% 9314 9314 —%% 
4% 35— EMI .....-.. 33 414 3% 37% ae 

2414 18% Loew’s...... 197 21% 211% 21% —_ 
914 8 Nat. Thea. .. 195 83% 814 814 — & 

2614 30% Paramount .. 53 33% 3258 3256 — \& 

3614 313g Phileo ...... 340 2914 27 2718 —l1% 

50° 41% RCA....... . 288 4634 4516 4514 — &% 
9 814 RKO Picts... 59 854 814 814 Pe 

12 915 RKO Thea... 128 1034 10% 10°48 — % 
873 7% Republic ... 44 814 “TR 83% + 1% 

15144 1334 Rep., pfd ... 3 14 13% 13% — 

1734 15% Stanley War. 62 1614 1512 1618 +% 

2734 2214 Storer ../... 29 2512 2434 251% — 

2914 21% 20th-Fox .... 339 28% 2554 2 °% —- 

2915 25% Univ. Pix.... 5 2712 27 27 — 

2434 1812 Warner Bros. 462 2334 2234 2334 + 34 

14114 120 Zenith ...... 25 124% #«1221 121% —3 
American Stock Exchange 
614 454 Allied Artists 49 434 45% 45% —- 

1314 10% All’dArt.,pfd. 8 11% 114% 11% — 
244 1% C&C Super 62 158 1144 1% — 

10 & Du Mont..... 75 8 73% 734 —_ 
378 3 Nat’l Telefilm 101 414 3% 41% +%% 
534 234 Skiatron 34 4% 378 3% — % 

12%, 11%g8 Technicolor... 138 1234 121% 12% + 3% 
4144 3% Trans-Lux... 25 342 338 338 _- 

Over-the-Counter Securities 
Bid Ask 

Chesapeake Industries .......cccccesseee 3 334 _ 

Cinerama Inc. ....... dheeesedeebevtacee: 3 158 _— 

Cinerama Prod. eeeer ee eeeeee eee eeeeeese 314 334 = 

Del BROCE PONE wile cee cceccccccetccscses: 44% 7%, — 

Ce EE gs eect cdiléc seuss **sencksee... 08 37% —* 

CE ae ceechnacekssceseecces @ 244 — 

Polaroid Tie tbees écétas o eae eee - 6934 *% 7234 +134 

©, Di seins cdvcwsngecvcvccns TH 88 — % 

Walt DME iis iiivcdcecediccccccecess @ , 47 — 

(Quotations furnished by Dreyfus & Co.) 
FO4 94444447 





Sam Goldwyn's Slants on Japan 





Hollywood, May 8. 


Producer Samuel Goldwyn, just 
returned from the Orient, where 
he launched “Guys” in Tokyo and 
Hongkong, returns with detailed 
views on the Japanese motion pic- 
ture industry and market. 

Of the country’s 4,000 theatres, 
American films play in only 500 to 
600, in the larger towns, he said. 
In a rundown of satistics, Goldwyn 
declared: 422 feature films were 
turned out by the-Jap industry .in 
1955; 21 cents (75 yen) is the aver- 
age admission price, with one-third 
of this going to the government 
for taxes; the normal admission in 
large cities is from 56 cents to 98 
cents, 

“Guys,” on the other hand, is 
bringing an all-time high price of 
from 70¢ to $1.40 (250 to 500 yen, 
as against the average of 200 to 
350). Film, according to producer, 
is the first musical show ever to 
be a big hit in Japcn, the public 
usually not understanding the 


lyrics. “They loved it, thought it | 


was pure Americana,’ Goldwyn 
noted. 

Annual domestic film revenue in 
Japan is $92,000,000, producer 


pointed out. Average revenue of 
an American picture is between 
$140,000 and $150,000, although 
‘Roman Holiday’* hit $750,000 and 
Walt Disney’s “Living Desert” bet- 
ter than $500,000. “Quo Vadis” also 
Was a big hit, and currently “This 
Is Cinerama,” “Rebel Without a 
Cause” and “Picnic” are doing 


turnaway biz. About $300,000 is ex- | ‘ 
'in the first few days.” 


pected to be cleared by “Guys” in 
its Jap run. 

A total of 877,000,000 Japanese 
attend film theatres yearly, seeing 
an average of 10 pix annually. Na- 
tion has 684 CinemaScope screens, 
and 195 foreign films, 70% Amer- 
ican—or 136—are shown. Goldwyn 
reported that so far as he knew, 
not a single Russian picture is 
booked. Television as yet has had 
no effect upon theatre biz, there 
presently being about 200,000 tv 
Sets, increasing at the rate of 10% 
monthly. 

_ Jap audiences, “who love Amer- 
‘can pictures,” like “good pic- 





| 
| 
| 





tures,” according to Goldwyn, “but 
prefer romantie pictures, pictures 
of great heart, great warmth.” 

Stressing that his “Guys” has 
only played 600 situations in the 
U. S. since its opening last No- 
vember, producer stated he would 
have to get back $10,000,000 to get 
even. He, expects to take ‘‘a long 
time” in playing film, and has “no 
banks to worry me.” 

“To make a picture today is not 
enough,” he reported, in comment- 
ing upon his personal selling of his 
film in the Orient, and Europe, 
and sending a party of femmes 
throughout the world to drumbeat, 
“the whole world must know 
about it.” 


“Boost a hit,” he said, “drop a 
failure.”” Goldwyn admitted that he 
has had his failures, which he pre- 
ferred to forget. “Paid advertising 
will not help a poor picture, on 
the first day.” The first day of a 
pic’s showing, he said, gives the 
answer to the fate of a feature. 
Somehow the public knows about 
a film, even before it is shown, he 
noted. 


Only good pictures today do good 
business, producer brought out. 
“Anybody making lots of pictures 
on the theory that their very num- 
ber will make him lots of money, 
if they aren't good, is in for a big 
disappointment,” he stressed. 

A producer can lose miilions on 
one picture, if it doesn’t measure 
up. Exhibitors look for a way to 
throw it out if it doesn’t do well 





Branson to Europe 


Walter Branson, 
charge of global _ distribution, 
leaves New York Friday (11) for a 
swing of company offices in Eng- 
land and on the Continent for 
talks on individual pictures and 
overall policy. 

Concerning the latter, RKO is 
particularly high on the results of 
its foreign distribution of “The 
Conqueror” and will use the cam- 
paign on this as a guide to the hair 
dling of future releases, 


MANY TANDEMED 


Hollywood is on a new science 
fiction and horror-action kick. A 
total of 20 pictures, either in the 
space or chiller-diller category, 
are in release, completed and 
ready for distribution, or in pro- 
duction. 

These pictures, generally modest 
budget items, sometimes result in 
solid payoffs. They have a big ap- 
peal for the kiddie trade and draw 
many of the adults as well. In a 
broad sense, they represent family 
pictures—the man of the house 
usually shepherding the offspring 
to the boxoffice. 

The national interest in hyp- 
nosis and reincarnation spurred by 
the publication of “The Search For 
Bridey Murphy” has also aroused 
the interest of the film companies. 
Paramount will film the bestselling 
book and Allied Artists will offer 
“The Hypnosis of Diana Love.” 
AA is aiso preparing for produc- 
tion two other science-fiction yarns 
—‘“Not of This Earth” and “The 
Gir! From Beneath the Sea.” 


The main asset of the spacers 
and the chillers is their suscepti- 
bility to exploitation. They’re 
ideally suited for saturation open- 
ings accompanied by extensive 
radio-tv campaigns covering a wide 
market area. In many instances, 
the coin saved in the production is 
added to the exploitation cam- 
paigns. Also such pictures make 
excellent bookings during sciicol 
holiday periods or when packaged, 
two science fiction, two horror 
films, or one of each. For example, 
Columbia is releasing ‘‘The Earth 
Vs. Flying Saucers” and “The 
Werewolf” as a package. Allied 
Artists joins “Invasion of the Body 
Snatchers” with “World Without 
End” and is also tandeming “‘Atom- 
ic Man” and “Indestructible Man.” 

Col also plans to team “1984,” 
based on George Orwell’s success- 
ful novel, and “The Gamma Peo- 
ple.” It recalls success last year 
with “It Came From Outer Space” 
and “Creature From the Black 
Lagoon.” 

The out-of-this-world films also 
lend themselves to unique tieups. 
For example, Metro’s “Forbidden 
Planet,” currently in release, is be- 
ing offered as a premium in 
Quaker Oats cereal boxes. Premi- 
um ducat admits a child under 12 
when accompanied by a _ paying 
adult. 

Universal makes it a practice to 
produce several of the “wierdies” 
each year. An annual offering that 
has turned into a series is the 
company’s “Creature” films. The 
latest — “The Creature Walks 
Among Us’—is presently in dis- 
tribution and is the successor to 
“Creature of the Black Lagoon” 
and “Revenge of the Creature.” 
U’s upcoming horror slate also in- 
cludes “The Mole People,” “The 
Deadly Mantis,” and “The Shrink- 
ing Man.” Its recent spdcers con- 
sisted of “This Island Earth” and 
“It Came From Outer Space.” 

Certain of the chiller films dis- 
play an amazing durability. RKO’s 





RKO v.p. in 





experience with “King Kong,” per- 
haps the daddy of the screechers, 
is the best example. The picture 
is being placed into theatrical dis- 
tribution again this summer fol- 
lowing a tv outimg and an exten- 
sive country-wide re-release sev- 
eral years ago. Originally issued 
in 1933, it grossed almost $2,000,- 


|000 in its most recent theatrical 


release, almost 20 years after it 
was initially distributed. Similarly, 
Universal continues to snare dates 
for its “Frankenstein” and “Dracu- 
la” films. 

An effort to cash in on the pop- 
ularity of the “beast” films is pres- 
ently being made with “Godzilla, 
King of the Monsters,” the Japa- 
nese-made film which is obtaining 
dates in key (ffirstrun houses 
throughout the country. Picture is 
being distributed by Joe Levine's 
Embassy Pictures, with Terry 
Turner handling the saturation 
radio-ty campaign, a system he de- 
vised with the re-release of “King 
Kong.” 

20th-Fox’s “Threshold of Space,” 
based on actual research of the 
stratosphere, and United Artists’ 





flective of conditions; yet the abLil- | 
ity of as many features as did hold 
up was a matter of some gratifica- 
tion in the trade. 

“Man in the Gray Flannel Suit” 
(20th) and “Alexander the Great” 
(UA) were nip and tuck. Each film | 
came in on an open throttle ex- 
ploitation campaign and big open- 
ings and first weeks were rule 
for both. Of “Suit” there has been 
some wonderment about the ‘“‘Mad- 
iscn Avenue” title outside Manhat- 
tan and trade quipsters have 
cracked that many of the tie-ups 
constituted a great build-up for 





April’s 12 Best 
. “Gray Flannel Suit” (20th). 
. “Alex. the Great” (UA). 
“The Swan” (M-G). 
. “Cine Holiday” (Indie). 
. “Oklahoma” (Magna). 
. “Carousel” (20th). 
. “Anything Goes” (Par). 
“Cry Tomorrow” (M-G). 
“Conqueror” (RKO). 
“Meet in Las Vegas” (M-G). 
“Picnic” (Col). | 
. “Forbidden Planet” (M-G). | 


nilepes 


— nt 


— 
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the haberdashers. Same kibitizing 
gentry tended te inquire about the 
double truck splurges for “Alex- 
ander”: (a) what would the film 
do in subsequents and (b) what 
could United Artists do for an en- 
core exploitationwise, come “Tra- 
peze.” 

But both films pounded in strong, 
undeniably the pacesetters for the 
month. 

Despite fears of a public satiety 
on Grace Kelly, “The Swan” (M-G) 
finished third, viewed as a strong | 
showing since only out on release 
two weeks during month. Jt man- 
aged to cop first these two ses- 
sions although considerably behind 
both “Alex” and “Suit” in actual 
amount of money and _ individual | 
showings for the month, 

“Cinerama Holiday” (Indie) | 
wound up fourth. It was third in| 
March, but some dip was expected | 
in view of the fact that the new | 
“Cinerama” subject has replaced | 
it in four keys. “Oklahoma” | 

| 
| 





(Magna) is moving up to fifth spot, | 
this musical in Todd-AO, being | 
seventh in March. 

“Carousel” (20th), which was | 
second in March, copped sixth | 
place last month despite all new- | 
comers. “Anything Goes” (Par) | 
wound up seventh, some exhibs | 
finding it difficult to sell this Bing | 
Crosby-Mitzi Gaynor starrer com- 
mensurate with its actual enter- | 
tainment value. Pic failed to hoid | 
up too well on extended-runs. | 

“Cry Tomorrow” (M-G), which | 
was No. 5 in March, copped eighth 
money. “The Conqueror” (RKO), 
with a flock of bookings around 


Easter, did a nice comeback to 
wind up ninth. “Meet Me in Las 
Vegas” (M-G) copped 10th place 


although it never was able to rise 
above seventh spot in weekly rat- 
ings. 

“Picnic” (Col), which was cham- 


pion in March, wound up Ilth 
while “Forbidden Planet” (M-G) 
rounved out the Goiden Dozen for 


the month. “Ladykillers’” (Cont), 





upcoming “Unidentified Flying Ob- | 
jects,” a Russell Rouse-Clarence 
Greene documentary dealing with 
the Air Force’s probing of flying 
saucers, broadly fall into the sci- 
ence fiction category. 

UA also has two scarers tenta- 





tively scheduled for release in 
| June and July. Aubrey Schenck’s 
| Bel-Air Productions is providing 
|The Black Sleep,” featuring such 
‘film villains as Basil Rathbone, 
| Bela Lugosi, Akim Tamiroff, Lon 
Chaney Jr., and John Carridine, 
land the Nassour Bros. are con- 
'tributing “The Beast of Hollow 
| Mountain.” RKO has “Space Sate- 
| lite” set for future production. 


It was a chill April with spring ,; “Threshold of Space” 
held at bay and the boxoffice re- | “Diabolique”’ (UMPO) were runner- 


| distrib 


| to finish 


Flannel’ and ‘Alex’ Top April: 
Kelly's ‘Swan Floats in Number 3; 
Forbidden Planet’ Among 12 Best 


(20th) and 


up films in that order. 

“Seven Wonders of World” (In- 
die) looms as one of the big new 
productions from which consider- 
able will be heard from in the 
future. It teed off in several of 
first four key city engagements 
with biz that topped that ail pre- 
vious “Cinerama” offerings. ‘‘Mir- 
acle in Rain” (WB), also new, was 
on the disappointing side in many 
keys. 

“Harder They Fall’ (Col) started 
turning in some big to socko ses- 
sions the second week it was out 
in distribution to any extent. “Ju- 


| bal’ also shaped as a hefty grosser 


based on playdates thus far. It 


| displayed enough strength to finish 
| third once and fifth another time 
|in weekly ratings. 


Interest centered on “Birds and 


| Bees” (Par) because it was the first 
| screen effort of George Gobel, who 


currently is a tv favorite, and pre- 
viously was best known for his 


| radio and nitery comedy work. Ini- 


tial week at N. Y. Paramount was 
obviously not up to hopes, but the 
subsequently got behind 
the film with a series of Gobel per- 
sonals, guest shots on radio and 


| tv in an effort to sell this initial 
vehicle to cinema patrons. 


“Serenade” (WB), while a big hit 
at N. Y. Music Hall with the an- 
nual Easter stageshow, failed to 
measure up as well on later play- 
dates around the country. How- 
ever, it did show sufficient stamina 
seventh one week and 
place in runner-up category an- 





April in Chicago 
Chicago, May 8. 
Motion picture theatre ad- 
mission taxes collected by the 
City of Chicago during April, 
1956, show a slight rise over 
the amount collected in the 
same month of 1955. Total for 
April, 1956, was $95,436, vs. 
$95,307 in April, 1955. 
Total amusement taxes levied 
in April, 1956, also show a 
slight gain over the same 
month a year ago. Amount 
skimmed ofi by the city in 
April, 1956, was $161,452, as 
compared with the $155,560 
collected in April, 1955. 








other session. ‘‘Hilda Crane” (20th) 
was surprisingly slow in three ini- 
tial playdates and just fair in a 
fourth one. “Touch and Go” (U) 
was a surprise, strong entry in a 
number of arty theatres. 
“Godzilla” (Indie), a science-fic- 
tion thriller, teed off with a nice 
opening week at the N. Y. State. 
The type of vehicle requiring plen- 


'ty of circusing, it got this and paid 


off despite an offish Broadway 
trend. ‘Doctor At Sea” (Rep) con- 
tinued doing nice to torrid trade 
in several key cities during the 
month. 

“Creature Walks Among Us” (U) 
did enough to wind as a runner-up 
pic one stanza. ‘‘Mohawk” (20th), 
good in Boston, was fast in Buffalo. 
“The Rack” (M-G), another newie, 
was fair in St. Louis and stout in 
Washington. 





Dallas Women Elect 
Dallas, May 8. 

Mrs. Grace Folsom, with the In- 
terstate Theatre Circuit here, has 
been named prez of Dallas Women 
of the Motion Picture Industry. 
‘She succeeds Mrs. Lorena Culli- 
more, who was named to the board 
of directors. 

Mrs. Billy Webb and Rosemary 
White were named veeps. Other 
officers of WOMPI include Mrs. 
Dorothy Jones, recording secre- 
tary; Mrs.. Jean Johnson, corre- 
sponding secretary; Mrs. Mildred 
Freeman, treasurer, and Mrs. Mug- 
gins White, Beth Whitaker and 
; Marilyn Bragg, directors. 
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West End Still Hefty; ‘Swan’ Smash — 
$16,000, ‘Concho’ Hot 116, ‘Carousel’ 


Lusty 10, 2d, ‘Alex’ Great 76, 6th 


London, May 1. 

The healthy pace at West End 
firstrun situations was maintained 
throughout the last stanza, and a 
number of newcomers opened in 
fine style. With the advantage of 
the Monaco wedding publicity, 
“The Swan” made a boff start at 
the Empire, and looks set for a 
smash $16,000 in its first full 
frame. 

“Carousel” shapes line at Carl- 
ton with $10,000 in second week. 
“Johnny Concho” is heading for a 
surprisingly sock $11,000 or more 
in its opening round at the Leices- 
ter Square Theatre. 

“Alexander the Great” finishes 
its sixth week of pre-release run 
at Odeon, Leicester Square with a 
solid $7,000. ‘The Harder They 
Fall” was hot $7.800 or near for its 
third frame at the Odeon, Marble 
Arch. “Hell on Frisco Bay” looks 
nice $7,500 or near in its third 
Warner week. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 


“Carousel” (20th) (2d wk). Fine 
$10,000. Opener was smash $11,- 
800 for eight days. Holds. 


Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (10th 
wk). Sturdy $10,300. Stays on 
indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“The Swan” (M-G). Set for smash 
$16.000 or near. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“Magic Fire” (Rep) (2d wk). 
Moderate $3,600. First was $4,000. 
“Patterns of Power” (Rank) fol- 
lows May 10. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Johnny Con- 
cho” (UA). Heading for great 
$11,000. 

London Pavilion (UA) (1,217: 50- 
$1.70)—“Kiss Before Dying” (UA) 


(2d wk). Fair $4,500. First was 
$5,100. “Rossana” (UA) preems 
May 4. 


Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)\—“Alexander the 
Great” (UA) (6th wk). Hot $7,000. 
Slightly better than previous 
frame. “March Hare” (BL) fol- 
lows May 3. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Harder They 
Fall” (Col) (4th wk). Solid $7,000. 
Last week, $7.800. 

Plaza (Par) (1,902; 70-$1.70)— 
“Vagabond King” (Par) (4th wk). 
Okay $5,200. “Trouble with Harry” | 
(Par) opens May 4. 

Rialto (20th) (592; 50-$1.30)— 
“On Threshold of Space” (20th) 
(3d-final wk). Steady $3,000. Sec- 
ond was $3,500. “It’s Never Too 
Late” (ABP) bows May 3. 

Ritz (M-G) (432; 506-$1.30)— 
“Last Hunt” (M-G) (2d wk). 
$3.000, after $3,300 in first frame. 

Studio One (APT) (600; 30-$1.20) 
—‘‘African Lion” (BV) and “Blue 
Men of Morocco” (BV) (6th wk). 
Solid $4,300. 

Warner (WB) (1.785: 50-$1.70)— 
“Hell on Frisco Bay” (WB) (3d 
wk). Fine $7,300 or near. Second 
was $8,300. “Land of Pharoahs” 
(WB) preems May 3. 


WB Starts ‘Old Man’ 


On Location in Cuba 


a Havana, May 1. 
Filming of “The Old Man and 
Sea” was begun last week at Coji- 
mar, ‘he small fishing village which 
is the original site of Ernest Hem- 
ingway’s novel. Picture is being 
produced by Leland Hayward for 





+ 


Neat | 





Mex City Bans ‘Hybrid’ 


Mexico City, May 1. 


Alfonso Luis Morales, female 
impersonator who bills himself as 
“Shalimar,” probably won't be 
able to play anywhere in Mexico 
in view of the local city amuse- 
ments supervision department nix- 
ing an okay for him to fill a book- 
ing in a local vaude-revue theatre. 

Action was taken on the grounds 
that his act is “morbid.” The Na- 
tional Actors Union endorsed the 
ban on a nationwide scale. Femme 
impersonators are not rated popu- 
lar down here. 


Teutonic Aunt’ 
Tops German B.0. 


Berlin, May 1. 


The Teutonic film, ‘“Charley’s 
Aunt,” became top grosser in eight 
West German key cities in March, 
according to local trade surveys. 
Runnerup was the Lili Palmer 
starrer, “Devil In Silk” (Deutsche 
London), followed by Austria’s 
“Sissi” and France’s “Rififi.” 

“The Congress Dances,” an Aus- 
trian remake; and “Bath On 
Thrashing Floor” and “Three From 
Filling Station,” two German re- 
makes, were next in rank. The 
high percentage of remakes among 
the German ace grossers seems to 
justify the substantial remake pro- 
gram of German producers. 

In West Berlin’s Kurfuersten- 
damm (preem house) area, U.S. pix 
continue pacing the field. Current- 
ly, six out of 14 principal houses 
are showing Hollywood pictures, 
three have German features, two 
houses each are showing two Gallic 
and two Italian pix while one film 
is from the United Kingdom. 

Best Yank pic around is “Picnic” 
(Col). Latter now has passed its 
third week at Filmbuehne Wien. 





Capitol preemed ‘Lieut. Wore 
Skirts” (20th). Paramount’s ‘‘Rose 
Tattoo,’ at Filmtheatre’_ Berlin, 


found special attention. “The Glass 
Slipper” (M-G), at Marmorhaus, 
was liked mainly because of Leslie 
Caron, who, via “Lili” and “Daddy 
Longlegs,” has become a special 
favorite around here. ‘“‘Bedevilled” 
(M-G) and ‘Pearl of South Sea 
Pacific” (RKO) at Delphi and Met- 
ropol garnered only fair reviews, 


Ex-Dictator Supporters 
Stir Trouble on Set 
Of Peron Expose Pic 


Buenos Aires, May 1. 4 

Production is already under way 
at Artistas Argentinos Asociados 
(AAA) studios on “Aurora de Lib- 
ertad” (Dawn of Liberty), from a 
| Sixto Pondal Rios script, based on 
actual events under the Peron dic- 
tatorship and subsequent libera- 
tion. 

Lucas Demare is directing for 
producer Eduardo Bedoya, with 
ex-exiles Arturo Garcia Buhr and 
Maria Rosa Gallo in the main roles, 
supported by Santiago Gomaz Cou, 
Guillermo Battaglia, Mario Passano 
and Pedro Laxalt. This is figured 








Warner 


\ Bros. Star is Spencer 
Tracy, with 11-year-old Felipe 
Pazos, a bilingual Cuban student 
featured. Director is Fred Zinne- 
mann. 

When shooting in Cuba is com- 
pleted, the company will go to New 


York to film the Old Man’s base- 
ball dream. 








ee 


Rank Opens Office in Arg. 
Buenos Aires, May 1. 

_ The J. Arthur Rank Organiza- 
tion has opened an agency here 
to distribute Rank pix direct in- 
Stead of through Universal, as for- 
mierly. Colan MacArthur, for- 
merly of the Rank organization in 
Italy, heads the office here. Buenos 
Aires will be central] headquarters 
for all Latin-America. 

“Crash of Silence” 
released by Universal. 
old pact at the 


(Rank) was 
under the 
Rose Marie. 


to be an excellent boxoffice bet, at 
least here. 

Stories leaking out from the set 
report trouble with technical work- 
ers, ex-Supporters of the dictator- 
ship (which gave them munificent 
| wage increases every year), who 
| jibbed at the theme. This is un- 
| likely to disturb the producers, be- 
;cause there is enough distress in 
\the industry to make replacements 
|easy. Also, the industry is only 
|too anxious to weed out malcon- 
j tents, and clear its slate with a 
| public which views it. with hostility 
| because so much of the top brass 
| collaborated with Peron. 

A “La Morocha” (The Brunette) 
trailer exhibited recently in a Men- 
| doza city cinema, was received with 
/catealls, and has been withdrawn. 
This AAA production starred vet- 
;eran actress Tita Merello, who is 
, Charged with profiteering under 
ithe Peron regime. 


| 


New Mex Film Workers 
| Prez Plans TV Change 


Mexico City, May 1. 

Felipe Palomino, recently elected 
head of the technicians section of 
the local film workers union, an 
nounced the first two moves under 
his new regime. Most important 
, will be a -revision of the existing 
contract between his union, the 
STPC, which consists of production 
workers, and the STIC, controlling 
technicians in the. newsreel and 
documentary fields. Under an old 
contract, the unions had agreed 
STIC would handle all tv film pro- 
duction, but because of recent in- 
creases in local video filming, many 
producers have. called for more 
“pro” technicians, Most U. S. pro- 
ducers filming here demand that 
they be aliowed to select their men 
from Palomino’s union. His sugges- 
tion is that a new definitive pact be 
drawn up between the two unions 
with the production group given 
‘the right to work in some logical 
ratio on locally filmed video. 

Second on his list of necessary 
changes is a new method of select- 


‘ing crews to be used in U. S. pic 


filming. Local production staffs, 
unlike Yank technical groups, are 
hired as a unit rather than as in- 
dividual workers. This method 
presumably guarantees the produc- 
er a better working force, since the 
group has performed as a unit 





numerous times previously. How- 
ever, only two or three of these 
units are actually getting the calls 
on the higher paying English lan- 
guage productions at this time. 


CEA Vs. Distrib 
Quotas Revival 


London, May 8. 

British exhibs have told the 
Government that they’re opposed 
to the restoration of a distributors’ 
quota and to the introduction of 
divorcement on the American pat- 
tern. These points emerge from 
the reply by the Cinematograph 
Exhibitors Assn. to the question- 
naire compiled on behalf of t!.e 
Board of Trade by the National 
Film Finance Corp. 

The CEA pegs its case for a 
sound British production industry 
on the guarantee of a secure home 
market, based on exhibitors’ quota 
and direct financial assistance to 
producers. But in their overall 
review of industry problems they 
underline the toll extracted from 
the trade by the current level of 
admission tax, which is running 
above 32% of their gross earnings. 

As a variation from government 
policy, which has operated from 
the time of the first Quota Act in 
1928, the CEA proposes that the 
quota should be cut from 10 years 
to five. 

Exhib Situation Unhealthy 

Although accepting the _ prin- 
ciple of continued support for 
British production, the CEA warns 
that, unless the exhibiting side of 
the industry is in a healthier state 
by the time the Eady fund is due 
for renewal next year, they are 
unlikely to continue support on a 
voluntary basis. If, on the other 
hand, their position improves by 
virtue of tax amelioration, they 
suggest that an extension of the 
present scheme _ should be_ re- 
stricted to a two-year period. 

The CEA reply to the question- 
naire asks for a meéting with the 
Board of Trade prexy to clarify 
the undertakings given some three 
years back in regard to expansion 
and booking policy by the three 
major associations; opposes regu- 
lated film rentals in favor of the 
present system of individual nego- 
tiation between exhibs and dis- 
tribs; and declines to comment on 
the question of U. S. production in 
the United Kingdom, other than 
welcoming the production of good 
films “irrespective of their source.” 











A Critic’s Critic 
Vienna, May 1. 

Kaethe Dorsch, starring in 
the Volkstheatre, was very 
peeved when she read the re- 
view of Hans Weigel in a local 
afternoon newspaper. 

So she stood outside the 
Cafe Raimund, opposite the 
theatre the next day and when 
the critic left she approached 
him. Miss Dorsch asked if he 
actually was Hans Weigel— 
and then smacked him twice. 
Weigel said he will go to 
court. 





Metro Cashing in On Fitming Of 











‘Moon in Japan: 





Bible Short in Jerusalem 


Jerusalem, May 1. 

The 20th-Fox featurelogue “Land 
Of The Bible,” was unveiled here 
at the European and Middle East- 
ern preem of this C’Scope short. 
Opening here at Orion Cinema was 
attended by Israel President Itzhak 
Ben Zvi, Murray Silverstone, 20th- 
Fox International prexy, and mem- 
bers of the diplomatic, consular and 
press corps. 

Shot in Eastmancolor, the short 
reputedly captured the full physi- 
cal beauty and some of the spirit 
of Israel, said the crix here. “Bible” 
will have sound tracks in 22 dif- 
ferent languages for showing as a 
short in Fox outlets throughout the 
world. 


307, of Brit Pic 
Costs from U. S. 


London, May 8. 


About 30% of British film pro- 
duction in the coming year will be 
either wholly or partly financed by 
American outfits. That estimate 
was given by David Kingsley, man- 
aging director of the National Film 
Finance Corp., when. introducing 
its annual report to a press con- 
ference here last week. Increased 
volume of U. S. production was re- 
ferred to in the report to explain 
the decline in the number of films 
bank-aided by the NFFC. 

Kingsley estimated that. Ameri- 
can companies either would make 
outright or be associated with some 
28 British films this year. 

In the few years since it was 
set up in late 1948, the NFFC has 
advanced almost $34,000,000 to as- 
sist British filmmakers, and has 
incurred bad debts, which have 
been written off, to the tune of 
approximately $13,000,000. Sub- 
stantially more than one-half of 
that total was lost by the old Brit- 
ish Lion Company; the new outfit, 
wholly owned by the NFFC, will 
show a profit in its first year, the 
report revealed. 

From 1952, the report shows, 
that NFFC has financially aided 
152 British pix, but only 62 have 
shown a profit. Of those in the 
red, 61 will not even be able to re- 
pay the 70% distribution guaran- 
tee. 

As it now takes a slice of profits 
earned, the NFFC has done well 
with such pix as ‘‘Moulin Rouge,” 
“Genevieve” and “The Weak and 
the Wicked.” Profit participation 
yielded a return of over $700,000, 
and enabled the NFFC to wind up 
in the black for the first time. 


Failure of 75 Mex Pix 
To Get Key Mex City 
~ Dates Annoys Industry 


Mexico City, May 1. 

Mexican film trade is bogged 
down additionally because 75 films 
can’t find firstrun playdates. Those 
pix are in the hands of distribu- 
tors, mostly Peliculas Nacionales, 
the semi official placer of Mexican 
films in Mexico and abroad, but 
also Columbia Pictures which does 
some world distribution of Mexi- 
can fare. 

Trade observers point to the 
fact that here, Mexico’s biggest 
city with a population of 4,005,175, 
there are only four of the 137 op- 
erating cinemas that are firstrun 
for Mexican fare on opening en- 
gagements. It is believed that per- 
haps two more firstruns for Mexi- 
can films would go far towards 
1 as this stockpile of native 
pix. 

Another reason cited for so 
many Mexican pix failing to grab 
initial firstrun dates is the un- 
usually long runs being registered 
by foreign films. “Rififi” (French) 
ran 21 weeks (a new mark here); 
“Madame Butterfly” (Italian- 
French), 13 weeks, and “Footsteps 
(Golden Chain) circuit. 
in Fog” (Col), five weeks. 
ever, the Mexican-made “Con 
quien andan  nuestras hijas?” 
(“With Whom Do Our Daughters 
Associate?”) has begun its sixth 
week at the Cine Alameda here, 








How- 





flagship of the Cadena de Oro 





Frozen Yen Payoff 


Tokyo, May 1. 

Despite many difficulties, Jack 
Cummings, presently producing 
Metro’s “Teahouse of August 
Moon,” on location near Nara, an- 
cient capital of Japan, is “fully sat. 
isfied with my personal decision to 
make the picture here.” Cum- 
mings discussed the problems of 
fullscale production in Japan with 
VaRIETY during a press junket to 
the recreated village of Tobiki, 
near Nara. Hegira was attended 
by about 100 domestic and foreign 
newsmen and newsfemmes, half of 
them journeying down from Tokyo 
as guests of Metro. 

This was first such affair spon- 
sored by an American company 
here and largest of its type ever 
conducted in Japan. Press was in- 
troduced to entire staff, lunched 
with Metro, stars being scattered 
among the tables, were taken to 
Tobiki by bus where they inspected 
sets and were served tea in the 
recently constructed teahouse set, 
Through entire day all stars and 
technicians were readily available 
for interviews and pictures. 

Cummings discovered Tatsuo 
Kawashima, who will play the role 
of the bearded village patriarch, 
while visiting the old man’s curio 
shop in Kyoto. Other bit players 
have been secured from the vil- 
lagers around the rice-paddy-sur- 
rounded set in Ikoma, Towaragu- 
chi. 

Biggest problem faced by Cum- 
mings and Director Daniel Mann 
is the weather, always unpredicta- 
ble here. In the six days of work 
completed, Cummings had 300 feet 
of film. Next hurdle, Cummings 
said, is lack of developing facilities. 
Far East Lab, the only firm here 
capable of processing color film, is 
too snowed under with Japanese 
film company commitments to han- 
dle the Metro reels. Therefore, 
there is a 5-10 day lag between 
shooting and rush projection as 
the undeveloped film is air-mailed 
back to Hollywood and returned 
after printing. 

Sure of Meeting Deadline 

Cummings is certain of bringing 
the film in by his July 1 deadline. 
Faced with the threat of oncoming 
rainy season which hits Japan 
about June 15 and continues almost 
uninterrupted for 30 days, Cum- 
mings has constructed a duplicate 
of Tobiki on the Daiei Motion Pic- 
ture Co. lot in Kyoto, 20 miles from 
Nara. 

Cummings and Mann have sur- 
rounded themselves with some half 
dozen Japanese advisers and Mann 
is most meticulous about accept- 
ing their advice. 

Despite the difficulties brought 
about ‘by the remoteness of the lo- 
cation scene, Metro stands to profit 
from its choice. It will undoubt- 
ably be featured in articles being 
prepared by all the Japanese press 
and by Louis Berg of This Week 
and George Delacorte, Dell Pub- 
lishing prexy, both of whom were 
on hand for the junket. ; 

Although the cost of shooting 
under such‘ primitive conditions 
runs high, all the yen expenses are 
being paid from Metro’s frozen yen 
account in Japan. 

With the arrival of Eddie Albert 
and Henry Morgan, Cumming’s en- 
tire cast is assembled. Louis Cal- 
hern and Glenn Ford have been 
here for several weeks and the role 
of Lotus Blossom, the geisha, is be- 
ing played by Daiei’s Machiko Kyo. 
Other Daiei actors have small roles 
and a part has been written in for 
teenage singer Michiko Sawamura, 
who scared a hit in Metro’s ‘Meet 
Me in Las Vegas.” 


Ist Metro-Ealing Film 
Under New Deal Rolls 


7 London, May 1. 

First picture under the recent 
Ealing deal with Metro started 
rolling at the MGM-British studios 
in Elstree. A dramatic thriller by 
Johh Eldridge and William Rose, 
“The Man in the Sky” has Jack 
Hawkins -as_ star, with Charles 
Crichton directing. Most of the 
lensing will take, place on location 
at a Midlands aerodrome. |. 

Meantime, Leslie Norman is en 
route to Australia to line up pro- 
duction of the second Ealing-MG 
production, “The Shiralee,” 8? 





adaptation of D’Arcy Niland’s sto- 
ry of an Australian swagman. Pro- 
duction will start near Sydney 1” 
July, 
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— ASTOR 
si Completes HOT 
2-month run! 


_ “MEET ME IN 
\ LAS VEGAS” 


Dan Dailey, Cyd Charisse, 
and all-star cast 


CinemaScope —Color 


- RADIO CITY 
MUSIC HALL 


( Next Attraction) 
Aflame with love and 
revolt. A Big One. 


“BHOWANI 
JUNCTION” 


Ava Gardner, Stewart Granger 
CinemaScope— Color 


GLOBE 


Love Adventures of the 
Planet Girl and the Earth- 


<\ Man amazing Broadway. 


“FORBIDDEN 
PLANET” 


Walter Pidgeon, Anne Francis, 
Leslie Nielsen and Robby, The Robot 
Cinema Scope —Color 








EXTRA! SPECIAL! 


(Soon) 


GUILD 


The Prize Picturization 
in CinemaScope — Color 


“BATTLE OF 
GETTYSBURG" 


The Exclusive Featurette 
in CinemaScope — Color 


“WEDDING 
IN MONACO” 








Welcome Variety 
International as 


7- M-G-M BLASTS 
- BROADWAY! 


RADIO CITY 
MUSIC HALL 


Packed houses love it. 
Never such reviews. 


“THE SWAN” 


Grace Kelly, Alec Guinness, 
Louis Jourdan 
CinemaScope— Color 


* 
TRANS- 
LUX 
52nd STREET 
Not since famous “‘Lili’”’ 


such screen é€ntertainment! 
The love story of 


“GABBY” 


Leslie Caron, John Kerr 
Cinema Scope — Color 


PLAZA 


(Starts May 22) 
Nothing like it ever! 
A screenful of romance 
and beauty. 


“INVITATION 
TO THE DANCE” 


Gene Kelly, Tamara Toumanova, 
Igor Youskevitch 
Technicolor 





VICTORIA 


(Coming) 
Young love faces life 
with joyous courage. 


“THE CATERED 
AFFAIR” 


Bette Davis, Ernest Borgnine, 
Debbie Reynolds, Barry Fitzgerald 
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ST. LOUIS 


(Continued from page 8) ' 
$23,000 or over after $24,800 in 
rst six days. 
: Fox (F&M) (5.000; 51-75)—‘Re- 
volt Of Mamie Stover” (20th) and 
“Crooked Web” (Col). Opened to- 
day (Tues.). Last week, “Mave- 
rick Queen” (Rep) and “Stranger 


At My Door” (Rep), $6,500. 
Loew’s (Loew) (3,172; 50-95)— 
“Harder They Fall’ (Col) and 


“Ketchum Desperado” (Col). Neat 
$7,500. Last week, “Tribute To 
Bad Man” (M-G) and “Dance Lit- 
tle Lady” (Indie), $7,000. 

Missouri ‘St. L. Amus.) (3,500; 
51-75)—"‘Guys And Dolls” (M-G). 
Hep $6,500. Last week, ““Whisper- 
ing Smith” (Par) and “Street Of 
Laredo” (Par), $5,500. 

Orpheum (Loew) (1,400; 50-85)— 
“Rock Around Clock” (Col) and 
*“Hot Blood” (Col). Fair $6,000. 
Last week, “The Rack” (M-G) and 
“Broken Star’ (UA), $5,000. 

Pageant (St. L. Amus.) (1,000; 
50-90)—‘‘Goodbye My Lady” (WB). 
Okay $3,000. Last week, “Sins of 
Borgias” (UA), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Sins Of Borgias’” (UA). 
Good $2,000. Last week, “Romeo 
And Juliet” (UA), $2,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — “Man In Gray Flannel 
Suit” (20th) (3d wk). Fine $6,500 
after $12,000 in second. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Umberto” (Indie). Good 
$3,000. Last week, “Return Don 
Camillo” (Indie), $2,000. 


‘VEGAS’ FAST $7,500, 





OMAHA; ‘SUIT’ 106, 2D 


Omaha, May 8. 

Three new entries are giving 
downtown firstruns a slight boost 
this week despite heavy competi- 
tion from a free Ak-Sar-Ben Show 
with Dorothy Collins and the Home 
Show at the new City Aud. “Meet 
Me in Las Vegas” is the pace- 
setter, being rated fast at Ralph 
Goldberg’s flagship, the State. 
“Miracle in Rain” is okay at the 
Brandeis but “Hot Blood” is 
sluggish at the Omaha... “Man in 
Gray Flannel Suit” is fine in second 
stanza at the Orpheum. 


Estimates for This Week 
Brandeis (RKO) (1,000; 75-$1)— 
“Miracle in Rain” (WB) and “Brain 
Machine” (RKO). Okay  $5.000. 
Last week, “Golden Arm” (UA) 
45th wk), $2,500. 


Omaha (Tristates) (2,000; 5C-75) | 


— “Hot Blood” (Col) and “Deep 
Blue Sea” (20th). Mild $5,000. 
Last week, “Slightly Scarlet” 
(RKO) and “Hidden Guns” (Rep), 
$5,500 at 70-90 scale. 

Orpheum (Tristates) (2.890; 75- 
$1)—‘‘Man in Gray Flannel Suit” 
(20th) (2d wk). Fine $10,000. Last 
week, $13,500. * 

State (Goldberg) (860; 80-$1.10) 
—‘‘Meet Me'in Las Vegas’’ (M-G’. 
Fast $7,500, and holds. Last week, 
“lll Cry Tomorrow” (M-G) (5th 
wk), $2,300 for 4 days at $1.25 top. 


‘World End’ Loud 10G, 
Seattle; ‘Gaby’ $6,000 


Seattle, May 8. 
Firstrun biz continues very slug- 
gish here but some of. new films 





are helping the _ over-all total. 
“World Without End” looms fine 
at the Coliseum while “Gaby” 
shapes solid at Blue Mouse. 


Elsewhere, most houses are drag- | 


ging bottom. “Tribute To Bad 
Man” is especially slow as the new 
entry at Orpheum. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 90-, 


$1.25) — “Gaby”’ 
$6,000. 


(M-G), Good 

Last week, “Cry Tomor- 
row” (M-G). (8th wk-6 = days), 
$3,200. , 


Coliseum (Evergreen) (1,870; 90- 
$1.25)—“*World Without End” (AA) 
and “Indestructible Man” (AA), 
Fine $10,000 or near. Last week, 
“Hot Blood” (Col) and “Uranium 


‘Bad Man’ Lusty $12,000, 
. Buff; ‘Rock’ Smeoth 116 


| Buffalo, May 8. 
| “Tribute To Bad Man,” lively at 


the Buffalo, and “Rock Around 
'Clock,” fine at Lafayette, are} 
‘standout newcomers here this 


‘round. “Hilda Crane” is coming 
‘through with an okay’ session -at 
‘the Center. ‘“Cinerama Holiday” 
|shapes stout in 14th stanza at the 
Teck. 


Estimates for This Week 
Buffalo (Loew) (3,000; 60-85)— 
“Tribute to Bad Man” (M-G) and 
'“Manfish” (Indie). Lively $12,000. 
'Last week, “Forbidden Planet” 
/(M-G) and “Broken Star’ (Indie), 
| ditto. 
| Paramount (Par) (3,000; 60-80) 
/|_‘Maverick Queen” (Rep) and 
“Searlet Hour” (Par). Fair $10,000. 
|Last week. “Mohawk” (20th) and 
'“Mystery Black Jungle” (Indie), 
| $13,000. 
| Center (Par) (2,000; 50-80)— 
“Hilda Crane” (20th) and “Forbid- 
|den Cargo” (Indie). Okay $10,000. 
|Last week, “Man in Gray Flannel 
Suit” (20th) (5th wk), $8,000 in 6 
days—at $1 top. 
| Lafayette (Basil) (3,000; 50-80)— 
'“Rock Around Clock” (Col) and 
“Ketchum Desperado” (Col). Good 
/$11.000. Last week, “Jubal” (Col) 
and “Over-Exposed” (Col) (2d wk), 


$7.000. 

Century (Buhawk) (2,000; 60-85) 
—‘“Slightly Scarlet” (RKO) and 
“Brain Machine” (RKO). Mild 


¢8.000. Last week, “World With- 
‘out End” (AA) and “Atomic Man” 
(AA), $9,200. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40\—“‘Cinerama Holiday” 
(Indie) (14th wk). Stout $14,000. 
Last week, $15,000. 


MINNEAPOLIS 


(Continued from page 9) 
racking up its 4lst week and it’s 
the fourth stanza for “Diabolque 
and second for “Man in Gray 
/Flannel Suit.” All are still healthy. 

Estimates for This Week 

Century (S-W) (1,150; $1.75-$2.65) 
—‘Cinerama Holiday” (Indie) (41st 
| wk). Its boxoffice virility continues 
‘to amaze here; neat $12,000. Last 
/ week, $11,000. 
| Gopher (Berger) (1,000; 85-$1)— 
|“Female Jungle” (Indie) and “Ok- 
‘lahoma Woman” (Indie). Slim 
/ $3,000. Last week, week. “Tribute 
‘to Bad Man” (M-G), $4,000. 
Lyric (Par) (1,000; 65-85)—‘‘Crea- 
‘ture Walks Among Us” (U) and 
\“Price of Fear’ (U). Fair $3,500. 

Last week, “On Threshold of 

Space” (20th) and “Bowery Boys 
Crashing Las Vegas” (AA), $4,500. 

Radio City (Par) (4,100; 85-$1)— 








“Man in Gray Flannel Suit” (20th) | 


(2d wk). Recipient of much praise. 
Robust $13,500 in 9 days. Last 
| week, $14,500. 
| RKO Orpheum (RKO) (2,800; 75- 
|$1)—“‘Hot Blood” (Col). Even 
presence of Jane Russell and Cor- 
|nel Wilde can’t help this one. Bru- 
| tal $6,500. Last week, “Serenade” 
(WB). $7,000. 
| RKO-Pan (RKO) (1,600; 65-85)— 
|“Killer Is Loose” (UA) and “Bro- 
ij ken Star’ (UA). Top half of this 
| twin bill apparently has some pull- 
| ing power. Okay $4,000. Last week. 
\‘‘Wyoming Renegades” (Col) and 
|‘‘Gun That Won West” (Col) split 
with ‘Joe Macbeth” (Col) and 
|“Crooked Web” (Col), $3.000. 
State (Par) (2,300; 85-$1) — 
“Comanche” (UA). Mild $5,000. 
| Last week, “Hilda Crane” (20th), 
$4.500. 

World (Mann) (400; 75-$1.20)— 
| “Diabolique” (UMPO) (4th wk). 
| Still impressive at $3,500. Last 
| week, $4,000. 


BALTIMORE 


(Continued from page 9) 

| (10th wk). Holding solidly at $16,- 
'000 after same last week, 

« Hippodrome (Rappaport) (2,100; 








Boom” (Col), $6.300. 50-$1) — “Tribute To Bad Man” 
Fifth Avenue (Evergreen) (2,500;!(M-G). Modest at $7.000. Last 
$1-$1.25)—“Hilda_ Crane” (20th).| week, “Harder They Fall” (Col), 
and “Cash on Delivery’ (RKO)./$8.000. 
‘2d wk). Dull $3,000 in six days.| Mayfair (Hicks) (980; 50-$1.25)— 
Last week, $6,400. '“Conqueror” (RKO) (6th wk). 
Music Box (Hamrick) (850; 90- Still Rosy $4,500 after $5,500 for 
$1.25)—“Diabolique” (UMPO). (4th. fifth. . 
Wk). Fine $3,000. Last week, New (Fruchtman) (1,600; 50-$1) 
$3.300. —"Threshold Of Space” (20th). 
Music Hall (Hamrick) (2,200; 90- Fair $5.000. Last week, ‘‘Com- 
$1.25) — “Alexander the Great” anche” (UA), $4,000. r 
(UA) (3d wk-4 days). Modest Playhouse (Schwaber) (410: 50- 
oe . Last ek, were $1'\—"‘Doctor At Sea” (Rep) (4th 
rpheum (Hamrick) (2,700; 90- wk). Mild $3,500 after i 
$1.25)—Tribute To Bad Man” third. ’ oer eee 
(M-G) and “Steel Jungle” (WB). Stanley (WB) (3,200: 35-$1)~— 
Rather bad $5,500. Last week, “Bold And Brave” (RKO). Duli 


“Swan” (M-G) and “Killer Loose’ 


(UA) (2d wk-8 days), $5.700. 


’ $7,000. Last week, “Scarlet Hour” 


(Par), $3.500. 


Paramount (Evergreen) (3,039:| Town (Rappaport) (1.400: 50-$1) 
90-$1.25) — “Gray Flannel Suit’)—‘Cockleshell Heroes” (Col). 
(20th) (5th wk-4 days), Slow Mild $8,000. Last week, “Swan” 
$3,500. Last week, $5,000, '(M-G) (2d wk), $7,000, 





Indpls. Limps; ‘Birds’ 
Fair $8,000, ‘Jubal’ 5G 


Indianapolis, May 8. 
Spring weather and opening of 
practice spins at the Speedway 
preliminary to the 500-mile race 
May 30 have firstrun biz here in 
seasonal doldrums. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 50- 
85)—“‘Slightly Scarlet” (RKO) and 
“Texas Lady” (RKO).. Slow $6,500. 
Last week, “Rock Around Clock” 
(Col) and “Flame of Island” (Rep), 
$9,000. 

Indiana (C-D) (3,200; 50-85) — 
“Birds and Bees” (Par). Fair at 
$2,000. Last week, “Hilda Crane” 
(20th), $6,500. 

Keith’s (C-D) (1,300; 75-$1.25)—. 
“Man In Gray Flannel Suit” (20th) 
(4th-final wk). Neat $6,000. 

Loew’s (Loew) (2,427; 50-80) — 
“Jubal” (Col) and “Uranium Boom” 
(Col). Dull $5,000. Last week, 
“Forbidden Planet” (M-G) and 
“Hell’s Horizon” (Col), $8,000. 

Lyric (C-D) (1,600; 50-75) — 
“Crashing Las Vegas’ (AA) and 
“Blond Bait” (Indie). Oke $3,509. 
Last week, “Shepherd of Hills” 
(Par) and “Trail of Lonesome 
Pine” (Par) (reissues), $4,000, 


SAN FRANCISCO 


(Continued from page 9) 
Stil nice at $14,000. Last week, 
$14,500. 
United Artists (No. Coast) (1,207; 





70-$1) — ‘“‘Quincannon, Frontier 
Scout” (UA) and “Crime Against 
Joe” (UA). Mild $7,000. Last 


week, “World Without End” (AA) 
and “Indestructible Man” (AA), 
$10,200. 

Stagedoor (A-R) (440; $1.25- 
$1.80)—“‘Richard III” (Indie) (2d 
wk). Hot $5,400. Last week, $6,000. 

Larkin (Rosener) (400; $1) — 
“Diabolique’ (UMPO) (19th wk). 
Neat $4,100. Last week, $4,400. 

Clay (Rosener) (400-$1)—‘‘House 
of Ricordi’” (Indie). Big $3,600. 
Last week, “Sea Shall Not Have 
Them” (UA) (2d wk), $2,100. 

Vogue (S.F. Theatre) (377-$1)— 
“Dance Little Lady” (Indie) and 
“Day To Remember” (Indie) (2d 
wk). Ok $1.600. Last week, $1,809. 

Bridge (Schwarz) (396; $1-$1.25) 
—-‘‘Doctor At Sea” (Rep) (6th wk). 
Sturdy $2,500. Last week, $2,600. 

Rio (Schwarz) (397; $1)—‘Teck- 
man Mystery” (Indie) (2d wk). Fair 
$1,400. Last week, $2,000. 


PHILADELPHIA 


(Continued from page 9) 
“Cry Tomorrow” (M-G) (15th wk). 
Good $3,500. Last week, $4,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 
(2d wk). Smash,$25,000. Last week, 
$18,000 in eight performances. 

Fox (20th) (2.250; 99-$1.80)— 
“Hilda Crane” (20th). So-so $13,- 
000. Last week, “Carousel” (20th) 
(8th wk). $10,000. 





Goldman (Goldman) (1,250; 65- 
$1.35)—‘“‘Tribute to Bad Man” 
(M-G). Fair $11,000. Last week, 


“Serenade” (WB) (5th wk), $9,000. 
Randolph (Goldman) (2,250; 99- 

$1.80—“Swan’* (M-G) (4th wk). Oke 

$13,000. Last week, $14,000. 

Stanley (SW) (2,900; 99-$1.49)— 
““Cockleshell Heroes” (Col) (2d wk). 
Poor $9,000. Last week, $13,000. 

Mastbaum (SW) (4.370; 99-$1.49) 
—‘‘Alexander the Great’ (UA). 
Smash $33,000. Last week, “Killer 
Is Loose” (UA), $8,500. 

Stanton (SW) (1,483; 99-$1.49)— 
“Meet Me Las Vegas” (M-G) (5th 
wk). Nice $7,000. Last week, $9,000. 

Trans-Lux (‘(T-L) (500; 99-$1.80) 
—‘‘Rose Tattoo” (Par) (15th wk). 
Oke $3,800. Last week, $4,000. 


PULITZER-PREDICTING 
WALD HITS GOTHAM 


Jerry Wald, production v.p. at 
Columbia, arrived in Gotham over 
the past weekend to catch the new 
plays, onceover the opening of 
“The Harder They Fall,” and be 
on the spot for the outcome of the 
Pulitzer Prizes. He had predicted 
“Andersonville” was a cinch to cop 
the top novei citation. It did. 

Wald talked Col into buying the 
MacKinley Kantor book, at a cost 
of $350,000, in manuscript form. 
He since has assigned Irving Ra- 
vitch to do the treatment and 
screenplay. Wald also has “The 
Last Hurrah” on his schedule. 

Production exec has been the 
subject of many rumors, all having 
to do with a possible split with 
Col. Not true, he says. He’s stay- 
ing on the lot except for lots of 
vacation time due him, including 
eight weeks this summér which 
he’ll spend with his wife and two 
boys on their Huntington, Va., 
farm. 

Wald’s deal gives him a partici- 
pation in two pictures which he’s 
called upon to select prior to pro- 
duction. This year he chose “Pic- 
nie’ and “Fall.” 








‘Knew He Had to Kill Her’ 
Line Okayed in Copy For 
‘A Kiss Before Dying’ 


It’s all right for a girl on the 
screen to be pregnant so long as 
she doesn’t use that word in pub- 
lic announcements, At least, that’s 
the stand apparently taken by the 
Motion Picture Assn. of America 
in a hassle with United Artists over 
ad copy for ‘“‘A Kiss Before Dying.” 

MPAA’s Advertising Code Ad- 
ministrators rejected UA copy for 
the film, the objection being that 
the line, ‘‘SShe was pregnant... 
Now He Knew He Had to Kill 
Her,” was too rough. Issue has 
been resolved with a change in 
the layout showing the gal pro- 
claiming, ‘I’m going to have a 
baby.” The “He Knew He Had to 
Kill Her’ part of the ad is per- 
mitted to remain. 

Change was suggested by MPAA 
and Roger Lewis, UA ad-pub di- 
rector, agreed to it. 





British Unions 
Draft Answer 
On Film Quota 


British unions have completed 
the first draft of their reply to the 
British Board of Trade in response 
to the latter’s invite to state their 
recommendations on possible fu- 
ture changes and legislation, in- 
cluding the upcoming quota act. 


While a meeting will be sought 
by the unions in the near future 
to arrive on common ground re- 
garding these recommendations, 
it’s very likely that they will favor 
elimination of Eady tax benefits on 
American or any _ foreign-nade 
films brought into Britain. 


“It’s our aim to help promote 
and protect the British industry,” 
British labor leader Sir Thomas 
O’Brien, head of Britain’s National 
Assn. of Theatrical & Kine Em- 
ployees, stated in Gotham Mon- 
day (7). “The Eady levy was, after 
all, invented to directly aid the 
British industry, and it’s only more 
or less by accident that the Amer- 
icans got into that. If this Eady 
cyt should be denied them, I don’t 
see why the Americans should be 
either offended or feel slighted.” 


O’Brien stressed several times 
that the argument, that American 
imports should not qualify for any 
part of the Eady coin, was not anti- 
American. “It’s simply econom- 
ics,” he said. 

British producers, in their ad- 
visory to the Board of Trade, are 
Said to be advocating the elimina- 
tion of Eady contributions to Amer- 
ican films made in Britain. O’Brien 
said he wouldn’t go that far. 

At the moment, O’Brien said he 
didn’t think the British quota 
should be changed. “In fact, I'd 
oppose any move to increase it as 
being unrealistic,” he said. 





KANSAS CITY 


(Continued from page 8) 


wk). Oke $1,200. Last week, $1,400. 

Kimo (Dickinson) (504; 75-$1)— 
“Gaby” (M-G). Fancy $3,000; stays 
on. Last week, ‘“Diabolique” 
(UMPO) (6th wk), $1,000. Here for 
10 days as house changes opening 
day; mild $10,000. Last week, “The 
Swan” (M-G) (2d wk-5 days), $3,500. 

Missouri (RKO) (2,585; 65-90)— 
“Slightly Scarlet’ (RKO) and 
“Glory” (RKO) first half; “Kiss the 
Blood Off My Hands” (U) and 
“Johnny Stool Pigeon” (U) (reis- 
sues) second half on split week. 
Skimpy $3,500. Last week, “Our 
Miss Brooks” (WB) and “Hunters 
of. Deep” (Indie), first half, and 
“Broken Arrow” (20th) and “Viva 
Zapata” (20th) (reissues), second 
half, $3,000. 


Paramount (United Par) (1,900; 


75-$1)—"Jubaf’ (2d wk). Slow 
$4,000. Last week, $7,500. 
Roxy (Durwood) 879; 75-$1)— 


“Meet Me in Las Vegas” (M-G) (2d 
wk). Nifty $6,000; stays. Last week, 
$7,500, 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—‘‘Never Say 
Goodbye” (U) and “Day of Fury” 
(U). Sparked by ladies day 2-for-1 
opening, pleasant $14,000. Last 
week, “Day the World Ended” (In- 


die) and “Phantom from 10,000 
Leagues” (Indie), $15,000. 
Vogue (Golden) (550; 75-$1)— 


“Touch and Go” (U) (2d wk). Okay 
$2,900; holds. Last week, $2,300. 


MP. Urges Info 
Center to ‘Sell 
Brit. Pix in U) 

rit, Pix in U, §, 

Establishment of a British film 
center in the U.S., to sell British 
pictures and their stars to the 
American public, is an absolute 
“must” and should not be delayed 
any longer, Sir Thomas O’Brien, 
British M. P. and labor leader, 
maintained in Manhattan Monday 
(7). 

He said that, on his return to 
London, he’d take up fhe idea of 
the center with the British unions 
and the producers and that, should 
he not find the desired support, he 
would have to investigate how far 
the Government was prepared to 
aid in the creation of a publicity- 
promotion setup. 

In addition, said O’Brien, the 
British industry should arrange a 
festival of British films in New 
York or some other key spot. “It 
is shocking,” he observed. “that 
after all these years the British 
have not had a film festival in the 
U.S. in the interest of a widening 


friendship between the two coun- 
tries.” 


O’Brien said he envisioned the 
film center as being “above the 
battle,” i.e. unconcerned with the 
day-to-day selling of the British 
product. “What we need here— 
and we need it so obviously that 
it’s amazing it hasn’t been done— 
is an agency that will help educate 
the public to our film ways,” he 
stated. “We have a tendency to 
worry about the distributors and 
the exhibitors. Actually, it’s the 
public we should worry about.” 


Film fest idea will be put up 
to Richard F. Walsh of the IATSE 
and to Eric Johnston when the 
British labor leader returns to the 
US. in June or in early fall. 
O’Brien said that, on his return 
home, he’d explore “how far the 
British producers are willing to 
play ball.” 

Reminded that, in the past, 
there had been some British pro- 
ducer opposition vs. the establish- 
ment of a film info center, O’Brien 
let loose with a quasi-blast. 


“The future of the British in- 
dustry and the imperative need for 
close Anglo-American understand- 
ing of mutual problems constitute 
far greater issues than the sec- 
tional interests of one group or 
one person,” he stated. ‘“That’s ex- 
actly the reason why this center 
must and will be put up one way 
or another.” 


British industry execs, along 
with those of other foreign indus- 
tries, have always held that the 
most important key to the Ameri- 
can market is the popularity of lo- 
cal screen personalities. Both the 
Italians and the French have es- 
tablished film centers in N. Y., and 
the Germans are planning to fol- 
low suit. 

As far as it’s known, the strong- 

est opposition to the idea in Brit- 
ain has come from the Rank Org’s 
John Davis. Argument is made 
that, since British pix are sold to 
a variety- of indie distribs, a film 
center might dissipate itself. How- 
ever, said O’Brien, ‘‘we don’t need 
an office to publicize each individ- 
ual film. We need a unit that can 
sell the British picture per se.” 
‘ As for the quality of recent Brit- 
ish productions, O’Brien said he 
was very satisfied with it. Also, 
employment among his union mem- 
bers is up, partly due to television. 
“We have trouble making ‘interna- 
ticnal’ pictures,’ O’Brien com- 
mented. “For that we need Ameri- 
can stars.” 


Allied Members ‘Too Poor’ 
To Attend Convention 


Minneapolis, May 8. 

Attendance at next weeks’ North 
Central Allied convention here 
next week may be down because so 
many of the territory’s no longer 
can afford to attend the meetings, 
according to the current NCA bul- 
letin. 

But if they possibly can attend, 
the exhibitor should come to Min- 
neapolis because, says the bulletin, 
“the convention is the place to 
oppose the film companies’ confis- 
catory sales policies and the or- 
ganization alone can save theatre- 
owners from being knocked off one 
by one, which will happen to them 








if they try to fight alone.” 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year 10 
This Bate, Last Year......11 








“NOTRE DAME CF PARIS” 

(Shooting in Paris) 
Prods.—kobert and Raymond Hakim 
Gina Lollobrigida, Anthony Quinn 


Thompson, Robert Flemyng, Michael 
Auclair 
(Started April 9) 
“HOLLYWOOD OR BUST” 
Prod.—Hal Wallis 
Dir.—Frank Tashlin 
Dean Martin, Jerry Lewis, Pat Crowley, 
Anita Ekberg, Maxine Rosenbloom, 
Tracey Roberts 
(Stariea Apri) 16) 








(Siarted April 17) 


“CHASING TROUBLE” 
Pred.—Ben Sehwaib j 
Dir.—Geerge Blair | 
Hhuntz Hall, Stanley Clements. Adele 

Jergens, Bowery Boys, Laurie Mitchell | 
«(Started April 30) 


COLUMBIA 


Starts, This Year 
This Date, Last Year.......8 





“e828 ee 








“GUNS OF FORT PETTICOAT” 

«Brown-Murphy Pictures, Inc.) 

«Shooting in Tucson) 
Pred.—Harry Joe Brown 
Dir.—-George Marshall 





Audie Murphy, Kathryn Grant, Pat 
Livingston, Hope Emerson, Jeff Don- 
ne}l, Sea McClary, Isobel Elson, | 
Jeznette Nolan, Madge Meredith, | 
Ernestine Wade, Dorothy Crider, | 
Peegy Maley. Kim Charney. -.vestor 
Paiva, Ray Teal, James Griffith 

(Siarted April 16) 

“FULL CF LIFE” | 
Prod.—Fred Kohlmar } 
Dir.—Richard Quine 
Judy Holliday, Richard Conte, Bacca- 

loni, Esther Minicotti, Joe DeSen- 
tis, Trudy Marshall, Amanda Ran- 


dolph, Walter Conrad 
(Siartied May 2) 


WALT DISNEY ! 


Starts, This Year ..........1 
This Date, Last Year .......1 











METRO 


Starts, This Year.........11 
This Date, Last Year...... 6 











“OPPOSITE SEX” 
Prod.—Joseph | Pasternak 
Dir.—David Miller : 
June Allyson, Joan_ Collins, l 
Gray, Ann Sheridan, Ann Miller. 
Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band, Vivienne Segal, Barbara Jo 
Allen, Sandra Descher 

(Siarted Feb. 6) 


“AR MAN IS TEN FEET TALL” 

Q@WJonathan Productions) 

(Shooting in New York) 
Prod.—David Susskind 
Dir.—Martin Ritt , - 
John Cassavetes, Sidney Poitier, 

Warden, Kathleen Maguire 
(Started March 26) 

“RAINTREE COUNTY” 
FProd.—David Lewis 
Dir.—Eaward Dmtry 
Montgomery § Clift, 


Dolores 


Jack | 


kK 
Elizabeth Taylor, 





Eva Marie. Saint, Tom Drake. Nigel 
Patrick, Lee Marvin. Rou Taevior, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 
«Started April 3) | 
“TEA AND SYMPATHY” 
Prod.—randro S. Berman | 
Dir.—Vinecente Minnelli ’ : 
Deborah Kerr, John Kerr, Leif Erick- 


son, Dick York, Edward An«urews | 
(Siarted April 12) 
“BARRETTS OF WIMPOLE STREET” 
(Sheo.ing in England) 
Pred.—-Saam Zimbalist 
Dir.—Sidney Franklin f 
Jennifer Jones, Sir John Gielgud, Bill 
Travers, Virginia McKenna, Laurenee 
Naismith 
«Siartea April 12) 
“TEAHOUSE OF THE AUGUST MOON” 


Pro.-—sack Cummings 

Dir.—Daniel Mann : 

Marlon Brando, Glenn Ford, Machiko 
Kyo. Eddie Albert, Lovis Calhern, 


Henry Morgan, Mitsuko S.wamura 
(Siarted April 16) 
“THE POWER AND THE PRIZE” 
Prod.—Nicholas Maytack 


Dir.—lLienry Kosier ‘ 
Roberi ‘vaylor, Etisabeth Mveller. Burl 
Ives, Sir Cedric Hardwicke, Charles 


Coburn, Ben Wright, Nicola Michaels, 
Mary Astor, Mary Scott, Richard Erd- 
man 

(S.urced April 30) 


PARAMOUNT 


Starts, This Year......... 7 














L. 


RKO 


Starts, This Year......... 5 
This Date, Last Year...... 5 





| “PUBLIC PIGEON NUMBER ONE” 


Prod.—Harry Tugend 

Dir.—Norman McLeod ; 

Red Skelton, Vivian Blaine, Janet Blair, 
Allyn Joslyn, J. C,. Flippen, Benny 


Baker 
(Started April 30) 


REPUBLIC 


Starts, This Year......... 4 
This Date, Last Year......11 











20th CENTURY-FOX 
Starts, This Year......... 7 
This Date, Last Year...... 7 











“BUS STOP” 


Prod.— Buddy Adler 

Dir.—Joshua Legan 

Marilyn Monroe, Don Murray, Arthur 

o’Connell, Betty Field, Eileen Heckart, 
Hans Conried, Casy Adams, Robert 
Bray, Hope Lange, Linda Brace, 
Terry Kelman 

(Started March 15) 


“ONE IN A MILLION” 
Pro.—James Mason 
Dir.—Nicholas Ray 
James Mason, Barbara Rush, Walter 
Matthau. Kipp Hamilton. Rusty Lane, 
Chris Olsen, Robert Simon, Roland 
Vinters, Rachel Stephens 
(Started April 16) 
“THE LAST WAGON” 
(Shooting in Arizona) 
Pro.—William Hawks 
Dir.—Delmer Daves ¥ 
Richard Widmark. Felicia Farr, Ken 
Clark, Tommy Rettig, Ray Stricklyn, 
Nick Adams, Douglas Kennedy, 
Stephanie Griffin, Susan  Kohner, 
George Mathews, June Ellis 
(Started April 17) 
“BEST THINGS IN LIFE ARE FREE” 
Prod.—Henry Ephron 
Dir.—Michael Curtiz 
Gordon MacRae, Sherre North, Ernes. 
Borgnine, Dan Dailey, Mervyn Vve. 
Tommy Noonan, Phyllis Avery, Peter 
Mamakos, Ric Roman 
(Started April 25) 


UNIVERSAL 


Starts, This Year.........11 
This Date, Last Year......10 








“BATTLE HYMN” 

Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Rock Hudson, Dan Duryea, Martha 
Hyer, Don DeFore, Anna Kashfi, Jock 
Mahoney, Alan Hale, Philip Ahn, Carl 
Benton Reid, James Edwards, 

(Started March 12) 


“THE GREAT MAN” 

Prod.—Aaron Rosenberg 

Dir.—Jose Ferrer 

Jose Ferrer, Mona Freeman, Dean Jag- 
ger, Joanne Gilbert, Ed Wynn, 
Keenan Wynn, Julie London, Jim 
Backus. Russ Morgan, Robert Foulk 

(Started April 2) 


“GUN FOR A COWARD” 

Prod.—William Alland 

Dir.—Abner Biberman 

Fred MacMurray, Jeffrey Hunter, Dean 
Stockwell, Janice Rule, Chill Wills, 
Josephine Hutchinson, Betty Lynn, 
John Larch, Paul Birch, Bob Sieele 

(Started April 3) 


“STAR LIGHT” 


! 
| Prod.—Aaron Rosenberg 


Dir.—Jack Sher 

George Nader, Julie Adams. Marianne 
Cook, Elsa Martinelli, Sydney Chap- 
lin. Grant Williams, Gia Scala, John 
Coleenor, Mabel Albertson, Maurice 
Marsec, Herbert Anderson 

(Started April 9) 

“TAMMY” 
Preod.—Ross Hunter 
Dir.—Joseph Pevnevyv 
Debbie Reynolds, Leslie Nielsen, 

ter Brennan, Sidney Blackmer 
(Started April 25) 

“VVE LIVED BEFORE” 
Prod.—Howard Christie 
Dir.—Richard Bartlett 
Jock Maboney, Leigh Snowden, Ann 

Harding, John McIntire 
(Siarted April 30) 

“THE DEADLY MANTIS” 
Prod.—William Alland 
Dir.—Nathan Juran 
Rex Reason, Mara Corday 
(Started May 9) 


Wal- 





This Daie, Last Year...... 3 
“GUNFIGHT AT THE OK CORRAL” 
Prod.—-Hal Wallis 
Dir.—John Sturges 
Burt Lancaster, Kirk Douglas, Rhonda 
Fieming, Jehn lreland, Jo Van Fleet, 


Lvie Bettger, Frank Faylen 
llopper, DeForrest Kelley, Olive Carey 
(S.crted March 12) 
“THE MAVERICK” 
Prod.—Hugh Brown 


Dir.—Rudy Mate 

Charlton Heston, Anne Baxter, Gilbert 
Roland, ‘tom Tryen, Bruce Bennett, 
Forrest Tucker 


Started March 26) 
“THE LOVES OF OMAR KHAY YAM” 
Prod.—Frank Freem:in Jr. 
Dir.—William Dieterle 
Cerne! Wilde, Michael Rennie. 
Paget, john Derek, Raymonu * 
Yma Sumac, Margaret Haves 
Lopez, Sebastian Cabot, Morris 
rum, Abraham Sofaer, Joun ‘7; 
Peter Adams, Henry Brundon, Paul 
Picerni, Eric Alden, Joyce Van Der 
Veen, Eamund Hashim, dccrin ‘vs.en, 
Ric Roman 

«Siarted Apvi] 2) 

“THE LONELY MAN“ 

Prod.—Pat Duggan 

Dir.—Henry Levin 

Jack Palance, Anthony Perkins. Elaine 
Aiken, Neville Brand, Robert Middle- 
ton, Adam Williams 

(Siarted April 2) 

“FUNNY FACE” 

Prod.—Roger Edens 
Dir.—Stanley Donen 
Audrey Hepburn, Fred Astaire, 


Debra 

ssey, 
Perry 
Ank- 
vler, 


Kay 





Dennis | 


WARNER BROS. 


\| Starts, This Year......... 4 
This Date, Last Year...... 9 





| “THE WRONG MAN” 

(‘Shooting in New York) 
Prod.-Dir.—Alfred Hitchcock 
Henry Fonda, Vera Miles 

| ‘(Started March 28) 

“TRE OLD MAN AND THE SEA“ 

| (Shooting in Cuba) 
Prod.—Leland Hayward 
Dir.—Fred Zinnermann 
Spencer Tracy 
‘Started April 4) 





INDEPENDENT 


“JULIE” 

| ‘Arwin Production) 

| (For Metro Release) 

| Prod.—Martin Melcher 
Dir.—Andrew Stone 
| 








Doris Day, Louis Jourdan, Barry Sulli- 
van, Frank Lovejoy 
(Started March 12) 


“THE BOSS” 
(Boss Productions) 
(For UA Release) 
Prod.—Frank Seltzer 
Dir.—Byron Haskin 
John Paynes, William Bishop, Doe Ave- 
don, Gloria McGhee, Roy Roberts, 
Robin Morse, Harry Cheshire, Bill 
Phipps, Gil Lamb 
(S-arted April 16) 
“THE PRIDE AND THE PASSION” 
(Stanley Kremer Productions) 
‘(For UA Release) 
(‘Shooting in Spain) 
Prod.-Dir.—Stanley Kramer ; 
Cary Grant, Frank Sinatra, Sophia Lo- 
ren 
(S.arted April 23) 
“FORT LARAMIE” 
(Bel Air Preduction) 
(Fer UA Release) 
Exec. Prod.—-Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Lesley Selander 
(Started May 9) 


Film Row Briefs 
CHICAGO 


A klieg preem beein planned for 
“Madame Butterfly” opening at the 
World Playhouse, Chi, May 17. 
Chicago’s Mayor Richard J. Daley 








'and Italian and Japanese consuls. 


general invited to pic’s bow. 

John Wavne appears at the Chi- 
cago Theatre May 16 for “The 
Searchers” preem. Other stars 
skedded for p.a.’s at Balaban & 
Katz houses here in next few 
months—Fess Parker, Jeff Yorke, 
Gina Lollobrigida, Tony Curtis and 
Burt Lancaster. 

Chuck Teitel of Teitel Films and 


the World Playhouse, Chicago, 
nained midwest rep for Janus 
Films. 





ST. LOUIS 


The Princess, White Hall, 
reiighted by White Hall Theatre 
Corp., controlled by the family of 
the late Joseph Lyman who oper- 
ated the house for years prior to 
his ceath. 

Blooker Amuse. Co., relighted its 
ozoner near Belleville, Ill., after 1t 
suffered $85,000 damages through 
a recent tornado. 

Wayne Atterberry purchased the 
Chan, Chandlerville, Ill., from Mrs. 
Beulah Kohne and Mrs. Frances 
Shoemaker who overated the house 
30 days under the name of The 
Chandlerville. Atterbkerry switched 
tag back to the Chan. 

The City, Granite City. I., op- 
erated by Fanchon & Marco-St. 
Louis Amus Co., will be converted 
into an art house. 

Milton and May Gwnn shuttered 
their Mars, Martinsville, Ill, for 
indefinite period. 

Rowe E. Carney, head of R. FE. 
Carney Theatres, which owns+three 
hardtops in Rolla, Mo., and an 
ozoner near there, is planning an- 
other drive-in. 

Lloyd Spurgeon appointed city 
manager of the Bloomer Amus. 
Co’s ozoner near Centralia, Ill. The 
company bought the place from 
Sturgeon on March 1954. 

J. R. Pierce, salesman for Buena 


| Vista in St. Louis since last Janu= 


ary, 
here. 


. MINNEAPOLIS 


Harry B. French, Minnesota 
Amuse. Co. (United Paramount 
Theatres here) board chairman, 
visiting son in California. 

Territory's drive-in theatres get- 
ting worst weather beating in his- 
tory as snow and low temperatures 
persist. 

“Adorable Creatures” and “Night 
My Number Came Up” in second 
week of their Twin Cities’ firstruns 
at local nabe Suburban World and 
Westgate, respectively. 


upped to branch manager 








and wife team that created ‘elec- 
| tronic tonalities” scoring for Met- 
| ro’s “Forbidden Planet,” stopped 
over here to visit parents and 
brothers enroute back to N. Y. 
!'from Hollywood. 

John Farley, Theatres Associates 
buying and booking group assist- 
ant, back from Palm Springs vaca- 
tion. 

W. C. Gehring and Alex Harri- 
son, 20th-Fox veepee and general 
sales manager, respectively, to 

| speak at North Central Allied con- 
| vention here next week. 
| Fay Dressell, RKO branch man- 


'ager, in St. Mary’s hospital for a! 


checkup. 


PITTSBURGH 


With Capitol Theatre in Brad- 
dock being razed for a commercial 
site, Russ Wehrle, its longtime 
manager, took lease on the Times, 
shuttered for some time; will re- 
open house as soon as remodeling 
is completed. 

Bill (Pappy) Hawk. vet of Stan- 
|ley-Warner managerial ranks be- 
| fore resigning six years ago for a 
Ban with a North Side bank, re- 





turned to the fold as manager of 
the Enright, nabke house which he 
piloted before leaving. 

Eli Lagoze, 
deiphia 
| exe” 
man, 


branch, joined 20th-Fox 


Ill., | 


Following is a breakdown of 
censor for the year ended March 


AMERICAN-MA 





(265 features) 


Total approved with MPAA seal 
‘ithout MPAA seal.... 


Approved without eliminations w 
‘40 features) 


Approved. with eliminations without MPAA seal...... 


(13 features) 


(21 features) 
Approved with eiiminations with 


(420 features) 


(26 features) 


and shorts were reviewed and 1.282 licenses issued. 
brackets represent the comparative totals for 1954-55: 


Approved without eliminations with MPAA seal...... 


Approved with eliminations with MPAA seal 


Total approved with MPAA seal 
Approved without eliminations without MPAA seal.... 


Approved without eliminations w 


Total approved without MPAA seal 


Check-List of N. Y. Censor Ratings 


the activities of the New York 
31, 1956. A total of 1,283 features 
Figures in 


DE FEATURES 
602 (602) 


(2) 


602 (604) 
122 (102) 


14 ( 23) 


——____.., 


136 (125) 


FOREIGN-MADE FEATURES 


Approved without e iminations with MPAA seal...... 


27 ( 32) 
MPAA seal. . 


“ereeee 





27 ( 32) 
491 (495) 


ithout MPAA seal.... 26 ( 27) 





517 (522) 








Conceded—But 


Clips from Lots 











Hollywood, May 8. 
Chester Morris joined the cast 


of ‘“‘The She-Creature” in the role 
loriginally meant for the late Ed- 


ward Arno!d ... RKO bought “The 
Peerless Night,’ based on the-ex- 
ploits of the Cid, Spanish hero... 
James Caeney will star in U’s Lon 
Chaney biopic, “The Man of a 
Thousand :Faces” ... Cleo Moore 
obtained re'ease from her pact 
with Columbia... Tab Hunter and 
Natalie Wood drew top roles in 
“The Girl He Left Behind” at War- 
ners ... George Gobel will star 
in “So There You Are” at RKO 
. . . German actress Marianne 
Cook signed ,a_ multiple-picture 
pact with U, starting with “Star 
Light”... Barbara Stanwyck starts 
late this month in 
for Ben Goldstein Production ... 
U beught “A Man Named Gon- 
zales,” authored by Gene L. Coon 
... Don Castle returning to Para- 
mount for a role in Hal Wallis’ 
“Gunfight at the OK Corrall.” 
Gloria Talbott will play opposite 
Joe McCrea in “The Oklahoman” 
at Allied Artists ... Phil Harvey 
assigned to two films, “Star Light” 
and “I’ve Lived Before” at U... 
RKO bought “Portofino” as a co- 
starrer for Anita Ekberg and Rob- 
ert Ryan . .. Reta Shaw shifting 
from stage to screen for a role in 
“The Pajama Game” at Warners 
. . . John Carradine will play the 
heavy in “The She-Creature” for 
Golden State Productions ... Jeff 
Chandler and Maureen O’Hara 
cast as toppers in U’s “Dark 
Water” . Silvia Lewis will do 
three dances in Sam Katzman’s 


Phyllis Avery checked in at 20th- 
Fox for a role in “The Best Things 
in Life Are Free” . . . David Brian 





ERebe and Louis Barron, husband | 


formerty of Phila- | 


| will star in “The White Squaw” 
_at Columbia .. . Richard Sokolove 
cane a producer contract with 


C-RATE ‘NAKED NIGHT,’ 
IMPORT FROM SWEDEN 


“The Naked Night,” Swedish 
import released by Times Film, has 
been given the “C” (condemned) 
rap by the National Legion of De- 
cency. Stated the Catholic review- 
ing group: “This film by reason of 
grossly suggestive costuming, dia- 
log and situations throughout is 
judged seriously dangerous to 
Christian and traditional standards 
of morality and decency. It is com- 
pletely lacking in morally compen- 
sating values.” 

On the Legion’s “B” (morally 
objectionable in part for all) list 
this week are United Artists’ “The 
Killing,” because of its “low moral 
tone”; 20th-Fox’s “Revolt of 
Mamie Stover,” because “the sub- 
ject matter of this film, both in 
|theme and treatment, is highly 
questionable for entertainment mo- 
tion picture purposes . . . tends to 
glamorize and arouse undue sym- 
pathy for an immoral character 
... contains suggestive dialog and 
situations”; arid, RKO’s “While 
{the City Sleeps” because of “sug- 








' ations.” 


“Love Story”’ 


“Cha, Cha, Cha” at Columbia... .| 


Intelligent Censorship of New York 


Argue, Why Any? 


Statistical survey of New York 
censor activities during the year 
ended March 31, 1956, has some 
industry execs arguing that the 
board has become little more than 
‘a senseless burden on the industry. 


Noted particularly has been the 
fact that the N. Y. censor didn’t 
touch any film carrying a Code 
seal. Nor, for that matter, did it 
ban any 35m feature of any de- 
scription during the year. Same 
situation prevailed in 1954-55. 


Arguments about the censor di- 

vide into three categories: (1) The 
majors feel that pix with a Code 
seal shouldn’t be required to have 
to pay the censor fee. (2) The in- 
| dies, particularly those handling 
foreign films, maintain that, like 
| all state censors, the N. Y. board 
|is unconstitutional under various 
rulings of the U. S. Supreme Court. 
| (3) Some in both camps maintain 
that it’s best to leave well enough 
alone and to pay the penalty for 
the sake of having peace. 


“Tf all censors were like the one 
we have in New York, we wouldn't 
huve much to kick about,” was one 
argument. 


Motion picture division of the 
State Education Dept. collects over 
$400,000 annually from censoring 
fees. Gov. Harriman just recently 
serene a@ move to reduce the censor 
ee. 


While various N. Y. censors, 
notably Hugh M. Flick, now as- 
sistant to the State Education Com- 
missioner, have taken a remarkably 
liberal and lenient view of film 
content, they've also been quite 
adamant in their stand, i.e. that 
pre-release censoring of pix is nec- 
essary. It’s generally conceded that 
the state censors, and this defi- 
nitely includes the one in New 
York, are on shaky legal grounds 
and apparently will go to almost 
any lengths (short of outright 
obscenity) to avoid a court contest. 
Assumption seems to be that each 
case going to court is almost cer- 
tain to chip off some of the cen- 
sor’s authority and scope. 


New York censor in the year 
ended March 31 reviewed 1,283 
films (35m and 16m). Of these, 653 
carried no Code seal. A very small 
percentage of the no-seal product 
was forced to make eliminations. 
Total of such films ran to 40, of 
which 14 were American and 26 
foreign. 


Companies argue that it’s unfair 
that, for the sake of 14 out of a 
total of 738 American films, the 
entire industry should be penal- 
ized, 


MOSS EMPIRES PROFITS 
DIPS BUT PAY 173%, 


London, May 8. 
Profits of Moss Empires, the 
company which controls a string of 
some 20 theatres, including the 
London Palladium, have dipped by 
about $193,000. The net for the 





| 
| 











last financial year is down to 
$865,000. 
| Dividend distribtuion is being 


/maintained at 1712% for the third 


range here as Main Line sales-| gestive costuming, dialog and situ- | year running. Prince Lit‘ler is the 
| chairman of the group. 
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FOR THE FIRST TIME 
CINEMASCOPE CAMERAS 
CROSS THE 
FORBIDDEN FRONTIER a 
OF MAU-MAU LAND 

TO BRING SPECTACULAR 
THRILLS OUT OF AFRICA’S - Gas. oF 
DARKEST HEART! ALL THE az f£°<e 
SPLENDORS AND PAGEANTRY “a 

OF "KING SOLOMON’S MINES!” 
JUNGLE DRAMA UNRIVALED 
IN ALLTHE ANNALS OF 

THE SCREEN! 






MAU-MAU 
AMBUSHI 
Most terrifying 
ons/aught ever 
filmed...as waves 
of fanatics attack 
the safari! 
















MAN AGAINST 
LION! Face-to-face 
with Hatari, greatest 

of the man-eating. 

jungle kings! 















COLUMBIA PICTURES presents A WARWICK Production 


VICTOR JANET 
_MATURE - LEIGH 
SAFARI 


“JOHN JUSTIN: ROLAND CULVER 


LIAM REDMOND « EARL CAMERON » ORLANDO MARTINS 
Screenplay by ANTHONY VEILLER + Directed by TERENCE YOUNG * Produced by IRVING ALLEN and ALBERT R. BROCCOLI 


CINEMASCOPE. . cow by TECHNICOLOR 









CAUGHT IN 
THE RAPIDS 


of the crocodile- 
infested Uasinyero 






WAR-DANCE OF 

THE CHUKAS! 

Every primitive thrill 

of it... captured by the) 
‘CinemaScope and 

’ Technicolor cameral’ 














—— 
















20 PICTURES 


VARIETY 
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MAIN ST. TAKE-A-CHANCE FANS FEWER: 
UPS VALUE OF N.Y. BALLY, REVIEWS 


LES REES 


Minneapolis, May 8. 

Tradesters here increasingly 
forecast more or less _ boxoffice 
“disaster” when. meritorious pic- 
tures are booked “cold” prior to 
national pre-selling or before 
there’s the prestige of a Brcadway 
run and its attendant publicity and 
before judgment has been passed 


By 





4 


FINAL ‘MIRACLE’ BRIEF 


Chicago, May 8. 
A final brief in a three-year-old 
censorship case, involving the con- 
troversial “The Miracle.” has been 
filed by the American Civil Liber- 
ties Union in the Illinois Court of 
Appeals. Originally turned down 





on the picture by the New York | 
reviewers. 

» This view is expressed regard- 
less of the fact that the picture 
may boast name stars of proved 
marquee value. 

In these days of high admissions, 
numerous drains on entertainment 
purchasing power and of televi- 
sion and more other competition 
for leisure time, there apparently 
aren’t enough prospective patrons 
who'll ‘‘take a chance” on screen 
attractions for which they’ve been 
insufficiently advance-conditioned. 


At the same time, Charles Win- 
chell, Minnesota Amusement Co. 
(United Paramount Theatres) pres- 
ident-general manager here, points 
out that product scarcity and lack 
of the promised uninterrupted flow 
of pictures make it necessary to 
play films as soon as they become 
available much of the time now, 
even though it’s better boxoffice 
policy to wait with them. 

While successful New York runs 
and favorable New York reviews 
don’t guarantee acceptance or box- 
office clicks here, such advance 
“conditioning” usually proves an 
asset, says Winchell. 


Winchell also points out that 
there are exceptions like the recent 
“Last Hunt” which had its world 
premieres in South Dakota and in 
the Twin Cities on successive days 
and played to big grosses. In such 
instances, however, there’s usually 
an elaborate, expensive advance 
campaign on a local level, possible 
only for premieres. Or there may 
be some angles in connection with 
the film’s locale to make it a natu- 
ral here under any circumstances. 


Among recent pictures of high 
quality (for the most part) that 
have been boxoffice clicks in many 
or most other situations, but which 
failed to attain anywhere near 
their anticipated boxoffice poten- 
tial here, was “The Swan.” 


Others included “The Conquer- 
or,” “Jubal,” “The Harder They 
Fall,” ‘Meet Me in Las Vegas,” 
“Anything Goes,” “The Court Jest- 
er,” “The Man Who Never Was,” 
“Serenade,” “Backlash” and ‘“Mira- 
cle in the Rain.” 


In most of the instances, exhib- 
itor leaders here feel that the un- 
satisfactory boxoffice showings re- 
sulted mainly from the fact the 
pictures were played ‘‘too soon’— 
prior to New York or before they 
were sufficiently pre-sold national- | 
ly or for both reasons. 





FIRST ALL-STAR ‘SWAN’ 


by the Chicago Police Censor 
Board as “obscene,” only grounds 
or which a feature can be banned 
here, the case has already gone 
up to the U. S. Supreme Court 
which refused to hear it on the 
grounds that a lower court had not 
ruled on the pic’s “obscenity.” 
Rights to the film were turned over 
to the ACLU under terms of the 
late Joe Burstyn’s will; Burstyn 
owned distribution rights for “The 
Miracle.” 

The ACLU suit contends that 
the Chicago municipal ordinance 
establishing censorship is uncon- 
stitutional, that “The Miracle” is 
not “obscene” and that the city 
has not produced evidence that the 
film “would tend to arouse sexual 
desires in a normal person.” A de- 
cision is expected within two 
months, opening the way either for 
showing of “The Miracle” in Chi- 
cago or for a second attempt to 
get a U. S. Supreme Court ruling 
on the case. 


New Italo-U. S. 
Co-Production In 
Cards—Sherman 


Hollywood, May 8. 

Italian producers will begin 
seeking eo-production deals with 
Hollywood firms, producer-director 
Vincent Sherman predicted here, 
in an effort to break into the U. S. 
first-run market. Italo filmites, he 
said, face rising costs and the pos- 
sibility that the government may 
reduce or withdraw the 16-18% 
subsidy—and the returns from the 
art house circuit aren’t enough to 
return the necessary margin of 
profit. 


Italian films, he added, can re- 
coup their costs in Europe but 
need the U. S. for the profit. Con- 
sequently, producers are looking to 
circuit operations, such as Fox 
West Coast, rather than to art 
houses as formerly. 


Sherman, who directed ‘Scan- 
dal in Milan” for Titanus, in Rome, 
slated to be dubbed in English as 
well as Italian and French, re- 
turned here for the twofold pur- 
pose of setting up his own indie 
outfit and finalize a deal with 
NKC-TV for production of a telepix 








Many New Names In 1923 Froh- | 
man Stage Production 





In connection with the current 
release of Metro’s remake of ‘The 
Swan,” there may be interest in| 
the original Broadway stage play, | 
produced by Charles Frohman and | 
staged by Gilbert Miller, at the 
Cort Theatre, N. Y., opening Oct. 
23, 1923, and continuing through | 


the following May 31, when it was | 
strike of Actors | 


closed by the 
Equity against the New York pro- 
clucer-managers, The cast was as 
follows: 

Dr. Nichaolas Agi 
George Creer eseeseeeeees.- George Walcott 
Arsene Pre Pee ere re. Alan Willey 
Princess Beatrice Hilda Spong 
Alexandra . Eva LeGalienne 
Father Hyacinth Halliwell Hobbes 
TRB ORI ids csc ea bn Gans Alice John 
Prince Albert Philip Merivale 


fe eeeees 


oe 


Col. Wunderlich........ Henry Warwick 
Count Lutzen ....0.... Carl Hartberg 
Alfred (abe ahen kb enkcs Stanley Kalkhurst | 
EOD aon ded as sakes ins Richie Ling 
slo oe a Nancie B. Marslana 


Princess M. Dominica 


Alison Skipworth 
Countess Erdley ? 


-.». Geraldine Beckwith 


Ladies in Waiting........... Jane Shaw 

Margaret Farr 
Lackeys..Boswell Davenport, Tom Collins 
Hussers........ Jack Cobb, Stanley Grand 


Princess Alexandra 
Prince Albert 
Dr. Walter, the tutor 
Princess Beatrice Ida Waterman 
IG ee cc's « Helen Windroth 
Wanda van Gluck....Helen Lee Worthing 
George a George Walcott 
Father Hyacinth ........ Michael Visaroff 
Col. Wunderlich Michael Vavitch 
Lutzow ++. +se+eeeee-Nicolo Sousannin 
Princesg Dominica.....,,,+:.Clare Eames 


Frances Howara 
Adolphe 
Ricardo Cortez 


| Sherman reported. 
| pected to “Smashup,” to roll in the 
Fall. 


Basil Rathbone | 


Menjou | 


series tagged “Cafe 101,” which 


| has ben in the discussion stage for 
| some time. 


Pilot is expected to 
gc this summer. 

Articles of incorporation prob- 
ably will be filed this week for new 
company, which already has three 
story properties on its agenda, 
Initialer is ex- 


Other two are “Walk With 
| the Devil,” scripted by Elliot Ar- 
nold and Lew Schorr, which Sher- 
|man will make in Italy, and “Two 
| Came By Sea,” novel of Tahiti by 
| William Stone. En route back 
| from Rome, producer stopped over 
in Paris for discussions with 
| French producers on later. Script 
will require a French government 
okay for filming in Tahiti, aecord- 
|ing to Sherman, and in a French 
|co-production deal he’s hopeful 
|also of getting government 
subsidy. 

| Sherman also has a verbal com- 
;mitment with Titanus to direct 
|““Rainy Night,” which he original- 
ily was to have made _ before 
| “Milan” suddenly was handed him 
| when two young American actors 
couldn’t be found for “Night.” 
| While here, he will try to cast pair, 
who will co-star with an Italian 
There is a_ possibility, 


a 


| femme. 

| Sherman 
| may take over release .of “Milan” 
|in this country. 


IN CHI COP APPEAL 


declared, that 2t0h-Fox, 





NON-THEATRICAL VERSIONS 





McGraw-Hill May Distrib Metro’s 
16m. Library 





The McGraw-Hill Publishing Co. 
is negotiating with Metro to han- 
dle distribtuion of the film com- 
pany’s 16m library in the nontheat- 
rical U. S. market. 

Terms of the deal call for Metro 
to share percentagewise in the 
take. M-G is a newcomer to the 
field which covers everything from 
hospitals and schools to penal in- 
stitutions and shutins. 

Most other companies’ 16m non- 
theatrical product is released via 
Films Ine. 


Lady-for-Free A 
307 B.0. Boon 


Kansas City, May 8. 

Borrowing an idea from baseball 
boxoffice, Fox Midwest Theatres 
held a ladies day on the opening 
of “Never Say Goodbye” last 
Wednesday (2) in its four first runs 
here, Tower, Uptown, Fairway and 
Granada theatres. Ads invited men 
to bring the ladies, cuffo. 


Stunt worked to the point of 
boosting attendance about 35% 
over average of opening days, and 
held the gross about on an even 
keel. Most.of the details were 
handled by Harold Guyett, Uptown 
manager. Film, dualled with “Day 
of Fury” went on to give a favor- 
able performance, topping average 
gross ($13,000) slightly. 

Circuit had been mulling the 
idea for some time, based on big 
stir made by major league base- 
ball’s advent via the Kansas City 
Athletics here. A suitable woman’s 
picture was awaited and “Never 
Say Goodbye” got the nod. 








Stagehand Changes Signs 
Thrice-Wkly; Compromise 
With New York Drive-In 


Albany, May 8. 

A compromise to employ a part- 
time stagehand for the signboard 
changes brought to an end a 19- 
day strike involving Stage Local 12, 
Projectionists Local 324 and Fabi- 
an’s Mohawk Drive-in on the Al- 
bany-Schenectady Rd. The local 
IATSE stage unit put up pickets 
at the reopening of the 1,000-car, 
because it no longer was using a 
stage hand; the projectionists re- 
fused to cross the line. Perform- 
ances continued with other booth- 
men. 


The Mohawk had payrolled a 
siagehand for nine seasons, the 
only drive-in of the Albany area to 
do so. It tried to make a shift last 
summer, but the union held to the 
terms of the long-time agreement 
and the idea was dropped. 

The management claimed there 
was not sufficient work to warrant 
the employment of a full-time man. 
Compromise calls for him to han- 
dle thrice-weekly sign changes. 


OVER-PRICED MATINEES 
SLASHED IN PHILLY 


Philadelphia, May 8. 


Heavy drop in matinee trade in 
the midtown houses has led to 
slashing of prices before noon in 
two first-runs and started specula- 
tion about a price war. 


William Goldman cut the the ad- 
mish to 99c up until 12 o’clock at 
his Randolph Theatre to woo an 
early audience for “The Swan.” 
Despite sock evening biz, Harry 
Sley lowered morning tab at Vik- 
ing to 75c for ‘“Man in the Gray 
Flannel Suit.” 

Feeling is that the early matinee 
shows are over-priced and frighten- 
ing off trade. Sley has further 
complicated the picture by opening 
his Locust, West Philly key, 
11:45 a.m. with a 35¢ admission, 





p.a.’s, not 57. 
“I’m in the first category—a 


crippled or alcoholic. 


added Backus. 


“Then there is the Madison avenue p.a., with baggy pants. 
counterpart in Hollywood has baggy knees in Bermuda shorts. 
wears narrow lapels and is always about to have a Gibson—that’s 
a gray flannel martini. And he speaks in ‘a jargon all his own,” 


- Theatrical Press Agents Typed’ 


Hollywood, May 8. 


Jim Backus, essaying the role of a press agent in “The Great 
Man,” Jose Ferrer starrer at Universal, says after “researching” 
the part he’s concluded New York has two different varieties of 


seedy type smelling of bourbon. 


That’s the theatrical press agent type in N. Y. He wears an un- 
identified lodge pin in his lapel. 
trated writer with a wife who lives alone in the Seventies, and is 


He’s sour, and usually a frus- 


His 
He 








Not Us, Our Co-Tenant! 








Quel Delicate! 
Minneapolis, May 8. 

W. R. Frank’s neighborhood 
Avalon isn’t permitted by the 
newspapers here, both under a 
single ownership, to advertise 
its current “Intimate  Rela- 
tions” as such. In the newspa- 
per ads the Jean Cocteau film 
is called “Dangerous Rela- 
tions.” 

When previously presented 
two years ago the picture was 
advertised in same newspa- 
pers under its true name. 








You-All Censors 
Can't Bare-All 
Swedish Film 


Albany, May 8. 

A court appeal is expected to be 
taken by Excelsior Picture Corp. 
from the decision of the Regents 
Friday (4) which upheld Helen H. 
Kellogg, acting director of the 
State Education Department’s Mo- 
tion Picture Division, in refusing 
to license “Garden of Eden,” un- 
less many excisions in four reels 
of the film were made. 


“This motion picture depicts, in 
color, life in a Nudist camp with 
many views of nude men, women 
and children, singly, and in pairs 
and groups, walking, talking, 
swimming and playing together,” 
said the Regents’ ruling. 

“Nudist camps, where permitted, 
are segregated from the general 
community, a recognition that the 
mores of our people and the 
standards of American decency 
would be outraged by any such 
public display,” continued the 
Board. 

“These same mores and stand- 
ards would make the public dis- 
play of this motion picture in the 
amusement theatres of the State 
before a mixed audience of all 
ages indecent. They constitute, in 
our opinion, a valid standard for 
prior restraint.” 


So holding, the Regents affirmed 
the action of the Acting Director 
denying the license, unless they 
added parenthetically, “the elim- 
inations directed are made.” 


Sol A. Rosenblatt, attorney for 
appellant, in an 18-page brief filed 
with the Regents, as a three-man 
committee viewed “Garden of 
Eden” at an April 6 screening, 
placed great emphasis on _ the 
unanimous opinion of the Appel- 
late Division, Third Department, 
which had been given April 5, in a 
reversal of the Board’s rejection 
of a license for “Mom and Dad.” 


Thieves Hit Drive-In 


Merrimack, N. H., May 8. 


Thieves who broke into the 
Nashua Drive-In Theatre pried off 
the door of a 500-pound safe, which 
had been installed in the establish- 
ment only four days before, and 
made off with $175. 











| 


They missed the establishment's 
weekend receipts, which had been 
deposited by the manager, Arthur 
Rosenbush. 

Smashing a cigarette machine, 


atthe intruders got about 40 ‘pack- 
jages of smokes, 


Vatican Film Cooperation Ends, Philly Archdiocese 


Raps Screen Guild for Link to ‘1 Am a Camera’ 
’ 





Attempt to force a permanent 
boycott against theatres playing 
films considered “indecent” by the 
Catholic Legion of Decency will be 
revived by the Philadelphia Arth- 
diocese in the wake of an incident 
involving ‘I Am a Camera” | 

The guilty party, according to a 
pamphlet sent out by the Phila- 
delphia Archiocesan Holy Name: 
Union, was Screen Guild. Distrib 
acquired a picture about the Vati- 
can and Pope a ae “The Im- 
mortal City” and requested coop- 
eration from the Archdiocesan 
Vigilance Committee. 

Committee agreed to help under 
the condition that Screen Guild 
promised it wouldn’t handle in- 
decent pictures When the outfit 
became connected with “I Am a 
Camera,” which SG partner Jack 
N. Harris said was really distrib- 
uted by Distributors Corp. of 
America which makes its head- 
quarters in his office, the Commit- 
tee clamped down and refused all 
further cooperation, accusing Har- 
ris of “double dealing.” 

Said the pamphlet: “At its next 
meeting the Vigilance Committee 
will define what constitutes ‘mat- 
ter of policy’ in the Legion of 
Decency pledge so that pastors can 
decide at what point a motion pic- 
ture theatre within parish territory 
goes out of bounds and there is to 
be avoided by Catholics regardless 
of what type picture it shows.” 

Pamphlet complained that not 
only were pix condemned by the 
Legion numerous enough “but pic- 
tures classified by the Legion as 
partially immoral are increasing in 
produetion.” It said that “now 
that the perpetrators of indecencies 
in motion picture entertainment 
have won the first round of this 
fight in the Supreme Court, their 
guns are trained on the Legion to 
put it out of business or worse 
still to have Catholics ignore the 
Legion.” 


NEW RAP AT ‘DOLLS’ % 
CITES UNNAMED HOUSE 


Minneapolis, May 8. 

Current North Central Allied 
bulletin warns this territory’s ex- 
hibitors they’ll be “sorry guys” if 
they buy “Guys and Dolls” at the 
terms now demanded and it cites 
as a “horrible example” what al- 
legedly happened to one theatre- 
owner. 

This exhibitor, whose operating 
expense is $425 a week, played the 
picture for a full week and grossed 
only $660, according to the bulle- 
tin. 

“Do you want to repeat his sorry 
experience?” asks S. D. Kane, NCA 
executive counsel. 








2d Blaze Completes Job; 


Cops Suspect Arsonist 
St. Louis, May 8. 


The second fire in three days 
last week completely destroyed the 
shuttered Powhattan Theatre, 4 
Maplewood, St. Louis County nabe. 
Cops have ordered an arson inves- 
tigation. The first fire, originally 
believed to have been due to faulty 
electric wiring, damaged the struc- 
ture $2,000. 

Second blaze that brought fire 
fighting apparatus from several 
county municipalities was fought 
for nine hours. The theatre of wood 
and stucco construction was 48 
years old, and was shuttered 10 
1944. Condemned as unsafe after 





the first fire, 
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Show Trains’ (Leg 
Eater-Uppers 


In Columbus and Cleveland ..:: 


. Exhibitors, constantly on the? 
alert to prevent the curtailment of 
film news in local newspapers, 
charge that the “show train” pro- 
motions of several dailies is en- 
croaching on the motion picture 


, coverage. The situation at present, 
it’s said, is most acute in the Co- 
lumbus (O.) Citizen and the Cleve- 
land Press although both papers 


it-Opera) 
of Film Space 





Trib’s Willin’ 
-Chicago, May 8. 
VARIETY’s story about the 
United Artists’ “Alexander 
the Great” ad campaign mak- 
ing use of double trucks in key 
cities got immediate reaction 
from Chicago Tribune amuse- 
ment advertising director 
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: The Waltzes, 2845 N. Euclid Ave., 
: Tucson, Ariz. 
y 





are generally friendly to the film 
industry. 

Point made by the exhibitors as 
well as distribution pub-ad staffers 
i; that news of the “show trains” 
are featured on the amusement 
page of the newspapers, thereby 
taking away space that previously 
went to motion pictures. The pro- 
motions in both the Citizen and 
the Press, it’s noted, are being 
handled by the film editors who 
double as legit editors — Norman 
Nadel and Omar Ranney—respec- 
tively. Both writers, it’s claimed, 
devote considerable space in their 
columns to the “show train” activi- 
ties and as a result do not cover 
films as fully as they have in the 
past. 

Film industryites stress that they 
are not opposed to the “show 
trains,” but they feel that news 
of the events should be placed in 
other sections of the newspapers 
where it cannot interfere with the 
film coverage. Said one theatre 
chain pub-ad chief: “The number 
of people who can come to New 
York to see the shows is very small 
compared to the number of movie- 
goers in the area the newspapers 
cover.” The ‘show train” idea it’s 
emphasized is snowballing to the 
extent that the Columbus Citizen 
is currently promoting three dif- 
ferent show-opera tours of Europe, 
news of which is all presented on 
the amusement page. 

Local theatremen have protested 
the practice and have received 
some assurance from the dailies 
involved that efforts would be 
made to report the “show train” 
activities in other sections of the 
papers. 

The promotions use considerable 
space since they are started many 
weeks prior to the event and are 
reported fully when the local citi- 
zens are in New York or Europe. 

On another front, the film biz 
is encouraged by developments in 
St. Louis, rated as one of the 
worst newspaper towns for film 
coverage. The St. Louis Globe 
Democrat has launched a Sunday 
16- page tv-amusement section. 
Although the section leads off 
editorially with tv news, there is 
considerable coverage of film news. 
The cover photo each week is al- 
ternated between a tv and film 
personality. The industry, in gen- 
eral, has termed the paper’s move 
as “a step in the right direction.” 


} 
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Lambert Swattig. 

In reply to the story’s sub- 
head ‘‘What Do They Do for an 
Encore?” Swattig says: “We'll 


EXHIBS TIRE OF 
~— UPLIFT-URGERS 








“What our youngsters today ex- 
from film entertainment 
seems to be a lot different from 
what some of their more conscien- 
tious parents think they ought to 
see.” 


seem interested 
dren’s shows. 


Theatre operators, plenty frus- 
trated by the recurrent_charge that 
they aren’t doing enough to bring 
“wholesome” films to the younger | 
sector of their audience, say that | 
women’s groups and the like, who | 


in special chil- | 


‘YOU CAN’T KID THE KIDDIES’ 





Independent Talen 


The battlé of the “home” versus 
the “visiting” pressagents entered 
|a second round this week as the 





Thus, in a nutshell. an exhibitor | indie ballymen were quick to take 
last week wrapped up his defini- |€XcePtion to the comments of the 
tion of why the kids no longer |™ajor company pub-ad staffers. 


company flacks had 
| charged that the independents rep- 
|resenting outside producers “‘ham- 
|pered rather than helped” the 
‘overall campaign for a 
Representatives of film companies 
who have become allied with indie 
producers only recently were most 
bitter in their denunciations. 


|The. major 


picture. | themselves. 














MOTEL 


16 units on U.S.-80. Annual gross 
$28,000. Selling price $130,000. 
Down payment $50,000. Write 
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be very happy to accept four 
color double trucks in our 
Sunday editions. This is the 
next step up.” 


COLUMBUS CITIZEN 
POLICY EXPLAINED 


By NORMAN S. NADEL 
(Theatre Editor) 


Columbus, May 8. 








Bulk of our show train promo- | 


tion is off theatre page. Excep- 
tions are a few columns I have 
written about our trips, on days 
when no movie openings had to 
be reviewed. Protests in Colum- 
bus were voiced by Robert Wile, 
exec secretary of Ohio Independ- 
ent Theatre Owners. A few theatre 
men feel concert, recital, ama- 
teur drama news shouldn’t be on 
movie page with their stuff. We 
class all that as entertainment, 
belonging on entertainment page. 

Our stand is this: anything we 
do to make theatre page well-read 
benefits theatre page advertisers. 
Page full of studio or theatre 
handouts can be dull, doing more 
harm than good to movie industry. 
Variety of entertainment news 
and features, attractively dis- 
played, is more apt to make peo- 
ple read page. Movie men here 
admit, when pressed, that Citizen 
gives them more coverage than 
they’d get in most cities, 





FILMS OUGHTA CHEER 
By OMAR RANNEY 


(Theatre Editor Cleveland Press) | 


Cleveland, May 8. 
Comparative number of inches 
given to this or that phase of show 
business is not in itself a gauge 
for measuring overall reader in- 
terest in newspapers’ movie-theatre 
page—which is our main concern. 
In covering stage-screen beat, 
our constant effort is to attract the 


greatest number of readers to this | 


page. On that basis, some movies 
are worth more space than others. 
Some visiting film players are 
worth barely a paragraph men- 


tion, while others are good for a> 


column. 
We are always receptive to story 
ideas from film publicists, but they 


must be high in reader interest. | 


Unfortunately, many movie tub 


thumpers have never even seen | 


the picture they are “promoting.” 

As for our show trains, they 
stimulate strong subscriber inter- 
est in show business in general, 
tying a good many readers more 


‘| closely to daily reading of the pa- 


per’s movie-theatre pages. Space 
we give them is strictly on that 
basis. The film people should 
cheer. 





Cinerama Execs at Dalias 
Dallas, May 8. 
Executives of the several cor- 
porations controlling Cinerama 
were here to participate in the 
premiere festivities of “Seven 
Wonders of the World” which 
made its bow at the Melba. 
Included in the group were Harry 
M. Kalmine, veepee of the Stanley 
Warner Corp.., in charge of thea- 
tres; Lester B. Isaacs, director of 
exhibition; Cliff Giesman, director 
of group sales; Harry Goldberg, di- 
rector of advertising for the Stan- 
ley Warner Corp.; Everett C. Cal- 
low, national director of publicity 
and advertising for the Stanley 
Warner Cinerama Corp. 


persistently call for “good” chil- 


up the wrong tree. 

“The type of features they have 
'in mind may be _ psychologically 
perfect, but the kids stay away 
from them in droves if we play 
them,” complained the exec of one 
of the large circuits which used 
to arrange Saturday afternoon kid- 


parents and educators, 
youngsters simply reject the kind 





‘good’ for them.” 


of houses arrange occasional Sat- 
urday afternoon kiddie shows, with 
a specially selected feature and 
cartoons. In the suburban areas, 
juve matinees are more frequent, 


pick mostly westerns. 

In several New Jersey towns in 
recent weeks the biggest hit with 
the young crowd has been horror 
pix, such as “Atomic Monster,” 
“Cat Creeps,” “House of Horrors” 
and “Dracula’s Daughter.” } 

“They'll go to see that stuff, but 


of films that are recommended and 
made available let’s say by the 


interested in offering proper shows 
for the kids. But there is such a 
thing as the boxoffice, and there 
is little sense carefully arranging 
a parent-approved program. to 
which the youngsters won’t come. 
It’s about time that some of the 
women’s groups realized our prob- 
lems, too.” 

| “The problem” referred to goes 





a lack of interest ‘in films. Tied 


Americans’ mode of living and the 
impact of television. 

“It’s ridiculous to ‘protect’ a 
child from harmful films in the 
| theatres when he can watch—and 
| is allowed to watch—the very same 
thing right in his livingroom on 
tv,” noted one circuit man. “This 
‘protect the kids’ concern needs 
some realistic reevaluation. Our 
youngsters today are exposed to so 
many influences, they take a much 
tougher view of life.” 

Exhibs tend to agree with the 
' women’s groups that Hollywood’s 
'isn’t turning out enough family 
| type films. At the same time, ob- 
| served a vet theatreman, “we now 
| find that pictures about children 


dren’s entertainment, are barking | 


die matinees in N. Y. ‘‘This may be | 


a tough truth to swallow hee —- 'sition and that the pub-ad men, 


of film fare that adults decide is | 


In Manhattan, only a handful | 


but they’re geared to the older | 
group and are uninhibited in their | 
choice of screen material, i.e. they | 


you can’t get them in for the kind | 


Children’s Film Library,” said one | 
exhibitor. “It’s not that we aren't | 


apparently a lot deeper than just | 


into it are postwar changes in | 


| print. 


| them. In 


| are boxoffice poison, at least as far | 


|as the kid audience is concerned.” 
| Here and there, an exhibitor will 
| express concern over the lack of 


listers. “It’s something to think 
about,” said one, “but we aren’t 
going to develop it by listening to 


the handful of parents who seem | 


to care what their children see in 
the theatres or on the air. Their 
arguments sound good, but—when 
!it comes down to it—they’re the 
‘last ones to give us steady support 
when we try to practice what they 
preach.” 





Lesser Corp. Loses His Name 

Name of Sol Lesser Pictures 
Service Corp., Sol Lesser subsidi- 
ary which had been dormant until 
taken over by Jacques Grinieff a 
year ago, has been changed to 
Prudential Motion Picture Co. 
Lesser has no part of the com- 





| pany which engages in the trading | most experience in dealing with | 


of foreign films. 


In reply 
| ““visiting” publicists acidly stated 
‘that the major company drum- 
| beaters have been the last to be- 
|come aware of the revolution that | 


|has taken place in the industry | 
'whereby “independent talent is in- | 
| heriting the business.” I¢*’s noted, | 
for example, that the companies | 
|for which the publicists work are | 
sufficiently alert to make the tran- | 
|rather than being in the forefront | 
of the changes, are hamstringing , 
|them with their ‘‘jealous” efforts 
to guard their positions. 
| The indie tubthumpers, insisting | 
| they render a _ valuable supple- | 
imentary service, claim that the} 
film company pub-ad men are op-| 
| erating under a tremendous fear | 
| psychology in an attempt to main- | 
“old hierarchy.” Com- | 
'mented one indie flack: “They are 
only interested in routine opera- | 
(tion. They work under the theory | 
| that if you don’t do anything, you | 
/can’t make a mistake. They feel | 
| they are vunerable if they make a/| 
suggestion that doesn’t work out. | 
The job should be daring. Produc- | 
ers are constantly taking chances. 
Why shouldn’t the _ publicists? 
They're afraid they might antag- 
onize somebody. As a result, they | 
'do nothing.” 

The indies disputed the charge | 
that they are out to snare the} 
credit. “We don’t care who gets | 
the credit,” said a rep of an out-| 
side producer, “as long as the stuff | 
gets in the papers.” The indies’ | 
role, it’s asserted, is to use the! 
/manpower of the major companies | 
/and to aid in the direction and | 
execution of the campaigns. It’s | 
'stressed that the outside press- | 
agent recognizes that while he is | 
present to protect the producer | 
that he is working for the major | 
film company. ‘They should wel- | 
come new ideas and suggestions,” | 
emphasized one indie. 

The “visiting” ballyhooligans | 
maintain that the offer unique and 
valuable contributions. For ex- 
ample, they claim they provide all | 
the material, produce the stars 
when they are needed, take a con- | 
siderable load off the film com- | 
panies’ understaffed departments, 
and relieve the distributors of all | 
work up to the delivery of the 
They also, it’s said, act as 
“buffers” and “heavies” in difficult 
situations with publicity media 


|tain the 








| Since the blame for not producing 


a star can often be shunted to 
addition, the indies 
claim, they can take a position in 
embarrassing situations—such as/| 


\for or against the production code 


—without endangering the _ pres- 


C ‘ |tige of the major companies. 
ithe “movie” habit among young- | 


The argument of the majors re- 
\lating to conflicts in the contact- 
ing of communications media is} 
|summarily dismissed with the 
;comment that it’s better for two 
or three people to get in touch | 
| with a newspaperman or radio-tv 
|rep than none at all. 
| The use of indie pressagents, it’s 
claimed, is a “healthy trend.” It’s 
pointed out, for example, that one | 
| of the major distributors when it 
jtakes.on the film of an outside 
|producer insists that the  film-| 
|maker hire an independent publi-| 
cist. The film company, it’s noted, | 
‘can devote its time to the “hard, | 
|routine sell’ while the indie can, 
|provide a plus service aimed at} 
| popularizing the picture. 
United Artists, which has the} 


|the outside pressagents. came toa 


t Inheriting Biz 


So Why Not Freelance Flacks? "s 
Ballyhooligans in Spitball Feu 


_their defense. Roger Lewis, UA 
pub-ad chief, declared emphatically 
that he has always found them to 
_be “reliable and cooperative” and 
stressed that in general “they do 
a great job fer the producer and 
the. distributor.” Lewis said he 
found them more often “willing to 
give credit to the distributor” than 
anxious to receive the accolades 
UA, which deals al- 
/most exclusively with the indie 
pressagents, has had a happy re- 
lationship with them, Lewis in- 


| sisted. 
to the charges, the , 














| Technicolor 25¢ Equiv. 








First quarter net of $503,904 for 
1956 was reported last week by 
Technicolor. That's equivalent to 
25c per share. 

During the same period last year, 
the net was equivalent to 36c per 
share, and in 1954 it equalled 19c. 
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A castle-dwelling Cali- 
fornian orders his 
Countess Mara Cravats 
100 at a crack. Just one 
of the many well-dressed 
gentlemen who take 
pride in collecting these 
finest of neckties, he 
likes light patterns. Oth- 
ers have their individual, 
sometimes rare tastes. 
For instance, a most 
successful play producer 
once asked for a tie cov- 
ered with hundreds of 
applauding hands. And 
a conductor of interna- 
tional note proudly wore 
phonograph records fly- 
ing over a pin-checked 
background, with an ob- 
bligato of little grace 
notes. Countess Mara 
ties tell a good deal 
about gentlemen. $7.50, 
$8.50, $10.00, $15.00, 
and more. Bow ties 
(clips, and to tie) $2.50 
to $5.00. The Spring tie 
for you waits for you at 
338 Park Avenue, and 
PLaza 9-2488. 
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Chis New Major Status as Focal 
Point for NBC's News Coverage 





Chicago, May 8 +¢ 

Although Chicago plays but aj} 
minute role in the network’s pro- 
gramming bill of fare, at NBC at 
least the web’s Windy City news 
operation has carved out a key 
niche for itself. As the focal point 
of a “stringer” setup that embraces 
21 midcontinent states for the 
radio side and 13 states for tele- 
vision, the Chi NBC bureau ranks | 


Danny a Widower 


Producer Lou Edelman has 
killed two birds with one stone 
in his decision to make Danny 
Thomas a widower next season 
on ‘Make Room for Daddy.” 
For one thing, he’s solved the 
problem of a replacement for 
Jean Hagen, who has achieved 
such a strong identity with the 





with New York and Washington| show that now that she’s leav- 
as a source of network “copy,”| ing it would be difficult to 
which in the case of tv includes; write in a new wife for 
newsreel footage. | Thomas. 

| 


It was just a year ago this month 
that NBC set up a separate Chi 
news arm, installing Chet Haven 
as manager of news and special 
events for the central division. 
With the advent of “Monitor” and | 
the continuing importance of the 
regular news shows on the radio 
web, y us the demand for newsfilm 
coverage from the tv side, Hagen’s 
department and the Dist of his 


Better still, he’s mapped out 
his entire new approach~for 
the comedy series for next fall. 
For with Thomas out scouting 
eligible femmes, the new story 
line has his two children, 
Rusty Hamer and Sherry Jack- 
son, steering hin? off the 
dames and getting him out of 
scrapes. 











hinterland “correspondents” has 
grown steadily. Additional expan- 
sion is in the works with plans to | 
establish fulltime bureaus in other | 
key midwestern news points ns 

| 


Pitt KDKA Buys N. Y. 
Radio Time to Plug 


as Kansas City and elsewhere. e 
Recently added oo ie staff was Its New Disk Jockey 
Walter Pfister brought in to assist 2 . 
Saber with the ean details. Out-of-town-radio station have 
Working the midwest beat out of Occasionally bought time on the 
the Chi office are newsmen John N.Y. outlets to plug shows and per- 
Chancellor and Jim Heulbut back-' conalities for the benefit of agency 
—— pF pe caperamen and ‘time buyers, but Westinghouse 
Network virtually has the mid- | Broadcasting Co. is going them one 
west blanketed with no less than | better. Company bought a full- 
91 camera stringers spotted around | Quarter hour daily on that station 
the 12-state area. Lensers, either |} to air taped segments of a_ new 
local freelancers of staffers with | deejay show it has on its Pitts- 
the NBC a‘filiates, are paid a basic , burgh 0&0, KDKA. 
rate per yarn plus so much for, . WBC bought two weeks cross- 
used footage. |the-board on WINS at 10:30 a.m. 
Hagen’s crew feeds an average 48 anchorage for Art Pallan, who 
of eight stories weekly_to the reg- | d0es his session for KDKA, with a 
ular radio-tv programs, plus about | 4ily tape being flown to N.Y. im- 
the same number for the weekend mediately afterwards. Pallan, who 
“Monitor.” Naturally, the activity | Just switched from Pittsburgh in- 
ebbs and flows depending uvon | die, WWSW, is trying directly for 
how the news is breaking in the | he attention of the time buyers. 
midwest. Aside from being re- |), pre i ag vac 3B el 
sponsible for the hard news in the | ney: O-N.Y. joc ceying oncay 
area. the overation is geared to | ‘‘’: has begun playing request rec- 
'ords for the buyers, and is also 


generate feature material to give |... “ 
> : giving them the “small town treat- 
that grassroots flavor to the net- | via name-mentions, ete. 


work shows. | xDRA‘s station reppery, Peters 
Hagen, incidentally, was tossed a hetge dA : 


F : Griffin, Woodward, has salesmen in 
sy a party by his colleagues time buying offices all along Madi- 
ast week. | 


Dundes Succeets 


|aired. They’re armed with port- 
a“ 
Fein As CBS VP. 


| able radios—tuned to WINS. 
++ 
* 
Jules Dundes, general manager | R B i] 

of KCBS, the CBS owned-&-oper- | rings uc ey, 
ated radio station in San Francis- | 
co, is shifting to New York to re-| °* 
join Arthur Hull Hayes, his ex-' 
boss and now CBS Radio 





} 


Boston. 

Editor, VARIETY: 
; es It’s a pity one of Bob Swezey’s 
dent. Dundes will succeed Irv- stature should make sucha 
ing Fein as vice president in thoughtless attack -on a part of 
charge of sales promotion, adver-| the industry which has brought 
tising and press information. Fein him so much prominence. Boston 
is rejoining Jack Benny on the was a much safer location for this 
Coast as prexy of J. & M. Produc- | “holier than thou” address to the 
tions, newly-formed corporation of | women broadcasters of the country 
which Benny is board chairmen, | than say Chicago, where a- few 

Dundes-Hayes association dates days earlier the NARTB assembled 
back many years to the days when | the victims of Swezey’s evangelism. 
Hayes headed up the New York, Women broadcasters can only purr 
flagship radio station of CBS. over such overtures, but the station 
When Hayes shifted to Frisco | operators are capable of answering 
Dundes went along with him, and. back. It may have been intriguing 
when Hayes returned to N. Y. last but actually ungallant to romance 
year to helm the neiwork radio 
operation. Mundes was apnointed 
to the KCBS managerial post. 

Succeeding Dundes in 
will be Henry Untermeyer., 
the present sales 
WCBS in N. Y., 


Philco’s Ist Ouarter Drop 


presi- 


lem over which they have no con- 
trol rather than accept the oppor- 
Frisco. tunity of the preceding week when 
who is| such purported evil could have 
manager of been placed squarely in the laps 
of the accused. 
| It is possible that Bob has been 
giving more effort to speeches than 
to his radio operations, a current 
Philadelphia, May 8. malady affecting some of those 
Phileco Corp. sales and earrings Who are suffering from sudden ex- 
showed a drop in latest quarter as posure to the “quick bucks” of an 
compared to similar period of last | associated television operation. 
year: Sales eased to £92.476.°00 This must be else he would not 
from . $96,825,000 in the 1955 see- 
ment. Net income fell to $1.517.- 
000, er 38 cents a common share, 





in such a vulnerable position. 


one year ago. 

Accompanying the report was a 
statement by William Balderson. 
chairman, and James M. Skinner, 
president, that “competition in the 
field is more intense. than a any 
previous times in recent years.” ‘i 


oped—‘‘music and news.” It 


ter than jukebox operat'ons. It 
could well. be pointed out to Mr. 
(Continued on page 40) 





£ Swezey’s ‘Jukebox Station’ Swipe 





+ 


|48-HOUR TELETHON 
ON TAP FOR WABD 


Plans for one of the first full 
| 48-hour telethons are being worked 
|out at WABD, N. Y. Station re- 
| portedly has Dean Martin and Jer- 
ry Lewis lined up as co-emcees. 

Stanza, for Muscular Dystrophy, 
will start Friday night late and 
‘run through Sunday evening, if 
|station boss Ted Cott can arrange 
, clearances. 


Live TY Payroll 
In H'wood Upbea 


Hollywood, May 8. 

Despite the increase in telefim- 
ing, live video employment on the 
Coast continues at a healthy up- 
swing, according to AFTRA. 
Moreover the. recent “clarifica- 
tion” agreement means “electronic 
tape should bring substantial in- 
crease in production of tv _ pro- 
grams under AFTRA jurisdiction” 








retary Claude McCue. 
Membership in Hollywood, the 
union’s second largest chapter, 
continues to grow with 4,914 paid- 
up members as against 3,970 a year 
ago and 3,339 two years ago. 
However, nearly 75% of the Hol- 
Iwdood membership earned less 
than $2,000 last year. About 9% 
made between $2,000-$5,000; 7% 
between $5,000-$10,000; 5%  be- 
tween $10,000-$20,000; 212%, $20,- 
000-$30,000; 112°% over $50,000. 


CROSLEY ‘REVIEWING’ 
‘COMEDY HOUR’ COIN 


Crosky is in the throes of re- 
| viewing its sponsor identification 
j with NBC-TV’s “Comedy Hour.” 
| The network, on the other hand, is 
in the midst of revising the 
‘troublesome Sunday night 8 to 9 
show, with Steve Allen heading it 
up under his name come June 24. 

The Aveo Manufacturing sub- 
sidiary was one of the three par- 
ticipants lured to “Comedy Hour” 
last year when the network revived 
that long-running title after a brief 
reign under the “Variety Hour” 
label. The other underwriters are 
Jergens and Brown & Williamson 
(Tareyton Cigs). The word is that 
Crosley wants out,. but whether 
this would be before or after the 
Steve Allen entry is still to be de- 
termined. 











McGrath Rebuttal 


New York. 
Editor, VARIETY: 

In his recent speech before the 
American Women in radio and tv 
in Boston, Robert Swezey was as 
wrong about today’s successful ra- 
dio station as was his illustrious 
network predecessor, Deke Ayles- 
worth, when he wrote his immortal- 
ly wrong article about radio’s fu- 
ture in 1949 entitled: ‘‘Radio Is 
Dead!”’, 

If Mr. Swezey hadn’t been in- 
volved, the words in Boston would 
not have merited more reaction 
than a shake of the head; just an- 
other case of a ‘“‘radio man” whose 





a group of 600 women with a prob- | 


have allowed himself to be found | 


In the nomenclature of the trade 
from $2,447,000 or 62 cents a share an unfortunate labeling has devel- 
im- 
plies to some that stations who fea- 
ture popular recordings and. fve- 
quent newscasts are not much bet- 


principle contribution to “radio in 
its good days, and its glorious mo- 
ments” had been to plug in the 
| network line and let the commer- 
| cial programs roar day and night. 
| Yes, sir! Those soap operas hour 
after hour, day after day, were 
| pretty glorious, weren’t they, Bob? 
Mr. Swezey’s speech is disturbing 
| because he is an extremely intel- 
| ligent human being. Anyone who 
, knows him, knows that! I, for one, 
| can’t make the person in this one 
particular case jibe with the words 
, that came out of his mouth, so it 
| would be most unfortunate if any- 
one anywhere were influenced by 
| them. 
| Mr. Swezey was most unjust 


according to Hollywood exec sec- 


| PUREX IN MAJOR 





|; when he judged all radio from 
the Standpoint of the least able, | 
| Radio is a big business. With hun- 
| dreds of stations, there are 
to be some excellent, some good, 
some fair, and some bad. The same 
as wit! any commercial enterprise, | 


‘| (Continued on page 40) . 


—— 


This Strange Agency Business 


Those conflicting network slottings for clients operating out of 
the same ad agency has created a somewhat awkward situation for 
J. Walter Thompson as it relates to three of its most prized ac- 
counts, Kraft Foods, Eastman Kodak and Ford Division of Forg 


Motors. 


For some months, it has been engaged in a two-fold mission in 
relation to the first two of these accounts: (1) to upgrade the “Krait 
Theatre” series as one of the most qualitative hour dramas on ty 
a move which has brought some handsome payoffs in recent weeks: 
and (2) to transform Kodak's negative contribution to tv into a 
positive one. The latter, with several millions in billings at Stake, 


has been a particularly sensitive 


one in view of the fact that the 


agency has come up with what the trade regards as two Kodak 
floperoos in a row, the “Norby” series and the current “Screen Di- 
rectors Playhouse.” On top of this has come a third mission, to find 
a new time slot for one of its top programming success stories 
“Ford Theatre,” which it has dislodged from its longtime Thursday 
at 9:30 NBC slot to make way for the new Tennessee Ernie Ford 


show. 
So what happens? First JWT 


moves Kodak out of its present 


Wednesday at-8 slot on NBC and places it Wednesdays at 9 on ABC 
opposite “Kraft Theatre.” And as a coup de grace, the agency is 
talking to ABC about buying up the Wednesday 9:30 period, op- 
posite the second half of “Kraft” as the new home for “Ford 


Theatre.” 





+ 





Protest Axing of Stuaio Director 





Burt Lambert Ankles 
WABD for WOR Sales. 


Burt Lambert has ankled sales 
at WABD, the DuMont tv’er in} 


N, Y., for a similar spot at Gotham | 
radio outlet WOR. Lambert, who} 


had spent several years in local | 
radio sales at WNEW before join- | 
ing WABD under Ted Cott a year | 
ago, was brought into his new post 
by Bob Leder, who recently took 
over WOR management. 

Between starting at WABD last 
June and leaving WNEW, Lambert 
spent a while in Ziv TV sales, 








Arctic Defense Operation 


Seen Possible Harbinger 
Of An Int’l Video Setup 


Ottawa, May 8. 
Intercontinental television may 
result from today’s Arctic defense 
operations, according to federal 


officials here. A_ long-distance 
communications system they call 
“Scatter” is in operation in the 
Canadian Arctic and Alaska to link 
radar warning lines with distant 
centers, with a maximum range of 
1,200 miles. 

“Scatter,” which the officials say 
will carry a tv signal, drives a ra- 
dio signal at the ionosphere or 
troposphere layers above the earth. 
The signal hits and scatters but 
enough reflection is left to be 
picked up by receivers hundreds 
of miles away. 





SUMMER SPREAD: 


Chicago, May 8. 
Purex Corp. purchased a total of 
12 half hours on NBC-TV for a 
summer sprint. Cleansers outfit, 
through Weiss & Geller, will take 
over the Friday night 9:30 (CDT) 
slot for eight weeks starting next 


month and has picked up the Sat- | 


urday night 8:30 half-hour for an 
alternate week hiatus spin. 

Programs for the two periods 
are still to be selected. 


Knomark Buys Third 
Of Caesar’s TV Hour 


Knomark Mfg. Co., dropping out 
of ABC-TV’s “Masquerade Party,” 
has fastened its stake in tele for 
another season by buying in on 
one-third of “Caesar’s Hour” on an 
alternate-week basis next fall. 
Knomark wanted to stay with 
“Masquerade,” on which it had 
skip - week representation, but 
wasn’t satisfied with the show’s 
new time slot and further found 








itself in an awkward spot when 
the two sponsors of ABC’s “Chance | 
of a Lifetime’ pulled a swap and | 
took on sponsorship of “Masquer- | 
ade” instead. 

With Knomark in and Reming- | 


bound | ton renewed, the Caesar segment | tries 


is now half-sold for the fall. Amer- | 
ican Chicle and Helene Curtis have 
ankled their participating seg- | 
ments, , “3,7 sided 


Of Senate & House B'cast Facility 


Washington, May 8. 

A move by House Democrats to 
grab more patrontage jobs on Cap- 
itol Hill is seen as the basic reason 
for firing Helen B. Coar as studio 
direc‘or of the Senate-House fa- 
cility which makes radio and tele- 
vision broadcast tapes and films for 
members of. Congress. 


A fight appeared to be shaping 
up to protect the jobs of Mrs. Coar 
and her husband, Robert J. Coar, 
head of the facility, who is on the 
Senate payroll. His wife works 
for the House. 


Despite several other excuses 
and reasons put forth by Ralph 
Roberts, Clerk of the House, it 
boiled down to this: 

“I acted on instructions of the 
House Democratic Committee.” 
Roberts admitted. Rep. Francis 
Walter (D., Pa.), Patronage Com- 
mittee chairman, told newspaper- 
men that Mrs. Coar was dropped 
because she had no political spon- 
sor for her job which pays about 
$6,000. 

What creates confusion in the 
matter is that the facility pro- 
duces tapes and films for both 
Senators and Representatives in 
the same quarters and using the 
Same employees. 

And each chamber jealously 
guards i‘s prerogatives from inter- 
ference from the other. Some talk 
on Capitol Hill is that the Senate 
may start its own facility, com- 
pletely independent of the one op- 
era‘ed by the House. 

Mrs, Coar is a onetime child star 
of silent films and her husband is a 
veteran recording and radio engi- 
neer, with considerable Hollywood 
background. 

Several years ago, the Coars op- 
erated a radio recording studio in 
downtown Washington which was 
patronized by several members of 
Congress who made tapes and plat- 
ters for their home districts, They 
invited the Coars to move their 
equipment to the Capitol and serve 
Congress on a large scale. This 


(Continued on page 36) 


Demise of Quality 
Seen; Ryan Exits 


Virtual end of the Quality Ra- 
dic Group venture was seen this 
week in the resignation of Bill 
Ryan as exec v.p. Ryan leaves the 
tape-network venture May 15, af- 
ter having helped organize and run 
the Quality Group a year and a 
half ago following his stint as prez 
of the Radio Ad Bureau. Ward 
Quaal, president of Quality, said 
its member stations in the New 
York area would continue to han- 
dle sales for Quality, but with the 
absence of a full-time sales toppe”, 
this was seen as merely forestall- 
ing a final demise. 

Inception of Quality, comprising 
a group of powerful outlets most- 
ly in the NBC and CBS radio :!- 
filiates camp, was made with the 
ambitious purpose of giving the 
advertiser a. small but powerful 
lineup of stations using taped en- 
in prime hours. Qual!ily 
pitched up several properties, Du! 
few of them ever got off the 





ground, and the project as en\! 
sioned never fully came about. 
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INSIDE TV: ALL ‘OUTSIDE’ BUYS 





Can't Keep Tabs Without Scorecard 


Here’s the lineup of program buys thus far this season for next 
fall. Out of 12 new programs set, eight are completely “outside,” 
two are in-between borderline cases, and two, hour and 90-minute 
lengths, are “inside,” i.e., network owned and controlled. 





Program Network Producer Sponsor Time Slot 
OUTSIDE 
Circus Boy NBC Screen Gems Reynolds Su, 7:30 
Metals 
Bold Journey ABC Julian Lesser Raiston- M, 7:30 
Purina 
Sir Launcelot NBC Official Films WhitehaH M, 8:00 
Pharmacal 
Lever Bros. : 
The Buccaneer CBS Official Films Sylvania Sa, 7:30 
West Point Story CBS Ziv TV Programs General F, 8:00 
Foods 
Stanley NBC Liebman-Wm. Helene Curtis M,8:30 
Morris Pall Mall 
Jeannie CBS Wm. Morris P&G Sa, 9:30 
Treasuré Chest ABC Jan Murray- Mogen David F, 9:00 
Wm. Morris 
BORDERLINE 
Adventures of ABC Lou Edelman- American F, 8.00 
Jim Bowie ABC Chicle-Chese- 
borough- 
Pond’s 
Tennessee NBC J. Walter Thomp- Ford Th, 9.30 
Ernie Ford son-MCA 
INSIDE 
Playhouse 90 CBS CBS (some con-___ Bristol- Th. 9:30 
tracted to Myers 11:00 
Screen Gems) Singer 
Herb Shriner CBS CBS Tu, pa 


Show 








Mountain Climber With a ‘U 





Bill Putnam Bemoans Fate as Springfield Newspapers 
Give Him Silent Treatment 


4 





vv 


In Springfield, Mass., William L. 
Putnam is identified as ‘‘a local 
mountain climber.” At least that’s 
all the recognition the local news- 
papers will give him, he maintains. 

Putnam, youthful operator of 
WWLBP, one of the two UHF’ers in 
Sprinfield, says he’s been getting 
the works—or lack of them, would 
be more precise—from the nabe 
dailies since the station went on 
the air in 1953. He feels that gen- 
erally not only he—but his station 
—gets the “silent treatment” by 
the papers. Only time he can re- 
call their mentioning his name was 
when they were listing the names 
and titles of all members on the 
local United Fund budget commit- 
tee of which he was chairman. Put 
at the bottom of the list, that was 
the time he became “mountain 
climber,” a monicker, in fact, which 
is accurate, since it’s his fave past- 
time. 

He insists the local print boys 
simply skip listing many of 
WWLP'’s live local video stanzas in 
the daily logs; they don’t even list 
all his news shows, he says. He 
adds that the vast majority of 
stories about the various tv shows 
that hit the town are about shows 


(Continued on page 40) 


Bob Colwell In 
Return to JWT 


Linked with the departure of 
Bill Griffin from J. Walter Thomp- 
son to head up the creative opera- 
tion at Kudner agency as senior 
vice president is the revelation 
that Bob Colwell is relinquishing 
his partnership at Sullivan, Stauf- 
fer, Colwell & Bayles to return 
to the JWT camp. Colwell left the 
agency some years back to help 
form the new agency and move in 
on a management level. 


Like Griffin, considered one of 
the top creative men in the agency 
and a singular coup for Kudner, 
Colwell’s flair with a piece of crea- 
tive copy made him an undisputed 

“man of distinction’ among his 
agency brethren in the days when 
he helmed the JWT copy writers. 

Colwell has been vacationing for 
the past few weeks with official 
confirmation on his SSC&B exit 
not forthcoming until this week. 
He moves over to JWT about June 
1 as the agency’s overall creative 








braintruster. 


Gillette’s Summer Ride 


Gillette will. ride through the 
summer months with its Friday 
night NBC-TV boxing card for the 
fifst time this year. Razormaker 
normally goes off in June, but this 
year will continue through on both 
radio and tv for 10 extra weeks, 
the new cycle beginning July 6. 
Gillette apparently feels that the 
International Boxing Club can 
buok enough bouts of interest to 
sustain the summertime audience. 

Business was set via Maxon 
agency. 


CBS-TV Sat. Grid 
Razzmatazz As 


Answer to NCAA 


CBS-TV news & public affairs 
chieftain Sig Mickelson has come 
up with some grid-slanted elec- 
tronic razzmatazz which he plans 
to throw against NBC’s Saturday 
aftternoon NCAA football compe- 
tition. Mickelson presided over a 
closed-circuit tv unveiling last 
week in which he presented the 
eight-week sports spec presenta- 
tion to the affiliates. If enough 
of the affils buy the idea—and it’s 


(Continued on page 36) 


Dodge Loves That Welk, 


Gives Him Second Show 


Dodge deglers, which canceled 
out of the Danny Thomas “Make 
Room for Daddy” series and is a 
sure bet to drop ‘Break the Bank,” 
made it even-steven-plus with ABC- 
TV by picking up an extra hour 
on Mondays with Lawrence Welk 
to more than counterbalance its 
two cancellations, since on one-of 
them it was an alternate-week 
sponsor. The second hourlong Welk 
showcaser will feature teenage tal- 
ent, airing in the Monday night 
9:30-10:30 hour following * Bishop 
Sheen. 

Welk’s Saturday hour for Dodge 
continues to boom, with the last- 
time-out Nielsen giving the hour 
a 32.5 total audience. Grant agency 
set the deal for the Monday hour, 
figuring it might as well make the 
most of a good thing. Starting date 
will probably be Sept. 3. 








AFIELD OM 
FOR PACKAGE RS 


There’s more than casual sig- 
nificance in the fact that practical- 
ly every tv network program sale 
for next season represents “out- 
side” program buys. This hasn’t 
happened in a flock of years. What 
makes the situation even more in- 
triguing is the fact that NBC and 
CBS collectively have spent some- 
where in the neighborhood of $3,- 
000,000 on new pilots on projected 
film series designéd for showcas- 
ing next season, with likelihood 
that only a bare handful will pass 
muster. Virtually all of the net- 
work-owned pilots screened thus 
far have been rejected as unsatis- 
factory by the webs’ high com- 
mand. 

Thus the trade is asking: Are 
the so-called “outside” buys delib- 
erate on the part of the networks 
in view of the fact that they’re 
currently on the D. C. hot seat in 
the wake of Congressional ‘‘mo- 
nopoly” accusations? The networks 
say, in effect, ““Absolutely not; it’s 
just a case of weighing our own 
product against those purchased on 
the outside and we find our own 
wanting.” 

Whatever the reason, for the 
first time in years the “outside” 
packagers, and particularly the tel- 
efilm producers and distributors, 
are having a comparative field day. 
Not only are they responsible for 
virtually all the new program buys 
by the network sponsors, but for 
the first time in at least three 
years, they’ve been able to sell 
programs directly to the networks 
themselves. Cases in point: “Circus 
Boy,” purchased by NBC from 
Screen Gems; “Sir Launcelot,” 
bought by NBC from Official Films. 
With the sole exception of “My 
Friend Flicka” last year in the 
20th-Fox to CBS-TV deal, this is 
the first time in at least three 
years that a network has commit- 
ted itself to buy a series of 39 
films in which it doesn’t have a 
financial stake and for whick I 
didn’t have a sponsor all lined up 
and waiting. 

By and large, it’s been the film 
syndicators’ year thus far. Of 10 
new half-hour shows already set 
for the fall, eight are film, and 
of these four are from the syndi- 
cators while one is a retwork co- 
production property and three are 
out of agencies or indie producers. 
The lineup reads Official Films, 
two (“Launcelot” and ‘“‘The Buc- 
caneer’’); Ziv one (its first ever on 
a network), “West Point Story”; 
Screen Gems, one (“Circus Boy”), 
Indie is the Julian & Sol Lesser 
“Journey” for Ralston-Purina on 
ABC-TV. Coproduction is the ABC- 
Lou Edelman ‘Adventures of Jim 
Bowie,” while the agency-originat- 

(Continued on page 36) 


NBC-TV’s Whoppers As 
Brillo Buys ‘Matinee, 
NCAA Grid Hits SRO 


NBC-TV pulled in a couple of 
kingsized “lifesaver” orders this 
week, chalking up one of its larg- 
est single sales yet on “Matinee 
Theatre” and at the same time 
rounding out sponsorship of its fall 
NCAA football schedule. “Matinee” 
deal is with Brillo, for a 52-week 
alternate-week run of two partici- 
pations a week on the Burbank- 
originated tinter. Brillo deal comes 
at a particularly critical time when 
the web’s program brass is reap- 
praising prospects of the hour 
drama series for next fall. 
Football sponsorship is on a sell- 
out basis for the web’s eight na- 
tional contests and a_ half-sold 
status for the _ five’ regional 
games. In addition to the 
previously set Sunbeam and Bris- 
tol - Myers quarter - sponsorships, 
NBC has signed on Zenith and 
U. S. Rubber to one-quarter spon- 
sorship of the national frays, spell- 
ing a sellout in that quarter. On a 
regional basis, Sunbeam and U. S. 
Rubber will each sponsor a quarter 
of the five tilts, giving them a half- 








sold status. 





Livingston’ s Modus Operandi For 


NBC's Kagran, With Major Accent — 
On Telefilm, Theatrical Production 





No Twofers for CBS 


Suggestion tossed into the 
CBS-TV program board meet- 
ing hopper: 

“No reason at all for CBS 
to lose any more sponsors; at 
Jeast not for duration of run 
of ‘My Fair Lady’ (of which 
CBS owns 40%; entitling it 
to four house seats every 
night). 

“Tf a client threatens to can- 
cel, four tickets to the smash 
musical should do the trick. 

“Alternate sponsors, of 
course, would only get two.” 


‘Jack & Beanstalk 
As Musical Spec 
For Mary Martin? 








* NBC's reorganized and expanded 


Kagran Corp. subsidiary will lay 
its primary emphasis on telefilm 
and motion picture’ production, 
with other phases of its operations 
taking a subsidiary aspect. So 
says Alan Livingston, newly ap- 
pointed prez of the subsid. Living- 
ston further points out that the 
company will be independent in 
na‘ure and will not take the form 
of a “catch-all” for the network to 
cover loose ends not directly con- 
nected with networking. 

On the contrary, Kagran’s op- 
erations will be limited to four 
fields: film production, film syndi- 
ca‘ion, theatrical (legit) financing 
and licensing-merchandising. Of 
these four, the main accent will be 
on film production, both telefilm 
and feature film, with the majority 
of production for television. In 
this department, Kagran will pro- 
duce under its own banner and 
with it own facilities new  pro- 
grams for national sale (to net- 
works and to sponsors for network 
use), programs for syndication and 
below-the-line or physical produc- 
tion for all NBC network film 





A pre- -Thanksgiving Day “Jack | 
and the. Beanstalk” spec is being | 
plotted by NBC-TV. It would be a/ 
musical version on a Monday, fall- | 
ing into the “‘Producers’ Showcase” | 
trough, but extended from that | 
slot’s regular 90 minutes to two) 
hours. Helen Deutsch, vet scenarist, 
has been assigned to do the book, | 
with music by Jerry Livingston, | 
who popped ’em out for Walt Dis- 
ney’s animated “Cinderella” (RKO) | 
some six years ago in collab with 
Mack David and Al Hoffman. Liv- 
ingston will bring in a minimum 
dozen songs. He and Miss Deutsch 
are the packagers in control of the 
film rights of the television. 

The network would like Mary 
Martin for the name role, with 
Boris Karloff a possibility for the 
ogre in the folk tale. NBC figures 
it has another ‘Peter Pan” in the} 
opus. 

“Beanstalk” has had several non- 
tune celluloid versions, one of 
them as far back as 1917 ina Fox | 
production. Latterly, there was | 
52 musical edition in color pro-| 
duced by Alex Gottlieb (for eto | 
ners) starring Abbott & Costello. 
with songs by Bob Russell and | 
Lester Lee. 


ALUMINIUM BACK 
ON ‘OMNIBUS’ RIDE 


First “Omnibus” sponsor to re- 
new for next fall’s series on ABC- | 
TV is Aluminium Ltd. of Canada, | 


’ 


which is coming back for a quar- 
ter of the program in its new Sun- 


day night slotting. With the Alu- | 
minium renewal under their belts, | 
the ABC sales boys are now hit- | 
ting up J. P. Stevens & Co., with 
prospects for the textile house'’s | 
return said to be good. 


Status of Scott Paper, the third 
of this season’s sponsors, is still 
iffy, even though it’s been indi- 
cated that Scott will withdraw. 
Paper house is said to have failed 
to reach a final decision on the 
show, mulling it in connection with 
the future status of its ‘Father 
Knows Best” series on NBC. Even 
if ABC signs Scott, it still must | 
get another sponsor before hanging | 
up a complete SRO sign. 

















Biow’s Industrial Plans 
Following Liquidation 
The Milton (Melisse) Biows sail | 
today (Wed.) on the Queen Mary for | 
a European holiday, to include Eng- 
land, France and the Lido-Venice | 
and upon his return the founder of 
the Biow Co. may engage in some | 


shows. 


Company as yet has no specific 
properties ready — Livingston in 
| fact says he’s receptive to all ideas 
| and projects—and the first order 
|of business is the acquisition 
‘through rental, lease or purchase 
|of a complete studio or several 
stages on the Coast. Kagran is al- 
'ready close to a deal for exclusive 
|use of four stages at the California 
| Studio (Gross-Krasne), but is dick- 
ering to buy out the entire nine- 
stage lot. It’s figured that it will 
take two or three months to firm 
up a purchase; after that would 
come the staffing of the studio and 
creative staff, with the timetable 
on this calling for comple‘ion by 
the end of the year. 

Emphasis will be on national sale 
of its new properties, either direct- 
ly to networks or to advertisers 
who will then place the shows on 
the webs. Kagran of course hopes 

(Continued on page 30) 





Aaron & Zousmer 


NBC-TV Dickers 


NBC-TV may have its own an- 
swer to “Person to Person” next 
season—and under the same John 
Aaron-Jesse Zousmer production 


| auspices, though obviously without 


the services of Ed Murrow, whose 
CBS identity is on an exclusive 
basis. 

It’s known that Aaron and Zous- 
mer, who have no such exclusive 
ties with CBS, except where “Per- 
/son” is concerned, have had some 
| talks with the NBC program brain- 


| trusters with an eye toward evolv- 


ing a full hour show premised to 
the on-the-spot, actuality format. 
If negotiations jell, it’s understood 
it will go into the Tuesday night 
9:30 to 10:30 period, possibly as a 


‘replacement for the Armstrong- 


sponsored “Circle Theatre” (whose 
dramatic entries also are in the 
actuality-concept in programming). 





CBS-TV PLANNING 


HAROLD ROME SPEC 


CBS-TV programming chieftain 
Hubbell Robinson Jr. is nego‘iating 
a deal with Harold Rome to com- 
pose an original tv score for a mu- 
sical adaptation of “Mary Pop- 
pins,” based on the w.k. series of 
English books, on which CBS owns 
the tv rights. Paul Osborn would 
|do the book adaptation. 

“Poppins” is slated for a show- 





consultative work, directorship of casing on next season’s “Ford Star 
companies, and the like. | Jubilee” scheduled of 90-minute at- 

He is liquidating the ad agency |tractions. It would be the initial 
bearing his name and, as he ap- | tv contribution for Rome, composer 
pr oaches 70, he is content to “take | of the current “Fanny” musical on 
it easier.’ : ‘ Broadway. 


a 








| 
| 
: 
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$15 TV License Fee Proposed For 


Can. Set Owners As Income Shrinks 


+ 


Ottawa, May .8. 

Canadian Broadcasting Corp.’s 
suggestion that license fees for op- 
erating radio and television re- 
ceivers would be the best method 
of financing CBC’s operations in 
the future, and a demand by the 
Canadian Assn. of Radio and Tele- 


vision Broadcasters for an_inde- 
pendent body to regulate radio and 
tv in Canada, were bill-toppers at 
the initial hearings of the Royal 
Commission on Broadcasting in Ot- 
tawa this week. 

Besides the briefs from CBC and 
CARTB. latter representing priv- 
ately-owned radio and video sta- 
tions. the commission heard from 
Canada’s new million-member Ca- 
nadian Labor Congress, formed last 
week by merging two separate la- 
bor groups. Commission shuttered 
its Ottawa sittings last week and 
moves on to Winnipeg and other 
wes‘ern cities before returning to 
Ottawa in September to reopen 
sessions. 

Because it’s headed by R. M. 
Fowler, president of the Canadian 
Pulp and Paper Assn., it’s called 
the “Fowler Commission” and was 
set up to probe CBC operations and 
financing. It will hear briefs and 
opinions from any group or indi- 
vidual interested in the subject be- 
fore it closes down in the fall and 
submits a report to the federal gov- 
ernment, probably by December. 

First brief was from CBC, aug- 
mented by the corporation’s chair- 
man, A. D. Dunton, who said CBC 
opposed an independent tv author- 
ity along the lines of the supple- 
mentary web in the United King- 
dom. “Good broadcasting,” said 
Dunton, “comes not through regu- 
lation but’ through the responsi- 
bility of the broadcasters them- 
selves.” He believed an independ- 
ent authority would divide respon- 
sibility from authority. 

CBC, he said, doesn’t compete 
with private stations in Canada but 
if the private stations and CBC 
were ordered into competition, he 
claimed the corpora‘ion could do 
so easily. He didn’t suggest it hap- 
pen, but CBC would be ready if it 
did and would set up stations of its 
ewn in areas now served by the 
CBC web through non-CBC outlets. 

CBC is currently financing its 
video operations on revenue from 
a federal 15% excise tax on each 
tv receiver sold, but sales are dwin- 
dling, said Dunton, and something 
else would have to be set up. He 
believed the best source of such 
revenue would be an annual license 
fee of $15 per tv set to allow CBC 
to provide adequa‘e English and 
French coverage to 75°% of the pop- 
ulation for the next 10 years. He 
based these figures on CBC’s 1952 
financial estimate. That, however, 


(Continued on page 40) 


Lou Cowan's New 


CBS Inc. Status 


In his new status as one of the 
free-wheeling veepees operating 
off the 20th floor corporate shelf 
at CBS, Louis G. Cowan, desig- 
nated as vice president—Creative 
Services—will spread himself into 
the three areas of television, radio 
and Columbia Records. He will 
also function as a member of the 
CBS Editorial Board. 

In a memorandum issued to the 
heads of all operating divisions 
over the weekend, Frank Stanton, 
prexy of the CBS corporate setup, 
stated that Cowan will be respon- 
sible for assisting executive, op- 
erating and service management in 
obtaining maximum effectiveness 
in each of the company’s operating 
divisions having to do with the 
Creative product. Memo points out 
that to avoid any misunderstand- 
ing, Cowan has no direct operat- 
ing responsibilities in the creative 
field; rather his position is advis- 
Ory to both board chairman Wil- 
liam S. Paley and to Stanton as 
president and, upon request from 
the divisions, to CBS Radio, CBS- 
TV and Columbia Records. 

Cowan joined CBS last August 
as supervisor of the network’s 7 to 
9 brace of morning programming. 
What was then a $2,000,000-a-year 
losing proposition now appears 
headed for the black. 








The Weekend Trendex 


It was NBC-TV most of the 
way over the weekend, with 
the web clobbering the Noel 
Coward-Edna Best “This Hap- 
py Breed” spec on the CBS 
“Ford Star Jubilee” Saturday; 
the Perry Como hour the same 
night following the now-famil- 
iar pattern of dominating 8-9 
but losing out in the first half 
to Columbia’s “The Honey- 
mooners.” 

“Happy Breed” pinned up a 
13.6 average for the 9:30-11 
span, as compared with NBC’s 
22.9. The _ half-hour’ break- 
downs showed ABC-TV’s Law- 
rence Welk dominating the 
9:30 period with a 19.3 Tren- 
dex, NBC’s Jimmy Durante 
next with a 17.3 and “Breed” 
just behind with 15.1. The 
spec lost audience, coming up 
with a 13.5 for the 10 p.m. 
period, way behind George 
Gobel’s 25.1 but up ahead of 
ABC’s “Chance of a Life- 
time’s” 11.9. In the final 
third, “Hit Parade” registered 
a 26.2, against “Breed’s” 12.3, 
with ABC dark. 

Earlier in the evening, “Big 
Surprise” took the laurels 
from CBS’ “Beat the Clock,” 
18.6 to 14.7. Como averaged 
28.8 on the hour, against 
the “Honeymooners” - “Stage 
Show” 189 average, but 
“Honeymooners” was on top 
for the 8-8:30 slot, 23.7 to 20.7, 
with the singer doubling 
“Stage Show” in the second 
half, 28.8 to 140. ABC's 
“Ozark Jubilee” averaged out 
to 6.2 in the hour and a half. 


SRO for ‘Stanley’, 


‘Launcelot’ Series 


NBC-TV pinned up the SRO 
shingle this week on its two new 
Monday night entries in the 8 to 9 
block, “Sir Launcelot” and “Stan- 
ley.” The Sid Caesar replacements 
(Caesar shifts to Saturdays at 9 
in the fall) both embrace a dual 
sponsorship setup. “‘Launcelot” has 
been signed on by Whitehall Phar- 
macal and Lever Bros. for an al- 
ternate-week ride, while “Stanley,” 
Max Liebman’s new Buddy Hack- 
ett starrer,-has been signed by 
Pall Mall and Helene Curtiss, the 
former funneling over its “Make 
Room for Daddy” coin from ABC- 
TV to take on the new show. 

While the two program deals 
solve NBC’s Monday night prob- 
lem, the web has encountered a 
sponsorship hurdle on the Caesar 
show itself. American Chicle, one 
of this season’s bankrollers, has 
bowed out completely, while the 
Curtiss “Stanley” buy spells the 
end of the cosmetic house’s stake 
in the Caesar show. Chicle; it’s 
understood, has already served no- 
tice of cancellation and will con- 
eentrate its coin in ABC-TV’s “Jim 
Bowie” plus another  alternate- 
week half-hour, probably “Ozark 
Jubilee.” Meanwhile, Remington 
has renewed its third of Caesar 
and Knomark Mfg. (Esquire Boot 
Polish) has picked up one-third on 
alternate weeks. 


TARCHER & BENRUS 
IN SHIFT TO L&N 


Benrus Watch account, one of 
the remaining question marks left 
at the soon-to-fold Biow agency, 
switches to Lennen & Newell, ef- 
fective July 1. Key to the move is 
Jack Tarcher, who shifts to L & N 
that date as a senior v.p. and man- 














agement account supervisor, bring- 
| ing the watch business, with which 
| he’s been associated for 32 years, 
| with him. Tarcher was a Biow v.p.: 
| before that he operated under his 
own shingle with Benrus as the 
| key account. 

Little more than a year ago, 
Benrus was a key factor in keep- 
ing the Biow billings at an even 
keel, for when Terry Clyne de- 
camped for the McCann-Erickson 
agency with the Bulova billings in 
hand, Tarcher brought Benrus into 
Biow, thus maintaining a sem- 
blance of status quo. 





WISN’s New Home 


Milwaukee, May 8. 
WISN and WISN-TV, Hearst- 
owned stations, are getting a new 
$1,250,000 home. Work is to start 
soon on the two-story building 
which will house two tv and two 
AM studios and the exec offices. 
New setup will be laid out and 
equipped for color tv. 


Cleve. Newsmen 
In a Stew Over 
No Radio-IV’ 


Cleveland, May 8. 

A five-man, fact-finding commit- 
tee, has been picked by the Cleve- 
land Newspaper Guild to investi- 
gate a newspaper publishers’ ban 
prohibiting newsmen from appear- 
ing on radio and tv programs. 

The ban has already forced off 
the air such names as W. Ward 
Marsh, Plain Dealer film editor, 
who had authored a series of tv 
scripts, and Franklin Lewis, sports 
editor of the Cleveland Press. At 
the same time, the Plain Dealer 
and the Cleveland News, both 
owned by the Forest City Publish- 
ing Co. whose president, Sterling 
Graham, is on the Board of Mutual 
Broadcasting, refuses to sanction 
its newsmen appearing as panelists 
on KYW’s “Press Club Presents” 
a weekly half-hour public service 
stanza emanating from the Press 
Club. 
The boiling issue began crys- 
talizing when “Press Club Pre- 
sents” first went on the air and a 
group from the Club talked to the 
three editors. The Cleveland 
Press’ Louis Seltzer okayed public 
service appearances by his staffers 
and Press reporters have been reg- 
ular panelists with more than a 
dozen reporters having appeared. 
Recently, another move was made 
to have the two other sheets relent 
and the News’ N. R. Howard, tem- 
porarily agreed, but later reversed 
his decision. Meanwhile, Wright 
Bryan, editor of the Plain Dealer, 
told VARIETY, the issue “is one be- 
tween the editor and reporter, and 
I have no comment.” 
Newsmen believe, the Plain 
Dealer holds the key to participa- 
tion by both Plain Dealer and 
News personnel. 
The Guild’s five-man committee, 


(Continued on page 36) 


Tom Duggan ‘Needling’ 
Invites a 3006 Suit 
As Sponsor Is Yanked 


Los Angeles, May 8. 

An aftermath of the incident 
which found auto dealer Jack 
Johnson losing his sponsorship of 
Tom Duggan, because the unin- 
hibited commentator needled him 
into blasting biz practices of other 
dealers, found Johnson suing 
KCOP (TV), here, for $300,000. 
The Superior Court suit asks 
$150,000 for breach of Johnson’s 
13-week contract and _ another 
$150,000 damages for sale of his 
participation to a competing 
dealer. 

Last month, when Johnson de- 
cried “shoddy” practices of other 
dealers in remaining open Sun- 
days, despite a local agreement to 
the contrary, Duggan incited him 
to mame names on the air. The 
suit alleges that after he fingered 
two dealers, both heavy KCOP ad- 
vertisers, he promptly found that 
he was no longer sponsoring the 
commentator. Johnson has suf- 
fered loss of goodwill and reputa- 
tion as a result of the cancellation 
and the subsequent sale of his par- 
ticipation to a competing dealer, 
he charges. 


HAZEL BISHOP’S 5206 
‘MONITOR’ SPLURGE 


Hazel Bishop, which over the 
past several months.has been fun- 
neling more and more of its ad 
coin into radio, threw some lar- 
gesse NBC’s way this week with 
a $520,000 firm-52-week order for 
weekend newscasts on “Monitor.” 
Cosmetic house bought 10 five-min- 
ute newscasts, five each on Satur- 
days and Sundays, starting May 26. 

Order was placed through the 














office. 


and their particular occupation. 


elected.” 


<a 


Doerfer's Equal-Time Stance 


Milwaukee, May 8. 


“Insincere, publicity-seeking political candidates” were cited as 
one reason why FCC' Commissioner John C. Doerfer advocates the 
junking of equal time for politicos. 

In a filmed interview carried on WTMJ-TV here last week, 
Doerfer said, “I think Congress should repeal Section 315 of the 
Communications Act which requires that broadcasters give equal 
time to all political candidates. 
it defeats the objective because anyone who qualifies as a political 
candidate would be entitled to equal time. 

“In some cases, that results in so many people declaring them- 
selves candidates that there is no broadcasting station—radio or 
television—which can afford the time. Nor do I think that people 
spend that much time listening to all those who aspire to public 


It sounds good, but in practice 


“Unfortunately, many people are not sincere in running for of- 
fice, especially if there is a chance to be seen and heard on tele- 
vision. They are primarily interested in publicity for theniselves 


Hence the public is deprived of 


the opportunity of seeing and hearing those who have a sincere 
interest in running for office and serving in the event they are 
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Ampex Boon to Politicos? 





‘Better Than Kine’ Tape Seen Easing Plight of 
Networks. in Election Year 


+ 





BMI Clinics Resume 


Second half of the Broadcast 
Music program clinic series began 
in Des Moines and Trenton, N. J., 
last week. Three traveling teams 
of about seven men each; supple- 
mented by 42 local execs, will com- 
plete the current annual cycle by 
June 15. ’ 

First of the BMI sessions were 
completed prior to the NARTB 
Chi conclave. They were followed 
by a month-long hiatus. 


Favor ABC-TV Tie 
To Mex Affiliate 


Washington, May 8. 
American _Broadeasting - Para- 
mount Theatres should be permit- 
ted to switch its affiliation from 


KFMB-TY, in San Diego, to XETV, 
in Tijuana, 15 miles away in Mex- 
ico. This was recommended last 
week by the Broadcast Bureau of 
the FCC. 

KFMB-TV, who now carries both 
CBS and ABC programs, has been 
opposing the change since the 
FCC first proposed to okay it, back 
in November 1955. The San-Diego 
station contended it would suffer 
financial loss. It further charged 
that the Mexican station was violat- 
ing some Mexican regulations by 
offering most of its shows in Eng- 
lish and beamed to the U. S., and 
that XETV also had carried pro- 
grams which are in violation of 
FCC regulations. 

Broadcast Bureau told FCC: 
“We cannot shares the views of 
the protestants (KFMB-TV), for 
they are premised upon their own 
selfish interests (though under- 
standable), to the exclusion of the 
public interest considerations which 
are paramount.” 

Broadcast Bureau said KFMB-TV 
devotes most of its network pro- 
gram time to CBS originations, and 
offers just a few of the best ABC 
programs. 

“We can find no fault,’ added 
Broadcast Bureau, “with granting 
an application which will enable 
both the people of Mexico and of 
the United States in the area con- 
cerned, to receive the programs of 
a third U. S. national network and 
also eliminate the need for ABC 
to rely on the protestants’ station 
on a secondary basis, for the clear- 
ance of its programs.” 


Philco’s Closed-TV 


Philco has ordered a closed-cir- 
cuit telecast for 25,000 dealers in 
approximately 100 cities May 15 
which it will produce in coopera- 
tion with ABC-TV to intro its new 
laundry line. Undoubtedly, the 
program will serve as a pep-talk 
also on the Philco sponsorship of 
the political conventions on ABC 
this su er, since the closed-cir- 
cuit cast will be headed by ABC 
veep John Daly, who is slated to 
head up the convention coverage. 
Others in the cast will be car- 
toonist Al Capp and Arlene Fran- 
cis. Dealers will also be intro- 
duced to Philco’s new line of 14 
and 17-inch portable television 











Ray Spector agency, 


sets. 








The advent of Ampex video tape 
is expected to have its political 
ramifications. The ‘“better-than- 
kine” tape device which broke big 
at the NARTB Chi convention is 
believed capable of opening new 
vistas for the Washington speech- 
makers, most particularly for the 
President—getting them to tv au- 
diences they can’t always reach. 

Habit of telecasters has been to 
run an Eisenhower reports to the 
nation on all stations at the same 
time. A N. Y. tv operator, whose 
station carried the Ike statements 


at precisely the same time as the 
network competitors, feels that the 
simultaneous showing on all sta- 
tions is not only unnecessary dup- 
lication but deprives a good part 
of the non-liesure ty audience a 
chance to see and hear the speech 
in its entirity. Since  kinnies 
haven't been of the best quality ali 
along, some stations resisted the 
idea of delayed showings of Ike 
speeches, and the cost of film be- 
ing relatively high, many other 
outlet managers shunned later ex- 
posure of the celluloid versions. 
Tape offers clarity, the N. Y. sta- 
tion exec said, so that the Presi- 
dential talk can be carried any 
time without impairing quality. 
And, he added, that once beyond 
the initial expenditure for tape 
equipment, the cost of operation is 
rather low. 

In the straight network area, 
Ampex and other machines of its 
ilk can ultimately ease a dangerous 
situation for NBC, CBS and ABC. 
Solons have lately been complain- 
ing that panel shows haven’t been 
getting very good time commit- 
ments from the webs; most of the 
from-Washington info shows are in 
times when either the station has 
option to refuse them or at times 
when sets-in-use figures are nomi- 
nal. However, use of tape will af- 


ford stations elasticity, enabling 


them to fit these programs into the 
sked at the best times possible, 
thus obviating many Senatorial 
gripes. 


SAG & AFTRA’s 
1-Card Up Again 


Screen Actors Guild and Ameri- 
can Federation of Television & 
Radio Artists bigwigs are slated to 
hold joint meetings in Hollywood 
on Monday (14) and Tuesday to 
discuss “problems of mutual con- 
cern.” One of the issues arising 
is expected to be talk of merger 
into a one-card actors union. An- 
other will be how to handle juris- 
diction on new elecironic tv de- 
vices hitting the market. 

Meeting has been in the offing 
several weeks, according to an 
AFTRA exec. He said it was pre- 
vented because all the braintrust- 
ers involved couldn’t find a single 
time for meeting. 

N. Y. board of AFTRA is one 
faction behind one-card unioniza- 
tion. AFTRA and SAG will pow- 
wow in SAG’s new Hollywood 
building, it’s reported in N. Y. 
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P&G LEADS TV SPOT PARADE 





~ Here Is Freedom of Expression AY DENDITURES 


Hollywood, May 8. 


In virtually an unprecedented action, the Los Angeles Times 


editorially castigated commentator George Putnam, 


employed 


by KTTV, owned by the Times, for “pillorying important, re- 


spected public officials.” 


However, the station officials empha- 


sized the newspaper didn’t attempt to influence Putnam or halt 


his telecasts. 


Editorial ran Saturday (5) after Putnam had concluded a seven- 


week campaign against District 
counts. 
present his side, but the official 


Attorney Ernest Roll on many 


He had often invited Roll to come to his teleshow and 


declined. Putnam said the edi- 


torial proves that various facets of the publishing empires opera- 


tion have complete freedom of expression. 


e 


Editorial, entitled “Rumor, Gossip, Innuendo Not News,” sharply 
criticized Putnam, for attacks on officials whom “he has, by sur- 
mise, inference, conjecture, recklessly, irresponsibly held up to 


public scorn.” 


Putnam read it on the air, including a statement 


that his comments “exceeded the dictates both of journalistic re- 


sonsibility and good taste. 


Such conduct should be repudiated by 


all who regard the profession of news reporting as a trust, not to 
be abused by self-constituted reformers or misguided crusaders.” 








Elverman’s ‘Nitwit Network 





Comedy Writer Tapes a Show and Preems It In A 
Charlotte Barber Shop 


a 


Louisville, May 8. 

Bob Elverman, former WAVE 
and WAVE-TV promotion man- 
ager, now living in Charlotte, N.C., 
where he has been publicist for 
the Community Chest, is making a 
radical switch in activities which 
involves his again entering the 
comedy writing field directly from 
the social work status. In his un- 
usual switchover from social work 
to comedy, Elverman launched his | 
mythical network last week by 
transcribing a sample show in five 
voices on tape and then held a 
surprise ‘‘world preem” in a Char- 
lotte barber shop to test audience 
reaction. 

A 15-minute comedy routine was 
brought in cold without advance 
notice and drew a mixed reaction 
from their barbers and their sur- 
prised customers. Not rebuffed, 
but profiting by the experience of 
the initial effort, Elverman found 
an audience of office-workers, gave 
them a prelim warmup by explain- 
ing what he was trying to do, and 
scored a hit. Other Charlotte au- 
diences have echoed their approval 
of Elverman’s walking network. 

Elverman said he chose the nevel 
technique for presenting his work 
because it was one sure way of 
gauging audience reaction. Now 
that he has proved his point to his 
own satisfaction, he plans to con- 
tinue using his Nitwit Network 
routine for club dates around Char- 
lotte to promote a larger audience 
appeal and is building for a pos- 
Sible air shot. He has a backlog of 
other original comedy routines and 
will work out of Charlotte on a 
p.a. tour after he leaves social 
work on May 15, 


Hurok, NBC Get 
Together Again 


Concert entrepreneur S. Hurok 
has signed a new one-year pact 
with-NBC as a tv consultant and 
producer. The impresario brought 
in a brace of longhair specs for the 


network this season, “Sleeping 
Beauty,” fronting the British Sad- 
ler’s Wells ballet troupe, and the 
big name “Festival of Music.” Both 
were displayed on “Producers’ 
Showease.” 7 

Hurok, back recently from Eur- 
ope in a talent prowl, will fly over 
the Sadler’s Wells company for the 
Cinderella” specola projected as 
an early ’57 entry. 

Meanwhile, another NBC'er 
abroading is Samuel Chotzinoff, 
producer of the upcoming tour of 
the NBC Opera and of the TV 
Opera Theatre, who planed out 
Over the weekend for six weeks in 
England, France, Holland and Italy. 
Accompanying him for part of the 
trek is Jascha Heifetz, this fiddling 
brother-in-law. Chotzinoff will look 
Over’ opera talent and composers, 








Sure Enuf 


Latest bit of commentary 
making the rounds as applied 
to any particularly bad televi- 
sion series: 

“It ought to be a spectacu- 
lar; just once a month.” 


RCA Loves Those 
NBC Specs; Plans 
3-Way TV Ride 


RCA is studying the idea of be- 
ing identified with the sponsorship 
of 50° of three spec series on 
subsidiary NBC-TV next season. 
This would embrace Saturday, 
which Oldsmobile maintains 
wholehog, the Monday night “Pro- 
ducers’ Showcase,” which the 
head company already shares with 
Ford, and the brand new Friday 
night specolas. Going along with 
RCA would be Whirlpool Washing 
Machines, acquired by the giant 
corporation some months ago. 

The Friday 90-minute shows are 
not yet fully resolved. Hallmark 
is virtually set for the every- 
fourth-week 9:30 to 11 slot under 
a switch from Sunday afternoon. 
With Maurice Evans vacating the 
producer berth, his longtime pro- 
duction associate, George Schae- 
fer, plus Mildred Freed Alberg, 
likewise in the Evans camp for 
many years, will take over the 
reins. 

Friday may also be one of the 
spec showcases for Tony Miner, 
who was recently put under con- 
tract ‘by the network to bring in 
22 outsize stanzas over a four-year 
period, And with Fred Coe, whose 
NBC pact was renewed last week, 
also knocking at the spec door, he 
might become one of the rotating 
producers for that night. With 

(Continued on page 40) 


SERLING’S ‘DOOMSDAY’ 
ON WIDMARK AGENDA 


Hollywood, May 8. 

“Noon on Doomsday,” Rod 
Serling tele drama seen on “UV. S. 
Steel Hour” last April 25, is being 
negotiated for by Richard Wid- 
mark, who wants to feature film 
it with his indie company. Thea- 
tre Guild has already bought legit 
rights to “Doomsday,” and Ser- 
ling is adapting his teleplay for 
the Guild. 

Drama deals with mob prejudice 
which results in a murderer being 
acquitted; as a small town defies 
pressure from outsiders to convict 
their fellow townsman. 

Serling previously sold ‘“Pat- 
terns,” “The Rack,” and ‘Incident 
in an Alley” to pix; UA is finaliz- 
ing a deal to buy his ‘The Strike,” 
and is also negotiating for “Por- 














the latter for possible tv assign- 
nents, 





trait in Celluloid,” another Ser- 
ling teleplay, 








DOWN Sd, 700,000 





Television national spot and re- 
gional expenditures dropped from 
the $103,872,000 level in the last 
quarter to $100,209,000 in the first 
fourth of 1956, according to Tele- 
vision Advertising Bureau figures. 
Procter & Gamble leads the list of 
top spot buyers with a grand total 
of $5,782,800, dropping sharply to 
Brown & Williamson’s  second- 
place $2,921,900, it was learned. 

Nighttime video copped the larg- 
est share of the spot coin, the sec- 
ond TvB study, to be released the 
week after next, states. Prime 
after-dark hours got $55,620,000, 
late night $9,952,000 and daytime 
tv $34,637,000. 

Announcements 
599,000 of the first-quarter ’56 coin; 
ID’s $12,183,000; participations 
$21,410,000. Programs had a slight 
edge for second place on spot allot- 
ments, receiving $22,017,000. These 
figures represent time-buys only, 
with actual program cost extra. 


_ Behind P&G re _e & big x e ° e 
Hamson was Sterting Drugs, $2-| Waal Crider Fyits 


Key Post At K&E: 


1-Big Happy Breed 


An NBC-TV brassman gave 
a party for a CBS-TV cast. Sat- 
urday (5). Nat Wolff, recently 
installed as v.p. over program 
planning at NBC (in a switch 
from Young & Rubicam), was 
host to the troupe of Noel 
Coward’s “This Happy Breed,” 
the Ford “Star Jubilee’ CBS 
spee aired that night. Assist- 
ing him in “pouring” at their 
eastside New York apartment 
after the shuw was Edna Best, 
Coward’s costar. Miss Best is 
frs. Wolff. 

A previous Coward-linked 
received $44,- gala was more of the intra- 
mural kind. That was when 
CBS’ board chairman feted 
Mary Martin and the Britisher 
after their first Ford spec, 
“Together With Music,” last 
fall. 








Miles Labs spent $1,696,900 on 
national spot time; Colgate-Pal- 
molive $1,583,100; Philip Morris 
$1,542,200; National Biscuit, $1,- 
478,400, and General Motors $1,- 
264,200. Lowest expenditure of the 
top 200 national spot advertisers 
was $94,700 by Blumenthal Bros. 
confections. 

In terms of product classifica- 
tions, food and grocery products | 





Wick Crider served notice on 
Kenyon & Eckhardt over the week- 


lead with a combined outlay of | end that he was resigning as radio- | 
$28,461,000 for the first quarter, | tv director of the agency effective | 


baked goods spending nearly $5,-| June 1. Announcement took the 


000,000 of the overall share. Beer | agency by surprise jor, as far as is | 
and ales spent $7,193,000; drug | known, Crider has no immediate | 


products $10,726,000—nearly $3,-|future plans. There have been 
500,000 by cold remedies; cos-|some reports, however, that he 
metics and toiletries $7,442,000; | may return to BBD&O, where he 
dental preducts $4,253,000; confec- | did tv-radio duty before joining 
tions and soft drinks, $4,673,000; | K & E. 

tobacco products $7,081,000, with; Crider’s announcement is_ be- 
several other categories spending | lieved linked with the top-level re- 
diminishing amounts in national | organization announced last Friday 


Miffed at Reorg?: 


Talent Associates Into NBC Camp 
On $1,500,000 Specs-Plus Longtermer 


* Ina deal approximating $1,500,- 


000 over the contract’s span, NBC 
closed long negotiations with Tal- 
ent Associates on Monday (7) which 
mak*s that major packaging house 
an entity of the network. Under 
the pact, TA will function exclu- 
sively for NBC in the supply of 
scripts, productions and production 
services for radio and tv, as well 
as in the development of half-hour 
and hour-and-longer programs, 
with accent on specs. 


First application on the specolas 
will come September 29 in a 90- 
minute musical, ‘““A Man's Game,” 
originally done as straight play on 
“Philco TV Playhouse” under the 
then TA aegis. “Game” is themed 
on basebalt and will be aired 
around World Series time. 

Arrangement is retroactive to 
May 1 and runs to September of 
| 1958 with options for additional 
five years, making more than seven 
years in all. NBC would be com- 
mitted to make kines of TA proj- 
ects and front them for sponsor- 
ship, with TA and the network 
sharing in the official credits. The 
specs will be wholly produced by 
the packagers, headed by the part- 
nership of Al Levy and David Suss- 
kind, with at least four outsize 
| shows, including “Game,” envi- 
| sioned for the maiden season. On 
'a refusal of NBC to buy a given 
program, TA cannot present it 
| elsewhere. There is no limitation 
set on the number of shows com- 
ing off the TA assembly line, with 
all programs on a co-ownership 
basis. 

NBC would not participate in TA 
properties which came into ex- 
istence before the pact. These in- 
clude a number of feature films 
based on telescripts, with shooting 
in N. Y. on Robert Alan Aurthur’s 
“A Man Is 10 Feet Tall’ (Metro) 
finishing up this week: as well as 
upcoming legiters, one of which is 





| 





spot and regional time. 
The drop from $103,872,000 to 





(4) whereby the agency is split uP| Aurthur’s “A Very Special Baby,” 
among five senior vice presidents, | also from his teleplay. However, 


$100,209,000 comes to a loss of | with Crider thus having been slat- 
$3,663,000. |ed to report to G. Maxwell Ule, 

From TvB comes word that its | who was named senior v.p. of mar- 
spot presentation in N. Y. (fash- | keting services (under which radio- 
ioned after the Chi success) has | tv is bracketed). Previously Crider 
been postponed to May 22 at the | had reported directly to prexy Bill 


| long 





Waldorf-Astoria, to avoid conflict | 
with the Toilet Goods Assn. meet- 
ing on May 16. 


Pal Joey Slated 
As Ford TV Spe 


Hollywood, May 8. 

CBS-TV may have a televersion | 
of “Pal Joey,” the legit musical hit, | 
before Columbia Studios | 
makes its film version which will 
star Frank Sinatra. | 

Web has “Joey” on the “Ford | 
Star Jubilee” spec series potential 
list for next season, and already 
has approached Maureen O'Hara 
to star in it. Also being planned 
for the series for next season is 
“Follow the Girls,’ and Miss 
O’Hara has been offered a starring 
role in this one also, 

Actress comments “I don’t think 
either one is quite on the beam for 
me. However, I'll have a look at | 
the scripts before deciding.” 


Nielsen Invades Canada 


Chicago, May 8. 

A. C. Nielsen research firm is | 
prepping an Audimeter “invasion” | 
of Canada via its north-of-the-bor- | 
der adjunct. First step will be to 
work out a plan for radio-tv audi- | 
ence measurements for the Toron- 
to market coupled with a blue- 
print of a proposed expansion into 
other cities, eventually embracing | 
cross-country coverage. 

Initial talks with Canadian 
broadcasters, agencies and adver-| 
tisers were incepted by Dean 
Prather, prexy of the Nielsen Co. 
of Canada, and veepees Henry | 
Rahmel and John K. Churchill} 
from the U, S. homeoffice, 

















Lewis. 

Under the new K & E reorgan- 
ization, Edwin Cox becomes vice 
chairman of the board of directors, 
with Ule, David C. Stewart, Don C. 
Miller, Anderson F. Hewitt, and 
Barrett Brady designated as the 
senior veepees. Their duties break 
down as follows: Stewart, treasurer 


/and corporate services; Miller and 


Hewitt, account management; Ule, 
marketing services, including re- 
search, promotion, media and ra- 
dio-tv; Brady, creative services, in- 
cluding the copy, art, commercial 
production and print production 
departments. 


BARRY GRAY SETTLES 
MIAMI SUIT FOR 16 


Miami, May 8. 

A $250,000 libel suit instituted 
by Miami Beach Councilman Mel- 
vin Richard against Barry Gray in 
February, 1951, was settled this 
week by the radio commentator 
with payment of $1,000 and a no- 
tarized statement that he had been 
“used” in making published and 
broadcast statements that were 
“untrue” via local station WMIE 
and in a column in the now de- 
funct Miami Morning Mail. 

Original suit was dismissed by 
Dade County Circuit Court in 
Aprit; 1952, but the Florida Su- 
preme Court reversed that de- 
cision when it heard an appeal on 
the case in January, 1953, and re- 
manded it for retrial. In April of 
this year, Gray was cited for con- 
tempt after he failed to comply 
with a court order to appear for 
testimony and interrogation in the 





' suit. With the settlement and let- 


ter the contempt order has been 
dropped. The litigation was based 
on a claim by Richard that Gray 


| it’s reported that NBC might be- 
come interested in financing other 
/such non-tv projects out of the 
Talent Associates hopper, in line 
with recent trends of networks to 
latch on to outside ventures, nota- 
bly legit and films. 


In Birthday’ Ni 

Producers’ Showcase” forthcom- 
jing tv spec production of “Happy 
| Birthday,” the legiter in which 
| Helen Hayes starred some years 
back on Broadway, hit a casting 
snag this week when Rosalind Rus- 
sell nixed an offer to come east for 
a N. Y. origination. Miss Russell 
agreed to do the show if it would 
emanate from the Coast Burbank 
studios of NBC-TV, but “Showcase” 
impresarios Henry & Saul Jaffe 
insist that it come out of the Brook- 
lyn studios. 

“Birthday” is slated for a June 
| 25 presentation. It'll be directed 
iby Alex Segal, making three in a 
| salar on his Producers’ Showcase 
lidentity. He’s doing this month’s 
| “Bloomer Girl” musical production 
{and brought in the April “Dods- 
| worth” spec. 











i 





Elgin Time Runs Out 
On ‘P to P’ June 22 


Chicago, May 8. 
As anticipated, the Elgin watch 
| firm is departing its alternate week 
'association with CBS-TV’s ‘Per- 
| son to Person” as of June 22. Can- 
| cellation was handled by Young & 
Rubicam although the account 
| moves back to J. Walter Thompson 
| July 15. . 
| No future television plans for 





had implied that he had been in- | Elgin have been worked out as yet 


| volved in a $200,000 bribe offer. 


at the new agency. 
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East-West Acad Factions Hassle 
Over 57 Emmy Awards Structure 


Hollywood, May 8. 

Henry S. White and Tex Mc- 
Crary, repping the N. Y. branch of 
the Academy of Tv Arts and Sci- 
ences, spearheaded an attack on 
Jack Webb’s proposals for reorgan- 
izing the Emmy award structure at 
a Hollywood ATAS membership 
meeting last week. 

Webb’s proposal, created with an 
assist from writer Frank Burt, 
would have created two award 
nights, one each for live video and 
telefilms. White commented that 
the ma‘ter had been discussed in- 
formally by the N. Y. Academy, 
with the general feeling that the 
end-result, not the technique, 
should be the prime consideration 
in awards. He also stated that es- 
tablishment of separate live and 
film categories would be a threat 
to the unity of a truly national 
Academy. . 

McCrary seconded White, but 
paid tribute to another part of 





The Reluctant Mercer 
Hollywood, May 8. 

Over his protests, Johnny 
Mercer Monday night (7) was 
elected president of the Holly- 
wood Chapter of the Televi- 
sion Academy of Arts and Sci- 
ences. 

Mercer said with possible 
Broadway production upcom- 
ing he might not be able de- 
vote fulltime to the Academy. 
He succeeds Don DeFore. 








Webb’s scheme. In this, individual 
tv stations would submit kines or 
films of local shows, to compete for 
national awards. “The recognition 
of the local station in this idea is 
the most important thing we’ve 
heard on building the usefulness 
of the Academy,” he stated. 

At the meeting, Webb wryly re- 
butted that there seemed litle 
chance that his double-night* idea 
might be adopted, but that the 
fields of live video and telefilms 
were so vast as to call for such a 
division. After the meeting, he 
told Variety, “I’m amazed that 
New York considers this a danger 
of splitting the Academy.” 

Also at the meeting, it was dis- 
closed that Webb had been ap- 
pointed to head a Hollywood Emmy 
revamping committee. Webb sub- 
sequently confirmed his acceptance, 
subject to time and the in‘erest 
of other Academy members. Also, 
“I’m accepting on the understand- 
ing that the present system will be 
revamped. I'd like to emphasize 
that it doesn’t necessarily have to 
be our system, but we want every- 

(Continued on page 36) 


Fund for Republic 





‘Almanac TV Strip 


Hollywood, May 8. 

The Fund for the Republic, sup- 
ported by Ford Foundation coin, 
has commissioned five pilots for a 
possible daily five-minute _ strip, 
based on U. S. Supreme Court Jus- 
tice William O. Douglas’ book, “‘Al- 
manac of Liberty.” Justice Doug- 
las’ tome contains 365 segments. 
all based on American historical 
incidents. 


Producers Syd Cassyd and Phil | 


Booth are currently filming the 
five pilots, to be delivered to the 
local Fund hq by July 1, then to 
be transmitted to N. Y. for final 
determination on followup shooting 
and commercial sponsorship possi- 
bilities. Lensing is at Cambria Stu- | 
dios, with Booth directing and Ed | 
Gillette handling cameras. 

FFR feels that the five-minute | 
format is on the up-swing, accord- 
ing to a spokesman, and is explor- 
ing the use of the series as a daily | 
strip. 
312-minute 
oe 

Title of serics is tentatively 
Date With Liberty,’ 
lots are called 
Veto,’ “Impeachment 
President Johnson,” 


dramatization, 


Trial 


leigh.” 


FFR has been extending an ex- 


ploratory toe into tv for some time, 





+ 


WICC Scrams Yankee 


Bridgeport, May 8. 
Decision of WICC, Bridgeport, 
to pull out of Yankee Network and 
Mutual on May 23 will end a 25- 


Yankee. The 600-kilocycle was for 
many years given the personal at- 
tention of late John Shepard 3d, 
Yankee’s longtime head man. Un- 
derstood the New England regional 
tried hard to get Philip Merryman, 
president of WICC, to reconsider, 
but he feels his station can do bet- 
ter as an allout indie. 

Move follows Chicago’s WGN de- 
cision to wind up with Mutual. 


Segal Pulls Up K.C. 





Kansas City, May 8 

Dave Segal pulls up stakes here 
and moves the headquarters of his 
Mid-America Broadcasting Co. net- 
work of middle América stations, 
to Denver. This follows sale of 
KUDL here to Heart of America 
Broadcasters. a New York outfit of 
which H. Scott Kilgore is presi- 
dent. 

Segal is going to center his ac- 
tivity in Denver where his KOSI 
is becoming a ranking independent. 
Sticking relentlessly to its news 
and platter policy, KOSI has had 
eight rate boosts in its year and a 
half and is readying a new rate 
card with comfortable increases for 
fall. 

Rating-wise the Denver outlet 
has come up strongly, the last 
Pulse and Hooper checks showing 
handsome increases in virtually 
every quarter hour. Station is man- 
aged by Ed Guss, a veteran Segal 
man. 

Mid-America at present is a 
three-ply setup, with stations in 
Ottumwa, lowa (KLEE) and Green- 
ville, Miss.. (WGVM), as well as 
Denver. Segal at times has had as 
many as seven stations, and is bid- 
ding to expand his operations 
again. He has applications before 
the FCC for stations in Boulder, 
Alberquerque and Phoenix. 

Heart of America outfit takes 
over KUDL this week, following 
FCC approval of sale announced 
some time ago. Purchase was re- 
ported for $175,000, plus $35,000 in 
accounts receivable. This for a day- 
time only operation which started 
from scratch just a short time ago 
(three years or so). 

For the time being KUDL will 
continue here as it has been going. 
Irving Schwartz, commercial man- 
ager, and Harold Backun, business 
manager, former Segal hands, stay 
on at the helm. 


KEAR, Frisco Longhair 
Station, Changes Hands 
Under 5-Year Lease Deal 


San Francisco, May 8. 








and five pi- 
“Alfred E. Smith’s 
of | Stalled. 
Pres “Eliza Love- | 
joy,” “William E. Borah Incident.” 
and “The Trial of Sir Walter Ra- 


KEAR, longhair music radio sta- 

| tion here, has been leased to Bar- 
tell Broadcasters for five years at 
| $60,000 a vear, owner S. A. Cisler 
| said last weekend. 
Cisler reported he “had come to 
| agreement” with the Bartells, who 
/own and operate WOKY, Milwau- 
| kee, WAKE Atlanta, KCBQ San 
| Diego, and KRUX Phoenix. Deal, 
of course, is contingent on FCC 
| approval. 

Cisler said the Bartells had an 
“option to buy the independent 
| station for $125,000 after operat- 

ing it five years, thus making it a 


Each segme nt would be a $425,000 deal in all. 
plus | 


Cisler said Lee Bartell, 
|four Bartell brothers, 


one of 
would run 


“a | KEAR and added that call letters 


would be changed to KACE with a 
pops-and-personality format in- 
Station will change hands 
either June 1 or July 1. 





NAUGATUCK DAYTIMER 
Ansonia, Conn., May 8. 
WADS, 690-ke. daytimer serving 
the Naugatuck Valley, debuts next 


and last year commissioned Worth- | Sunday (13) as Connecticut's 26th 
ington Miner to make a half-hour | airer, Station is owned and man- 


telepix pilot. However, 
further developed on the p. oject. 


nothing 


| sued by Syd Byrnes, formerly of 
CBS news staff, 


year association of the station with | 


Stakes for Denver 


| TOWERS’ MBS DEALS, 


PROMPTER DOWN UNDER 


Harry Alan Towers, in New York 
from London in another’ of his 
transatlantic visits to trade in ra- 
dio and tv properties, reports a 
five-way radio deal with Mutual 
Network and plans for the sale of 
other properties. 

Deal with Mutual includes “The 
Queens Men,” the first Royal Cana- 
dian Mounted Police series which 
was originally sponsored in Can- 
ada; “Secrets of Scotland Yard” 
starring Clive Brook; and reruns 
of “Lives of Harry Lime,” ‘Hora- 
tio Hornblower,” and ‘Adventures 
of the Scarlet Pimpernel.” 

Teleprompter, reports Towers, 
will be on hand in Australia this 
fall when commercial tv comes to 
that country. Towers has complet- 
ed arrangements to represent the 
Teleprompter interests in the 
down-under country as he does in 
England. Teleprompter, says Tow- 
ers, is being used widely in Eng- 
land by both commercial and BBC 
television and by many film com- 
panies producing commercials such 
as the Rheingold spots. 








Brown’s 6-Part Seminar 
For Tyro Talent on How 
To Make Good in Video 


A six-part seminar on problems 
facing new talent in tv«goes into 


its final phase tomorrow (Wed.) 
at the office of N. Y. talent agent 
Henry C. Brown, who inaugurated 
the series. Originally started for 
the Powers models, repped by 
Brown, others started to attend the 
sessions to expand the theme be- 
yond its original scope. 

At each meeting so far, network 
execs, packagers and ad agency- 
men spoke before tyro as well as 
established groups in an effort to 
clarify the basic requirements to 
“make good” in the medium. 

First seminar covered problems 
faced by the casting director, par- 
ticularly when confronted with the 
dilemma of choosing between 
known actor and promising novice. 
Followup sessions dealt with make- 
up, contracts, personal appearance 
and first impressions. 

Panel participants have included 
CBS casting director Liam Dunn; 
Irwin Sieglstien, film dept. head 
at Benton & Bowles; announcer 
Helen Lewis; voice coach Des Fos- 
ses; Victor Sack, radio director of 
Biow; actress Martha Shaw; Steve 
Kaplan, BBDO casting chief; Nancy 
Littlefield, ed. of Screen Gems; 
Ann Howard, c.d. of B&B; actress 
Nina Foch; actor Jimmy Lupton; 
legit producer Alexander Cohen; 
Bill Schnyder, business manager 
of B&B tv dept.; Chuck Kebbe, c.d. 
of Ted Bates; Lee Bobker, v.p. of 
Dynamic Films, and Bert Berman, 
ex-Procter & Gamble. 








Straka Strikes 


Unusual facet of the sale by 
ABC-TV to Cheseborough- 
Pond’s of its “Adventures of 
Jim Bowie” series was the fact 
that the pregram was sold via 
television—closed-circuit tele- 
vision, that is. When McCann- 
Erickson, repping the cosmetic 
house, and ABC-TV got to- 
gether on the show, Chese- 
borough-Pond’s prez Jerome 
A. Straka was in Ft. Lauder- 
dale attending a convention. 
Agency and ABC-TV set up a 
closed-circuit presentation via 
video line and telephone to 
Straka, with ABC, agency and 
client reps sitting at the web’s 
Little Theatre around a con- 
ference table and outlining the 
show, costs and plans, plus 
kicking the entire matter 
around with Straka, who was 
viewing via WITV in Ft. 
Lauderdale. Of course, the 
pilot film in the series was 
also shown to Straka. 

It all came about faster than 
the ABC people could blink 
their eyes when ABC prez Bob 
Kintner screened the show for 
the agency, and followed that 
same night at a special screen- 
ing for the Cheseborough 
execs. Following day, McC-E 
v.p. Terry Clyne suggested a 
closed-circuit, and that same 
night at 6 p.m. they were at 
the theatre. The next after- 
noon the order was in the 
house for alternate week spon- 
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IN NEW YORK CITY 


Observing his seventh radio anni, Big Joe Rosenfield, operator of 
WMGM’s “Happiness Exchange,” got city fathers to change the name 
of Times Square to Happiness Exchange Square for one day last week; 
Mrs, Theodore Roosevelt Jr. did the official honors . . . Idella Grind. 
ley, until recently director of program operations for Quality Radio 
Group, returns to NBC after 17 years, this time to become office Manager 
of the web’s new Political Broadcast Unit . . . Harry Novik, WLIB 
bossman, honored by the Vocational Guidance and Workshop Centre 
in Harlem for: his encouragement of local talent . .. Sen. Herbert 
Lehman inserted a WLIB address by AFL-CIO prez George Meany 
on Israel’s anniversary into the Congressional Record ... ABC gen- 
eral counsel Geraldine Zorbaugh sporting a charm bracelet given to 
her by the American Women in Radio & TV convention last week in 
Boston. 


Bill Scott, formerly with the George Bowling station reps, joined 
WABC as an account exec ... Kim Hunter has recreated her original 
“Streetcar Named Desire” role in a special Voice of America broad- 
cast, with Maureen Stapleton featured on the same show .. . Johnny 
Andrews will broadcast a “sample” program similar to those done 
by Radio Free Europe on his May 14 WRCA show .. . NBC prez 
Robert Sarnoff received a plaque for distinguished service to advertis- 
ing last week from the Advertising Federation of America; Sarnoff 
had served as general chairman in AFA’s promotion of National Ad- 
vertising Week this year . . . WCBS launching a contest in coopera- 
tion with National Radio Week, with both Bob Haymes and John Henry 
Faulk handling the letter-writing “why I like radio” competition on 
their weekday shows ...NARTB prez Harold Fellows guests on ‘“Week- 
day” May 15 in a pitch for National Radio Week . . , Jack Sterling, a 
thesp before becoming a WCBS morning -personality, now considering 
some tv dramatic offers ... Antony Ellis, producer-director of CBS 
Radio’s “Suspense,” upped to Coast producer for “CBS Radio Work- 
shop” by William Froug, who was producer on the show until his pro- 
motion to v.p. in charge of network programs on the Coast ... WRCA 
news chief Bill Berns and his wife vacationing in Daytona Beach Z 
Bill Leonard has launched a series of Voice of America programs on 
ham radio . . . Mary O’Conner left WRCA as secretary to program 
chief Steve White; Barbara Jacobsen of NBC Radio sales replacing 

. Galen Drake planning a trip to the British West Indies later this 
month to tape segments for his WCBS “Housewives Protective League” 

. Tex & Jinx McCrary, along with Max Buck and George Stevens, 
left for Cleveland over the weekend to act as WRCA’s contingent at 
th Super Market Institute convention. Julie Bennett signed for charac- 
ter roles in the ABC Radio “My True Story” and “Whispering Streets” 
soapers . . . CBSoapopera casting: Karl Swenson into “Second Mrs. 
Burton, John Heath into “Brighter Day” and Nancy Wells into “Ma 
Perkins.” 


IN HOLLYWOOD 


Warwick & Legler closing its Hollywood office and moving key 
personnel east . . . Compton agency knocked off the lush Langendorf 
bakery billing running to around $1,500,000 a year. It was one of the 
Biow coast accounts up for grabs . . . Booker McClay, late of Young & 
Rubicam, won the nod as press head of 20th-Fox tv subsid, succeeding 
Ned Moss, Florida-bound to set up his own public relations outfit ... 
Jerry Smith doing special publicity assignments since leaving Jim 
Kane’s flackery at CBS-TV ... Ron Winston, at 24 CBS’ youngest tv 
network director, takes rein on the Johnny Carson daytime stripper 

. . Ben Oakland and Harold Spina drifting “Down Tin Pan Alley” in 
a musical series on KCOP reviving the oldies . . . Bob Hawk is spoiling 
to get back in action with new quiz show idea. He made enough from 
“$64 Question,” which he launched in 1940, to retire to Santa Barbara 
in luxury ... Joe Santley resting up at Laguna Beach after cleaning 
up the Patti Page tv series .. . Bob Hope had a Russian circus filmed 
in Belgium while abroad but NBC and Chevy are ag’in it being shown. 
He says “it’s the greatest” and should be shown because of its unique 
entertainment ... Alan Lisser, KBIG Avalon, program director, elected 
topper of the Southern California Bassett Hound Assn. 


IN CHICAGO 


Judith Waller, NBC public affairs rep, and Don Feddersen, chairman 
of Northwestern U’s radio-tv department, co-directors again this year 
for the NBC-Northwestern Television Institute to run from June 26 
through Aug. 4... Bill Yonan and Bill Snyder added to the Harring- 
ton, Rightor & Parsons sales crew ... Singer Sally Foster departing 
WBBM to return to WLS’ “National Barn Dance” , . . Sportscaster 
Joe Wilson to work the NBC “Monitor” pickups of the Saturday feature 
races from Washington and Arlington Parks, starting May 19 ...WLS’ 
Martha Crane (Mrs. Raymond Caris) elected central veepee of the 
American Women in Radio & Television ...WBKB announcer Chuck 
Bill to sub for Don MeNeill on ABC’s “Breakfast Club’ May 23 while 
thé toastmaster is in New York subbing for Garry Moore on the CBS- 
TV “I’ve Got a Secret”... June Havoc, Lanny Ross and Emmett Kelly 
to headline Cerebral Palsy Telethon this weekend on WISC., Spring- 
field ... Telefilms exec Fred Niemann and wife vacationing in Florida 
for three weeks... “Pars, Birdies & Eagles” returns to WBKB for the 
fifth season Monday (14) with Jack Drees hosting . . . WNBQ-WMAQ 
ad-promotion chief Howie Coleman and assistant Steve Krasula in 
Cleveland attending the annual Super-Market Institute . . . Dorothy 
Claire vocalizing this week on WBKB’s “Buddy Lester Show” . WGN 
deejay Saxie Dowell and spouse Claire of the station’s music library 
catching some Arizona sun, 


IN BOSTON . 


WNAC-TV rolls out the red carpet for Ed Sullivan on his arrival 
here Wed. (9) for Jewish Big Brother Assn. banquet, filming arrival 
at airport, press reception and banquet at Hotel Somerset for 11 p.m. 
newscast. Phyl Doherty, WNAC-TV director of advertising and pub- 
licity, was instrumental in getting Sullivan to make the Hub appear- 
ance, at which he receives second annual award for outstanding 
brotherhood. First “Telethon” to benefit the Cerebral Palsy Assn. 
is skedded by WNAC-TV to start May 26 at 9:30 p.m. finishing up Sun. 
(27) at 2 p.m. with Betty Ann Grove and Burl Ives . . . Marshmallow 
Fluff & Sweeco renewed their participation in the 8 o’clock edition of 
Yankee Network News this frame and added the 9 o’clock news to their 
sked . .. Duncan MacDonald and Bill Hahn of WNAC-TV’s “Yankee 
Home and Food Show” kicked off a series of p.a.’s in connection with 
extensive Dainty Dot Hosiery campaign on WNAC and WNAC-TV from 
Edgar’s Department Store, Brockton, Thurs. (3) and followed with 
broadcasts from corner window of Gilchrist’s in Hub Mon. (7). They’re 
booked for repeats at Gilchrist’s Wed. (9;) Pawtucket, R. I. (17) and 
Fall River (24) 


IN PHILADELPHIA 


NBC-TV executive producer Barry Wood (“Wide, Wide World”) 
guested at the Rotary Club of Philadelphia (2)... WCAU-TV star 
Ed McMahon hosts the Gimbel closed-circuit color tv demonstrations 

. T. Edwin Paisley, formerly with WFIL, and WHUM, Reading, Pa. 
appointed to WRCA-TV sales staff ... James T. Quick, TV Guide pub- 

















sorship with American Chicle. 
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Sullivan's Nippon Nipups 


Ed Sullivan, here to scout talent for his tv show and to shoot a 
clip of Metro’s Japan location work on “Tea House of the August 
Moon,” kicked off his talent hunt by serving himself as part of 
the talent at the Tokyo Foreign Correspondents’ “Japan Nite” 


last week. 


Sullivan, who arrived April 26, was prevailed upon to appear 
as part of the entertainment provided by the club for their charity 
affair for benefit of the Japanese contingent to the Olympic 


Games at Melbourne this fall. 


Club raised $2,000 from the affair, to which Sullivan added a 
Fund will go toward transportation of Japanese 


personal $1,000. 
thinclads to Australia. 


Part of the floor show at the Correspondents’ Club was a unique 
and seldom seen Drum Dance performed by natives of Sado, a tiny 
Sullivan said he would attempt to 


island off the coast of Japan. 
film this dance for his show. 


Sullivan added he is interested in getting films of a kabuki pup- 
pet dance, a unique comedy baseball act and several other Japanese 
acts he has heard of but not yet auditioned. He said he thought it 
would be impossible to take any Japanese entertainers back to the 
U. S. in person but that he would arrange to get them on film. 


Tokyo, May 1. 








Peron Corruptions Leave Ownership 
Status of Arg. Networks Up in Air 


+ 


Buenos Aires, May 1. 
There is still only one television 
transmitter, LR3-TV, operating in 
Argentina, and that one is badly in 
the red, so prospects of new tele- 
vision developments are remote. 


All radio and tv operations are 
still “intervened,” since the revo- 
lution, by two Ministries: Tele- 
communications and Interior, while 
the investigations into the deposed 
Peron regime’s ownership of the 
entire radio and tv network ap- 
proach completion, 

The Provisional government is 
only too anxious to reestablish an 
entirely democratic press, radio 
and ty setup, on a free-enterprise, 
commercial basis, but the investi- 
gations uncovered such a maze of 
corruption that the tangle is diffi- 
cult to unweave. Rightful owner- 
ship of the three webs-is in doubt 
and probabilities are that new 
tenders will have to be called for 
reallocation of licenses. 

As from November, 1954, LR3- 
TV was owned by APT (Asociacion 
Promotor Teleradiodifusion), which 
took over from the heirs of Jaime 
Yankelevich, founder of Radio Bel- 
grano. APT was a front for Juan 
Peron, for whom the setup was ad- 
ministrated by Mercedes-Benz Ty- 
coon Jorge Antonio. One Victor 
Madanes simulated management of 
APT, and headed its Board, al- 
though it’s now disclosed that he 
owned not a single share in the 
outfit, merely fronted for the other 
two. A controlling block: of APT 
shares, which has a staff of several 


(Continued on page 30) 


TV ‘Wire Service’ 


Snares Sponsor 


First of ABC-TV’s two projected 
hour-a-week film shows for next 
fall has latched onto a sponsor and 
Stands a good chance of grabbing 
another blue-chipper. Series is Don 
Sharpe’s “Wire Service,” and the 
first pactee is R. J. Reynolds, which 
has purchased a half-hour on alter- 
nate weeks, or one quarter of the 
Show. Additionally, the network 
has an option out to Colgate-Palm- 
olive for another half-hour every 
week, which if- picked up by the 
Soap outfit would give the series 
& three-quar‘ters-sold status. 

Series, which stars George Brent, 
Dane Clark and Dennis Morgan 
4s members of a news syndicate, 
is set in the Thursday 9-10 period 
On the web. It’s preceded by the 
other hour show, Sheldon Reynolds’ 

International Theatre,” which has 
yet to taste any sponsorship blood. 
Incidentally, the network's 90-min- 
ute filmed project, “Command Per- 
formance,” is no longer listed on 
the web's tentative schedule, due 
to the fact that there’s no 90-min- 
ute slotting currently available for 
it. That's not to say that ABC 
wouldn't push aside some other 
new-and-unsold stanzas to make 





Way for it should it come up with | 


@ bankroller, 








WOV’s All-Nite Spin 


WOV, N. Y. Italo-Negro radio 
indie, is going around the clock | 
for the first time in its 30 vears. 
Until now station was off the air 
between 3 and 6 ayem, but gap 
is being - filled Mondays through 
Saturdays hereafter by “Gone With 
the Dawn.” 

“Dawn” will be a deejay stanza 
for the Negro market of N. Y. 
coming from the Palm Cafe in Har- 
lem. Herman Amis and Elaina 
Brooks will split deejaying. 


Far From Selling, 


WGN, Sans Mutual, 
May Widen Vistas’ 


Chicago, May 8. 








WGN made it official last week | 
with a terse announcement it was | 
severing relations with Mutual | 
when its affiliation contract runs 
out Aug. 31. This confirmation im- 
mediately heightened speculation 
as to what Mutual will do for a 
Windy City outlet when its lines 
are dropped by the Chicago Trib- 
une station. 

Also implicit in the statement is- 
sued by J. Howard Wood, president 
of WGN, Inc., is the denial of a 
couple of rumors regarding the sta- 
tion’s future that have been float- 
ing around Michigan Ave. Wood's 
emphasis that “we can best serve 
our broadcast area as an independ- 
ent station” put the kiboosh on re- 
ports that WGN might make a tie- 
in with ABC which is currently in | 
the midst of negotiating a new af- | 
filiation deal with WLS. 

More importantly, Wood said the 
WGN adjunct has “recently reap- 
praised its position in the indus- 
try and has formulated definite and 
more aggressive plans for con- 
tinued growth in radio as well as |} 
television.” 
to kill off once and for all the fre- 
quent reports that the Tribune ra- 
dio-tvy operations were up for sale. 

It's taken as pretty much a cer- 
tainty that the publishing empire 
is in radio and tv to stay with a 
clearcut tipiff of that coming when 
Wood moved over from the Tribune 
side to head up WGN and WGN- 
TV shortly after the death of edi- 
tor-publisher Col. Robert R. Mce- 
Cormick a year ago. That the pa- 
rent company which also includes 
the N. Y. Daily News and WPIX 


(Continued on page 36) 








TOASTMASTER INTO ‘T-H-T’ 


Chicago, May 8. 
Toastmaster Division of McGraw 
Electric bought a $176,000 spread 
on NBC-TV’s T-H-T trilogy, start- 
ing in October, 
Toastmaster is down for eight 
insertions apiece in ‘‘Today,” 


|} items was covered in the Temple 
| report: 


This is seen as a move | happenings, is cutting back on its 





“Home” and “Tonight.” Agency is 
Erwin, Wasey. 


| 


TEMPLE U STUDY 





BARES TV ceLL 


A survey of 213 tv families, con- 
cluded recently: by students at 
Temple U., gives some indication 
of why it makes sense to pitch 
the product at Junior. Seventy- 
three percent of the 213 families 
reported that kids in the house 
requested the candy and soft drink 
items advertised on juve video 
stanzas, and as a result of these 
requests, mom or dad came through 
62% of the time. Where food was 
concerned, 76% of the families ad- 
mitted getting asked for advertised 
merchandise, and 67% bought it. 

Results are taken from a pilot 
study on family purchasing pat- 
terns by members in Temple's re- 
search marketing class. Because 
the study sample was not picked 
at random, the university warns 
that it cannot be considered rep- 
resentative. Nevertheless, apart 
from this one warning, total im- 
plication is that it’s a fair indica- 
tion of things as they are. 

In the toy sponsorship results, 
the kids didn’t request that more 
than half of the 213 families buy 
them the advertised playthings. 
Belief of school: ‘‘Evidently these 
items did not have as strong an 
impact as the others.” Incidental- 
ly, parents came through only 32° 
of the time with toy purchases at 
the behest of the kidlets. Same 
general percentages hold true for 
clothing advertised on tv. Next big- 
gest kiddie category, culled from 


a miscellaneous question asked of | 
the parents in the 213 homes, was | their 


which product drew kid support 
next most. It was toilet articles, 


with 22° of the children request- | 


ing times, but less than 12° of 
the parents coming through, 


why they purchased the stuff re- 


| 


| tion of the workmen and techni- 
Families were questioned as to) 


quested. They relied on three mo- | 


tivations, where confections were 
concerned: family already used the 
product; child liked the product; 
to keep the kids quiet. In food, 
purchases were principally regulat- 
ed according to: the food was good 
for the youngster; kids liked the) 
food, or the parents did. 

Answers given as to why a pur- 
chase was not made after the kids 
requested it were: family can't af- 
ford everything advertised on tv; | 
family didn’t normally use prod- | 
uct; child already had enough, 

Repeat purchase pattern on tv} 


74° of the families said | 
they made a second purchase of 
one or more of the listed com- | 
modities herein. 

Because of this kiddie influence, | 
many new products are added to 
shopping lists, predominanttly soft- 
drinks and foods. Overall wrapup 
of findings read thusly: “An analy- | 
sis.of the reasons given for making | 
purchases reveals that the chil- | 
dren’s requests were predominat- | 
ing influences.” 


WGN-TV’S CUTBACK 
ON NEWSFILM SETUP 


Chicago, May 8. 
WGN-TV, which has pioneered 
in newsreel coverage of hometown 





newsfilm operation. Chicago Trib- | 
une station’s whole approach to the 
use of film reporting is being re- 
appraised in light of the exper- 
ience gained the past eight years 
with indications being the em-| 
phasis will be on more comprehen- | 
sive treatment of selected stories | 
rather than on volume coverage. 
Although WGN-TV is retaining 
two of its four cameramen and 
likely will hook up with one of the 
newsreel services to supplement its 
own shooting, its trailblazing ‘Chi- 
cagoland Newsreel,” currently a 
nightly feature, is being dropped. 
WGN-TV’'s decision to stream- 
line its film adjunct focuses added 
attention toward WBBN-TV's free- 
wheeling newsfilm department 
which plays a key role in the Co- 
lumbia station's scheme of things. 
WNBQ, with no newsfilmers of its 
own, has access to the stuff shot by 
the NBC-TV “News Caravan” Chi 
crew. ABC-TV’s WBKB hasn't en- 








Cecil Makes It 


Hollywood, May 8. 

For actors, those tv com- 
mercials can pay off in more 
ways than one. 

Cecil Rogers, the gal who 
dances in a raincoat and with 
an umbrella in the White 
Rain teleblurbs, was spotted 
by director Stanley Donen on 
tv, and signed for a role in 
Paramount’s “Funny Face,” 
which stars Fred Astaire and 
Audrey Hepburn. The dancing 
doll of tv was picked to play 
the part of assistant to Kay 
Thompson, seen as an editor 
in the picture. 


1,500,000 Tune To 
Granada TV Bow 
With Sponsor SRO 


Manchester, Eng., May 8. 

Eliminating the pomp and pa- 
geantry which has characterized 
other commercial tv launchings, 
Granada TV Network went straight 
into the act when they inaugurated 
northern station in Man- 
| chester last Thursday (3). 
| The official part of the proceed- 














| ings was confined to the introduc- 


cians who had designed and built 
the new studios, and they were in- 
terviewed by Quentin Reynolds, a 


close personal friend of Sidney L. | 


Bernstein, the Granada_ topper. 
There were also interviews with 
Sir Kenneth Clark, chairman of the 
Independent Television Authority | 





| and the Lord Mayor of Manchester. | 


| programmers in 
; Among 
| taking from London and Birming- | 


| y ED * : tr 66 | 
Rogers,” “Rin Tin Tin,” ‘“Hopalong | 
: P S ;} ments come May 30. 


It's estimated that there were 
around 400,000 receivers’ tuned | 
to the new station and a first night 
audience of more than 1,500,000. | 
Entire advertising time was sold | 


| for the opening programs, yielding | 


an estimated $39,000 in income. | 
| 


With the launching of their sta- 


tion, Granada has at last lifted 


| the veil of secrecy which covered 


their operations, and indicated the | 
extent to which they’re cooperat- | 
ing with the other commercial tv | 
networking. | 
the programs they'll be} 
ham will be Val Parnell’s ‘‘Variety | 
Star Time,” “I’ve Got a Secret,” | 
“Double Your Money,” ‘Take Your 
Pick” and “Escaper’s Club.’’| 
Filmed programs will include 
“Gunlaw,” “Liberace,” “Dragnet,” 
“Count of Monte Cristo,” “Colonel 
March,” and juve times, ‘Roy 


Cassidy” and “Lassie.” 
In return, a number of programs 
to be originated by Granada will | 
be beamed to commercial stations | 
in London and_ the Midlands. | 
Among them will be a series pro- 
duced under their exclusive tieup 
with the Zoological Society, “My 
Wildest Dream,” featuring Tommy | 
Trinder and weekly variety and 
drama shows. 





ABC Summer Incentive | 
On ‘Aft. Film Festival’ 
ABC-TV is seeking to retain the | 
interest of sponsors in its “After- | 
noon Film Festival’ during the 
hot months via the introduction of | 
a summer incentive plan which | 
will offer one free participation on 
the two-hour’ cross-boarder for | 
every three participations pur- | 
chased up to 40 a week. Plan is | 
similar to the bonus offer made 
some months ago for charter cli- 
ents on the series, at the time it 
bowed on the network. 
New plan will be extended to cli- 
ents already booked for the sum- 





tered the celluloid sweepstakes. 


| Pillsbury 


| and 


|} quarter 





mer on the film show. 


Crowell-Collier Also Has Eyes On 
TV Feature Production & Disks 


Hollywood, May 8. 

Crowell-Collier which entered 
A\M-tv station field last month with 
a $17,000,000 buy of four tv and 
five radio stations, is also consid- 
ering entry into both tv and fea- 
ture production, Paul C. Smith, 
prexy-editor in chief, disclosed 
here last week. 

As part of C-C plans, a new 
ac-oss-the-board policy for buying 
story property rights has been es- 
tablished, with rights purchased 
for both publication in C-C mags 
and possible later dramatization. 
At present, Collier’s “American 
Tradition” series is getting the 
new dovuble-duty rights purchase 
treatment, with others in the of- 
fing, Smith noted. Some $1,500,000 
in unused C-C literary properties 
may aiso come under this setup, 
and all future buys will be scanned 
for dramatization possibilities. ‘Up 
to now, all we've bought have been 
the first magazine rights,” Smith 
said in indicating a future change. 

In pix, establishment of a pro- 
duction subsid is still in the fu- 
ture. But Smith noted that he has 
assembled a youngish corps of ex- 
ecs, realizing a longtime dream of 
training editorial people to such 
jobs. “They’re a lean, hungry group 
Which may branch out,” he com- 
mented anent feature filming. 

Records will also play a part 
in the Crowell-Collier branching- 
out. The waxing operation is being 
established in the east and three 
months ago, Bill Fowler, formerly 
of Capitol, shifted to C-C to set 
it up. “It’s practically ready to go, 
except for the selling season,” 
Smith declared. 

Mainstay of the new waxery will 
be a recora club, not retail sales, 
Smith observed. “We have a natu- 
ral built-in mailing facility, with a 
mailing list of 10,500,000 names,” 
he noted, 

At present, the C-C tv operation 
hq are ‘in N. Y., and while the 
plans aren't yet firmed, both live 
and telepix production are under 
consideration, Smith admitted. As 
for the station properties acquired 


| last month, it’s likely that the fifth 


FCC-allowed tv station will also 
be in Flint, Mich., to accompany 
purchase of WFDF, there. Appli- 
cation for a station there is cur- 
(Continued on page 40) 





Godfrey Ayemer 
Takes Client Rap 


Arthur Godfrey, who already 
has been blanked out of his 
| Wednesday night “Friends” seg- 


ment on CBS-TV, is now suffering 
some sponsor defections on his 
morning “‘Godfrey Time” simul- 
casts, among them his lonstime 
Mills bankroller, which 
is dropping two of its four seg- 
Network has 
picked up some replacement busi- 
ness but not enough to counteract 
the anklers. 

Pillsbury renews its Tuesday 
Thursday 11:15-11:30  seg- 
ments on the show for a solid 52 
weeks, but drops the Monday and 
Wednesday quarter-hours. Lever 
Bros.,. effective 7. dron its 
Monday and Wednesday 11 to 11:15 
hours. 3ristol - Myers, 
which currently has three quarter- 
hours a week riding’ through 
October, shifts two of them into 
the Lever time,.one into a Pills- 
bury-ankled slot and picks up a 
fourth segment slated for the other 
Pillsbury vacancy, Additional 
bankroller is 3auer & Black, 
which effective June 5 takes on 
the Tuesday 10:30 segment for a 
10-week span. 

Elsewhere on the CBS-TV day- 
time front, the web has recovered 
one of the two quarter-hours on 
the Bob Crosby show vacated by 
Scott Paper via a sale to Procter 
& Gamble for the Thursday 3:45 
segment. Also, Sterns Nurseries, 
via the Fairfax agency, added six 


Tinea § 


participations to. its schedule on’ 


“Good Morning.” 
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Why » 
do more 
food 
advertisers 
use 
WCBS-TV 
than any 
other 

New York 
television 
station? 
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Because 
WCBS-TV 


She tins red, Channel 2 ees te rk 
ever fo CBS S Tele r Spot Sales 


reaches 
more 
women... 
virtually 
as many 
in the 
daytime 
as all 

six other 
television 
‘stations 
combined! 


/ pes og se (total quarter hours 
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Radio Reviews 





DISCUSSION 
With Leon Pearson, Jimmy Pow- 
ers, Joan Crosby, Buck Cannell; 
Bill Hanrahan, announcer 
Preducer: Steve White 
Director: Cal Darnell 
30 Mins.; Sat., 6 p.m. 
WRCA, New York 
WRCA has slotted “Discussion” 
‘as an early evening paneller aimed 
at kibitzing on a variety of sub- 
jects and drawing upon _ those 


identified in the fields under in- 
formal survey. It’s an interesting- 
ly done, conventional treatment 
akin to the roundtable aspect of 
Lou Cowan's “Conversation” 
pieces, et al., though this one’s 
opening was a bit undisciplined 
on the chatter. The preem was 
pegged on “Has baseball gone 
theatrical?”, stemming from the 
sage words of Al Schacht, clown- 
of - the - national - pastime - 
turned - restaurateur. These 
words were quoted or perhaps 
paraphrased by moderator Leon 
Pearson, the station’s - critic-at- 
large, either because Schacht 
couldn’t gather ’round the trans- 
cription table or his tape-via-phone 
text was a bit erowelly. Heading 
up the supporting cast taking it 
from there was Jimmy Powers, 
N.Y. Daily News vet sports column- 
jst and sportscaster, joined by 
Joan Crosby (“Giant Jottings,” 
WPIX) and Buck Cannell, who 
beams games in Spanish and 
French to Latin-American coun- 
tries. 

There seemed to be a tendency 
to throw a hammer at baseball for 
latching on to extra-curricular acts 
and events as alleged hypos at the 
ballpark turnstiles. Television also 
came in for side criticism as com- 
pelling some _ ballplayers, man- 
agers, umpires, etc., to ‘“‘ham it up” 
for the cameras. As for the de- 
clining gates, there was no hint 
that’ tv itself might be partly re- 
sponsible. Apparently a radio sta- 
tion, even if it’s a flagship (NBO), 
will not engage in such realism 
vis-a-vis a competitive —-. 

rau. 





TOWARD THE HAPPY LAND 
With Irving Berenson, narrator; 

John Daly : 
Producer-Director: Don Pringle 
30 Mins., Fri. (4), 9:30 p.m. 

ABC, from N.Y. (transcribed) 

In his 30,000-mile trek around 
the Far East for the United Na- 
tions, reporter Irving Berenson 
taped some rather incisive inter- 
views about the economics of the 
countries visited. But the first of 
the two-part “Toward the Happy 
Land” lacked vitality as a radio 
presentation, . because the inter- 
views were of such a nature that 
they could have been made, with- 
out losing much, inside the UN’s 
N.Y. headquarters. Though Beren- 
son tried to provide some betweeu- 
times local color of Thailand and 
Burma (two of the five nations 
visited by him), his flowery lan- 
guage dulled the sense of on-the- 
spot reality. 

There'll be another half-hour 
radio transcription in the series 
next Friday (11) on ABC which 
covers Idonesia, India and Pakis- 
tan. Both parts of the Berenson 
report will probably be available 
for syndication after the two-time 
network run. 

As for the initialer, Berenson’s | 

formula was simple. In Bangkok 
and the surrounding Thailand 
areas, he interviewed three or four 
different people who, by way of 
seemingly prepared answers, ex- 
lained their missions — Bangkok 
arbor development, diversified 
crop planning, irrigation agrono- 
my; the procedure was followed in 
Burma also, with the subject mat- 
ter varying slightly. As was said, 
the questions were intelligent, but 
the lack of spontaneity made the 
trip and the radio show seem 
mostly of travel time. Art. 





Radio Followup 











Young Ideas 

Jim Lowe, who’s been hosting a 
daytimer on CBS’ New York key 
has been promoted to the network 
with the emcee chair on “Young 
Ideas,” He’s revlacing Fred Rob- 
bins, who scrammed to the Coast 
several weeks ago. 

Lowe has the right tone and 
platter flair for this series which 
brings on newcomers to display 
their vocal wares. His easygoing 
style and friendly demeanor puts 
the tyros at ease as he leads ’em 
through the q.&a. sessions. Since 
the show is pegged on getting the 
talent to showcase their stuff, 
Lowe doesn't waste too much time 
with fan mag styled queries, The 


patter is pointed and well-paced. 
On the show caught Saturday 
(5), Lowe hosted thrush Darlene 
Zite and crooner Andre Phillipe. 
With the help of Alfredo <An- 
tonini’s orch, both singers came 
across in fine style. Best thing 
about the show is its song reper- 
toire selection. Saturday’s stanza, 
for example highlighted’ tunes 
from three current Broadway mu- 
sicals, “The Most Happy Fella,” 
“Mr. Wonderful” and “My Fair 
Lady.” Gros. 





Police Blotter 

“Police Blotter,” the fifth and 
final cog in the weeknight ‘“‘Mys- 
terytime” strip on ABC Radio, was 
minutely better than the opening 
floperoo in the 7:30 slot, “Mike 
Malloy, Private Eye.’ That’s be- 
cause there’s something implicity 
believable about a policeman while 
it’s hard these days to cozy up to 
the notion of a for-real private eye 
who gets everyplace before the 
regular law enforcers. Otherwise, 
“Blotter” is no more noteworthy 
than the Steve Brodie-starrer. 

“Blotter,” a murder whodunit, 
has a narrator-chief performer in 
Sgt. Brad Peters of the big-city 
force. Peters, played by Bill 
Zuckert, and the mobsters and gun 
molls in this far-fetched piece of 
copperama are all deadpan, wise- 
cracking characters. As a matter 
of fact, there is too much wise- 
cracking and not one joke in the 
entire half-hour. 

(The hardened girl, whom hard- 
boiled policeman Peters knew as a 
kid in the slums, did it.) Art. 


=e Continued from page 23 jae 


to sell to NBC network, but it will 
offer its shows as well to CBS and 
ABC as well as sponsors who can 
place the shows on the latter two 
networks. 

Sales on this national level would 
be consummated on the basis of 
single pilots or strings of two or 
three pilots; as to who would hanes 
dle sales, that isn’t determined yet, 
but it may be Carl Stanton, head 
of the NBC Television Films Inc. 
syndication division of Kagran or 
it might even be Livingston him- 
self, although he’ll be headquar- 
tered on the Coast. Emphasis will 
be on production of half-hour 
shows, though there’s every likeli- 
hood Kagran will also produce 
hour and 90-minute series for tele- 
vision as well, 

Syndication Expansion 

As for the syndication operation, 
that too will be expanded under 
Stanton, with Kagran providing it 
with new properties. However, 
Stanton will be left free to take 
on outside-produced properties as 
well if he and the Kagran brass 
feel high on the properties. Along 
with product expansion, there will 
be an expansion of manpower in 
the homeoffice and among the field 
sales staff. Homeoffice for the syn- 
dication division will continue to 
be New York. 

As regards feature film produc- 
tion, that’s definitely on the sched- 
ule, but off at some indefinite date. 
Kagran in most cases will shy away 
from coproduction schemes and 
prefers to handle the entire pro- 
duction of a pic on its own, but 
there’s the possibility of working 
in cooperation with such picture 
vets as Joseph Mankiewicz, with 
whose Figaro Productions the net- 
work already has a coproduction 
agreement. Kagran won’t under- 
take any theatrical distribution; in- 
| Stead it will sign distribution agree- 
ments with individual major com- 
panies as each pic comes up. 

Unquestionably, tv properties, 
‘either series or individual tele- 
dramas, will get major attention as 
| subjects for feature pix. While NBC 
isn’t writing any rights clauses into 
its con‘racts with tele scripters, 
| it’s understood that the web al- 
'ready has assigned Kagran screen 
|rights to several tv properties. 
| Though in the future Kagran will 
| have to bid on the open market for 
/screen righ‘s to television proper- 
ties, fact that it’s a subsidiary of 
| NBC means that it will be in a 
Position to jump the gun on its 
| competitors. 
| Third “division” of Kagran is the 
| “theatrical division,” concerning it- 
|Self with legit (fourth is the fast- 
expanding licensing-merchandising 
| division). Its function will be to 
invest in Broadway productions; 
}also manage the NBC Television 
Opera Co. and the touring version, 

















[the NBC Opera. Likelihood is that 
| the opera unit will be the only road 
' company Kagran will handle; that’s 
|a pubservice-prestige unit on which 
| Kagran doesn’t expect to make any 
money. And Kagran’s primary pur- 
pose in being is to make money in 
show biz. Consequently, all its ef- 
| forts will be directed in participat- 
| ing in or wholly backing incoming 
| Broadway shows. These won't be 
restricted to musicals; in fact the 
accent will be on straight plays. 

The legit division will operate on 
an “at our own risk” basis, with 
no guarantees beforehand of net- 
work use of the play. There will 
be occasions where the web will 
express interest in a property and 
suggest that Kagran look into it, 
but by and large Kagran will have 
to “sell” the network (or any other 
web) the tv rights to a drama 
which it owns. Other ways will be 
used to defray the production 
costs; kinescopes of a network pro- 
duction might be put into motion 
picture distribution overseas, for 
example. In most cases of musicals, 
Kagran will try to buy up original 
album rights for sale to RCA Vic- 
tor, but this would constitute only 
an incidental phase of any backing 
negotiations. Similarly, Kagran 
might try to buy up screen rights, 
either for sale elsewhere or for 
screen production under its own 
banner. 
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thousand employees, have disap- 
peared. 

Until situations such as this are 
resolved, there can be no tv ex- 
pansion, meanwhile the cost of op- 
erating LR3-TV is high and fi- 
nances so rocky that recently the 
Government contemplated putting 
it away in wraps until a commer- 
cial setup takes over. 


Programming has improved since 
the revolution, but not enough to 
justify advertisers splurging on 
the medium. Agencies do their 
best to improve matters, but cam- 
eras and other essential equipment 
are lacking and can’t be imported 
due to devisen shortages. 

The Mundo web already had a 
tv license, but until LR3-TV is out 
of the red, it would be folly to em- 
bark on more tv ventures. 

Public interest in telecasts has 
grown in the past six months, 
mainly because all such media deal 
with facts and not propaganda. 
Many disclosures on the Peron 
regime scandals have been made 
by tv and politicians are invited to 
participate in open-forum debates, 
and this has whetted interest. 
When elections are eventually held 
tv can play a most important role 
in determining outcomes, unfortu- 
nately the left-wing politicians are 
the only ones alive to this angle, 
and a great majority of key tv 
posts are held by fellow-trevellers. 
In any case set-owners are mostly 
in the higher brackets and it is a 
pity that the lower brackets can’t 
be reached by this medium for 
educational purposes.. In any case, 
public event telecasts are now 
easily saleable to sponsors, where- 
as under Peron their cost was 
borne entirely by APT. 

American agencies estimate the 
number of sets in use at from 55,- 
000 to 70,000. So many were 
brought individually by returning 
travellers that it is impossible to 
determine the exact number. The 
percentage of saturation is 4%; in 
other words, 4% of homes in 
Greater Buenos Aires possess a tv 
set and 90% of sets are owned by 
upper-class families. American res- 
idents almost all have tv sets 
brought as personal baggage, and 
are the medium’s best propagan- 
dists. 

Peron and his entourage were 
very tv-conscious and the loot 
found in their various homes, offi- 
cial and secret, included hundreds 
of tv sets which had never paid 
customs dues. These will be auc- 
tioned for benefit of the ‘National 
Recuperation Fund.” 


IT’S NOW HARBENITO 
Harlingen, Tex., May 8. 

Harbenito Broadcasting Co. of 
Harlingen, Tex., has switched 
monickers to MHarbenito Radio 
Corp. KGBT radio and tv stations 
belong to the company. 

Stations were not sold, as re- 
cently erratumed; merely new cor- 
porate title. 














Fort Worth—There were 585,000 
television sets in the Fort Worth- 
Dallas area as of May 1, accord- 
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lisher, named winner of Villanova’s first annual journalism award, the 
“St. Augustine Medal”... Harold E. Fellows, Pres. and Chairman of 
the Board of the National Association of Radio and Television Broad. 
casters, to address the TV and Radio Advertising Club (10), at the 


Adelphia Hotel ... Roger W. Clipp, general manager of the WFIL 
stations, received the Poor Richard Club’s Almanac Medal for the 
WFIL-TV’s series, “Ben Franklin, The Compleat Man” . . . Special 
test patterns telecast by WRCV-TV between 2-6 a.m. were received in 
Missouri, Louisiana, Illinois, Iowa and Wisconsin... . Pete Boyle 
WRCV-TV personality, loses Sealtest sponsorship after five and one- 
half years, and several weeks after billboards with huge blowups of 
Boyle were put up around town. “ 


IN DETROIT ... 


Edythe Fern Melrose, WXYZ’s “Lady of Charm,” was elected presi- 
dent of the Advertising Women in Radio and Television at the group’s 
annual meeting in Boston ... Ross Mulholland’s new show on WWJ- 


TV is “Northland,” staged on the main terrace of the world’s largest 
shopping center bearing the same name. The two-hour, once weekly 
show features guest stars, a fashion show, Arthur Murray dancers, in- 
terviews, Kiddie Land, outdoor living exhibits and the WWJ-TV orch 
under the direction of Earl Stuart ... Dr. Everett R. Phelps, dean of 
Michigan’s weather forecasters, celebrates this week his fifth year as 
WJBK-TV’s weatherman. He’s also professor of physics and astronomy 
at Wayne U.... “Robin and Ricky” is a new half-hour children’s show 
on WXYZ-TV, starring Lally Deene and Irvin Romig. 


IN SAN FRANCISCO ... 


Longterm lease of KEAR to Bartell Broadcasters may touch off a 
round of rate-cutting among Frisco radio stations, and may drive an 
important segment of listeners to FM, where the music grows longhair 


... Dave McElhatton’s “Music ’Til Dawn,” on KCBS, has been renewed 
for three years . . . KGO’s Dick Parks, assistant chief engineer, has 
shifted Ed Calvert and John Wall from regular studio staff to ty 
for the summer, hired Raymond Kunkel for the Mt. Sutro transmitter 
staff and taken on Harold Wolf, Philip Horton and Stanley Kronquist 
for studio relief . .. KQED televised 11th annual Frisco News spelling 
bee and the Scripps-Howard daily’s tv editor, Paul Speegle, moderated 
. . . California Hayride returned to its home base, Richmond Audi- 
torium, after seven weeks of barnstorming for KOVR... San Jose’s 
KEEN got approval to increase its power to 5,000-watts .. . KNBC’s 
top deejay, Doug Pledger, emceed the ad art awards dinner at the 
Fairmont . . . KGO—which just started its eighth tv year—plans a tv 
coaching school for political candidates in mid-May . . . KRON is ex- 
etna! possible uses for the two new Ampex tape recorders it’s just 
ordered. 


IN WASHINGTON ... 


Carleton Smith, NBC v.p. and manager of WRC-NBC, named general 
chairman of first united charity fund drive ever held in Capital area 
... Station WWDC tees off its annual “Miss Washington” contest Mon- 


day to pick entry for “Miss America” pageant in Atlantic City ... 
Joe Reichman’s orch, now playing at Hotel Windsor nitery, set for four 
weekly stints on Paul Whiteman’s ABC airer, ‘‘Best Bands of the Land” 
. . . Ann Corrick, WDSU (New Orleans) Capitol Hill correspondent, 
inked by NBC for political convention news coverage ... Jerry and 
Jimma Strong, WMAL-ABC husband-frau team, copped Washington 
Animal Rescue League’s first annual award for efforts to secure homes 
for area’s dogs ... WTTG DuMont carrying teleseries, “TV’s Baseball 
Hall of Fame” . . . Will Rogers, Jr., CBS’ early morning man, in to 
make awards at Washington Newspaper Guild dinner-dance ... WWDC 
d.j. Jack Bowzie putting his show, “Club 1260” on road via personal 
appearances at teenage record hops... Ex Ziegfeld Follies star Brooke 
Johns. now a gentleman farmer, reentering show biz via a new tv show 
for moppets on WRC-NBC .. . Adelaide Hawley, the Betty Crocker of 
tv, guest speaker at this week’s joint meeting of town’s two Adver- 
tising clubs. 


IN PITTSBURGH ... 


Cathy Carr, playing Casa Loma here, set for Perry Como show June 
2... Harry Walton will fill in for Johnny Costa as staff pianist at 
KDKA-TV when Costa goes into the Embers in N. Y. for two weeks 
on Monday .. . Phil Davis, songwriting promotion man at WWSW, 
elevated from non-participating to full membership in ASCAP... J. 
English Smith, ex-Playhouse actor and production man, named head 
of programming for West Coast division of ABC-TV ... Warren Dana, 
Channel 2 director, and his wife, Eleanor Schano, model and tv actress, 
expect the stork this summer... Nancy Young, resigning from KDKA- 
TV secretarist to marry Don Blanchard of Cleveland, will join the 
Westinghouse station, KYW, in the Ohio city after the honeymoon 
. . . Al Bird, Johnstown announcer, has switched there from WJAC 
to WARD .. . Liberace’s local sponsor, Peoples Bank, dropping him in 
June... . Ed Wood, newscaster, back on job again after hospital siege. 
Dan Mallinger subbed for him on KDKA-TV and Nick Perry on WCAE 
tae Josie Carey-Fred Rogers “Children’s Corner” on WQED has fin- 
ished its Saturday morning cycle for NBC-TV out of New York. 


IN CLEVELAND ... 


Milo Townes, former WSRS program manager, now. doing two-a- 
week WHK newscasts ... Mrs. Barbara Reinker exited as WJW wom- 
en’s director, but continues to do her growing number of tv commer- 
cials ... Ralph Kelly, former News columnist named WDOK director 
of news and special events . .. With KYW’s Bill Mayer back from 
Florida and doing his regular morning stint, disker “Big” Wilson moves 
into his assigned afternoon spot and Wes Hopkins takes on early 
evening shellac spin ...WPVL, the area’s newest outlet, is a sunup 
to sundown operation , .. Ira Apple is KYW’s summer announcement 
replacement . . . Warren Guthrie rounded out five years as Sohio tv 
newscaster ... WJW-TV’s John Fitzgerald unopposed as AFTRA prexy 
. + « Gene Carroll producing Bill Randle’s WEWS Sunday night stanza. 


IN MINNEAPOLIS ... 


New 580-feet high KSTP-TV antenna gives station better signal 
distribution throughout Twin Cities and permits it to reach more out- 
sider viewers ... From March 12 to April 3 WCCO ‘Radio cash give- 
aways to listeners totalled $14,500. Several dialers have received as 
much as $1,000 each just for having station turned on... Fels & Co. 
new participating sponsors of Bill Ingram’s KSTP-TV’s “Néws in Sight” 
show, while Dupont Paint becomes alternate “City Detective” bank- 
roller . ... WCCO-TV launching its fifth annual “Hunting and Fishing 
Contest” with $12,500 of merchandise prizes to participants . . . Ed 
Sullivan addressed Minneapolis Woman’s Advertising Club . . . Jack 
Entratter, Las Vegas Sands hotel producer, flew in to be talent judge 
for the WCCO-TV show, “Your Reserved Table,” staged from a local 
restaurant ... Announcer Jim Boysen rejoined WTCN .. . Central 
Livestock Association switched its radio programs from WDGY to 
WPBC .. . Joan Iden, WCCO personality, and her husband cele- 








ing to Harold Hough, WBAP-TV 
director, 


brating 8-pound baby girl's arrival. 
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Tele Follow-Up Comment 


Oooo 
Bob Hope Show 

Back to the comedy revue for- 
mat, Bob Hope’s writers tailored a 
nicely-paced show to the comic’s 
considerable talents last Tuesday 
(1) with a high quotient of yocks 
from Hope's opening monolog to 
the final guest roundup. Hope also 
collected a variegated but talented 
roster of guests, including Kathryn 
Grayson, the inimitable Pearl 
Bailey, and George Sanders, who 
revealed a nice talent for knock- 
about comedy, 

Additionally, George Gobel made 
an cifeciive surprise appearance, 
to plug his “Birds And Bees” in 
tandem with Hope’s plug for his 
ewn pie, “That Certain Feeling. 

siiss Bailey’s casual, breezy style 
was displayed to. best advantage, 
poth in warbling “Zing Went the 
Strings of My Heart” and in an 


adept cui-up terp routine with | 


Hope. Her accompanying chit- 
chat, alwa’s a crowd-pleaser, re- 
gistered solidly. ; 

Miss Grayson, one of the real 
lookers in the chirping field, re- 
vealed her voice is richer than 
ever. However, her forays into 
comedy were spotty, especially in 
ihe broader slapstick efforts... 

Sanders trouped through his ef- 
forts vis-a-vis Hope to great ad- 
vantage, using his suavity as a most 
effective wall off which to bounce 
his own gags, and to afford Hope 
several fine opportunities. 

Among the various numbers, 
Miss Bailey’s songs, Hope’s turn 
with her and with Sanders, and 
Miss Grayson’s singing came off 
best. An elongated hillbilly sketch 
by Hope and Miss Grayson got in 
several good licks, but ‘the mater- 
ial wore rather thin. 

Jack Shea’s fast-paced direction 
rated kudos, as did Les Brown’s 
musical support an Nick Castle’s 
musieal staging. The Chevy com- 
mercials, featuring Joel Aldred, 
were ably staged and proved ef- 
fective. Kove 


See It Now 


Senator Alben W. _ Barkley’s 
death recently cued a special “See 
Ii Now’ segment on the Eric 
Sevareid Sunday news show on 
CBS-TV Sunday afternoon (5). 
Originally recorded in January, 
1955, the segment presented the 
late Veep in a conversation with 
Ed Murrow about some general 
questions of politics, government 
and war. Barkley was shown in 
one of his expansive verbal moods 
during this interview and tended 
tu answer every question with a 
long speech. Murrow’s queries 
didn’t help either. They were pat, 
leading questions about obvious 
matters that hardly inspired Bark- 
ley to display some of his wit or 
anecdotal talents. 

Sevareid closed the news show 
with a repeat of Barkley’s words 
just before his death. The sound 
eilects of the falling microphone 
on the original tape of this speech 
Were, gratefully, not included. 

Herm. 


Jackie Rae Show (Canada) 


_On original lethargy of this 
Sunbeam-sponsored series, Jackie 
Rae is manifestly injecting some 
oi his new and imaginative ideas 
On production values. Latest (3) 
was his guesting of a “sister act,” 
Janine LaFleche, sister of Giselle 
Mackenzie, and Betty Harmer, 
Sister of Shirley Harmer. Both 
Canadian singers have obviously 
not attained that stage of develop- 
ment in song-styling reached by 
their sisters across the border but, 
though trading on the family 
names, are over on entertainment 
novelty, notably for uncanny re- 
semblance and hair-de of their 
more Widely-known distaffs. 

Goth girls duet in neat lyrics of 
Sisters,” trademarked by the 
Whiting girls, with Janine then into 
a bouncy, French version of “Hello 
“rmath Mademoiselle,” and Miss 
lat mer trailing for a ballad styling 
4 I've Got a Crush on You.” 
“ingers have plenty on looks and 
uuiderstanding of the lyrics, need 
pienty of coaching on song-sales- 
Manship, and deserved more close- 
Ups than evident long-shots, 

_ Bespectacled Billy O'Connor, 
rh ee looks a lot like a juve Bobby 
hays. has his own Saturday night 
Ap. ‘ow and, as guester, tossed out 
2 One ‘Rhythm of the Beat” to his 
‘ kc Piano accompaniment, later 
vent With Rae for their clowning 
old eer at the keyboard of an 
«medley of “When You're 
Ras and “If You Knew Susie.” 
near ne Rae earlier dees some 
peal ballad-baritoning of “When 
2 . Lover Has Gone.” Whole bill 
Gra Je<-srounded by The Four 
= — vocal quartet of three boys 
“ia a girl, plus Jack Kane’s orch, 





with Jackie Rae currently in for 
hypo of some oi his own ideas for 
a vig production pickup on that 
trans-Canada weekly series. 
McStay. 


Let’s Take a Trip 

Medal-making isn’t something 
kids or adults usually go out of 
their way to explore. Last Sun- 
day ~-({6), though, CBS-TV’s noon- 
time entry, ‘“Let’s Take a Trip,” 
‘showed how it’s done. The pro- 
gram moved its cameras into the 
Medallic Art Co. for an informa- 
tive and intéresting half-hour tour 
of the plant and offices. 

The creative talent, skilled labor 
and special machinery necessary 
for production were all highlighted 
in the tracing of a medal from its 
inception on the drawing board to 
the finished product. The various 
facets of the operation were ex- 
plained. by employees and Medal- 
lic’s president, with the show’s 
regular trio, moppets Ginger Mac- 
Manus and Pud Flanagan and their 
adult guide, Sonny Fox, pitching 
the questions. 

Stanza marked Fox’s return after 
a four-week absence, during which 
time Johnny Harlan subbed Fox 
kept the session running smoothly 
for satisfactory juve and oldster 
appeal. Jess. 


Goodyear TV Playhouse 


Small episode during the Civil 
War, involving a Southern raiding 
party behind Union lines, was the 
theme of “The Seniry,” play by 
John Gay which was presented 
Sunday (6) over the Goodyear TV 
Playhouse on NBC-TV. It was a 
rewarding script, and it made for 
an hour of absorbing teledrama. 

There was plenty of excitement 
inherent in the story and the 
characterizations were sharply 
drawn and well acted out. Even 
without the scope of the-motion 
picture, “The Sentry” created a 
sense of action and of danger, and 
when it lapsed into some lyrical 
moments it was touching- rather 
than maudlin. It caught a mood 
at the- very beginning and, thanks 
in part to Sidney Lumet’s expert 
direction. never let it go. 

“The Sentry” had more than 
ordinary merit since it concerned 
itself with the men that made up 
he patrol as well as with its raid- 
ing activities. Added* twist in- 
volved two brothers, one fighting 
for the south, the other for the 
north. They never met in the play, 
and in the poignant ending, the 
one didn’t realize that the other— 
dead from a northern bullet—was 
his own kin. Throughout ran the 
individuals’ frustrations with a war 
that was none of their making. 

George Grizzard as young 
Meade, the southerner whose patrol 
touches on his prewar home, had 
strength and great sensitivity in a 
difficult part. In this he was 
matched by Andrew Duggan as 
Owen, the western adventurer who 
had joined—and come to believe 
in—the-southern cause. John Con- 
nell made the most of the brief 
part as the young northern lieuten- 
ant. Si Oakiand registered strong- 
ly as the coward in the patrol, and 
Roy Fant was adequate as the 
southern sympathizer. 

Gay’s script sounded plausible 
and was interpreted with a fine 
sense of movement and mood by 
Lumet. Sets were unusually good 
in this Herbert Brodkin produc- 
tion and Glenn Arthur's plaintive 
drum-and-song backgrounds were 
very effective as was the overall 
lensing. Hift. 





Yankees Co-Axing Back 
Road Games to WPIX 


New York Yankees will pipe 
back 16 road games to New York 
for WPIX programming starting 
with Monday night’s (14) clash 
with the Cleveland Indians from 
Municipal Stadium. Ballantine and 
Camel-Winstons are bankrolling as 
they do all home games. 

The Tuesday (15) game from 
Cleveland and the Yanks-White 
Sox contest from Chicago, Friday, 
May 18, also get the after dark co- 
axial treatment as will the Orioles- 
Yankees game from _ Baltimore, 
Saturday night, May 26. 

Only one day game is on the 
out-of-town schedule Saturday, 
June 16, also from Cleveland. The 
remaining 11 tv are-lighters are 
June 20 at Detroit; July 7, Wash- 
ington; 25, Chicago, and 28, Kansas 
City: Aug. 1, Cleveland; 6, Boston; 
18, Baltimore; Sept. 1, Washington: 
18, Chicago; 24 and 25, Baltimore. 








Mel Allen and Jim Woods will 
roadshow the games for both spon- 
‘sors via William Esty. 





COLOR TELEVISION DIGEST 
With Norman Brooks 

Director: Jack Bidus 

15 mins., Sct. 4:45 p.m. 
WRCV-TYV, Phila. 

“Digest,” new 15 minute frame, 
is good sales gimmick to acquaint 
“black and white” viewers with 
color tv and by letting him know 
what’ he’s missing, to stimu- 
late desire for the new receiver. 
The “price is right” angle is not 
used. 

Emcee Norman Brooks sets out 
to break down buyer resistance, 
following similar pattern each 


week, reviewing and previewing a) 
major. colorcast, interviews with | 


art directors, scenic designers, 
pzeinters and other authorities. A 


“Clinic” segment answers listen- | 


ers’ questions. 

Brooks opened program showing 
a small American flag, expounding 
that from experience we cou'd 
picture colors. Then came _ the 
French and Italian tri-colors, mzk- 
ing the point that because of un- 
familiarity we were in the dark as 
to their hues. 

In reviewing “Dodsworth” he 
stressed the added glamour of 
Paris, Naples and London locales 
in their true shades» Boris Blai, 
sculptor and dean of the Tyier 


School of Fine Arts, a color tele- | 
‘that is stereotyped in the Sierras’ } 


| story cf a girl raised by a group, 


vision enthusiast, discussed “Rich- 
ard III,” finding in its tones a 
transparency that painters failed 


Mto achieve with uaderglazes and 


other techniques. He envisioned 
the average dialer as an electronic 
artist developing a cultivated taste 
as he turned the knob for a little 
more green or a slightly deeper 
red. Blai foresaw masterpieces 
giowing in the living room and 
culture for everyone who cou'd 


afford it. The dean’s maltreatment | 


of English, however, would come 
out just as scrambled in com- 
patible color. 

The write-in “Color Clinic” ques- 
tion was “Is. color television diffi- 
cult to tune?” Apparently it’s a 
cinch. Brooks in both voice and 
appearance is a deluxe choice for 
the class selling job. Gagh. 


NICHOLS NiICKELODZON 
With Dave Nichols 
Producer-director: Jack Anthony 
30 Mins., Tues., 7:30 p.m. 
WLW-C, Columbus. 

This new show relies on an old 
theme—the Roaring ’20s—for 
format. Dave Nichols, bedecked 
in handlebar musteche and blazer, 
seats himself at a player piano to 


add atmosphere while he com-| 


ments, often with gentle sarcasm, 
on the old flickers being seen on 
the screen. 

The two silents used on the in- 
itial show were a “Snub” Pollard 
production called “It’s a Gift” and 
a Laurel and Hardy romp, ‘Crimi- 
nals at Large.” 

The first show began with a 
handicap. In addition to the show 
name appearing upside down at the 
beginning, the appearance of a bar- 


bershop quartet failed to material- | 


ize and the extra silent film was 
thrown into the breach. 

In the future, WLW-C hopes to 
feature a barbershop four on each 
program which-should add consid- 
erably to the interest factor. The 
show has possibilities although it 
got off to a slow start last Teeseey- 

onn, 


OSU TV WORKSHOP 
Producer-director: Jack Anthony 
30 Mins.; Sat., 12:30 p.m. 
WLW-C, Columbus: 

“May Week, 1956” at Ohio State 
U. and elsewhere in the world, was 
the topic of the first 30-minute va- 
riety show. 

The program, written and pro- 
duced by members of the OSU De- 
partment of Speech in cooperation 
with WLW-C, teatured five foreign 
students at OSU who. discussed 
how May is marked in their re- 
spective countries. One student 
even did a hula dance. 

Highlights at the OSU celebra- 
tion also were discusseu. 

The program provides an ex- 
cellent commercial outlet for OSU 
to present the new series of pro- 
grams, Conn. 





Brown & Williamson, 
Brillo’s TV Daytimer 


NBC-TV has latched onto two 
daytime bankrollers for its upcom- 
ing Ralph Edwards package, “It 
Could Be You,” slated for the 12- 
12:30 p.m. cross-the-board _ slot 
starting the second week in June. 
Brillo has come in for a quarter- 
hour every Thursday, while Brown 
& Williamson has bought a quar- 
ter-hour on alternate Fridays. 

Brillo deal, part of a larger buy 
that included “Matinee Theatre” 
as well, was set via J. Waiter 
Thompson, B&W came out of Rus- 
sell Seeds. 


| THE CRADLE SONG 

| (Hallmark Hall of Fame) 
‘With Judith Anderson, Siobhan 
McKenna, Evelyn Varden, Barry 
Jones, Anthony Franciosa, Deir- 
dre Owens, Mildred Trares, 
Jeanne Tobey, Zohra 


| son, Kate Harrington, Margaret 
; Hill, Gerry Fleming, Gerry Jedd, 
| Others; music, Julian Prol 

| Producer: Maurice Evans 

| Director: George Schaefer 

| Writer: James Costigan 

/$0 Mins.; Sun. (6), 4 p.m. 

| HALLMARK CARDS 

| NBC-TV, from New York (color) 


(Foote, Cone & Belding) 
Gregorio and Maria Martinez 


Sierra’s “The Cradle Song” was! 


given a whale of a production on 


| Maurice Evans’ “Hallmark Hall of | 


Fame” Sunday. It’s remarkable 
| what television can achieve given 
ithe right story, fine casting, expert 


|direction and inspired perform-| 


ances; in spite of commercial 
|breaks and the _ distractions of 


‘home viewing, such a production | 


|ean still sueceed in breaking up a 
viewer and plummet him into a 
'strte approaching tears. 

There’s much that is static, much 


‘of nuns. Tne parts of the prioress 
'and the vicaress, for example, tend 
{to fall into familiar lines, and so 
' Goes the role of the young heroine. 
/In fact, the basic story itself lends 
itself to the extremes of the cliche. 
‘But as adapted by Thomas Costi- 
‘gan from John Garrett Underhill 
'and brilliant!v verformed by a cast 
headed by Judiih Anderson, Siob- 
(han McKenna, Evelyn Varden and 
'Deirdre Owens, the obvious be- 
‘come the marvellous and the 
| cliche became the universal truism. 
| Miss Anderson, as the prioress, 
|gave depth ard humanity to the 
|role of the understanding and wise 
head of the nunnery. Miss Mec- 
Kenna, in spite of her brogue 
(what’s that dcing in a Spanish 
convent?) did a beautiful job as the 
sister who actually raises the child. 
a performance replete with in- 
timations of semi-repressed emo- 
|tions. Miss Varden made the part 





'ing and sympathetic, while young 
| Miss Owens provided fine contrast 
‘as the snirited daughter of the 
/nunnery. Barry Jones was his cus- 
'tomary crisp self as the doctor 
iwho visits the convent daily and 
‘who makes possible the adoption 
icf the child by the sisters; An- 
ithony Franciosa gave the right 
‘touch to the part of the earnest 
young suitor; and Mildred Trares, 


| Jeanne Tobey, Zohra Alton, Kath- | 


-erine Raht, Kate Harrington, Mar- 
garet Hill. Gerry Fleming and 
Gerry Jedd looked and acted right 
as the other nuns. 

Credit director George Schaefer 
‘with much of the glory for this) 
beautiful job, first for topflight 
casting, second for expert direc- 
tion in staging the show and giv-| 
ing it a stateliness and dramatic 
pitch that wrung every line dry. 
Robert Wightman’s sets, Noel Tay- 
lor’s costumes, Julian Prol’s music 
‘and everything else associated | 
'with the production were of the, 
| highest artistic order. Chan. 


T. N. TATTERS 

| With Daryl Laub, others 
Producer-director: Bob Sears 
Writer: Laub 

30 Mins.: Mon. thru Fri., 
KSTP-TV, Minneapolis 

Even if the average small fry 
wasn’t predisposed toward the lit- 
tle home screen normally, this kid- 
die show would be calculated to 
attract him. Comprising a tattered 
clown in the capable person of 
Daryl! Laub and an especially good 
| selection of “Terrytoons,” it pro-| 
vides the sort of juvenile video 
;entertainment that has proved its 
/youngster appeal. 

In this instance, distinction 
arises from Laub’s skillful per- 
'formance in the title clown role, 
| his shenanigans with a live singing 
trio and otherwise, the cartoon 
comedies’ high quality and the 
!manner in which the star socks 
/over commercials to make even 
the latter amusing for the kiddies. 
Spotted just right to lure the early 
birds little ones, it undoubtedly 
does a good selling job for its 
bankroliers as well as pleasing the 
young viewers 

Laub not only cuts didoes, but 
also tosses in jokes and riddles. 
Show's format calls for him to in- 
terrupt the cartoons periodically 
to engage in live chatter, the com- 
mercials and clowning generally. | 
| Trick photography has him‘ con- 
versing with a superimposed 
|wraith-like toy clown in addition | 
to gab with puppets. It adds up 
ite a successful performance. 

tees 
t . 


:30 a.m. 





Alton, | 
Katherine Raht, Pamela Simp- | 


lably, though = she 


[up by too many commercials: 


THIS HAPPY BREED 
(Ford Star Jubilee) 
|With Noel Coward, Edna Best, 
Patricia Cutts, Robert Chapman, 
Joyce Ash, Roger Moore, Guy 
Spaull, Norah Howard, Beulah 
Garrick, Rhoderick Walker, Sally 
Pierce, others 
| Producer: Richard Lewine 
| Directed and staged by: Ralph Nel- 
son (A Lance Hamilton-Charles 
Russell Production) 
Writer: Coward 
| 90 Mins., Sat. (5), 9:30 p.m. 
| FORD 
CBS-TV, from New York (color) 
| (J. Walter Thompson) 
| Noel Coward, whose on-again- 
oft-again tv status managed to grab 
oif considerable headlines in recent 
months (apparently either Ford or 
CBS wasn’t too jubilant about his 
;continuance because of the low 
Nielsen-Trendex voltage of his two 
previous efforts), served up his 
third “Tord Star Jubilee” spee 
contribution last Saturday (5). It 
was a ty version of his 1944 Lon- 
don stage production, “This Happy 
Breed” ‘(which was subsequently 
made into a film). As a '56 videe 
i'venicle, it was, for the most part, 
trite, cliche and maudlin. Yct 
|there’s no denying that this one- 
family -dimensioned “Cavalcade” 
had its rewarding moments —~ 
thanks chiefly te Ceward’s owa 
personification of middle-class 
Britannia, which is a far ery from 
the more familiar Coward-cher- 
ished concepis as exemplified in 
his sophistocated songs and lyrics. 
“Breed” is a paean to the ordi- 
nary man and his ordinary wite 
j;and his ordinary family living 
i|complacently their routine life, 
'with the sioried British restraint 
|; supposedly concealing the deeper 
feelings and emotions. It covers 
jtwo cecedes (1919-39) in the life 
| Of a family and then hands on the 
'reins to the next generation, con- 
tent that they will pull for old 
| England and all that. The iamiiy 
squabbies are bandied back and 
forth by a maiden aunt and a 
;crotchety o'd grandmother: the 
;happensiance of life and its trag- 
;edies are all woven into a smooth 
{play producing some chuckles, 
|'maybe ringing a tear, yet steering 
fast and true. Coward mastered 
jit all and it was mainly he who 
oozed its essence. 
Perhaps in a wartime England 





its | of the convent’s battleaux convinc- | of "44, Coward's play more fittingly 


complemented the times. But some- 
how today there's a smug and 
‘Shallow ring to the glorification 9f 
‘that tiny Island in a one-world 
'miasma of jets and H-Bomps. Yet 
for all the family sentimentality 
and cliche-ridden banalities, “This 
‘Happy Breed” nonetheless made 
|for rewarding viewing if only for 
| Coward's performance. Divorcing 
| himself completely from the white- 
tie-and-tail identity, Coward was 
‘the sincere father and the perfect 
husband with all the middle-class 
virtues and = standards indelibly 
portrayed. It was a capital per- 
formance. 

Edna Best-.as the wife and 
mother acquitted herself credit- 
might have 
spanned a wider gamut of histri- 
onics. She was at her best in the 
play’s more tragic moments but 
rather static when a giggle or a 
squeal could have_ registered bet- 
ter than her even Reel. Practically 





/everyone in the supporting cast 


fulfilled their assignments admi- 
rably, with Norah Howard as the 
grandmother and Beulah Garrick 
as the spinster aunt outstanding 
in their roles. 

All the correct production nice- 
ties were brought into play in this 
Lance Hamilton-Charles tussell 
production (save perhaps for the 
noticeable failure of Miss Best to 
age over the 20-year span). Ralph 
Nelson’s staging and _ direction 
always succeeded in capturing the 
pace and the mood. Rose. 


OF NOTES AND NOTIONS 

With Connie Cooke, Morrie Kline 
Producer-director: Jack Anthony 
30 Mins., Mon.-thru-Fri., 1:30 p.m. 
WLW-C, Columbus 

WLW-C has taken a line from 
Tallulah Bankhead’s billing on her 
former radio show, “The Big 
Show.” and bills mistress of cere- 
monies Connie Cooke as an “un- 
predictable hostess.” 

Miss Cooke isn’t quite as unin- 
hibited on the show as that phrase 
might suggest, but she is a warm 
televisiowfm personality. Alsa 
dubbed a “chatterbox” in some 
promotions for the show. Miss 
Cooke isn’t that either. She is able 
to give pace to the show with her 
comments, but they cannot be con- 
sidered superfluous. 

Miss Cooke is joined on this 
women’s show by “a nextdoor 
neighbor,” Morrie Kline, who pro- 
vides music and a few nervous (the 


| first week) comments. 


The most unfortunate part of 
the program is that, on the Friday 
‘4; shown at least, it was broken 


Conn, 
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TUESDAY 7:30 NYT 
The Adventures of 


SHERLOCK 
HOLMES 


Brilliant Sir John Giel- 
gud is Holmes. Sir Ralph 
Richardson is Dr. Wat- 
son. These are the finest 
versions of Conan Doyle’s 
most famous thrillers, 





MON DAY 7:30 «YT 
MIKE MALLOY 








Zz 


ae | PRIVATE EYE 
ABC Radio S A slam-bang series starring . 


Steve Brodie as the tough, 
honest detective whose tan- 


new week-night te 
prescription—a = 
potent mystery taken 
every Monday through 
Friday at 7:30 P.M. cw 
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YT HURSDAY 7:30 (NYT) 


MYSTERY 
CLASSICS 


Dramatic versions of the 
world’s great mysteries by 
such authors as Dumas, Dick- 
ens and Robert Louis Steven- 
son. Stars will be Orson Welles, 
Laurence Olivier, Alec - a 















ness, Robert Donat, others. 








‘fh 
| WEDNESDAY 7:30 
(NYT) 


MASTERS 
OF MYSTERY 






Outstanding scripts 
from top radio mys- 
tery programs like Jn- 
ner Sanctum, The 
Whistler, Big Town 
and others. Presented 
live from New York. 4 











ABC Radio’s new MYSTERYTIME series — which began Monday, 
April 30 —is designed to produce a mass-audience listening habit. 
Each weekday night at 7:30 PM (NYT) MYSTERYTIME presents 
& different, but regularly scheduled, mystery story (as shown 
above), Each has a proven appeal to the millions of Americans who 
ae mystery fans. This across-the-board scheduling of MYSTERY- 
TIME produces a large, loyal audience that advertisers reach at low 
cost because: (1) Each program is available in 5-minute segments. 
(2) These segments can be purchased in combination with other 
fegments on ABC Radio’s morning programs to earn maximum dis- 
Counts for both morning and MYSTERYTIME segments at the 
tates shown at right. 


ABC RADIO NETWORK 
























g FRIDAY 7:30 (NYT) = 
POLICE BLOTTER 


This new series comes live from 
New York. Authentic police work 
of Sergeant Burke Peters, writ- 
ten by Ira Marion and Sheldon 
Stark — two of radio’s best. 














HABIT- FORMING 


MY STERYTIME*** 
from Apr. 30 to Aug. 31 
(7:30-7:55 PM, NYT, M-F) 


Number of Segments BREAKFAST MORNING 
Purchased in One CLUB DRAMAS 
Contract Year (9-10 AM, NYT, M-F) (10-11 AM, NYT, M-F) 


1-12 $1,400 $1,300 $1,000 $ (900) 
13-51 1,350 1,250 950 (850) 
52-103 1,300 1,200 900 (800) 

104-155 ‘ 1,250 1,150 850 (750) 
156-259 1,200 1,100 800 (700) 
260 or more 1,100 1,000 750 (650) 


***MYSTERYTIME advertisers broadcasting during the period April 30, 1956, 
through August 31, 1956, will be allowed a $100 reduction per segment from the card 
rate during this period only as a special introductory rate. 

All segmented programs purchased by a single advertiser during an established con- 
tract year may be combined with each other, both morning and evening segments, to 
achieve frequency rates. Segments may be combined vertically as well as horizontally 
to earn maximum frequency discounts. Purchases of segmented programs may not be 
combined with any other purchases for determining frequency rates for the segmented 
programs or discounts on other purchases. Advertisers are guaranteed a minimum 
clearance equal to 75% of the total dollar volume of the full network of stations. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-cily ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthily basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposiie. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tien about film in each market, which can be used by distributors. agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time sloi, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cer- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 
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TOP 16 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PEORIA Approx. Set Count—215,000 Stations—WTVH (19), WEEK (43) 
1. Highway Patrol (Adv) ....... be SR eae WAV. cau ce eee cicase Thurs. 8:30-9:00 ........ = 2 Se peer te ete ®t Bee eae 61.8 | Playhouse OF Stare. eek : ALS - aye fel 
Be SOO See ONE 55 hs Fok ed dened 3. Jan BON . ssanee Pate een Thurs. 6:30-7:00 ........ WES Ole eae $s nes cthasen SiS [tineh Bore... . ov cecceen: WHEE isenkes 19.1 

| | News Caravan ..i..seeee. WEER ......«. 17 
3. Celebrity Playhouse (Dr).....WTVH......... Screen Gems...... Mon. 7:30-8:00 ......... oe ee A. sekaaeas 65.4| Caesar’s Hour ............. Wale ssa eds 32.6 
4. Star and the Story (Dr) - ree og)! a res PE. Bae teehee aes oo eS A ee ee. sav woes 48.5 | The Bearasmen. 055 oc. oes = WENT Ss hrs 17.9 

5. Great Gildersleeve (Com).....WTVH......... ee Kies ook s Sears PNG (G-Fr00 | ks cc 5 eee: eee ae oe Pe Pe 67.6 | R. Montgomery Presents....WEEK ....... 37: 
S. Range Rider (W)......5.:5.... > Cae hs saavaveween Wed. €6:30-7206 .niccess- ro Se ee Dl. vudeeen™ 46.6iCeke Time... .és052%saaue Pe, See oe 17.2 
| News Caravan ........... WH Sink vas 15.6 
7. Waterfront (Adv) ........... : i 6: ae WR. 3 ltuicanirial Sat. 10:00-10:30 3.0.0.6 8 Se. tt Seer ee * Th eg gree G40 1 Mote Wiles cok oss ou hes WEER. is03. 2 26.7 
Weather; Sports ......... 4 24.0 
8. Life of Riley (Com) ....... _... rarer PON Ais), sa egee ees Wed. 8:00-8:30 ........ BOS wie es ft err 72.4 | The ot eee: re WV Ee nos wens 46.4 
8. Seldiers of Fortune (Adv)....WTVH:........ [oe , SE er mee mat. 206-600 «soccer ese BO Skis as We Si onies wn 39.0; News; Weather; Sp......... WEEE: sec. w% 13.0 
Tees FO oo ees Wee: es es 13.0 
10. Mobil Theatre (Dr) .......... ae PE ic ash ein ot ere Mon. 9:30-10:00 ........ _ 5 wea Tg S63:/Studia Ose .. . 3:2: 2.2 502--- UE -« oi acne 32.1 
CHARLESTON, S. C. Approx. Set Count—150,000 Stations—WUSN (2), WCSC (5) 
1. Celebrity Playhouse (Dr)..... WCSC.......... Screen Gems...... Tues.. 9:30-10:00 ........ ery eee 61.6| DuPont Cavalcade Theatre WUSN ....... 18.8 
2. Roy Rogers Feature (W)...... WSC. 2.000% Ho Seer rey Se Sun. 5:30-6:00 ........ 42.4... 0005. 90.6......... 46.8 We Salute Georgetown..... WUSN: -...... 3.0 
|Meet the Press............ Wee nae 5.9 
3. Soldiers of Fortune (Adv).....WUSN......... BCS 2% Ghaaewe dens Wee: TS kk cca SES. 6sachas St ss scant 55.4; The Falcon ........+.+.+-- WCSC xe20800- 169 
4. Guy Lombarde (Music) ..... es 2 ee i ee eee eee Tues. 9:00-9:30 ......66.5- oS eee St eee ry 66.3 Fireside Theatre .......... WUSN 2646 ou: 28.9 
S. -Waferfvent (Adv) ..........3. Ws. 656 ose. WE Si ain sore'a e's ie Thurs: 7:30-8:00 ....... 1 eo Sec ere: 7 eee O63) See Fae: ec eee bg, re 26.2 
6. Secret File, USA (Doc)....... Wes ces A REIN. 6 Ks weed s% Sat. 9:30-10:00 ......... 5 i eee RE i nkinaweds 62.7| Fighting Words ........... Wee 623545 30.1 
7. Superman (Adv) noes eens WG Foc eas PIAMUINGG. 6366s cans 2es. 6:00-2:30: . 5.5... — 3) e Aeeappak NAS Pee 44.6, Lucky 2 Our Gang Club....WUSN ....... 12.8 
8. Amos ’n’ Andy (Com)......... Wee iac es outer Se. . «46h cannes wee Thurs. 8:00-8:30 ........ <b Ree es ere eS 69.7' You Bet Your Life......... ia | 38.5 
Se wien ae Ween a Scan cee PSs c4.0k 0 weereess Sun. 9:30-10:00 ........ HR eee Mpa Se 59.7 | Highway Pete oo Coe coe EE in 0 ds 29.4 
10. Highway Patrol (Ady). , WR oe se: WO lowe eae sun.- $:309-10-00 |. ce os: BOS se ise es wc 59.7 | Captured MGS AD. dss cess WO. ces ws 30.3 
FRESNO Approx. Set Count—145,000 Stations—KMJ (24), KJEO (47); KERO (10), Bakersfield 
1. Search for Adventure (Adv).. KJEO.......... er ee Tues. .7:30-8:00° ...%... - 3. eee Le Crees. 68.7: Dinah Shore ............% EMS PF sie et 7.1 
ews Caravan... osc ccs Sites Se 7.6 
2. Highway Patrol (Adv)... . ee 2 EPR See Thurs. 6:30-7:00. occ... 3: Ot Pee Bee ana. 55.1 Life Is Worth Living....... Se age as 9.3 
3. Rin Tin Tin (Ch) oS Sse Screen Gems...... Pri; Bar 00 5 cao | re a OT oc) sais he's 49:11 Deve Siogner .....scedesawes PS o <o oxo woke 4.0 
4. Science Fiction Thea. (Adv)...KJEO.......... Ziv cine 0.0 9 xypetateg A AO 26 d-cnniae ee ray by pee 66.0 | Milton Berle. .............. MS xcs 22.3 
5. Annie Oakley (W) Peck MN das ae Chee x a Sun. S:3OGe  .. cees a: 0 wee Ot aa oe 49.21 You Are There...... 0.0564. KJEO sacs. 13.6 
6. Stories of the Century (W) .§ KMJ........... Hollywood TV..... Tues. 6:30-7:00 ....... > Ud oars "ose aie 50.2 Ramar of the Jungle........ eee. Saree 2s 15.4 
7. Tales of Texas Rangers (Adv) KJEO.......... Screen Gems..... Wed. 6:00-6:30 ......%. 2 | vate wenn 38.9 Today in Agriculture....... Rais <akias 4.9 
: cows ee... cea 8 Serre > ae 5.8 
8. Sheena of the Jungle (Adv)... KJEO......... A soe eee en Thurs. $:00-6:20 > seu: ae: = TD A ag 37.8 Today in Agricuiture....... Ms) s53.25 A. 49 
ews eee’. 2.002... ssa i Qi nc te 8.9 
9. Wild Bill Hickok (W) Pee: 3 > Poe Wlamingo.. 7; << eee Thies: 7:O0s7 a . ae a Ree $5.0 | Dee SOD ee ass. a can’ opiates es 25.3 
9.-Soldiers of Fortune (Adv)....-KJEO......... MGS... £25k Ace Stn: 600-6200 5.55. cues ae: 1 ee 50.4; Secret Journal ;...5...05.. tf) * See 18.9 
MOBILE Approx. Set Count—100,000 Stations—WKRG (5), WALA (10) 
1. Highway Patrol (Adv) 9% FT eee ao, ake hee eee Thurs. B:O00-0:3560 <i..ci: eo. ie re 1, ee ae Se CES. os ss cnc wehaua uses WRG ..50 0: 21.1 
2. Ramar of the Jungle (Ad@v)...WALA......... TPA. ..cccccceccns Wed. 7:00-7:30 ......... i ee eee eee eae 69.2| Godfrey & Friends......... WENG« isa; 17.5 

a. ©asee Bae (CW) icc. ceca a Cera BN feck caw eete ee WG! 730-BbO ities ce os. area 7 rs 66.4 Godfrey & Friends......... Wee... Dea: 17. 
4. City Detective (Myst) ee |) OF eee cet "a Ae Bee Pri, BBO-O:00. 5 ns s ooc% ee ee ie J er 67.7| Playhouse of Stars.....:... WEES ns cas 20.1 
5. Secret Journal (Dr) ee Os oT en gee a ee TUCK. BiSO-O20es desc cece Beer. c kee cee i RS eS 64.3 Celebrity Playhouse ....... if < oc PR 72.3 
6. D. Fairbanks Presents (Dr)...WKRG......... Me ss Peas Gard Moen. F:20-B ei fie vee ess eae oak > | RAR A S7.8 | Caesars Hour ...;. «ses ccs 2 ere 21.5 
7. Long John Silver (Ch) Ie Seen, ae Ee fe tt pale ere . ki rr oa eee ee LN | crs eared ve ba da's cahen WERG issu 20.1 
8. Tales of Texas Rangers (Adv) WKRG......... Screen Gems ..... Pri, 6:36-1:06 6 Firs coon. a Os i De ee WALA. *'s ¢: 16.0 
FING STAVE... 604 teos enc as 2 oe oe <a-0 14.9 
9. Annie Oak’ey ($V) WAR ee CR Dede Ca os ae at. CROs = 66 ores: ARE Set Ot icce eae 45.0 | Godfrey’s Talent Scouts.....WKRG ...... 148 
10. Terry and the Pirates (Adv) .. WKRG......... Cr iete ek er: Tues. 6:36-7:00: 36-055. ee NT fos nn piv s $9.0 |) nen GROTE ss ok 5 oak se as Wank scisk 18.3 
| News Caravan ........... WALA ...... 19.4 





BOISE Approx. Set Count—40,000 


Stations—KBOI (2), KIDO (7) 





l. Highway Patrol (Ady) 


an 2 > Pees BIG... poedheséeees Tues. 8:00-8:30 ........ eee 70.5. cicncees 7.9|Martha Raye .............. 4: ee 14.1 
2. Science Fiction Thea. (Ady) 0: Sees Biv 2eh i oaeeerees Wed. BO0-:80 >. 05 6<0<0s OL cess ae Tae 6 6 hese 68.4 Godfrey & Friends......:.. ee Ls tease: 18.9 
3. Badge 714 (Myst) 2 re REC. <: sdvdeetSes Tues: OBO 90. 5 o..ce ss Bates ikGaaces hy Re re 66.2; I Married Joan............. 3 a 21.5 
4. Star and the Stery (Dr) sae MNEs ds wc aac ee ee Tee, Bee: ons on oe GBB? ciccids EE 63.2 | Shower of Stars............ 46 ar 20.7 
5. Secret Journal (Dr) KBOI soe s ME, soc cae, Tues. 7:30-8:00 ......... 6 cetics Eu oe Ba5 64.0 My Little Margie.......... KIDO 22.7 
6. Ray Milland (Com) ee) | Peer Mon. 9:00-8:30 ......... 2 Se eee od 73.7 lronrite eGR Fs a sss KIDO voeed 33.7 
7. Annie Oakley (W) <p caba*abwas COS. iss deeeeene Bat. Fi9O-B:00 ois ccks NE A Bs EE de ws glee 58.6|Crossroads ............... 8. peal Ae 18.7 
8. Jungle Jim (Adv) ees «8 Carpe ee, ae Screen Gems...... SON, Prt Oe waves ce 0s: Mens ooo ce Sirs chemise. 61.5 Fireside Theatre es kata e ‘KIDO id dein 23.0 
9. Susie (Com) cares 4 jo eee are o> Thurs. 7:30-8:08 .°...... - & A ee GEFs ns ccinin 68.1 Million Dollar Movie....... BBOT «. ..4%. 30.5 

10. Man Called X (Mys) ......... I os ec i I Ose Sun. 9:00-9:30 .......55 Fe Pe, scares el 63.8 Amos 'n’ Andy ...... BIO vctcae 27.6 
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DISTRIBS: ‘LIVE & LET LIVE’ 





‘What's Wrong About a Circus?’ 





Ely Landau’s Defense of Vidfilm Merchandising As 
Good Show Business 


+ 





New York. 
Editor, VARIETY: 

It was nice to read VARIETY’S 
story about the brisk business re- 
ported by film syndicators at the 
NARTB confab in Chicago. What 
caused my eyebrows to twitter, 
however, was your reasoning that 
the spurt in interest by film buyers 
who looked and inked contracts 
were the results of the curtailment 
of the circus atmosphere and the 
substitution of the ‘dignity ap- 
proach” to film peddling. Then 
you went on to. say that these same 
syndicators will be back at next 
year’s convention without the cir- 
cus atmosphere that was standard 
until now. 

It seems to me that VARIETY, 
steeped in the traditions of show- 
manship, approached the subject 
with a jaundiced eye. Showman- 
ship and circus atmosphere are not 
incompatible. They go hand in 
hand. Showmanship, as you very 
well know, has always played a ma- 
jor role in the entertainment field 
—especially since its emergence as 
a major industry. Take the show 
out of show business and its allied 
arms and you take away its life’s 
blood and its link with the public. 

I think that some of the tv fra- 
ternity all too readily forget that 
they are in show business—espe- 
cially when it comes to merchan- 
dising their own wares. We must 
never lose sight of the fact that 
showmanship whets the appetite. 
Too many of us are content to sit 
back and let nature take its course. 
Showmanship will go a long way 
towards awakening the film buyer 
as well as the public about our 
product. 

NTA’s exhibit at the convention 
resulted in more traffic than we 
could handle at times. The accent 


(Continued on page 38) 


Socony 11-Market 
Newsreel Splurge 


Socony Mobil Oil Co., already 
immersed in spot television with its 
50-odd market spread in ‘‘Mobil Oil 
Theatre” (Douglas Fairbanks ser- 
ies), is taking an additional plunge 
in the fall with a new once-month- 
ly newsreel show in 11 key mar- 
kets. Newsreél, to be produced by 
Marathon TV Newsreel of N. Y., 
will deal exclusively with matters 
relating to oil and will be booked 
into Class A time in markets like 
N. Y., Los Angeles, Dallas, Billings, 
and wherever else Socony has ma- 
jor plant installations. Socony, of 
course, will pay for the time. 

There’s an unusual twist to the 
operation, since the series will be 
aimed mostly at Socony employ- 
ees. Oil company figures the tele- 
vision treatment is less costly than 
sitting its employees down in an 
auditorium for the same thing on 
company time. Additionally, there’s 
the extras in terms of public rela- 
tions institutional advertising and 
stockholder relations. Series will 
start on a monthly basis in Septem- 
ber, but Marathon is first produc- 
ing two “dummy” reels for place- 
ment on the stations during the 
Summer months in order to get the 
kinks out of the project. 

For Marathon, the show means a 
reactivation of its newsreel service 
after several years. Marathon, 
headed by Konstantin Kalser, was 
One of the pioneer newsreel-for-tv 
outfits, but abandoned this phase 
of its operations to go into the film- 
Ing of public sefvice films for in- 
dustry, under a setup where Mara- 
thon would produce the film and 
distribute it free of charge to the 
Stations. Now, the newsreel setup 
1s being reactivated, with staffers 
and stringers set to shoot for So- 
Cony in Paris, Vienna, London and 
« anada, among other places. 
Meeny: incidentally, is a longtime 
ia client in the pubservice 














300 For ‘All-Star’ 


Some sort of record was set 
last week by Screen Gems 
when it made its 300th station 
sale on the “All-Star Theatre” 
series, which comprise the re- 
runs of “Ford Theatre.” Fact 
that it was the 300th sale 
doesn’t necessarily mean that 
the show is currentiy on 300 
stations, since the Columbia 
Pictures subsid has been sell- 
ing the reruns for nearly three 
years now. Films, however, do 
play more than one station 
Simultaneously in the same 
market, since they can be di- 
vided into different packages 
with different titles. 

Milestone was set by 
KMID-TV in Midland, Tex., 
which picked up all 117 films. 


Liberace Is Going 
Tint But 117 Segs 
Are Still in Can 


Guild, having recently repacted 
Liberace to a new five-year con- 
tract, is going to do the next 39 
of. his films in tint. There is some 
talk of going into production on 
the Coast for September. But it’s 
more than likely that the piano 
player won’t be going before the 
vidfilm cameras for another full 
semester or two, what with Guild’s 
desire to hold off for accelerated 
tint set sales, and station conver- 
sion to color, to make the series 
a more feasible idea. 

There are 117 Liberaces in the 
can, and the series is slotted first 
run and rerun in 163 markets cur- 
rently, a drop of 61 from its alltime 
high. 

Meantime, Guild has finished the 
first print on the science fiction 
“Tobor,” which last week began 
the round of agencies in a national 
spot-network pitch. Company has 
completed all 39 of “The Gold- 
bergs,” but it’s iffy whether it'll 
continue with a new batch next 
year on the syndicated half-hour. 
Another series upcoming is “Cap- 
tain Grief,” based on Jack London 
material; it is expected to go the 
national route. 

Guild has made a tieup with 
Jerry Capp, vet product promotion 
man and brother of cartoonist Al 
Capp, to work out the merchandis- 
ing details of the “Tobor” kidvid 
series. First step in the plan has 
already been worked out, with 
Capp devising a complete gift 
package including comic books, pic- 
ture cards, scientific gadgets and 
membership certificates. 

Self -liquidating merchandising 
scheme is being integrated to the 
national sales pitch on the series, 


Official Bows to BMI 
On ‘American Story’ Tag 


Official Films and Broadcast Mu- 
sic Inc. reached an amicable agree- 
ment over what could have proved 
a legal hassle over the title “The 
American Story.” That’s the tab 
used on BMI’s radio series dealing 
with American history, and the 
hassle began when Official Films, 
having acquired rerun syndication 
rights to the duPont “Cavalcade of 
America,” retitled the reruns with 
that very same “American S‘ory” 
tag. 

After a couple of legal confer- 
ences, Official gracefully gave way, 
coming up with “The American 
Legend” as the new moniker for 
the series. BMI said thanks and 














wished Official luck with the prop- 
erty in a joint announcement with 
Official. 


WONT BLAST WETS 
N TRUST PROBES 


A friendlier attitude toward the 
networks in the current antitrust 
hassle and a partial repudiation of 
KTTV’s Richard Moore by the top 
film syndicators was indicated this 
week in a letter circulated by Na- 
tional Telefilm Associates prez Ely 
A. Landau to other syndicators, 
along with a set of circumstances 
surrounding distribution of the let- 
ter. These, set against a back- 
ground of increasing syndicator 
hesitancy about going off on the 
deep end against network practices, 
make it a vertible certainty that 
any telefilm testimony on the mat- 
ter of network monopoly charges 
will be at best conciliatory. 

Landau’s letter, mailed over the 
weekend to some 20 major telefilm 
distributors, is a paean for the net- 
works as the organizations directly 
responsible for the vast develop- 
ment of television. The problem, 
Landau states, lies not in the mat- 
ter of must-buy lineups, program 
control, option time or the like, 
but in a faulty allocations system 
that must be revised if television 
is truly to become competitive. He 
calls upon the telefilm industry to 
crystallize its own opinion in the 
matter and to speak out before the 
FCC, both individually and in com- 
bination in a telefilm industry as- 
sociation. 

Landau’s missive was sent out 
amid the following ‘circumstances: 

1. A paragraph of the letter ex- 
pressing concern that the five com- 
panies who are working on a pre- 
sentation covering network prac- 
tices and their effects on syndica- 
tors for the FCC’s Barrow Com- 
mittee were planning to attack the 
networks was deleted. The head 
of one of those companies, hearing 
about the paragraph before the cir- 
culation of the letter, called NTA 
and protested that no attack on the 
networks is contemplated in the 
report, as a result of which Lan- 
dau consented to deletion of the 
paragraph. 

2. Ralph Cohn, Screen Gems 
boss, as one of the five company 
chieftains, wrote last week to 
VARIETY stating that the companies 
were not planning any attack on 
the networks but were simply seek- 
ing to contribute to a solution of 
the medium’s many problems. 

3. Other indications came that 
the five companies had decided 
that ‘‘we’ve got to live with the 
networks for a long time to come,” 
that under the present character 
of the industry the networks are 
vital to the program syndicators, 
and that “we’re reappraising our 
thinking on this entire situation.” 

4. Report that the five compa- 


(Continued on page 38) 


Vitapix Network 
Clears Time For 
Top 52’ RKO Pix 


Finding a network deal difficult, 
RKO Teleradio has gotten Vitapix 
to clear an hour-and-a-half of 
nighttime on its 57 tv stations for 
showing of the “‘top 52” RKO fea- 
ture films. Times submitted, most- 
ly at 10:30 p.m. once a week, are 
back in N.Y. for approval of the 
two bankrollers so far understood 
to be ready to ink on sponsorship 
of the three-way underwriting. 
They are Budweiser and General 
Tire, both handled by D’Arcy. 

RKO Tel is reportedly trying to 
clear time on its own _ station, 
WOR-TV, in order to satisfy the 
N. Y. market needs of the bank- 
roller brace, names of which were 
not disclosed. A spokesman for 
the distrib said that the possibility 
of a network -deal was not dead, 
since there is “nothing specific” 
about the Vitapix arrangement. 

Hal Roach Jr., who has a pact to 
provide Vitapix with half-hour 
material on film, is in N. Y. this 
week, among other matters, to 
pitch “Blondie” for Vitapix sale. 











More TV-Film News 
On Page 38 

















Maxon’s Moxie 


Some agencies, it seems, 
will go literally to any lengths 
for an integrated commercial. 
Like Africa, f’rinstance, in 
the case of the Maxon agency. 
Percentery is in the process 
of finalizing -the details for 
shooting of a string of Heinz 
commercials for its “Captain 
Gallant of the Foreign Le- 
gion” on location with the 
show in Libya next month. 

Maxon will send over one of 
its own commercial supervis- 
ors, probably Pete DeFur, 
while “Gallant” producer 
Harry Salzman and his crew 
will handle actual production 
of the blurbs. They will feature 
Buster Crabbe and his son 
Cuffy, stars of the “Gallant” 
show, against the natural set- 
tings of the program. Crabbe 
and Cuffy left for Rome (for 
interiors) this week, after first 
wrapping up some N. Y.-made 
commercials at Academy TV 
in Long Island City. 


Anti-Censor Orgs 
Ask Abandonment 
Of TV Film Code 


Abandonment of the proposed 
televesion code for tv film produc- 
ers now being worked out on the 
Coast was urged this week by the 
American Civil Liberties Union 
and its anti-censorship affiliate, the 
National Council on Freedom from 
Censorship. Both bodies, invited 
to comment on the proposed code, 
attacked it as a “restraint in the 
trade of ideas” and because it “in- 
terferes with freedom of expres- 
sion.” 

In a letter to Desilu, exec v.p. 
Martin Leeds, who has been acting 
as spokesman for the group writ- 
ing the code, ACLU exec director 
Patrick Murphy Malin and NCFC 
chairman Elmer Rice opposed all 
industry codes in the communica- 
tions media.’ Stating that the let- 
ter represents the views of the 
ACLU board of directors, Malin 
sta‘ed that it does not oppose a 
single producer prescribing for 
himself a set of standards. “But a 
different situation exists where a 
significant segment of the industry 
agrees to abide by a code. Collec- 
tive adherence to a single set of 
principles in a code has the ‘effect 
of limiting different points of view, 
because producers — as well as 
writers—are fearful of departing 
from the accepted norm lest they 
be held up to scorn of attack and 
suffer economic loss. 

Using specific examples of limit- 


(Continued on page 38) 


Liv’s 4-Show Sale In 


Dominican Republic 


Ziv’s International Division made 
a clean sweep of all Latin Ameri- 
can markets with television hy 
selling a four-show package in the 
Dominican Republic, last of the 
South American markets not using 
the Spanish-dubbed product. Deal 
was set this week, with telecasting 
to start in Ciudad Trujillo in late 
summer. 

Ziv also scored several Latino 
renewals, pacting General Electric 
to a second year on “Science Fic- 
tion Theatre” on two Puerto Rican 
outlets, Pet Milk to a third year 
of ‘‘Cisco Kid” and Nestle to a 
renewal of ‘Boston Blackie,” also 
in P.R. In Caracas, Standard 
| Brands renewed “Cisco” and Ex- 
cello Cigarets renewed “Science 
| Fiction.” Ziv markets in Latin 
/America now comprise Mexico, 
| Cuba, Argentina, Venezuela, Co- 
|lombia, Brazil, San Salvador, Pan- 
_ama, P.R. and Dominican Repub- 
tlie, « “ 

















Tiv Pulls a Switch, Earmarks 
New Product for Syndication-Only 


* Though other telepix producers 


and distributors generally are 
against making syndication the 
first line of sales attack on new 
properties, Ziv is grooming several 
packages for syndication-only. M. 
J. Rifkin, Ziv sales veep, predicts 
an overall dollar volume gain of 
| 50° over last year in syndication, 
if company’s current saies levels 
continue. 

Nearly every other packager, ac- 
cording to the established trend, 
is after the network or national 
spot “big one” for the quickest, 
safest coin return o1. investments. 
A-sampling of. the major vidfilm 
houses shows that they don’t ex- 
pect to do more than maintain 
status quo on the syndicated sales 
peaks of last year, which wasn’t 
such a hot one for most, in the final 
analysis. Contrasting this, Ziv’s 
Rifkin considers 1956 ‘“‘a safe bet” 
for syndication, with regional ar.d 
multi-market syndicated pacts in- 
creasing possibly as much as 80% 
over the previous annum. 

Ziv, just having inked its first 
and only network sale on “West 
Point Story” with CBS-TV and 
General Foods, is expected to 
grind out at least three, maybe 
four, new half-hours for syndica- 
tion this year. This keeps pace 
with the production averages set 
in past semesters. 

A report from Coast production 
sources indicates that Ziv will 
launch its syndicated aspirations 
for next season with ‘‘Annapolis,” 
the naval equivalent of ‘Point.’ 
Originally, the company aimed the 
series either as GF’s successor to 
“Point” or as a separate package 
for network sale in late 57. Having 
clinched “Point” in a prestige set- 
up, Ziv’s change-of-mind was ap- 
parently motivated by a desire to 
get off fast with an opportunistic 
“just like ‘Point’” pitch to sta- 
tions. 

Ziv may be convinced that the 
“network probe in the capital will 
force NBC and CBS to relinquish 
more Class A time,” the way one 
syndicator put it. Yet, on the other 


(Continued on page 38) 


TPA in $1,100,000 


Susie Rerun Coin 


Television Programs of Ameri- 
ca, which some months back pur- 
chased all rights to Jack Chertok’s 
“Private Secretary” series includ- 
ing ownership of all _ previous 
negatives as well as the current 
CBS-TV cycle, has run up past the 
$1,100,000 mark in sales of the 
“Susie” reruns on the show. 

Most of the sales have been 
achieved on singlerun deals; there 
are only about eight “stripping” 
or other multiple-run setups on 
the show, with the remainder run- 
ning the pix once a week. Mar- 
ket total has passed the 90 mark, 
and that includes major cities like 
N. Y., Chicago, Los Angeles, San 











Francisco, Philadelphia, Atlanta, 
Baltimore, . Washington, Detroit, 
Dallas, ete. Lineup includes three 


regional bankrollers, Blitz Beer in 
|the northwest, Drewry’s Beer in 
| the midwest and Thorpe Financing 
lin the state of Wisconsin. 


‘FRONTIER DOCTOR’ 
INTO 30 MARKETS 


Hollywood Television Service re- 
ports inking new half-hour tele- 
| film series, “Frontier Doctor,” in 
{30 markets. Additionally, the Re- 
| public tv subsid, has written $500,- 
|000 in feature pic sales in recent 
| weeks, most of the coin purport- 
| edly coming from sale of the latest 
batch of Republic pix for televi- 
| sion. 
Coast-based company is mulling 
| three new half-hour tv film shows, 
| with “Hoodlum Empire,” “Statue 
| of Liberty” and “True Detective” 
|on the planning board for exposure 
| next fall, ean, a Gti 
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Television Chatter 





Paul Tripp marked his 100th “On | 


the Carousel” (WCBS) 
ance this weekend (5), 


perform- 
with wire 


| Theatre” 


Ruth Enders having appeared w ith | 


him on every show. Tripp, inci-| 
dentally, 
lees at June Taylor’s new dancing 
school, a tap pupil, and May 26 is 
Paul Tripp Day at _ Palisades 
Amusement Park... 
hollin on ‘Modern Romances” 


week WCBS-TV already set 


is one of the first matriu- | 


on “Armstrong Circle 

. John T. Ross, gereral 
of Robert Lawrence Pro- 
(Canada) Ltd., named a 


turncoat, 


manager 
ductions 


v.p. of the company, which is the | 
Law- | 


Canadian branch of Bob 


i'rence’s Gotham-based commercial 


production outfit . .. Parke Levy 


| gets a Silver Anni scroll from the 


James Mill-| 
next | 


to cover the Junior League Mardi | 


next February with a 
John Kellogg 


Gras Ball 
45-minute spread... 
stars on 
tre’”’ May 15, 
featured on the same show . 
Two WCBS-TV 
on the inactive list, 
ner and Jim McKay, are listed for 
summer duty, 
over for Bill Leonard on his 
O'Clock Report” segment 
weeks of Aug. 27 and Sept. 
during the 
and Mck: 1y set to spell Bill Hickey 
on the “Late Weather & Sports” 
week of Aug. 6... Signe Hasso | 
stars in “Edwina Black” on 
nee Theatre’ May 18 . 
Dollar of $64,000 Question” takes 
over as WCBS-TV “Weather Girt” 
for vacationing Carol Reed for 
three weeks starting July 23... 
The Platters, rock ‘'n’ roll ensem- 
ble, guest on “Stage Show” 
30 in their teledebut ... Singer 
Dick Duane makes his third guest 
shot on the Ed Sullivan show July 
i 
ly completed a Broadway stint in 
“Affair of Honor,” into “Robert 
Montgomery Presents” 
14... Yogi Berra guests on “One 
Is for Sheldon” 
day (11). 
poser- -conductor on the Dunninger 
Show, starting tonight (Wed.) 
ABC-TV ... Marceila Cisney, CBS- 
TV director for 
by Eric Leinsdorf to stage “Mig- 
non” and serve as associate pro- 
ducer for the rest of the fall City 
Center Opera season, working with 
former CBS-TV_ scenie designer 
Leo Kerz, 
fall opera season at the Center.. 
Dance team of Peter Genarro and 
Alys Mason will do a burlesque on 
the “American in Paris” ballet se- 
quence on the “Arthur Murray 
Party” Local deejay Bill Silbert 
has packed off for the Coast, where 
he’s signed under Gabbe, Lutz & 
Heller management for a disk 
jockey stint there, plus a projected 
tv series. He'll continue his ““Mu- 
sic in Movies” column for Syke 
Publications . . . Allen Swift does 
the announcing on the new ani- 
mated Shaeffer Beer commercials 
for the Brodklyn Dodger telecasts. 
Elliot Silverstein set to direct 
“The Partners” on 
Hour July 11 . Bill Penn 


Six 
the 
3 and 


Jimmy Yoham, who recent- | . 
| Raye’s tv show, 


on WRCA-TV Fri-} 
. John Gart set as com- | 


three years, signed | 


now art director for the} 


“Armstrong Circle Thea- | 
with Stuart German | \i 
.| Cinema-Vue 
staffers currently | 
George Skin-| ! Janr 
| setting it on Westinghouse’s 
with Skinner to take | 


politico conventions, | 


“Mati- | 
Lynn | 


| NBC-TV Sid Caesar 


National Laugh Foundation for his 
25 years in broadcasting... 
field Inc. has ben appointed exclu- 
sive world sales agents for Cinepix 
Laboratories Inc., which 4s cur- 
rently in final stages of moving its 
plant from Hoboken to its own 
Manhattan building ... Joe Smith’s 
Corp. made its 
sale on its recently-acquired 
ventures of Danny Dee” 


“Ad- 


KPix 
in San Francisco ,.. Irene Reuter 
from WRCA-TV to NBC-TV as 
secr’'y to Dave Tebet, recently 
named general programming exec. 

In a now-you-see-him-now-you- 
don’t series of stints, Kajar 
has been pacted by 
Ewald as an unseen magician to 
supply the legerdemain for the 
Delco commercial: on NBC-TV's 
“Wide Wide World’ Sunday 
did the Stopette 
TV “What’s My the 
and 


Line” 
Ss h 8) W 


(6), 


Ae iy: 


| fills his monthly chore on WCBS- 


June | 


TV’s “On the Carousel” Saturday | 
(12) ...Stan Warren checking out 
of Benton & Bowles publicity to. 


cast May} 
| Bennett, 


join Kenyon & Eckhardt outfit. 
Herb Ross, producer of Martha 
guesting on Frank 
Farreil’s ABC radio stanza tomor- 
row (Thurs.) along with Constance 
whose nitery act he also 
produced ... Sandra Deel, chirper 
on Sid Caesar’s show, to do ‘Peter. 


| Pan” at St. Louis Municipal Opera. 


“on | 





“U. S. Steel | 
set | 


for cast of “Big Story” Friday (11) | 
. Al Hodge completing a role in| 


a Signal Corps film . Mariau 
Russell appears on “Date With 
Life’ May 15... Ellen Barrie into 
“Frontiers of Faith” May 13. . 

peer Sheets named to head up the 
Detroit office of CBS Television 
Film Sales, transferring from a 
staffer role in the Chi branch... 
Eamon Andrews, moderator of the 
British “What’s My Line?” arrives 
in N. Y. this week for an appear- 
ance on the Yank original Sun- 
Gag (3)... 
koff, whose 


story about a bigtime 


| equally 


Treva Frazee convalescing at! 
home trom recent surgery at Mt. 
Siani ... Karl Lukas of the Phil | 
Silvers cast doubles over into Fri- 


day’s (11) “Mama” segment on} 
CBS-TV in the role of a prize- 
figkter . Juve actress Karin 


Wolfe had a busy day Monday (7) | 
when she reported for a Nestle 
spot at 8 a.m. at the Biltmore Stu-| 
dios, having been set for the stint’ 
by the William Schuller agency} 
through Sound, Masters for Mc- 
Cann-Erickson. “That finished, she| 
hopped to Idlewild for a flight to) 
Williamsburg, Va. for the start of, 
shooting on the George Seaton- 
directed “Williamsburg Story” for 
Paramount, sponsored by. the 
Rockefeller Foundation Bill 
Penn, producer of the Broadway 
Chapel Players, has a featured role 
on “Big Story’ May 18 


East-West Acad 


Continued from page 26 

















one to have a chance to compete | 
and have a place to com- 
pete. I won’t be satisfied with | 
only a slight change.” 

He also noted that, at the meet- | 
ing, while his double-night scheme | 


| had been thumbed down, no other 


. Novelist Alvin Yud- | 


radio announcer who can’t make a| 


switch to tv, “Circumstances Be- 
yond Control,” gets a paperback 
reprint this month under the title 
“Network of Fear,” is repped on 
the networks next Tuesday 
with “Devil at the Door,” 
script about the mother 


original | 
of a GI' 


(15) | 


new idea had. been advanced. Since | 
under these circumstances the pres- | 
ent award system might be rein- 


stated through default, he doub‘ted | 
|TV 
terday 


his value as chairman. 

ATAS exec. secretary Thomas 
Freebairn-Smith disclosed that let- 
ters had been sent to Albert Mc- 
Cleery, 
ell, Danny 
Cal Kuhl, 


Thomas, Jack Benny, 
George Burns and Desi 
Arnaz. The letters solicited com- 
ments, a la Webb’s proposals, for 
| revamping the award setup. 


At last Wednesday’s ATAS mem- | 


Cro- | 


first | 


series, | 


Campbell- | 


(13).| 
blurbs on CBS- 


| David. 


| “Four Star. « 
| Ronson; the new Shriner entry is 


Groucho Marx, Dick Pow- | 


4i bership meet, some 250 members 
‘gathered in the first of a series of 


discussions on the Bmmy revamp- 
ing. At a prior board meeting, re- 
newal of the NBC-TV pact to carry 
ithe award ceremonies came under 
discussion. It was decided to pass 
the matter on to the incoming na- 
tional board, to be formed after a 
N. Y. membership meet this week. 

But N. Y.’s Whie observed at 
the Hollywood membership discus- 
sion that, 
Oldsmobiles next year, or we may 
be making more money for selling 
them.” 


' Museum of Modern Art had formal- 
| ly offered to set up a kine and tele- 
'film library, with proper support, 
‘like that of old pix. 


McCrary also acknowledged that | 


he hadn’t seen all the choices he 


casting some 
hearsay. This confession preceded 
his plea the ATAS arrange for 
nomination screenings. Freebairn- 
Smith promptly coun‘ered that the 
Acad here had done so last year, 
but that so few members showed up 
that the practice was scrapped. 
Present at the Hollywood meet 
were two reps from S.F.’s now- 
indie Tv Academy, who relayed 
hat a reunion is highly likely. 
Then Webb arose for his scheme 


| awards, 


fan. 








‘Guiside’ Buys 
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ed shows are Max Liebman’s new | 


Buddy Hackett starrer, ‘‘Stanley,” 
out of the William Morris office, 
Jeannie Carson’s new ‘Jeannie’ 
for Procter & Gamble out of the 
Morris Coast office, and Jan Mur- | 
ray’s new 
out of the Morris office for Mogen | 
The other live entry is the 
new Tennessee Ernie Ford’ Thurs- 
day nighter for Ford on NBC-TV, 
and although Ernie’s an NBC con- 
tractee, the show will be produced | 


by J. Walter Thompson and pack- | 


aged with the aid of MCA. 
Thus far, the only new network- 
owned shows definitely slated for 


| the fall are the CBS 90-minute 


‘Playhouse 90” on Thursday nights 
and Columbia’s hour-long Herb 
Shriner display on Tuesdays. 
“Playhouse 90” would bear out the 
webs’ contention that the outside 
buys are merely coincidental and 
not by design, for the slotting of 
90-minute drama show involved the 
heave of “Four Star Playhouse” 
and a subsequent public beef over 
web control by Dick Powell. ‘“‘Play- 
house” is already partially spon- 
sored as a result of the inheritance 
of Bristol-Myers and Singer, the 
backers along: with 


blank thus far. But even in the 
| case of “Playhouse 90,” there’s an 
“outside” influence at work— 


| Sereen Gems will produce up to 


13 of the shows on film for CBS. 


Dick John’s Soviet 0.0. 


Oklahoma City, May 8. 

Dick John, newsman for KWY- 
in Oklahoma City, left yes- 
(7) for a six-week tour of 
| Soviet Russia and Europe. He will 
| stop off in New York before and 
after his trek behind the Iron Cur- 
tain to appear on NBC-TV’s “To- 
day” show. 

John will accompany 28 Okla- 
-homa farmers and ranchers and 
| Roy Stewart, newspaper columnist 
for the Oklahoma City Times. 
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ZIV HAS THE HOT SHOWS! 


IN 2-STATION 


BOISE 


beating Grouchy 
Marx, Arthur God- 
frey, Jackie Glea- 
son, Bob Hope 
and others. 


ARB—Nov, ‘55 







Cincinnc 


wood, New York 


“We may not be selling | 


McCrary disclosed that the N.Y. | 


had voted for in last year’s Emmy | 
votes from | 


discussion and the feathers hit the- 


“Treasure Chest” quizzer | 








Cleve. Newsmen 
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unanimously approved by _ the 
Board, was picked by President 
| Webb Seely, News, and includes 
| Tom O'Connell, assistant radio-tv 
'editor, Plain Dealer; Stan Ander- 
| son, radio-tv editor, Press; Gene 
| Kelly, News, and Jim Turner, 
Press. The Guild points out there 


| is nothing in their current contract 
that prohibits fourth staters from 
| doing radio-tv work, but that news- 
men are hesitant to accept guest 
appearances for fear of reprisals 


such as assignments compietely 
/apart from what they are currently 
| doing. 


Guildsmen also indicate that the 
ban harps back to the early days 
of broadcasting when publishers | 
assumed the attitude “why should | 
we permit our name personalities | 
whom we've built up to now help | 
our competition.” 

The Guild noted that Cleveland | 
is perhaps the last city where such 
a stand remains, although many 
Press staffers have been on dra- 
matic shows along with their 
“Press Club” appearances. It has 
also been noted that the editors 
themselves have frequently 
guest appearances on~—both 
and tv. 
| The United Press, which pre- 
_ viously had a similar ban, has now 

okaved its personnel for appear- 
ances on “Press Club” 
community shows. 

Although both 
| Plain Dealer 


radio 


the News and 
have kept its men 
| from ‘‘Press Club Presents” which 
| is moderated by Sanford Markey, 
'KYW director of news and special 
pow the program has been on 
the air for seven months with its 
| weekly panelists selected from 
Wall Street Journal, Central Press, 


INS, ete. 
WGN 
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| is in an expansionist frame of 
| 'mind was revealed last week when 
|the Tribunte company entered an 
unsuccessful $2,214,000 bid for a 
one-third stock interest in the Cin- 
cinnati Enquirer. So the hunch is 
that the Tribune operation, with its 


tremendous financial resources, is 
more likely eventually to expand 
rather than contract its radio-tv 
identities. 

In any event, there’s a new ag- 
gressive spirit around the radio-tv 
side of Tribune Tower that befits 
the broadcasting arms of the 
“World Greatest Newspaper.” 

Meanwhile, it’s expected Mutual 
will step up its romancing of pos- 
sible replacements so as to have 
the needy Windy City outlet. Over- 
tures have already been made to 
WCFL, the 50,000 watt ~station 
owned by the Chicago Federation 
of Labor. But it’s understood the 
indie practically SRO under the 
stewardship of Marty Hogan, isn’t 
interested in a.. affiliation deal but 
is willing to listen to any possible 
Mutual proposals on a Straight buy- 
er-seller deal at full rate card. 

About the only other possible al- 
ternative is WLS, also a fulltime 
50,000-watter. But even this would 
have to be a parttime arrangement 
since it’s likely the Prairie Farmer 
station will come to terms with 
ABC on a new affiliation pact. Lat- 
ter web shares ownership in the 
station. 
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US. Court Upholds FCC 
Non-Newspaper Nod In 
Shreveport VHF Grant 


Washington, May g. 
Right of the FCC to consider 
newspaper ownership as a nega- 
tive point in allocating broadcast 
channels was again upheld in the 
Federal courts. 


The U.S. Court of Appeals for 
the District of Columbia ruled last 
week that FCC as well within its 
rights in awarding tv Channel 3 in 
Shreveport, La. to KTBS, Ine. 
there. The Commission’s ruling 
had been appealed by International 
Broadcast Corp., of Shreveport. 

“We find no denial of due proc- 
ess, nor can we say that the award 


| was unsupported by substantial 
| evidence in the caqurt,” declared 


ithe court. It found that that Com- 
| mission had decided on the basis of 
management - ownership integra- 
|tion and diversification of control 


| of media of mass communications, 


The FCC decision admitted that 
both applicants were well qualified 
to operate a video station in the 
city. However, it found that In- 
ternational was under the same 
control as an AM-FM radio station 
in Shreveport; the city’s morning 
and Sunday newspaper; plus other 


newspapers and radio and televi- 
| sion stations within a 100-mile 
radius. 


and other | 





WAEC-TY EXPANDS 
WEEKEND ROSTER 


Six and a half additional hours 
of weekend telecasting are being 
added to its lineup by WABC-TV, 
the ABC-TV flagship in N-.Y., start- 
ing May 25. Station, which pre- 
viously signed on Saturdays at 
1.25 am. and “Sundays at 10:05, 
will move into early morning time 
on both days, with a signon of 7:55 
and start of programming at 8. 


New shows will all be film,.with 


| both Saturdays and Sundays kick- 
'ing off the 8-9 hour with cartoons. 


Saturdays 9-il will be westerns, 
ditto Sunday 9-10. The Saturday 
11-12 hour will comprise a “family” 
feature pic, while the Sunday 10-11 
hour will have the same type of 
film. 





comedeeen 


CBS Razzmatazz 
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an expensive one—CBS will put it 
on. 

In effect it’s a three and a half 
hour Saturday afternoon football 
roundup, a direct offshoot (though 
with multiple and more colorful 
variations) of the CBS Radio 
“Football Roundup” series incept- 
ed a few years ago by Red Barber. 
For the tv series, there will be as 
many as 15 pickups in one after- 
noon in all sectors of the country, 
with Bud Palmer as the N. Y. “an- 
chor man.” A specially-construct- 
ed studio will be loaded with elec- 
tronic gadgetry, including an elec- 
tronic brain which will compete 
with a live brain (Herman Hick- 
man) in assembling all the data, 
records, etc., for the prognostica- 
tions. It'll be run just like an 
Election Night video runoff, with 
all the attendani color and mas- 
terminding, switchoffs to regional 
games, etc. 

Because of the expense involved, 
it'll be sold as a co-op venture, 
priced for 25-minute segments, 
with the stations recapturing the 
other five minutes for local. cut-ins 
and sponsors. 





Continued from page 22 





was done. About 1950, Congress 
voted to purchase the equipment, 
add new equipment, and retain 
the Coars to manage the studios for 


them. At present, 62 Senators and 
about 145 members of the House 
are regularly using the facility 
which provides the tapes and films 
at cost, much less than the com- 
mercial rates. 

What irked some Democrats was 
that the facility made tv films for 
the Republican Congressional Com- 
mittee. The Coars say permission 
was given to do this, and that the 
facility was equally available to the 
Democrats. Latter, however, 
haven’t had the cash to take full 
advantage of the service. 





_ San Antonio—Lee Perkins has 
joined the staff of KENS here and 
will take over as m.c. of the night- 
ly “Night Owl’ Club. He was for- 
merly on the staff of KTSA here. 
He replaces Mel Sondock,.. 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 








Mgt.: William Morris Agency 


























LIVE WIRE! 


Suffocating in advert. 
matic, personable, 


positidn. Diple- 
Potentials 


exec, 
perfectionist. 
untapped. Exhaustive knowledge entertai"- 
ment field. Seeking challenging position ra- 
dio, TV, films, Skilled steno, (Ne clock- 
watcher). College. Sense of humor, Will 
travel Write Box, 575, Variety, 154 W. 48 
St., N. Y. 
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““Can’t blame me for being so excited. My new television 


show is going-great guns. It’s already been sold 
in over 100 markets — big markets, small markets 
and medium size markets!’ 


It’s a fact, THE GREAT GILDERSLEEVE is going 












H mm If you act now, this hilarious comedy series can get 
cities where it’s tops in its time period.* 


Gildy’s especially valuable to sponsors because 
his personality is a sales-building extra that 


standing 


oe 


thoroughly merchandisable. And his loyal family 





on my 
head 


member of the family buys — food, drugs, beverages 
and all manner of household needs. 


. Get the facts on how THE GREAT GILDERSLEEVE 
can sell for you. Call NBC Television Films. 


The Great Gildersleeve 


NBC 


TELEVISION 
FILMS 


*Latest available ARB Programs for 
All Stations — 
All Sponsors 








A DIVISION OF KAGRAN CORPORATION 


663 Fifth Avenue, in New York; 
Merchandise Mart in Chicago; 
Taft Building in Hollywood. 
In Canada: RCA Vietor, 

225 Mutual Street, Toronto. 


alajaleletenedener SO 


great. But many important markets are still available. 


big audiences for you, just as it’s doing in New York, 
Detroit, Ft. Wayne, San Antonio and the many other 


doesn’t come with ordinary television programs. He’s 


following is great for boosting sales of products every 


o 
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-.Distribs: ‘Live & Let Live’ 








nies, in a meeting with Moore dur- 
ing the NARTB convention, turned 
down Moore’s proposal that an in- 
ter-industry committee, including 
independent stations and film pro- 
ducers as well as the syndicators, 
be formed to fight the antitrust 
battle against the networks. 


5. Disclosure that the five-com- 
pany report to the Barrow commit- 
tee will be completed within two 
weeks, and that it will be presented 
in testimony in Washington some- 
time in June. 

No Industry Org Yet 


6. Failure of the five companies 
to come up with the formal an- 
nouncement of the establishment 
of an industry association before 
the NARTB convention as planned, 
indicating at least the presence of 
several strains of thought among 
them vis-a-vis the network problem 
and allied industry concerns. 


Landau, prefacing his letter with 
the declaration that ‘we, and 
others who have a stake in this 
business of broadcasting have an 
obligation to ourselves and to the 
industry to make our stand crystal 
clear and public,” enthused that 
“you and I, and everyone con- 
cerned with the tv broadcast in- 
dustry, should shout ‘Hurrah for 
the tv network, without which tv 
as we know it today would not 
exist’!” 

Stating that NTA has not been 
a supplier of programs to the net- 
works and therefore is not waving 
a banner “for the network as our 
customer,” Landau nonetheless de- 
clared that it is the webs which 
have been responsible for the 
enormous growth of the medium. 
“Where are the organizations that 
can claim and deserve as much 
eredit for tv’s amazing growth as 
the networks themselves? It seems 
to me that those within the indus- 
try as well as those without, who 
are publicly or privately picking 
apart the networks today, have 
short memories indeed.” 

Praising the initial investments 
of the webs in experimental tv and 
their “faith in the medium that 
enabled it to progress so fast and 
so far, Landau declared that “there 
is nothing wrong with the network 
concept today—that has not been 
brought about by the tv economy 
itself—an economy not measured 
in terms of bigger and better pro- 
gramming ... nor measured in 
terms of bigger and better viewing 
audience... nor in terms of bigger 
and better advertising dollars—but 
an economy of stunted growth, 
brought about by a limited and en- 
tirely uncompetitive market situa- 
tion. 

“IT say that there is absolutely 
nothing wrong with the networks’ 
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role in the television broadcast in- 
dustry that couldn’t be cured by 
precise and concise governmental 
action that will allow for steady 
and stabilized expansion of the tel- 
evision market. I sincerely believe 
that our hue and our cry can only 
be addressed to those in govern- 
ment who control the growth of 
our industry, calling on them to 
aim their sights in the right direc- 
tien, that of increasing and stabiliz- 
ing the tv station allocation pic- 
ture.” 

Discussing the obvious need of 
stations for the network programs 
as a “cornerstone” of the industry, 
Landau analyzed the view of sta- 
tion owners as “he needs his net- 
work—but he’d be much happier 
if he had the competitive leverage 
of other networks to vie for the 
use of his time.” He continued, 
“The fact that there are only three 
networks is the only thing wrong 
with the network role in the tv 
broadcast industry ... and particu- 
larly since one of them is still very, 
very much in the embryonic stage 
because of our limited station pic- 
ture. 

“There should be more networks. 
There must be mare stations be- 
fore there can be more networks. 
There must be positive and sound 
government action before there 
can be more stations.” 


100% Gross Sales Hike 
For CBS-TV Film Sales 


Gross sales of CBS Television 
Film Sales, the network’s syndi- 
cation subsidiary, are up 100% for 
the first quarter over the same pe- 
riod last year. Net profit for the 
quarter is up 200% over the first- 
quarter ’55 level. 

No actual dollar figures were re- 
vealed, but a 100% increase in 
gross sales should have brought 
the subsid’s first-quarter sales to 
about the $3,000,000 level. 


Weisfeldt to C&C 


Jerry Weisfeldt has quit Hygo- 
Unity as boss of sales in 11 west- 


ern states to go with Matty Fox’s 
C&C Television in sales. Bob 
Seidelman, sales chief of H-U, is 
planing to the Coast this week to 
0.0. the bossless sales operation. 

Hygo, meantime, has _ firmed 
sales on its latest 22 features (14 
from Columbia, six from Univer- 
sal, etc.) in 42 markets. Sixteen 
of the tv stations have signed in 
the last two weeks. 
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From Inspired Scripts and 
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NEW YORK:—460 East 56th St. 
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Webb’s ‘Noah’s Ark’ 


Hollywood, May 8. 

Jack Webb’s Mark VII Producers 
is finishing a pilot on a new tele- 
film series, “Noah’s Ark,” about a 
' couple of veterinarians. 
| Paul Burk, May Wynn and Vic- 
tor Rodman have stet-roles. Olan 
Soule, who created the series, is 
associate producer on the pilot and 
will produce the series if it sells. 
Webb is producer-director on the 
first film. 


NTA's Vox Pop On 





Through paid newspaper ads, 
National Telefilm Associates is 
launching an audience research 
survey of its own, primarily to 
stimulate interest in its David O. 
Selznick pix. Buying space in 
dailies in Iowa, Nebraska and 
North Carolina, distrib is polling 
(1) public reaction to the full- 
lengthers for tv and (2) the ac- 
ceptability of commercial an- 
nouncements in feature film stan- 
zas. With viewer response, prompt- 
ed by the print ads, NTA says it 
hopes to get enough of a sampling 
to formulate a guide to acquiring 
and selling films the public wants 
to see. 

After the initial three ads, which 
carry a coupon on which answers 
are placed by NTA, others will be 
placed in newspapers. First paid- 
for space is in Sabbath editions 
only. Copy, addressed at ‘“‘Dear Mr. 
and Mrs. Television Viewer,” says, 
in part: “As you undoubtedly know, 
sponsors of feature film programs 
gauge their continued expenditures 
for these presentations upon your 
affirmative acceptance of their ad- 
veriising messages.” After the 
buildup, NTA says, “‘assuming your 
local tv stations affords you the 
opportunity of viewing such highly 
budgeted feature films as listed 
below, would you, as a consumer, 
be more favorably inclined towards 
the advertising message of the pro- 
gram’s sponsor?” Listed are: 
“Farmer’s Daughter,” “Notorious,” 
“Since You Went Away,” and other 
Selznick pix. 





16 More Markets 

National Telefilm Associates has 
sold its “TNT Package,” the 35- 
picture group that includes the 10 
David O. Selznick pix, in an addi- 
tional 16 markets. New sales bring 
the market total on the package 
past the 70 station mark. 

Included in the new tally of 16 
are KPRC-TV, Houston; WJAR- 
TV, Providence; KHQ-TV, Spo- 
kane; WKY-TV, Oklahoma City; 
KJEO-TV, Fresno and KGGM-TY, 
Albuquerque. 








Anti-Gensor Orgs 
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ations on freedom of expression 
within the framework of the pro- 
posed Code, the Ynion pointed to 
the section on crime, which bars 
criticism of Congressional pro- 
cedures, third degree methods and 
other illegal police practices. 
“These taboos,” Malin and Rice 
wrote Leeds, “are not in accord 
with real life. Certainly the focus 
on Congressional investigations in 
recent years has revealed that cer- 
tain Congressional committee pro- 
cedures are wrong ... Similarly, 
abuses of individual rights by cer- 
tain police officers have become 
public knowledge, precisely be- 
cause the press and radio-tv have 
exercised their First Amendment 
rights to expose these evils.” 

On the clause barring attacks on 
religion, the section “‘seems to vio- 
late the freedom of religious guar- 
antees of the First Amendment; 
the Amendment clearly supports 
the right of atheists, or other non- 
believers to be heard . .. This is 
an instance of eliminating com- 
ment about a particular group 
(clergymen) and restricts freedom 
of expression.” On the proposed 
ban against the use of divorce as a 
solution to marital problems, “it is 
a fact that divorce is legal in every 
state of the union and countless 
people have found it the only solu- 
tion to their problems.” 





Denver — Robert S. Hix, sales 
manager of KOA radio the past 
three years, has been made man- 
ager by William Grant, president 
and general manager. The position 
is newly-created, 





Selznick Releases 








Ely Landau 
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was on showmanship. It was in- 
|deed gratifying to see other ex- 
_hibitors—syndicators, broadcasters 
|and equipment people—bring their 
people down to our exhibit to see 
the effective promotional job we 
did. We had-our cafe setup, the 
movie theatre and the conference 
iroom for business’ discussions. 
The buyers loved every bit of it. 
The interest shown in our prod- 
ucts was more than Satisfying. 

Quality products will always at- 
tract interest. But add showman- 
,ship to the product and you'll in- 
! crease business tremendously. The 
“dignity approach” is all right in a 
law office or similar profession but 
in our business showmanship is an 
; essential ingredient. 

The tv networks, always sensi- 
tive to circus atmosphere, main- 
tain large staffs to inject showman- 
ship into their efforts. In bally- 
hooing the recent Grace Kelly- 
Prince Rainier nuptials, which mil- 
lions of persons watched on their 
tv screens, a major network used 
pink rice to publicize its coverage 
pattern. Showmanship, too, took 
a front seat when NBC’s WNBQ in- 
augurated colorcasting in Chicago 
during the convention. A “dignity 
approach” would have turned this 
epochal event into just another 
presentation. 

These same syndicators who were 
reported to have cast aside the 
“circus approach” for the “dignified 
touch, resorted to showmanship in 
co-sponsoring a huge cocktail party 
in the Conrad Hilton’s grand ball- 
room. And it didn’t hurt a bit. 
It was easily the biggest success 
at the convention. 

I know my confreres will agree 
to a man that showmanship is their 
most effective weapon in promoting 
their products. And with solid 
grosses under their belts, these 
same syndicators will be back next 
year with bigger and better exhi- 
bits trying to outdo each other 
with.gimmicks to lure more buyers 
into their parlors. 


Ely Landau 
National Telefilm Associates 
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hand, another source noted that 
there were, as of last week, exactly 
33 national bankrollers on the net- 
work waiting lists for next fall, 
and he speculated that the net- 
works aren’t about to relinquish 
any ripe time when fresh dollars 
are practically begging to be added 
to web coffers. 

A Ziv spokesman said that many 
stations have approached them 
with an interest in new syndicated 
product. Though it hasn't been 
substantiated, these stations for 
the most part are felt to be in 60 
or so low-paying smaller video 
markets, where consensus shows 
that in the past few months there 
has been a general easing on time 
and where syndicated stuff is in 
slightly greater demand. 

Majority of big markets, from 
which the syndicators make most 
of their loot, are still as tight as 
drums. A salesman reports that in 
Pittsburgh, Charlotte, Boston, Prov- 
idence, Philadelphia, etc., time is 
at a premium. Perhaps the only 
three large cities where there is 
any demand for local half-hours 
are N, Y., L. A. and Chi. While 
these are the three biggest and 
three most lucrative markets, they 
alone can’t supply a sufficient re- 
turn on a syndicator’s production 
investment, and, even if they 
could, there’s no absolute guaran- 
tee of sale. ; 

Ziv can gamble on a strictly- 
syndication return where most 
others can’t because the firm is in 
a unique production position. None 
of its coin comes from outside 
financiers, so there is no mounting 
interest to worry about over the 
long syndication haul. Aside from 
“Annapolis,” there are three other 
stanzas that might go the straight 
syndication route for Ziv. Pilots 
are ready on “I Love a Mystery,” 
“Dr, Christian” and “Stockade.” 





WPIX Buys ‘Secret Mission’ 

National ° 
having recently assumed distribu- 
tion of the half-hour package, has 
inked with WPIX, N.Y., on “Secret 
Missjon.” 

The 13 telepix, based on World 
War II, will be held by WPIX 
manager Fred Thrower until next 
October before exposure. Series 
was produced by Jack Skirball. 





———— 


Marathon TV Sets 
Major Ampex Use 


New Ampex video tape equip. 
ment has been ordered by Mara. 
thon TV newsreel, the Pubserye 
ice - pubrelations - newsree] 


headed up in N, Y. by Konstani; 
Kalser. Marathon haa seeeives ti 
priority on the video tape equips 
ment and intends to purchase tyo 
machines which Kalser states will 
pay for themselves in no time ir 
ae 59°- lab costs. ’ 

alser is dickering with Moyjo. 
lab, his Gotham laboratories. t4 
set up a closed-circuit television 
chain between the west-side labs 
and his east-side office. Idea igs 
that when the lab finishes a nega- 
tive of newsreel, it would transe 
mit it with polarity reversed on 
the closed-circuit. Kalser would 
tape the picture off the closed-cir. 
cuit and would thus be able to use 
the tape as a work print, result- 
ing in savings in time and money 
in completely eliminating the proc. 
ess of printing the work print and 
shipping it over to his office, 
Moreover, he would have the ads 
vantage of having seen the work 
print as it came over the closed 
circuit, and could start editing im- 
mediately as the tape was finished. 

He sees even greater potential 
from the tape for use as a perma. 
nent “negative storage” device, 
The tape is non-flammable, reduc- 
ing fire hazards and all the prob- 
lems that go with storage; more- 
over, the negatives wear much 
better than celluloid negatives, 
and are less subject to ehemical 
action like fading, spotting, etc. 
Kalser intends to pay off part of 
the investment in his machines by 
opening a negatives-on-tape serv- 
ice to other producers. He'll 
change negatives into tape for 
permanent storage via his closed- 
circuit-plus-tape operation at so 
much per foot, 

Longrange, he sees eventual dis- 
tribution of prints via tape, that 
is as soon as enough stations are 
equipped with the machines and 
a duplicating process is evolved. 
As of now, the only way to turn 
out 50 or more tapes at a time 
(his average print shipment per 
show is higher, about 200) is by 
playing them back on the same 
machine or machines, depending 
on how many are available. Once 
a duplicating process becomes 
available, he figures on substan- 
tial print cost savings, due to the 
extreme durability of the tape. 
Some day, even direct photogra- 
phy may be done on tape, but 
that’s too far off to worry about 
now, says Kalser. 


outfit 
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WHTN-TV, 


CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yet! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage ... a built-in audience of more 
then 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-t-o-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
JAckson 5-7661, or our representatives: 
Edward Petry & Co., Inc. 
Ns 


















FOR SALE 


Beautiful 2% acre apple orchard * 

tate. Brick and stone duplex 11 ay 

home. Low taxes... Greenwich v . 

(40 min. to Grand Central Sta. N.Y.’ 
Write or phone: 

ORCHARD LODGE 
Upper King St., Greenwich, Conn. 

Jefferson 1-7653 
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_izes television’s magic power to bring to the public direct coverage 





KTTV has won many an award for its leadership in film program- 
ming. 


But another test of a station’s stature is the degree to which it util- 


of events as they happen. 


Of all the stations in the nation, KTTV has been selected by Variety 


as the leader in the presentation of special events. 


To be chosen number one in this vital area of public service makes 
us very proud indeed. ) 
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McGrath's Answer to Swezey 








Continued from page 22 








NBC-ABC affiliate, is running 
steadily in the black in the all-U 


market despite lack of print sup- 


port, and that by year’s end WWLP 
will be permanently in the black. 
So he doesn’t mind at all the 


Swezey that he might similarly re- {to investigate our industry. Such | slights by the newspapers—such as 


coil if his full network operation 
were classified as “pushbutton.” 


| investigations normally feature the 
| faults and it appears we may have 
|'to weather such storms. If anyone 


‘the time they took a picture of 
| himself between Steve Allen and 
| Skitech Henderson (when WWLP 


Actually most network affiliated | feels the need of conscious-clear-| picked up the “Tonight” show). 
stations today during their locally | ing—let him turn states evidence.| What happened was the papers 


programmed hours bear a striking 
resemblance to some of their in- 
dependent competitors who at least 


accept the responsibility of their | 


total broadcast time. 

It is not my intention to engage 
in a contest over the merits of one 
type of radio operation versus an- 
other. Bob Sweeey is too much an 
entrepreneur to be away from the 
facts too long. Nor would I contend 


that there are not within the in-| 
whose program- | 
ming borders on “mechanical for- | 
some of. 


dustry stations 


mulae.” Unfortunately 
these so-called juke boxes have 


made’ their competitors ‘Nielsen- , 
nervous,” for apparently television | 


has made the radio audience seek 
alternatives the networks do not 
now supply. 

This change in listening habit 


has had at least the one beneficial ! 


effect of getting the pushbutton 
boys off their network derrieres— 
not all, but some. Additionally, it 
has aroused the networks them- 
selves to the realization they must 
deliver a different service than 
they did in “the good days and 
glorious moments” of Swezey. 

It is pompous of anyone to pro- 
pose that a station featuring musie 
and news operate under a “second 
class license” for then one might 
fall victim to the proposal that a 
network affiliate, unable to sense 
the personal preferences and needs 
of its audience during chain broad- 
casts, might only be entitled to a 


“tertiary license.” Such a station | 


William B. McGrath 
Managing Director, 
WHODH, Boston. 


| 
| Buckley 


i Continued from page 22 jana 


_including the professions—doctors, 
| lawyers, dentists, professors, etc. Is 
it fair to indict all doctors because 
a few perform illegal operations? 











a few drill holes in sound teeth? 

at WNEW listen to more 
tapes of more programs through- 
out the country than any other 
| single station or network, I believe. 


| we 


'Most are unsolicited, coming from | 
performers wishing to make an as- | 


| sociation with us. They run into 
the hundreds, and we listen to all 
'of them. The great majority are 

a credit to radie. I mention this 


| merely to reassure Mr. Swezey that | 
radio entertainment is not a con- | 
tinuous juke box from coast to, 


coast. 

Actually, the independent format 
of music and news presents any 
single owner or group with the 
greatest opportunity to program ac- 


‘cording to the public taste and) 
a maximum amount of | 


perform 
public service. Evidently, the 
'/ American public prefers this type 
'of radio because all research indi- 
cates independents moving into 
'Number One position in listening 


Or to castigate all dentists because | 


. . audience in many markets through- | 
carrying eight hours a day of net- | out the country. | 
work has only 10 hours left to pro-| — ] suppose our reaction at WNEW | 
gram in the interests of the area tg Mr. Swezey’s comments was SO | 
for which it was licensed. violent because we have just com- | 

Such rationalizations are danger- | leted a new library to allow for | 
ous, particularly when they come | expansion of our record collection, 
from within the industry itself.| which already exceeds 100,000. | 


chopped him out of the photo com- 
pletely. He says Allen and Hen- 
derson were perfectly repasted in 
a real buddy-buddy closeup, so that 
it looked like he was never there 
in the first place. The way Put- 
nam tells it now, he didn’t even 
mind the fact that, in the two roto- 
gravvure pages devoted to the 
“Tonight” spread, the paper didn’t 
once mention the call letters or 
ithe channel number of his station. 














Canada License Fee 


Continued from page 24 jaa 








| didn’t include color which would 
add another 25% to costs. 
$34,000,000 Operating Cost 


' It costs $34,000,000 a year to 
| operate CBC-TV now, Dunton told 


ithe commission, and saw _ color 
‘costing another $21,000,000 plus 
$9,000,000 for annual operation 


costs. 

J. Alphonse Ouimet, CBC’s g.m., 
said the corporation had “quite a 
number” of tv shows looking for 
sponsors. But, he added, Canadian 
advertisers preferred lavish, cheap- 
er shows from the U. S. 

E. L. Bushnell, assistant g.m. of 
the corporation, said negotiations 
are under way to export several 
Canadian tv shows, live and on 
film, to the U.S., UK, France, Au- 
stralia. Successful dickering for 
'this action had been delayed by 
upped artist fees. 

Supporting CARTB’s brief, its 
exec. v.p., T. J! Allard, told the 
commission the association wanted 
an immediate end to the CBC 
“moropoly” under which only 
CBC-TV stations can operate in 
major cities. CARTB also wanted 





There isn’t one of us who won't’ and, believe me, we didn’t go to| an independent regulatory board 


make every effort to preserve the 
freedom of self-regulation or help 
weed from the ranks those who 
would destroy this wonderful ra- 
dio heritage. Intelligent criticism 
should be welcomed in any busi- 
ness, Fut because of the nature of 
radio and the inability of anyone 
in this entire country to avoid its 
exposure, there is a tendency to 


ignore the great things it is doing | 


and feature its faults. 

Radio is still the greatest in- 
formative force in the world today. 
TV may have glamour but radio 
has guts. It took that to survive 
the last seven years. What radio 
now needs more than anything else 
is affirmative support, rather than 
ill-considered mouthings 
within the ranks. Incidentally, 
Bob’s contention that advertisers 
are apathetic must be in error else 
the nation’s agencies are making 
the greatest mass miscalculation 
since Noah’s contemporaries. 


| this expense to program only “The 
'Top Twenty” at 1130 instead of 
| 1280 on your radio dial.” 
Richard D. Buckley, 
Pres.-Gen. Mer. 
WNEW, N. Y. 











Mountain Climber 


|\ooEmee CONtinued from page 23 Saas 


'carried via WHYN-TV, owned by 
the same interests which publish 
ithe Northamp‘on Daily Gazette 
}and the Holyoke Transchipt. (Ac- 
itually, WWLP is operated by Re- 
|publican Television, owned by the 





from | Springfield Union News and Sun- 


day Republican Employees Bene- 
ficial Fund.) 

| It’s not only the fact that the 
/competition is owned by the pa- 
| pers that keeps his name, face and 
| his station’s publicity out of print, 


Legislators are finding it politic | he believes, but the belligerent his- 











on en 
BROOKS 
COSTUMES 


3 West diet St. N.Y.C.+Tel. PL. 7-3800 














of his father and the local 
;papers. His father, Roger Put- 
inam, was mayor of Springfield 
‘from 1938 through 1943, the sta- 
{tion boss noted. During that time 
|his father “stuck his tongue out” 
;at the newspapers and their su- 
| premacy in the area. Putnam Sr. 
| is currently a manufacturer and 
| prexy of the station. 

' Putnam says that the station, an 


| tory 














vy. 





HAVE SOMETHING TO SELL? 


Outside of gold bricks and the Brooklyn Bridge, KSTP-TV 


can sell about anything. 


_ That’s because KSTP-TV is the leading TV station in the 
important Northwest market with its 615,000 TV homes and 
nearly four billion dollars in spendable income. 

(On second thought, if you do want to sell the Brooklyn 


Bridge, we’ll give it a try.) 


KSTP=TY com ls 


_ MINNEAPOLIS 
SAINT PAUL 


Basic NBC Affiliate “7he NowAwestd Loading Station.” 


Edward Petry & Company, Inc., National Representatives 


. 
5 


'to replace CBC’s present control 
of radio and tv in Canada, its own 
and all other as well. 

Allard said he was reluctant to 
make specific charges against CBC 
because the 140 radio and 25 tv 
stations CARTB represents had to 
apply to CBC for such things as 
power increases and changes of fre- 
quency, and complaints might be 
remembered. Freedom of broad- 
casting, he said, should be equiva- 
lent to freedom of the press and 
regulations should not hinder sta- 
| tions serving their listeners with 
news, information, opinion, etc. 
But he didn’t ask elimination of all 
regulations. ‘‘We draw,” he said, 
“a distiction between entertain- 
ment and information.” Newspa- 
pers were not barred from print- 
ing comic strips but certain strips 
could be prohibited. 








Crowell-Collier 


= Continued from page 27 aaa 


rently in dispute, which is the 
only reason it wasn’t included in 
the C-C block buy. 

As for future acquisitions, Smith 
commented that ‘‘We plan to go to 
the FCC limits, both in UHF and 
VHF.” Same applies to radio station 
buys, he continued. Other than 
the likelihood that the fifth VHF 
station would also be in Flint, 
Smith refused to be pinned down 
further. However, he noted that 
since the initial announcement of 
the C-C buys, he had been inun- 
dated with station sale offers. 

All AM-tv properties bought by 
C-C are either in the black or at 
the breakeven point, he further 
noted. But a consideration in their 
purchase was that they haven't, 
as yet, reached full earning po- 
tentials. No particular pattern was 
followed in last fortnight’s buys, 
merely that within the “profitable 
operation” limitations, these par- 
ticular stations happened to be 
available. 

C-C plans call for establishment 
of a wholly-owned subsid, Ameri- 
can Communications Enterprises 
Inc., to handle the stations, Smith 
disclosed. Presumably, other sub- 
sids will be set up for production 
chores. 











Columbus—Jim Mader, a Madi- 
son, Wisc., disc jockey, began last 
week on WVKO, Columbus radio 
Station. He replaced the station’s 
early - morning record - spinner 
Maurice Jackson, who switched to 
WTVN Radio in the same eity, 





Inside Stuf—Radio-TV 


Eight winners of Young & Rubicam awards, and grants of two special] 
awards, were made by agency prexy Sigurd S. Larmon yesterday 
(Tues.). Grants made by the directqrs of the Y&R Foundation were 
based on recommendations and advice of a Scholarship Selection Gore 
mittee composed of educators nominated: by the Educational Testing 
Service of Princeton, N. J. All scholarships are for a four-year Serio’ 
and the amount of each will depend on the need of the individual 
Scholarship winners are Barbara Bisogno, Rose De Paola, Thomas F. 
Feare, Stephen Guzy, Edythe C. Haber, Robert C. Hackett, Patricia J 
McNamara and Nathaniel M. Queen. Winners of the special $1,000 
grants are Dominick Manfredi and Anthony Rodriguez. Sted 





Commendable gesture tieing in the elements of playwriting anq 
play production with emphasis in the broadcasting ‘media has come 
to light with the establishing by Hartford radio station WTIC of a 
fellowship along those lines at the Yale U. School of Drama. 

Funds for the fellowship came from an award ($1,000) made to WTIC 
by the Alfred I. duPont Awards Foundation. Award, given annually 
by the Foundation, is for an outstanding job in presenting educational 
cultural, and other public service programs. It is a natural for the 
Yale tiein inasmuch as the station’s Sunday at 6:15 program, “Yale 
Reports” (originally, in 1942, “Yale Interprets the News”) was largely 


- 


instrumental in the award coming to WTIC. 





May 25 showing of “Crossroads,” the Chevrolet-sponsored series 
about the clergy on ABC-TV, will be an offbeat entry in a couple of 
respects. Teleplay, “God in the Streets,” is about the Salvation Army 
and the scripter, Herb Purdom, knows whereof he speaks, because 
the play is based on the actual experiences of his parents, both of them 
members of the Army. Father is Capt. Harry Purdom. 

Even more unusual is the fact thatthe Army itself is going all-out 
to plug the show, with. its 1,342 street bands across the country asking 
people throughout the week of May 21 to tune in the show. 





A stockholder’s ad lib at a previous annual meeting “why don’t we 
all have lunch here?”, prompted the box-lunch idea at last Tuesday's 
(1) RCA yearly open meeting in studio 8H of NBC where 1,000 at- 
tended. As an extra fillip, to celebrate Gen. David Sarnoff’s golden 
jubilee with the company, prexy Frank M. Folsom had ordered a 5- 
foot birthday cake in honor of the occasion. 

Some unexpectedly humorous turns eventuated such as some appar- 
ently hungry stockholders (food, not profits this time) who just dunked 
their bare hands into the fancy culinary production, not waiting for 
slices.. One femme was seen stashing six slices of the cake into her 
handbag, and a few others’ took two and three of the box-lunches out 
with them at the meeting’s end. 





David Karp will have good reason to remember 1956. First, he has 
won a Guggenheim Fellowship award for proposed studies in creative 
writing. Second, earlier in the year his third novel, “All honorable 
Men,” was issued at about the same time as the announcement of the 
sale of his teleplay, “Good Old Charley Faye,” to Figaro, Inc. (Joseph 
L. Mankiewicz) for conversion into a feature film. Third, Karp’s “real 
life” short stories are aired on CBS Radio’s “Aunt Jenny” sudser. 





Paul Tripp, whose “Tubby the Tuba” kiddie albums have sold over 
the 1,000,000 mark, introduces a new “Tubby the Tuba Goes to Town” 
set via his “On the Carousel” educational show on WCBS-TV May 19 
as a “first time anywhere” special. Tripp, who writes the words to 
the album series to George Kleinsinger’s music, and also narrates, will 
go longhair this summer by appearing as narrator of the original 
“Tubby” album with two symphony orchs. He appears with the Read- 
ing Philharmonic May 27, then with the Philadelphia Orch July 11, 
the latter at a Robin Hood Dell concert. Alexander Hilsberg conducts 
both performances, 





Story last week about the Frank Cooper agency incorrectly identified 
Robert Paige as emcee of Cooper’s new “Stand Up and Be Counted” 
CBS-TV daytimer. Actually, Robert Russell will emcee ‘‘Counted,” 
which preems for the web May 28. Paige is involved with another 
Cooper project, a new series called “Holiday at Home,” pilot of which 
Cooper is developing on the Coast, where Paige is a film and tv per- 
sonality. Russell will emcee “Counted” out of N. Y. 





Hamilton Watch Co. has set up a series of awards to honor local 
radio and television commentators for service to their community, 
state or nation. The Hamilton Time Awards will be made by a com- 
mittee of seven newspaper reporters and editors, and there will be 
no limit on the number of such awards. Purpose is to accord local 
as well as national recognition to radio-tv commentators who have 
performed important public service as well as competently reported 
or analyzed the news. 

Committee consists of Null Adams (chairman), city editor of the 
Memphis Press-Scimitar; Eugene Dickmuth, financial writer for the 
N. Y. Herald Tribune; Willard C. Haselbush, city editor, Denver Post: 
Harry McCormick, reporter, Dallas Morning News; Ruth Mugglebee, 
women’s page editor, Boston Record-America-Sunday Advertiser; Paul 
Tiblier, managing editor, State Times, Jackson, Miss., and Andrew J. 
Viglietta, Washington correspondent for the Newhouse chain, First 
award will probably be made later this month. 


RCA Loves Specs 


a—_aae Continued from page 53 == 

















I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 








less than a dozen shows required 
for a full season, there are more 
production auspices available for 


Friday night than spots to accom- 
modate them. Each camp could 
bring in three or four, with Coe 
circling around to other spec slots 
and possibly even Tuesday night 
for the upcoming Kaiser _Alumi- 
num skip-week dramatics at 9:30. 

RCA is also earmarked to back 
one-fourth of the political conven- 
tions this summer, as is Sunbeam, 
making 50%. But with Oldsmobile 
taking one-third, that makes one- 
sixth missing. As of last week, 
NBC was trying to persuade par- 
ent RCA, plus Sunbeam, to hike 
their participation to one-third 
each to fill out the sponsorship on 
the Chicago and Frisco powwows. 














$1.00 IT'S HERE! $1.00 
THIN HAIR MAKEUP 


‘ 

‘ 

‘ 

‘ 

‘ 

; CONCEAL-OIL! Thin hair Lotion. Hides the 
t thinspot quickly. New, fast-action cosmetic. 
: Natural eolor-coat cancels-out the Thin-Spot- 
‘ 
‘ 
‘ 
‘ 
n 
' 
‘ 








Look! Gives all-round thickness look. Sharp. 
up-to-date, fool-proof. Use a few drops with 
your hair-oil. t's cosmetics in action! ! ! 
. Kensington & Mayfair Products sends this 
Cincinnati—Pat Boisseau, NEWS- |! by mail for $1.00, : 

caster on WKRC radio and tv sta-|« 328 West seth St., New York_19, N.Y. . 
tions since 1949, has been named |! ‘~~ """""""""e""**= an 
successor to Tom McCarthy as|1 KENSINGTON & MAYFAIR PROS. 
news director. Hulbert Taft Jr.,;{ 328 W. 58 St., New York 19 

‘ 
‘ 
' 
| 











see eee wee 


head of Radio Cincinnati, Inc.,|' Nome ... 

made the replacement after Mc-j\t Address . 
Carthy’s contract was not re- City State 
newed., ‘ 
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GOLDEN AGE FOR EDUC’L MUSIC 





~ Loesser’s ‘Most Happy Partners’ 


Frank Loesser, who has another click in his current legit musi- 
cal, “The Most Happy Fella,” had advance insurance of plenty of 


disk jockey plugs for the show 


score. In an offbeat promotion 


for the venture, Loesser gave key jockeys around the country a 

chance to buy a piece of the show. And many of them did invest, 

thus giving them a personal stake in spinning the tunes. 
Loesser also made the same offer to the artists & repertoire 


chiefs of the major disk companies, 


A couple of the a&r boys 


took advantage of the opportunity. Whether that was any influ- 
ence in Loesser getting unusual wide disk coverage on the “Fella” 
tunes from companies other than Columbia, which snagged the 
cast album, is undetermined, but the Loesser offer is certainly 
regarded as slick public relations. 








Labor Referee Recommends Expulsion 


Of Read, Anti-Petrillo Coast Leader 





A recommendation to expel Cecil + 


F. Read, leader of the anti-James C. 
Petrillo faction of Coast Local 47, 
has been made by Arthur J. Goid- 
berg, labor attorney, who recently 
aced as referee in investigating 
the unseating of John te Groen as 
47's prexy by Read and his follow- 
ers. Goldberg’s findings, which 
may result in the exit of the Coast 
musicians from the American Fed- 
eration of Musicians, has been 
transmitted to AFM prexy Petrillo 
and his nine-man exec board for 
review and action. 

Goldberg held that Read and 10 
other members of Local 47 “did 
conspire illegally” in “open revolt.” 
He recommended that Read, who 
“was and is the leader and guiding 
spirit” of the violations, should be 
expelled for one year. At the end 
of that period, he would have the 
right of reinstatement ‘provided 
he has not violated any Federa- 
tion laws.”” For two years after his 
reinstatement, he could not hold 
any office in Local 47. 

Goldberg recommended that 10 
other supporters of Read in Local 
47 should also be expelled but 
should be eligible for reinstate- 
ment one day after expulsion. They 
too would be unable to hold office 
after such reinstatement. These 
members are Uan Rasey, Ray To- 
land, Warren D. Baker, John Cly- 
man, William Atkinson, Jack Du- 
mont, William Ulyate, Earl Evans, 
Marshall Cram and Martin Ber- 
man. The first six are 47 board 
members and the o‘hers are rank- 

(Continued on page 48) 


ASCAP’s ‘Small 
5006 Dividend 


A “small” dividend of around 
$500,000 will be distributed by 
ASCAP this month from foreign 
performances of its catalog. Coin 


is from Canada and England. The 
big foreign melon is generally split 
in December when the rest of the 
world, including England and Can- 
ada, make a remittance to ASCAP. 

ASCAP’s regular quarterly pay- 
offs from domestic sources have 
been averaging around $4,500,000 
recently. 








Editing Is Loesser Of 
2 Evils on ‘Happy Fella’; 
2 Dates for Long Score 


Frank Loesser’s “The Most 
Happy Fella” will be put into the 
ftoove without too much editipg. 
Goddard Lieberson, Columbia Rec- 
ords exee veepee, who will head up 
the original ¢ast «sessions, ‘claims 
that most of the earthy phrases in 
the Broadway tuner are not part of 
the score. He adds, “‘And we 
hever know what won't’ work on 
Wax until we hear it in a recording 
Studio.” 

Col has slotted two Sunday dates 
or the grooving of -“Feila’~ be- 
Cause Of the ‘size of ‘the’ score. 


Loesser cleffed close ‘to °35- songs} °° 


for the musical. “Felia”: will ‘be 
Packaged on two 12-inch LPs and 
Priced at $9.98. First session is 
Pape: Sunday (13); Album marks 
+. -.Seeond original cast album of 
—., Season, First was the best- 


Selling “My Fair Lady.” 


‘Cat’ as Pop 


Title of Tennessee Wil- 
liams’ legit click, “Cat On A 
Hot Tin Roof,” has been taken 
over by Abner Silver and Roy 
Alfred for a new pop tune. 
Song, which is published by 
TeePee Music, was cut by 
Dinah Washington for the 
Mercury label. 

Tune has nothing at all to 
do with the legiter but Teddy 
Powell, who heads up TeePee, 
hopes to get Metro, which is 
planning a film version of the 
show, interested. 


—_——— + 





Rose Vs. Bourne 
Again Delayed 
In Fed | Court 


The court action against Bourne 
Music for return of the copyright, 
“The. Old Gang of Mine,” was 
again. postponed in N. Y. Federal 
Court Monday (7), Move to delay 


stemmed from the estate of Mort 
Dixon, co-plaintiff in the suit 
along with Billy Rose and Ray 
Henderson, which requested that 
the trial await the naming of an 
executor. It’s expected that an 
execution to the Dixon estate will 
be designated within a couple of 
weeks and the trial may still come 
to bat before the end of this 
month. 

The case involves the important 
question for the music biz of 
whether the renewal! assignment 
provision in the old publisher- 
writer contracts is valid. Rose, 
who is spearheading the suit, has 
contended that Bourne does not 
have the right to publish ‘‘The Old 
Gang of Mine” beyond the first 
copyright term which expired in 

(Continued on page 48) 


VICTOR’S STET CAST 
ON ‘NEW FACES’ ALBUM 


RCA Victor has wrapped up the 
original cast album rights to Leon- 
ard Sillman’s upcoming “New 
Faces of 1956.” Victor grooved 


Sillman’s last ‘““New Faces of 1952.” 
Musical revue is scheduled to 














| preem on Broadway June 14. Songs 
‘for the score were contributed by 
Sandy Wilson, June Carroll, Ar- 
thur Siegel, Matt Dubey & Harold 
Karr, Murray Grand, Marshall 
Barer & Dean Fuller, Paul Nassau 
and John Rox. 

Also on Victor’s original cast al- 
bum agenda this spring is “Shan- 
gri-La,” the Jerome Lawrence-Rob- 
ert E. Lee-Harry Warren musical 
currently trying out on the road. 
Victor’s only other original cast 
package this season has been Rod- 
gers & Hammerstein’s “Pipe 
Dream.” 





Meyer Davis will preem his new 
song, “Divot Digger,” at the anni- 
versary ball climaxing annual 
Greenbrier Spring Festival at 
White Sulphur Springs, West Va., 





orch, 








Saturday (12), Davis will baton na 


UAGHG BOUMING 


By HERM SCHOENFELD 


America’s ‘musical educators see 
the country on the threshold of a 
new Golden Age in musical ac- 
tivity due mainly to the tremen- 
dous spread of amateur instrumen- 


talists. According to the American 
Music Conference, an association 
of music educators; more than one 
person in every six in the U. S. 
regularly plays some kind of in- 
strument. The total comes to 27.- 
650,000, an increase of almost 
100% over the 14,300,00 players 
20 years ago. 

The dollar volume of the instru- 
ment business has been climbing 
in pace with the foregoing figures. 
In 1939, AMC estimates that the 
retail music business in instru- 
ments had a gross of $81,000,000, 
while in 1955 it was $380,000,000. 
Since 1952, the volume has _ in- 
creased by some $75,000,000. 

The piano leads all other instru- 
ments in popularity by: far. A total 
of 20,000,000 persons play the pi- 
ano. The guitar ranks second with 
4,000,000 players and violins are 
third with 3,000,000. As an inci- 
dental note, there are about 400,000 
harmonica players in this country. 
There were 178,000 pianos sold last 
year, an increase of 28,000 over 
1954. 

AMC estimates that 8,000,000 
children are now playing instru- 
ments and are getting school in- 
struction. Over 500,000 music 
teachers are active in the field 
either on a fulltime or parttime 
basis. In the U. S. school system, 
there are now about 20,000 or- 
chestras and 40,000 bands, a total 
increase of over 75% since the end 
of the last war. 

Community orchestras are also 
springing up all over the country, 
according to AMC. Last year there 
were 1,100 amateur symphony 
orchs operating in various com- 
munities and professional group- 
ings, such as doctors’ and business- 
men symph outfits. One-third of all 
these community groups are in 
cities of under 50,000 population. 

The upbeat in classical music is 
also spotlighted in the AMC run- 
down of music education. AMC es- 
timates that classical disks are now 
doing a retail gross of about $90,- 
000,000. That’s about 30% of the 
estimated annual disk volume of 
$300,000,000 for this year. 


DuMont Dickers 


Par Music Cos. 


Part of an internal corporate re- 
organization, DuMont Broadcast- 
ing Corp. is likely to buy out the 
Paramount-Famous music catalogs 
from Paramount Pictures for a re- 
ported $1,700,000. Bernard Good- 
win, who is president of the Du- 
Mont company and also heads the 
music operation for Paramount, 
would thus bring all his exec re- 
sponsibilities under one roof. 

Paramount Pictures, which owns 
26% of DuMont’s stock, has a con- 
trolling interest in the telecasting 
company. Thus, the switch in 
ownership in the. music Caialog 
would be, in effect, an intra-cor- 
porate bookkeeping operation. 











Teri Josefovits wound up a year’s 
run at New York’s Windsor Hotel 
last week to switch to the Quaker 
Ridge Inn, New Rochelle; N.Y. 








TYRO TOOTERS. MOA Opens in Chi to ‘Beat ASCAP” 


Theme on Jukebox Tap; Org Vows 





Battle Vs. Change in Copyrights 


‘Roll’ Fades in Cleve. 


According to a_ poll con- 
ducted by Cleveland’s WDOK 
last week, rock ’n’ roll is on 
its way out. Station asked lis- 
teners to phone in reaction 
to the current teenage disk 
fad. Final tally was 1,968 for 
and 568 against. 

WDOK exec Norman Wain 
stated that the survey results 
will be reflected in station’s 
future programming. 








MOA Claims No 
Link To Young's 
Diskery Project 


Chicago, May 8. 

Closing session here’ today 
(Tues.) heard Barney Young, prexy 
of National Juke Box Music Inc. 
and Ferris records, reveal details 
of a stock-record sale tie-in to 
obtain MOA support for the fledg- 
ling diskery. According to the 
plan, juke ops would receive one 
share of stock in Ferris for each 
five records bought; 2,990,000 
shares at a par value of 10c. per 
share will be offered. Single wax- 
ings would sell to ops at 55c. each. 

MOA prexy George Miller hast- 
ened to add that NJBM and Fer- 
ris are both owned solely by 
Young, not MOA, and that MOA 
had no desire to compete with the 
major record companies. 

Rep. George P. Miller, of Cali- 
fornia, touched on the opportun- 
ity MOA has to divorce itself from 
“shady elements on the line be- 
tween good and evil.” He urged 
the industry to police itself, stat- 
ing: “You have got to do what the 
movies, baseball and the liquor 
industry have done.” 


COL DICKERING NEW 





PACT WITH DORIS DAY 


Columbia. Records is . wrapping 
up a new longterm deal with Doris 
Day. .Pact.is. expected. to-be final- 
ized on the Coast this week. 

Thrush, who has been on the 
Columbia rostér for the past eight 
years, had been reported during 
the past couple of months to be 
mulling the formation of her own 
indie diskery or to be ankling Col 
for a tieup with Randy Wood’s Dot 
label. 

The Day signing will mark Col’s 
second major renewal in the past 
week. Last week the 
tapped Jo Stafford to another five- 
year term. 


Whitfield Planing In 


London, May 8. 
Singer David Whitfeld flies to 





New York on Monday (14) for two | 


Ed Sullivan CBS-TV shows, May 
20 and 27. He will be accompanied 
by his musical director, Reg War- 


burton, as well as Sidney Grace , 


and Pater Lavoie, of the Lew & 
Leslie Grade office. 

Whitfield’s current Decca wax- 
ing; “My September: Love,” ‘is sev- 
enth in the bestselling records list, 








Waiting For Goddard 
Goddard Lieberson, Columbia Records exec veepee, is consider- 
ing an original Broadway cast album of the current legiter, “Wait- 


ing for Godot.” 


Samuel Beckett’s whatsit is probably the most controversial play 
to hit New York since T. S. Eliot’s “The ‘Cocktail: Party,” -which-’ 


was put into the groove by Decca. “Wate a we 
“Godot” producer Michael Myerberg is currently huddling with 


Lieberson on the album project. 


Show’s cast includes Bert Lahr, 


E. G. Marshall, Kurt Kaszner, Alvin Epstein and Luchino Solito 


De Solis. 


diskery | 


By GABE FAVOINO 


Chicago May 8. 
Opening to the battlecry of 
“Beat ASCAP,” the sixth annual 
convention of the Music Operators 
of America got under way at the 
' Morrison Hotel here’ yesterday 
(Mon.). The MOA’s determination 


to oppose, without compromise, 
any attempt to change existing 
copyright laws was constantly re- 
iterated by MOA prexy George A. 
Miller and MOA general counsel 
| Sidney H. Levine in their reports 
to delegates. 

Almost equal in importance to 
the MOA stand on the continuing 
legistative fight was the organiza- 
tion’s growing concern with its 
public relations. Triggered by 
several unflattering national mag 
articles in the past year, the MOA 
scheduled two top public relations 
experts as featured convention 
speakers. 

Reviewing MOA’s activity in the 
six years since its birth, prexy 
Miller said “MOA has saved the 
operators millions of dollars in 
the last six years, if nothine else.” 

(Continued on page 46) 





Vegas Veering 
To Name Bands? 


Las Vegas, May 8. 

Possibility that the Las Vegas 
strip hotels may start booking 
name bands is seen here as an 
answer to the current hassle with 
American Federation of Musicians, 
which is demanding a 20% boost 
in scales for house bands. Hotel 
operators have been discussing a 
variety of solutions, including the 
possible elimination of shows for 
the summer. 


Name band bookings is regarded 
'in some quarters as a solution to 
the problem since the _ bands 
themselves could serve as marquee 
lures. Feelifg among the opera- 
tors is that the difference between 
existing scales and the fees re- 
quired for traveling bands repre- 
sents a _ better investment, in 
terms of a budget boost. 


Hill & Range Wins 1066 
Vs. British Publisher 
Of ‘Happy Wanderer’ 


The case of “The Happy Wand- 
erer” has finally ‘been settled. 
| Judgment for $105,980 in favor of 
Hill & Range vs. Bosworth Ltd., 
British publishing firm, was af- 
firmed in New York County 
|Clerk’s office last week. 
| The judgment originally had 
| been handed down in New York 
'Supreme Court Jan. 16, but the 
| British firm won a motion in early 
February to stay the decision on 
the grounds that pubbery’s topper, 
A. F. Bosworth, could not attend 
the trial in New York because he 
was suffering from the after-ef- 
fects of a case of shingles. 

H&R had brought suit against 
Bosworth over “The Happy Wand- 
lerer,” claiming it had negotiated 
with the British firm for the U.S. 
rights to the song. H&R claimed 
that after a firm deal was made, 
Bosworth turned the song over to 
'U. S. musie publisher Sam Fox. 














Ram-Delaney Split 
Buck Ram and Joe Delaney have 
;}split up their partnership in the 
| Ram-Delaney management office. 
Talent properties will be divided 


‘| between Ram, a Coast cleffer who 


'wrote the hit, “The Great Pre- 
tender,” and Delaney, ex-Cadence 
Records sales manager who is 
‘managing several singers and 
j combos, 


- 
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Left Me” (RCA Victor). The cur- 


rent phenom of the music 
Elvis Presley probably could have 
a hit if his name were on a blank 
disk. This coupling is sure of a 
big ride even though the material 
is not up to the level of his ‘“‘Heart- 
break Hotel’ smash. “I Want 
You” is a slow ballad with a strong 
beat and Presley belts it with his 
identifying vocalisthenics. i 


an energetic workout. 

Carmen McRae: “Star 
“Tonight He’s Out To Break An- 
other Heart” (Decca). 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Elvis Presley: “I Want You, I; sw 
Need You, I Love You”-“My Baby | idiom. 


biz, | 


Flip, in| ing, 
a traditional blues vein, also gets| quasi-exotic quality. 


Fyes”-| sells the 
A solid com-| 


mercial disk by a savvy songstress| sion of the title tune from 
who’s due to break out with a big! show. 








switched to a more “commercial” 
These sides may have 
steam, but they go nowhere. Vic- 
tor, incidentally, is laying the r&r 
beat on thick. Eartha Kitt has 
“Honolulu. Rock ’n’ Roll” and 
Vaughn Monroe is on “The Rock 
’n’ Roll Express.” These obvious 
takeoffs can, and do, get boring. 
Ocie Smith: ‘Lost MHorizon’’- 
“Going, Going, Gone” (MGM). 
“Lost Horizon,” from the legit mu- 
sical, “Shangri-La,” is an interest- 
atmospheric ballad with a 
Ocie Smith, 
backed by the Joe Lipman orch, 
lyric nicely. Ray Bloch 
batons the same number effec- 
tively, segueing into a choral yon 
the 
On the MGM flip, “Going, 





Best 


ELVIS PRESLEY ....I WANT YOU, I NEED YOU, I LOVE YOU 


(RCA Victor) 


CARMEN McRAE 
(Decca) 


MANTOVANI 
(London) 


WERNER MULLER ORCE 
2 Sn ee 


he oeiPp* 6% «0, ctr, Teo 28.8 


10¢@84 +e 


cor eroreeers  F SIMMONETTA 


Bets : 


My Baby Left Me 


.. HEART OF PARIS 
alee Merry Go Round Waltz 


a oa All My Love 








One sooner or later. Her lightly 
swinging version of the lovely bal- 
lad, “Star Eyes,” should cop plenty 
of jockey spins. Miss McRae is 
equally effective on the reverse 
deck, an excellent entry with a 
smart lyric and catching tune. 

Mantovani: “Heart of Paris’- 
“Merry Go Round Waltz” (London). 
With the pop biz in a schizophrenic 
state between rock 'n’ rollers and 
class instrumentals, Mantovani's 
“Heart of Paris’’ could make the 
grade in the latter category. Its 
impact builds with repeat spins. 
Flip is so-so. 

Werner Muller Orch: ‘“Simon- 
etta’-““All My Love” (Decca). 
“Simonetta” keeps turning up on 
wax and this side by the German 
maestro, Werner Muller, is one of 
the brightest workovers of this 
standard. It’s another side that 
could ride the current instrumental 
cycle all the way. Flip is a highly 
effective version of the pop bolero 
hit of several years ago. 

Billy Eckstine: “The Tennessee 
Rock ’n’ Roll’-‘‘Condemned For 
Life” (RCA Victor). Everybody is 


rocking ’n’ rolling, even when 
they oughtn’t to be. Billy Eck- 
stine, whose previous ballad re- 





leases failed to register, has been 


Going, Gone” has a fair lyric set to! 
a familiar tango melody. 

Jo Stafford: “Warm All Over’’- 
“Big D” (Columbia). Jo Stafford 
fails to put the necessary heat into 
“Warm All Over,” one of the nu- 
merous tunes out of the Yrank 
Loesser score to “The Most Happy 
Fella.” Flip is another tune from 
the show, a rousing number about 
Dallas. 

Denise Lor: “That’s The Way I 
Feel’-““Hurt Me” (Liberty). De- 
nise Lor has a good potential in 
“That’s The Way That I Feel,” a 
smart ballad which she delivers 
with a sense of humor. Excellent 
change-of-pace for jocks who want 
to get away from the simple, and 
simpleton, vocals now on the pop) 
lists. “Hurt Me” is a pedestrian 
torch number. 

Ralph Waldo Cummings: “The 
Black Weekend’”’-“‘Hold On” (ABC- 
Paramount). “The Black Week- 
end” is an offbeat piece of folk- 
styled material about any holiday 
weekend when the auto casualties 
mount to headline figures. This is 
a tune with a gruesome safe-driv- 
ing message. Coincidentally, 











LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
(Exclusively on Coral) 

246th Consecutive Week 

Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








Drag,” about hot-rod hazards, on 
the indie Crystalette label. On the 
ABC-Par flip, ‘““Hold On” is a rou- 
tine hillbilly fare. 

The Phantom: “Whispering’’- 
“Five Foot Two, Eyes of Blue” 
(Capitol). The Phantom, a name- 


|less rider of the keyboard range, 


is a ragtime stylist very much in 
the groove of Crazy Otto or Capi- 
tol’s other 88er, Joe (Fingers) Carr. 
The nickelodeon sound has a 
catching quality and maybe that 
nom de disk will catch a few extra 
spins from the jocks. 

Nick Noble: “The Big, Big Lad- 
der’’-“She Loves Me, She Loves 
Me Not” (Mercury). “Big Ladder” 
is a catching religioso tune 
with a happy rhythm and a 
matching lyric. Nick Noble im- 
presses with his pleasing, effortless 
vocal. “She Loves Me” is a neat 
ballad, also with good chances. 


Joe Sherman Orch & Chorus: 
“The Song From ‘The Searchers’ ”’- 
“Portuguese Washerwomen” 
(Kapp). From the Warner Bros. 
film, “The Searchers,” the title 
song is a big oatuner in a classic 
mold. Like the western pix where 
it doesnt’ matter if the plots don’t 
vary, the familiar lyric and melodic 
ideas in this number have been 
jelled anew into a very tasteful en- 
try. Ed McGurdy contributes a 
fine solo vocal to this side. Tex 
Ritter also has a neat version of 
this tune on Capitol. “Portuguese 





there’s a similar message by 
Tommy Brewer in a catching rhy-} 
thm & blues tune, “Drag, Brother, 


Washerwoman” on the Kapp re- 
verse is a rollicking tune color- 
fully projected by orch and chorus. 





VARTETY 


steerer LO Best Sellers on Coin-Machines ......+-+-++++-+ 


1. HEARTBREAK HOTEL (7) 


MAGIC TOUCH (4)....... 


3. IVORY TOWER (3) 


4. BLUE SUEDE SHOES (8) . 


5. MOONGLOW-PICNIC THEME (2) .... 


6. POOR PEOPLE OF PARIS (12) 


7. HOT DIGGITY (5) 


8. MAN WITH THE GOLDEN 


9. WHY DO FOOLS FALL IN 


10. A TEAR FELL (2) 


‘ee 
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Martin... .cceos Capitol 
....- Columbia 


cocee Columbia 


{Fontane Sisters ........ .. Dot 
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ois |All Sb Be Ae be oe 4a ea oa ee Ce Four Lads............Columbia 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 





Album Reviews 





Decca’s attractive package series, 
“Your Musical Holiday,” a global 
Cook’s tour in music that was 
launched last year in cooperation 
with Holiday’ magazine, has now 
been extended with six more ex- 
cellent albums. The Holiday mag 
motif has been retained via the 
cover photos while the repertory 
covers some additional territory. 
There is a fine New York set cut 
by the Werner Muller orch and a 
collection of southland songs lushly 
rendered by the Guy Luypaerts 
orch. The four other albums are 
Latin-based, one each devoted to 
Spain, Barcelona, Mexico and the 
Dominican Republic. The Barce- 
lona set, by a Catalan band with 
assists from native folk dancers 
and a choir, has a particularly 
charming local flavor. 


Al Nevins Orch: “Escapade In 
Sound” (RCA Victor). Al Nevins, 
former guitarist with the Three 
Suns, cuts a neat figure as a pop 
maestro in this package. He batons 
a big orch with plenty of fiddles 


|and the result is a classy choral- 


instrumental wrap-up of some fine 
standards. Set is pegged to a 
“night of romance and adventure” 
and the tunes tell the story via 
“Top Hat, White Tie and Tails,” 
“Moonlight Cocktail,” “Old Devil 
Moon,” ‘Love For Sale,” ‘“Esca- 
pade,” “In The Still of the Night,” 
“Anything Goes” and “Let’s Put 
Out the Lights,” among others. 
Louis Armstrong: “European 
Concert Recordings by Ambassador 
Satch” (Columbia). Louis Arm- 
strong’s news-making tour of Eu- 
rope last year, which caused the 
U.S. State Dept. to finally awaken 
to jazz as America’s most desirable 
export (next to money), is the occa- 
sion for this latest Satchmo collec- 
tion. The numbers are familiar 
and all of them have been per- 








formed better by Armstrong j 
past, but this set is marked hae 
sock photo of Satchmo in tails an4 
striped pants, verily America’s 
best goodwill envoy. Dixieland 
faves as “Royal Garden Blues” 
“Tin Roof Blues,” “12th Streot 
Rag,” “Tiger Rag,” and others 
were taped in various cities of 
western Europe. As usual, Arm. 
strong’s vocals are among the best 
things on the platter. 

Frances Wayne-Neal Hefti Orch: 
“Songs for My Man” (Epic). This 
Mr. & Mrs. team adds up to a sock 
musical combo. Frances Wayne, a 
fine stylist who knows how to se'l 
a song without becoming crassly 
commercial, is showcased here in 
a superlative collection. Neal Hefti 
her husband, batons the orch back. 
drops with perfect balance. Miss 
Wayne’s workover of “Mood Indi- 
go,” “Let’s Do It,” “The Man I 
Love” and “I’m Beginning To See 
the Light” are tops in this passel 
oi standouts. 

Lionel Hampton-Art Tatum-Bud- 
dy Rich Trio (Clef). Three first- 
class jazzmen join in a_ swinging 
collection of standards. It’s pleas- 
ing blend of vibes, piano and 
drums which, despite the “star” 
names, has: an integrated quality 
with, however, plenty of room for 
freewheeling solos. Tunes include 
‘Perdido,” “How High The Moon,” 
“What Is This Thing Called Love,” 
“More Than You Know,” ‘Makin’ 
Whoopee,” “Hallelujah” and ‘I'!l 
Never Be The Same.” Each tune 
gets lots of time for the teamplay 
and solo flights. 

In the jazz album pileup are 
Earl Hines’ “Oh Father’ (Epic), a 
sampling of Hines’ diskings cut 
between 1933 and °’38... “The 
Teddy Charles Tentet” (Atlantic), 
some imaginative harmony experi- 

(Continued on page 48) 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 





Director. Alphabetically listed. 


Brazil 
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Lisbon Antigua 
Moonglow 


Picnic—?* “Picnic” 
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Lisbon Antigua 
Magic Touch 
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Play for Keeps 





Survey Week of April 27-May 3, 1956 
Birds And The Bees—i“Birds And The Bees”... 


Can you Dine it te Your Peart... <3s..36 2 05 cles 


Flamenco Love ......... eee CER EO ee he Uae 
Peart of Pari ;s., 2. «is vcswbdaoncaneet ceuas Orleare 
ON rere Cee Khe Cavs a teeny ...Roncom 
How Tale We. ReOW .... os. oes ecac cee ort eee Morris 


I Could Have Danced All Night—*“My Fair Lady”. Chappell 
If You Wanna See Mamie—i‘‘Mamie Stover” 


Joey, Joey, Joey—*“Most Happy Fella”...........Frank 
ORE aay asec? BF. .... Southern 
Most Happy Fella—*“Most Happy Fella” .........Frank 
Mr. Wonderful—*“Mr. Wonderful” 
Never Let Me Go—7“Scarlet Hour’”’ 
On the Street Where You Live—*“My Fair Lady”. . Chappell 

+ state inlay Sie OR ae a Columbia Pic 


Poor Peame OF Paris .... «o00.ca00 obit deed on .. Connelly 
Sor POE OG 07 Tella EE RN IRENA Ges em, Marks 
TON ARG | OPORRUO. oo. oss Kak valbales ta Oke dae Harms 
Somebody, Somewhere—*“Most Happy Fella” ....Frank 


Standing On the Corner—*‘Most Happy Fella” .. Frank 


RN Ce nee nn ee ote te et aS re rent aa Southern 
To Love Again—t“Eddy Duchin Story” ........... Columbia Pic 
Too Close for Comfort—*“Mr. Wonderful” ....:.. Laurel 
We Be Wee Pave. os... Ook Ceabkoe 1 eee 
What a Heavenly Night for Love .........ccccsees Tee Kaye 
MAPCRINIRSIE MERE cae age eee nf eee CAD so ee Broadcast 

Top 30 Songs on TV 

(More In Case of Ties) 

Mine: Biuede-BHnoee ooo ckc co Bile 0 a eee ik ales biwinvlaia lal Hi-Lo-H&R 
Me A BOIS k oc stad cea a's s esta ae Tere, 
yaad Re i aaccge ee Ma eine SE er Ae yt Onis va cen eeeeee- SOUthern 
Can You Fine tt t-Yourt Meare. isc: eas ica nea caer Witmark 
Delilah Jones—7+“Man with the Golden Arm” ..... Dena 


Everybody’s Got a Home But Me—*‘‘Pipe Dream”. . Chappell 


Get Me to the Church—*“My Fair Lady” ........ Chappell 
Meertoreak “Hotel 66s dead a cas oo Co Cas ein 4% Tree - 
BO Ts io ke. Sk i a"s ge OM cue oa es ce tad Roncom 


I Could Have Danced All Night—*“My Fair Lady” Chappell 
Innamorata—7“‘Artists and Models” ,. 


I've Grown Accustomed—*‘‘My Fair“Lady” a eee Chappell 
ages Te ek OG. AP. ae a eed Seaveaas mONrIs 
Joey, Joey, Joey—*‘‘Most Happy Fella” ...........Frank 


Moritat—*“Three Penny Opera” .........+.. coed SEaArms 
Mr. Wonderful—*‘‘Mr, Wonderful” ......... ooee Laurel 
Dts “DEG BRO ok. og, Ue ie BOG hw oo ce te ee Beaver 


On the Street Where You Live—*My Fair Lady”. .Chappell 


cette soos Tous 


Please Don’t Forget Me Dear ..cccocccccrecccecs Sam Weiss 
Poor People of Paris ..........ee. seeee beh enact 
££. OG ree ree er OR Ae ... Sheldon 
mes ee a EP ik oc akhin fo dexe eos oh Hollis 
Standing on the Corner—*“Most Happy Fella” .... Frank 

Too Close for Comfort—*‘“Mr. Wonderful” ....... Laurel 


Too Young to Go Steady—*‘Strip for Action” ... Robbins 
With a Little Bit of Luck—*‘‘My Fair Lady” 


*Legit musical. +tFilm. ttTV. 


...Gomalco 
ceiadi'covt ce mOUcnerl 
... Witmark 


33 rie eee 
.eeee. Chappell 


ers: See cece Mills 


, os wae S ...... Laurel 


ga aes Paramount 


.....- Southern 
« eb 640'ei o/amelacdialananeen 


Columbia Pic 


@eeereereereereeeeeers 


a 66D ocr tle Sie Blanes Korwin 


bee Chappell 
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Ted Heath Click at Carnegie Hall 
Reprises Int'l ‘Power of the Platter’ 


The potential of disks to create + 


a big b.o. demand nationally, and 
even internationally, has again 
been illustrated with the. click of 
the Stan Kenton and Ted Heath 
hands on their recently concluded 
Anglo-U. S. reciprocal tours. Ken- 
ton. playing Britain for the first 
time. hit consistently high grosses 
on his 31 British dates due to his 
prior acceptance as a platter name | 
in that country. ; y 

similarly, Heath ang his 17-piece 
organization scored strongiy in the 
U. §. because of his London Rec- 
ords’ “advance man” promotion. 
Heath, in fact, sells more records 
in the U. S. than_ he does in 
Britain. His standing with his 
U. S, fans was demonstrated at his 
SRO concert at Carnegie Hall, 
N. Y., last Tuesday night (1), the 
kissoff of his monthlong tour of 
the U. S. While Heath played all 
of his non-N. Y. dates with Nat 
(King) Cole as the top name on the 
pill, the British bandleader drew 
a capacity: $9,950 at Carnegie play- 
ing without Cole, but accompanied 
by June Christie and the Four 
Freshmen. Judging from the ac- 
cent of the crowd, a large part of 
the British colony in N. Y. turned 
out for the event, but so did the 
young jazz fans who generally fre- 
quent such concerts. 

A leading British dance band for 
the last 10 years, Heath’s unit im- 
pressed as a sharp organization 
which manages to swing although 
the arrangements are firmly set. 
In this respect, it’s much like the 
old Glenn Miller band, even to the 
choreographic movements of the 
various sections as each takes the 
spotlight. It’s still a savvy piece of 
showmanship when executed right, 
although few U. S. dance bands go 
in for this type of precision today. 

Heath’s combo, while chiefly a. 
traditional swing band, indulges | 
in some modern stuff also. At the 
Carnegie date, a couple of arrange- | 
ments by Bill Russo had a definite 
Kentonesque quality, Russo also 
being arranger for Kenton. 

Heath scored with his straight 
repertory, including such instru- | 
mentals as “Processional,” ‘“‘Stone- 
henge,” “Lullaby In Rhythm,” 
“Memories of You,” “Autumn In) 
New York,” among some two dozen | 
numbers. Peak impact, however, | 
came with his “Rhapsody in| 
Drums” and a comic takeoff on 
current rock ’n’ roll fad via some 
exaggerated musical effects. Heath, 
incidentally, emceed the show in a) 
polite, articulate, British manner. | 

June Christie, Kenton’s ex-vocal- 

(Continued on page 48) 


Cap Rolling 19 
Pop Sets in Spre 


Hollywood, May 8. 

Total of 19 pop albums dominate | 
Capitol’s May-June release pack- | 
age of 28 albums which go out this | 
week. Group includes six classi- 
cal albums and three in the country | 
and western fields. | 
| 








Pop stuff includes heavy concen- 
trations of individual artists with 
four by Ray Anthony and two by 
Stan Kenton. Others include se- | 
lec‘ions under the label's Inter- | 
national plan, including “Sunday in | 
Spain,” “Neapolitan Songs,” “Paris | 
Revisited,” “Les Quatre de Paris.” | 
“Introduction to Flamenco,” ‘Hon- | 
eymoon in Rome,” “In London, in | 
Love,” “Santiago” and “Germany | 
Today.” 

Also ineluded is the offbeat’ 
Jackie Gleason “Night Winds” al- | 
bum featuring 21 flutes. | 

Classical entries range from | 
Tchaikovsky’s Concerto Number | 
One in B-Flat Minor by Ventsislav | 
Yankoff with the new Symphony | 
Orchestra of London to “Fiesta” 
With Carmen Dragon coducting the | 
Hollywood Bowl Symphony. 





MGM Adds Threesome — 


MGM Records bolstered its | 


roster last week with a trio of pact- 
ings. Added to thé label were pi- | 


anist Luther Henderson and | 
Crooners Andy Starr and - Fred | 
Wamble. 


| 

Henderson will cut a special jazz 
album for the label, while Starr 

and Wamble will groove for sin- | 

fles fieldy Wamble, incidentally, is | 

a deejay in Montgomery, Ala. | 





Chanteuse By Request 


Request . Records has_ inked 
French nitery singer Monique Van 
Vooren to cut several albums. She 
recently completed a stand at the 
Maisonette Room of the St. Regis 
Hotel, N. Y. 


Request is headed by songwriter 
H. J. Lengsfelder, who is now 
abroad on a foreign talent quest. 


Austrian Outfit Asks 


Native Music Accent 


Vienna, May 8. 

A new outfit, the Austrian So- 
ciety of Lyricists, has been formed 
to get more plays for native song- 
smiths. It’s prime target are musi- 
cal programs on radio. The group, 
headed by prexy Rudolf Berdach, 
is completely independent of the 
Austrian licensing society, AKM, 
although the membership overlaps. 


The lyricists contend that less 
than 50% of native tunes was pro- 
grammed on radio last year, While 
conceding that foreign music 
should have a proper share, it’s 
held that then present situation 
militates against the fostering of 
Austrian authors. 








‘Hit Parade’ Lineup 


(On May 5 NBC-TV Show) 


1. Poor People Paris. Connelly 
2. Suede Shoes. ..Hi-Lo-H&R 
3. Hot Diggity....... Roncom 
4. Moonglow ........... Mills 
5. Lisbon Antigua...Southern 
6. Heartbreak Hotel..... Tree 
a eee ee Harms 


Merrill, Set to Clef 





Martha Lou Harp has_ been 








Victor's Pic-Plus 


Vagabond Pkge. 


Hollywood, May 8. 
RCA Victor begins recording a 
“Vagabond King” album, starring 
Oreste, this week after having de- 


cided against making a soundtrack 
package out of the Paramount film. 
Oreste is starred with Kathryn 
Grayson in the newest film version 
of the Rudolf Frim!] musical. 
Picture doesn’t contain enough 
music to round out a full package. 


Label hired Jean Fenn to han- 
dle the femme vocal chores oppo- 
site Oreste and will back the sing- 
ers with a 45-piece orch and a 25- 
voice chorus. Package will include 
most of the old score plus three 
new tunes which Frim] wrote for 
the picture. Henri Rene, label’s 
Coast recording chief, is super- 
vising. 


signed to a deal by Capitol Rec- 
ords. Singer was formerly on the 
Columbia label. 

Miss Harp is the wife of Tim 
Gale, head of the Gale Agency, 
{ which inked the deal. 


| 
} 
} 








Dizzy in Europe After 
Middle East Goodwiller 


Dizzy Gillespie wound up his 
tour of the Near and Middle East 
in Istanbul Sunday (6) and is 
heading for dates in Belgrade, 
Athens and London before return- 
ing to the U. S. during the last 
week in May. 

Tour was under sponsorship of 
American National Theatre & Acad- 
emy’s International Exchange Pro- 
gram. Gigs set up by the U. S. 
State Dept. were in Abadan, Iran; 
Karachi, Pakistan; Bengal, Paki- 
stan; Beirut, Lebanon; Damascus, 
Syria; Aleppo, Syria, and Ankara 
and Istanbul, Turkey. Gillespie’s 
first U. S. stand after the tour 
will be at New York’s Birdland 
May 23. 








VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














POSITIONS 
This Last 
Week Week 





ELVIS FRESLEY (Victor) .......... 


Pe COED CVICIOE) vnc civtnssccceses 


GEORGE CATES (Coral) .....csccccesens 


2 2 

3 3 LES BAXTER (Capitol)..... 

4 6 

5 5 

6 8 

7 4 CARL PERKINS (Sun) 

8 5 CATHY CARR (Fraternity) 

Q es TEEN-AGERS (Gee) .......cceecvees 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 


Heartbreak Hotel 
+-+++e4 Blue Suede Shoes 
I Was the One 


{Hot Diggity 
) Juke Box Baby 


{Poor People of Paris 
****?)Tango of the Drums 


MORRIS STOLOFF (Decca) ...-.......... Moonglow-Picnic Theme 
PR Bee. LOMOTCUNYD oo vc c'n svveccvecssees 


eee eee eeeaveeve 


10 on FOUR LADS (Columbia) .........ccecscoe 4No, Not Much 
|My Little Angel 
TUNES 

POSITIONS (*ASCAP. +BMI) 

Werk Week TUNE PUBLISHER 

1 1 +HEARTBREAK HOTEL. ..........cccccccwcccesvcrcccccesesnssers Tree 
2 2 Rr IE os yc arateiawiet css’ bE, 8 re Ss Eee re ore Roncom 
3 5 *MOONGLOW-PICNIC THEME .........0.+--+-0: Mills-Columbia Pics 
$ 3 *POOR PEOPLE OF PARIS ......ccccccccsccccescecceserecers Connelly 
5 7 in syne va wes 00s 50b04 0050.0 ates eb vieg Melrose 
6 4 +BLUE SUEDE SHOES ......... eS Ae SNC tees Perey Eee . Hi-Lo-H&R 
7 8 *MAN WITH THE GOLDEN ARM ..........ccceceeceeeecererecece Dena 
8 6 OEE PAPUA: 5 vse vie cewocccevcccges ee bles g ae ped Southern 
9 9 I I Sh ec rccae eb need Sock nde srbeswececcesess eben Panther 

10 as CO, eee Ole cece cccausenenty he ee Laurel 


{Magic Touch 

/Great Pretender 
Moonglow-Picnic Theme 
.... Blue Suede Shoes 
bieteeneackie ee sees 


{Why Do Fools Fall in Love 
‘***"*?T Want You to Be My Girl 


{Standing on the Corner 


TUNE 


‘Anna Christie, 


Raps B'way ‘Caste System’ on Popsters 


¢ Bob Merrill, latest Tin Pan Alley 


{tunesmith to make the jump into 
9 | J 
Martha Lou’s Col-to-Cap shubert Aliey, still can’t. under- 


| Stand legit producers’ reluctance 
j}to give pop writers a chance at 
‘show scores. Merrill gets his first 
|crack at Broadway next season 
with the musical version of Eu- 
;gene O’Neill’s “Anna Christie,” to 
| be produced by Frederick Brisson, 
Robert Griffith and Harold Prince. 

The aforementioned production 
| team, incidentally, seem to lean 
towards pop tunesmiths for their 
tuner vehicles. They clicked with 
Dick Adler and the late Jerry Ross 
on the scores for their moneymak- 
jing “The Pajama Game” and 
‘Damn Yankees.” According to 
| Merrill, however, the Adler-Ross 
| breakthrough hasn’t opened the 
|gates for the young pop writers. 
Legit producers continue to place 
them in a separate category and 
look elsewhere for their show 
writers. 

Merrill feels that the songwriter 
caste system established by the 
producers should be done away 
with and that more of the young 
tunesmiths should be given oppor- 
tunities to handle a show score. 
“Given a chance,” Merrill states, 
“the pop writers will outdo the es- 
tablished showtune writers around 
today.” 

In the heyday of the musical 
theatre in the ’20s and ’30s, Mer- 
rill points out, there was no dif- 
ferentiation between a pop writer 
,and a show score writer. Tunes 
from legiters automatically be- 
/came the pop hits of the day and 
jthe Gershwins, Irving’ Berlin, 
_ Jerome Kern, Cole Porter, and 
| Rodgers & Hart were considered 
| pop writers. 
| Merrill got his chance to move 
from the Brill Bldg. to Sardi’s via 
Hollywood. He recently was pact- 
ed to a seven-year writer-producer 
‘deal at Metro with the musicaliza- 
tion of ‘Anna Christie” as his first 
assignment. When the Broadway 
| boys heard the score, they worked 
,out a deal with the studio to pro- 
'duce a stage version first. George 
Abbott is preparing the book. 

On the publication of the score, 
| Merrill is taking a cue from tune- 
‘smith Frank Loesser, who  pub- 
|lishes his works via his own Frank 
| Music firm. Merrill will publish 
|the “Anna Christie” music via his 
| Valyr Music operation. 


May U.S. Concerts 
For Melachrino 


George Melachrino, British orch. 
leader who arrived in New York 
| Monday (7), is aiming to set up a 
| concert tour of the U. S. along 
| the lines of Mantovani’s swing 
| across the country last year. It’s 
| expected that Melachrino will use 
U_ S. musicians just as Mantovani 
| did, and thus preclude any hassle 
with the American Federation of 
| Musicians which generally frowns 
upon British orchs playing in this 
country unless there’s a man-for- 
man exchange. Music Corp. of 
America is handling the batonist. 

Melachrino, who disks for HMV 
(His Master’s Voice) in Britain, is 
one of RCA Victor’s leading album 
sellers. He’s sold over 1,000,000 
sets in this country. 


WELK’S 246 SRO 
1-NITER ADVANCE 


Portland, Ore., May 8. 

Advance for the Lawrence Welk 
one-nighter at the Auditorium here 
June 6 has hit a sellout $24,000. SRO 
sign was posted nearly a month be- 
fore the scheduled date. Audito- 
rium capacity is 4,250. Scaled from 
$3.50 to $10. 

John Schile, general manager of 
the ABC-TV affiliate, KLOR-TV, 
and prexy of the Central Catholic 
High School Dad’s Club, signed the 
date for the benefit of the school 
fund. 

















Morton Gould will conduct the 
N.Y. Philharmonic Symphony Ur- 
chestra at Ebbets Field June 6 at 
the Annual “Music Under the 
Stars” concert to be presented by 
\the American Fund for Israel In- 








stitutions, 
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Inside Stuff—Music 


The article by Lloyd Dunn, Capitol Records vice-prexy, in the special 
Capitol section of the April 25 issue of VarRiETY, had its punchline 
snafued by one of those typographical gremlins. The concluding para- 
graph of the article should have read: “So this is merely to suggest 
that when you find the music business frustrating to the point that 
vou wish you were selling pickled herring or anything except music, 
stop and think for awhile. This is the most exciting business in the 
world. It can be the most profitable, and frequently is. And now it 
is time for my coffee break, Sanka that is. The old ulcer is acting up. 
It's the music business.” (Sanka was part of the author’s running gag 


in his serio-comic treatise). . 





Mrs. Shimpei Nakayama, wife of the late Japanese pop songwriter 
who had a reputation of being Nippon’s Irving Berlin, presented a 
doll raccoon for Eartha Kitt last week in New York for her disk of 
“The Hungry Raccoon.” Number, written by Nakayama, has sold over 
200,000 copies in Japan. In Japan, Nakayama wrote exclusively for the 
Japanese Victor label, which used to be affiliated with the U. S. com- 
pany. George R. Marek, Victor’s album chief, gave Mrs. Nakayama 
the red carpet treatment last week while visiting the New York studios. 
She was escorted on the tour by John Sommerer, Victor recording 
quality manager who worked in Japan for eight years and knows the 


lingo. 





Billy Eckstein, oldtime composer-pianist who for two decades in the 
‘20s and ’30s was “cinema interpreter” at the Montreal Strand, Mont- 
real, revived that skill May 1. He and Armand Meerte, who was drum- 
mer with him there, “interpreted” the old Douglas Fairbanks’ “Robin 
Hood” at a Montreal Men’s Press Club showing. Eckstein, at 67, still 
88s nightly at Jack Horn’s Clover Cafe. 





Teresa Brewer has copped the annual Catholic Youth Organization 
‘Diocesan Crown Award” for 1956. Award will be presented to the 
thrush Friday (11) by the CYO Diocese of Brooklyn at the Brooklyn 
Academy of Music. Past winners have been Ted Mack, 1953; Ed Her- 
lihy, 1954, and Ed Sullivan, 1955. 


For the Record 


Concord, N.H., May 8. 
The State Planning and De- 
velopment Commission here 
has turned up with a claim 
that the original lyrics of “The 
Yellow Rose of Texas” were 
written by a New Hampshire 
man, Josiah Moody Fletcher 
of Nashua, and were included 
in a volume published by C. C. 
Parker of Nashua in 1890. 
The commission said, “We 
felt duty-bound to call this 
fact to national attention.” 
Don George is credited with 
the lyric on the recent Mitch 
Miller disk click. 


BILLY WARD TO DECCA 
FOR POP, R&B SLICES 


Billy Ward & His Dominoes, a 
rhythm & blues combo formerly 


with King Records, has been pacted 
by Decca. Ward will be featured 
with his combo in r&b material 
and as a straight pop singer with 
full orch accompaniment. Milt 
Gabler, Decca artists & repertoire 
chief, cut Ward’s initial sides for 
the label on the Coast last week. 


Gabler also signed Kay Brown, 
a Coast canary, for the pop roster. 
Johnny Caroll, meantime, has been 
added to the company’s country & 
western lineup. 














Decca Unveils Another 


Decca Records is launching an- 
other major promotion for its 
“Holiday Series” of packaged mer- 
chandise. While this series was 
originally issued in cooperation 
with Holiday mag, the diskery has 
now extended the number of plat- 
ter releases without a direct mag 
tieup although the album format 
remains the same. 

In addition to the initial nine 
“Holiday” sets, Decca has issued 
six more and is running a window 
display contest for dealers with a 
travel theme. Winning dealer gets 
a cuffo vacation in Rio with the 
Varig Airlines picking up _ the 
transportation tab. = 

Decca is supplying dealers with 
extensive exploitation material and 
a motorized rack to display the al- 
bum series. In addition the diskery 





| 


has issued a special disk jockey 
“sampler,” with excerpts from the 
various sets. 































































































































































































Clooney - Duke Ellington “Blue 
Rose” package pulling in 108,000 
orders and David Oistrakh’s Mo- 
up 91,000 sales. The LP “buys 
for June will be announced May 15. 
oie b a om co ~ 7 
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parative sales rating for this TSIZ(2 (Sl siag le Ss Ele] S1 S/S sels l el] sis) Tis lel 1 Sixth annual ASCAP luncheon 
and last week. eS] | es $¢ | TiZi(cizis J = I | lal] & | ei eis }show for the National Press Club 
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National tis 3 Li(1/S2181T fle2isy!] §/ 112 £/9/He/2;8ia)| ] j| © the best of the popular series. 
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wk. wk. Artist, Label, Title Zin liFPIlion lA IAIZIS/I BIE | alaglslslelizi#io Si &/Alé! s | usual over-capacity crowd for the 
| affair. 
ELVIS PRESLEY (Victor) With ASCAP’s new prexy, Paul 
1 1 - “Heartbreak Hotel’.......... 1 2 1 2 1 5 3 1 9 sj 2 1 2 I 1 1 r 4 9 3 1 1 175 Cunningham, emceeing, entertain- 
MORRIS STOLOFF (Decca) ment got off to a nostalgic start 
2 4 ‘“Moonglow-Picnic Theme”... 10 3 3 1 2 .-sé 6 Tse SS: . 2 5 93 || when Maude Nugent Jerome was 
PERRY COMO (Victor) ; introduced. She sang “Sweet Rosie 
te ft... 4 ~~ “eee le ar Sar 6 2.4 4 6 9 10 2 gg || O'Grady,” which she wrote more 
LES BAXTER (Capitol) than 60 years ago, and brought 
4 3 “Poor People of Paris” 2 ee Te toe 4 5 9 4 ae | down the house with a clog step 
GEORGE ORES ‘Goral) a — _‘" |} to the tune, from old, old vaude 
| days. 
5 8 “Moonglow-Picnic Theme”.... .. .. .¢ 6 1 2 i ae ee 5 63 ak order, others who played 
CARL PERKINS (Sun) ‘their compositions and sang some 
6 5 “Blue Suede Shoes”......... 4 8 2 3 6 8 s 5 9 501)\ of them were Ernie Burnett, J. 
FATS DOMINO (Imperial) | Fred Coots, Dana Suesse, Burton 
7 #12 .“Sm im Leve Again”......... 2 1 ee eo S .. «+s» oe oe cs 458] Lame end Geotge yh aa —- 
LITTLE RICHARD (Specialty) with the vocalizing were ran Rus- 
Sit Seng, Tall Bee"........... ers ae en ae 3 4 4 3 41 || sell, Dick Noel and — . sao 
LONNIE DONEGAN (London) And to crown the a rent 
9 7% | “Reck Island Line”.......... a 5 7 310 3... .. .. 9 .. 364] finally succeeded in getting a U. 5. 
i | Attorney General, Herbert Brow- 
CASEY CARS (Fraternity) /nell, at the head table for its an- 
10 14 a) | To ef 7 7 9 6 2 34 : 
sta Riek ; 5 Lo Siemeein') cant Ante 5 nual affair. 
EN-AG (Gee) before the luncheon, Sen- 
11__ 13 “Why Do Fools Fall in Love”..5 .. .. .. .. 10 3 10 7 8 8 4 33 Eig iy taneee (R., N. D.), 
PLATTERS (Mercury) ,read into the Congressional Rec- 
12 ew 8 8=—iia.tsés ee Ae anes. ae 8 i —ae Sa ae 6 7 8 32 | ord a tribute to Cunningham who, 
NELSON RIDDLE (Capitol) . among other things, is the author 
13. 19. ieee Aeeeee”............ Ca ih teh 10 9 5 6 6 31] of the official state song of North 
ELMER BERNSTEIN (Decca) —— |) Dakota. 
14 25 “Man With the Golden Arm”... 7 .. .. .. 10 9 7 2 2 29 
TERESA BREWER (Cora!) 
Oe Sooo eee 9 6 10... 10 8 2 5 .. 27 {| VIK AUGMENTS ROSTER 
RICHARD MALTBY (Vik) 
15B_ 9 “Man With the Golden Arm”.. ... .. 8 Oe. is eae eee ee 2 6 27 WITH COMBOS, SINGERS 
GOGI GRANT (Era) Vik Records, RCA’s disk subsid, 
17 24 “Wayward Wind”............ ae: | eee a 8 3 S 2 | sugtoontes its artists ose | with 
i | a flock of signings recently. Among 
‘a ed a oe ps: eee: 7 2 5 4 22 || the additions are the Treniers, in- 
i i strumental-vocal rhythm group for- 
FOUR LADS (Columbia) | merly with Epic Records, and the 
19 17 “Standing on the Corner”.... 7 5 : 8 .- +s + es 10 7_10 19 Coronados, formerly the Trio Ortiz 
e DON ROBERTSON (Capitol) |on the Victor International label. 
20 21 “Happy Whistler”............ Bn ate 7 a 6 3... 17 | Latter is a Mexican group which 
TEEN-AGERS (Gee) a”. does a Latin-accented rock 'n’ roll. 
21 ~.. “J Want You to Be My Girl”.. .. 9 6 .. .. 3 15 Vik also pacted the Bob-O-Links, 
PAT BOONE (Dot) ‘another rhythm combo; Danny 
22,15 “I'll Be Home” 6 r 6 7 14 || Thomas; a ballad singer, and zee 
"| ~ I Clay, a 17-year-old rock ’n’ ro 
2315 “Mr Wonderful A ee eee ae ea ae ae 7 .. .. «. «. .. 13 | singer from the south. 
“a A mag bali ay 1 10 Allied’s Neel Easti 
eee kk! UA 8 le a a a a ee ae oe = 1e 8 ee y as Ing 
FOUR LADS (Columbia) al Neely rec for Allied 
“ , ea ae Hal Neely, sales exec for Allie 
s* So No, Not Much”............. Bowe s+ oe ee ST I J Records, indie Coast label, heading 
y 2 3 4 5 6 7 8 9 10 east for a six-week stay in New 
York. 
MUSIC FOR ELVIS PRESLEY |My FAIR LADY PICNIC HARRY MAN WITH THE; CAROUSEL SERENADE MR. EDDY DUCHIN 
SWINGING GOLDEN ARM | .. ; WONDERFUL STORY | He stopped off in Chicago: last 
Elvis Presle Broadway Cast , Film Soundtrack | BELAFONTE Film Soundtrack | Mario Lanza ' ‘weekend for the Music Operators 
LOVERS —v Film Soundtrack B'way Cast Film Soundtrack f| of America conclave. 
Frank Sinatra Columbia Decca eee fare Decca sees Victor Decca Decca ps 
: Victor W 694 2 Jan Garber orch plays a one- 
es OF, tee DL tae beg. oe S587 LM 1998 py eee Dy nighter today (Wed.) ‘at Seyenoaks 
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Push for ‘Holiday’ Sets, 


Diskers Shooting for Summer Biz 
Via Deferred Payments, Special Buys 


* Following the calendar, the top 


diskeries are continuing to work 
out plans to evercome the antici- 
pated summer doldrums. with 
special seasonal promotions. 


RCA Victor, for example, is in- 
stituting a special deferred pay- 
ment program for its distributors 
while the Victor distribs are mak- 
ing their own deals with the 
retailers in their areas. Some dis- 
tribs are offering dealers an addi- 
tional 5% discount on everything 
but the current pops while others 
are pitching their own deferred 
payment plans. Other companies 
are offering similar programs to 
help stimulate summer sales. 

Columbia’s summer sales pitch, 
“Buy of the Month,” which was 
launched last week, got off to a 
winging start with initial distribu- 
tor orders on the two albums in 
/the plan pushing close to the 200,- 
'0CO mark. The “Buy of the Month” 
| program features two 12-inch LPs 
|!a month (one pop and one long- 
hair) priced at $2.98 at the retailer 
level. 

The pop and the classical LPs 
are practically running neck and 
neck in sales with the Rosemary 
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Bally Hi; Sales Low 
Stop & Shop 


Boston, May 8. 


Stop & Shop kicked off the sale 
of jazz disks here Thursday (3) 
with large display ads in Boston 
newspapers. The supermarket is 
selling a new album each week for 
12 weeks at 99c per album. 


Album No. 1 went on sale after a 
press party held at George Wein’s 
Storyville nitery in which the 
theme of ‘jazz comes to the super- 
market” was portrayed. To bally 
the jazz sets, the super is running 
a drawing, to be held Saturday 
(12), in which a hi-fi system will 
be given away. First reports on 
the super’s disk merchandising kick 
indicated sales were slow. The deal 
involves the RCA Victor custom 
records division and J. J. Little & 
Ives, promotion house for super- 
markets. 

The jazz records are being 
played on hi-fi systems at each of 
the Stop & Shop supers while 
customers shop. The test is to indi- 
cate whether the market for jazz 
can be broadened through the 99c 
disks and whether jazz can pull ad- 
ditional traffic. 

At the Memorial Drive Stop & 
Shop in Cambridge, one of the 
super’s largest, a booth was set 
up in the lobby for the jazz disks 
and the hi-fi set. While interest 
was high, sales were low in the 
initial few days of the test. Stop & 
Shop officials withheld comment 
pending study of reports of sales 
from all units for the first week. 


Moppet Trend in Again; 
Victor Inks 5-Year-Old 


The moppets are getting back 
into the disk act. While eight-year- 
old Barry Gordon is turning ’em 
out at MGM Records, RCA Victor 
has signed up a five-year old, Patty 
Austin, a Negro lassie from New 
York. She’s cutting straight pop 
material. 

The kid cycles come and go. The 
last big one was started by Jimmy 
Boyd several years ago. His pipes 
have since changed. 
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So Who Needs It? 


A Czechoslovakian radio sta- 
tion has added a new wrinkle 
to the musical request pro- 
gram. Radio Free Europe’s 
monitoring service recently 
picked up this announcement 
from Radio Bratislava, a lead- 
ing Czech Station. 

“First of all, we shall an- 
nounce the names of listeners 
to whom the music is played. 
Furthermore, we _ shall play 
only to good workers whose 
letter of request is accompa- 
nied by a certificate from the 
shop committee of his trade 
union organization. Certifi- 
cates obtained from the farm- 
collective administrator or the 
municipal eouncil will also be 
acceptable. In the case of 
youth or children, a certificate 
must be issued by the local 
youth organization or school 
administration.” 











New England Ballroom 
Finds a Click Formula 
For Biz: Dance Music 


Weymouth, Mass., May 8. 
Gary Aluisy, operator of Coral 
Gables, ballroom with 1,000 capaci- 
ty, three cocktail bars with 300 


capacity and a snack bar, has come 
up with a_ successful ballroom 
format which is bringing in capac- 
ity Saturday night biz at $1.50 per 
head. It’s no-fad danceable music 
in sweet style, played as written 
by a six-piece houseband, Ray Hill, 
which has the longest ballroom run 
in the territory, seven years. 

This ballroom, with its plush 
settings, is a throwback to 20 years 
ago—couples come there to dance. 
Aluisy, a foe of rock ’n’ roll and 
faddist dancing, says he’s proved 
that the youngsters of today will 
go for ballroom dancing just as 
their parents did if it’s presented 
right. i 

While other ballrooms in the 
territory are vying with each other 
in booking name bands, hot record 
chirps and rock ’n’ roll exponents, 
Aluisy says he’s sticking to the 
“danceable music format.” ‘The 
dance crowd today,” he said, ‘‘aver- 
-ages between 19 to 21 on the 
distaff side, 21-24 on the male 
side.” 

Of the 1,000 capacity crowd at 
the ballroom Saturday nights, the 
bar take is an average of two 
drinks each from half the crowd, 
500. The other 500 average no 
drinks at all. The snack bar, cokes, 
coffee and sandwiches averages 
100% with each of the 1,000 mak- 
ing at least one purchase. He 
points with pride to the fact that 
| only one officer is needed. A fight 
| has yet to occur in his ballroom. 





| 





| Cavanaugh’s Cap Dates 
Hollywood, May 8. 
Dave Cavanaugh headed east 
/over the weekend for a four-week 
|trek to New York and Chicago 
'to cut albums for Capital. He’ll 
| produce a session with Woody Her- 
man in New York and one with 
Pee Wee Hunt in Chi. 
| Cavanaugh also will visit dis- 
'tribs and branch managers in vari- 
| ous eastern cities. 
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Tiny Hill to Operate 
Colo. Radio Station 


Vet orch leader Tiny Hill is mov- 
ing into the radio business. He's 
building a new station between 
Brighton and Fort Lupton, Colo. 
Call letters will be KHIL. 

Hill will hit the road with his 
band this summer in a string of 
one-nighters kicking off July 1. 
Trek is being handled by the Asso- 
ciated Booking Corp. 


Name Orchs’ ‘If 
Govt Wants Us 
O'seas, Up Scale 


Name bands are shying away 
from U. S. State Dept. bids to go 
abroad on goodwill tours. It’s just 
a matter of economics. 


The bandleaders claim that they 
can’t afford to play musical am- 
bassadors under State Dept. aus- 
pices. For the most part the State 
Dept. is offering the bands scale 
for the overseas trek and even if 
the leaders want to go for publicity 
purposes, they can’t hope to get 
their sidemen to go along at the 
scale rates. 


One top band, which turned 
down a State Dept. bid a few weeks 
ago, was offered $1,700 below its 
weekly operating cost. Few bands 
can afford to go out on a three 
to four weeks’ hop at that rate. 


One band manager put it this 
way: “Why does the Government 
give away millions of dollars for 
aid to foreign countries and then, 
when it suddenly finds out that 
bands have become important good- 
will ambassadors, does it ask us to 
go overseas on scrimp-and-save sal- 
aries.” 

As result, name bands have been 
scheduling tours through private 
promoters who can scale tickets at 
prices that will get them a profit- 
able return. Such bands as Louis 
Armstrong’s and Lionel Hampton’s 
have gone overseas under regular 
commercial auspices and have done 
a sock public relations job for the 
U. S. 


WHITMAN GOLD-DISKED 
IN BRIT; SOCKO TOUR 


London, May 8. 

With a Sunday concert last 
weekend at Dublin, country & 
western singer Slim Whitman end- 
ed his first British tour in a click. 
Whitman is scheduled to fly back 
to New York from London Airport 
tomorrow (Wed.). - 

A socko variety tour which broke 
records all over the provinces was 
climaxed Sunday (April 29) when 
Whitman was presented with a 
gold disk in recognition of topping 
the 2,000,000 mark in sales of his 
records in Britain. . Ceremony, 
which took place at the Cote 
D’Azur Club, was performed by 
W. Townsley, head of London Rec- 
ords in Britain. Club was crowded 
with fans who came from all over 
the country to attend the cere- 
mony. 











Kahl to Prowl Europe 
For Pub Affiliations 


Latest publisher to get in on the 
global kick is Phil Kahl, who heads 
overseas May 25 to eye possibilities 
for setting up pubbery affiliates 
abroad: He’ll -o.0. the situation 
in England, France, Italy, Belgium 
and the Scandinavian countries. 

Meantime, his pard in Patricia 
Music, Morris 
Levy, is on his way back from a 
European trek where he lined up 
dates for the first Birdland Jazz 
Concert tour there. Package, which 
will kick off in November, -has al- 
ready set the Modern Jazz Quar- 
tet. 

Also in the global vein, Kahl 
Music has set its tune, “I Want 
You to Be My Girl,” with Boosey & 
Hawkes for publication in England 
and the Continent. 





Polish Maestro’s Album 


Ted Maksymowicz, Polish orch 
leader, has been tagged by ABC- 
Paramount to cut an album of Po- 
lish-American music. 

Maestro heads up the Monday 
night Polish dances at 
Roseland’ Ballroom: 


New. Yorks} 


MOA on ‘Starving Songwriters’ 


Chicago, May 8. 


Reporting on efforts to defeat any proposed changes in existing 
copyright legislation, Music Operators of America general counsel 
Sidney H. Levine told delegates to the MOA convention here yes- 


terday (Mon.) that “‘so far we have been 100% successful, but that 


is no guarantee that we will continue to be successful. 


It is my 


considered opinion that, without MOA’s efforts over the last six 


sure as day follows night.” 


“compromise with ASCAP.” 


who stand to benefit most from 


resented in ASCAP.” 


years, this legislation would have been passed a long time ago, as 


Levine read from the minutes of recent Congressionai hearings 
on the copyright law to underscore the MOA’s stand against any 
Levine said: “On behalf of the 
nation’s music operators, I would like to state that the automatic 
phonograph industry does not intend to make any concessions to 
the performance rigHts societies, 
stands is fair to all segments of the industry.” 

Levine attacked the ASCAP argument that juke oprators were 
“robbing poor starving songwriters.” 
already get a royalty from the record companies and that “those 


and it need not. The law as it 


He said that the cleffers 


a revised copyright law are the 


multi-million dollar motion picture music publishing interests rep- 














He was referring to the proposed 
$52 per machine copyright fee 
which would become law if one of 
the proposed copyright bills were 
enacted by Congress. Several 
times during Miller’s and Levine’s 
reports, the hint was implicit that, 
eveniually, 
isting performance right laws 
would be made. Until such time, 
of course, the MOA, originally or- 
ganized to fight ASCAP attempts 
to obtain performance rights pay- 
ments from jukebox operators, 
would continue to fight any 
change in the copyright laws tooth 
and nail. 


Pledges AFM Fight 


Miller also made reference to 
and pledged a fight against a 
threat looming from a new quar- 
ter, the musicians’ union. Miller 
said his organization would also 
resist any attempts by the tooters 
to get their fingers into the juke 
pie, as pledged by the insurgent 
president of American Federation 
of Musicians’ Local 47, Cecil F. 
Read, in his campaign for the lo- 
cal’s presidency. 

Relegating the MOA-sponsored 
third performance rights society, 
National Jukebox Music Ine. and 
the oft-touted MOA record com- 
pany to a back seat, in contrast to 
the spotlight they occupied last 
year, Miller said that they were 
organized only so that “we would 
be ready in case any new  copy- 
right legislation is passed.” Mak- 
ing a low bow in the direction of 
the record companies, he con- 
tinued: “MOA will never go into 
the record business in competition 
with our good friends. We have to 
have an organization to put out 
| one or two records a month, but 
not in competition with the record 
companies.” 


Form Tax Council 


Miller also revealed formation of 
a National Tax Council by the op- 
erators’ association, with four 
regional subdivisions to lead local 
operators in the fight against local 
taxation or licensing. 

The MOA head told delegates 
that a proposed plan to include 
paid advertising disks on the na- 
tion’s jukeboxes had divided MOA 
members right down the middle, 
with 50% for and 50% against, and 
therefore had been abandoned. The 
plan was a highlight of last year’s 
convention, 

Miller called for renewed sup- 
port from MOA members to defeat 
attempts to pass any one of the 
“four bills in the House and two 
in the Senate” aimed at revising 
the copyright laws. Miller also dis- 
closed that the MOA’s bylaws 
would be amended at this conven- 
tion to increase the number of di- 


some revision of ex- 





MOA Opens in Chicago 


Continued from page 41 





—-—, 





rectors on the MOA board and that 
he had just signed a new five-year. 
contract as MOA president at a 
Saiary of $12,000 per year. A new 
group disability and accident in- 
surance plan was also ready for 
MOA members, he said. 


‘A Night at the Apollo’ 
As ‘Typical Bill’ Etching 


In Vanguard’s Showcase 


The Apollo Theatre, Harlem 
(N.Y.) vaude flagship, has been im- 


mortalized on wax by Vanguard 
Records. Diskery has put together 
a typical Apollo bill for a 12-inch 
LP set in its Theatre Showcase 
series. Package is tagged “A Night 
At The Apollo.” 


Put into the groove were dancers 
Coles & Atkins, impersonator 
George Kirby, comedienne Jackie 
(Moms) Mabley, vocal combo the 
Keynoters, the Apollo Band of the 
Year, and an amateur night pro- 
gram, which the house runs every 
Wednesday. The Apollo Band of 
the Year, incidentally, is Count 
Basie, who goes unbilled because 
of a contractual commitment to 
Norman Granz’s Norgran label. 

Package was produced at the 
theatre by John Hammond. Lang- 
ston Hughes wrote the liner notes. 














“Saturday Night is the 
_ lonliest night of the week” 
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‘Saltieleieceoee,s 


...the hottest salesmen in the nation’s sixth market*! 


You may not know their faces...but just about everybody in Boston 


knows their voices! Each day they call on thousands of loyal listeners 
who believe in them and what they say. Why not let these key 


salesmen in this key market turn their charm on your product? 


*population rank in Sales Management “Survey ef Buying Pewer,” 1965. 
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On The Upbeat 


New York . Records veepee, has left on a 10,- 
MGM Records Rosalind Paige | 990-mile sales and promtion trek 
Touieht? thay 24 poy hi Paton |... Gale Storm, Dot recording star, 
as erratumed ; . Terri S‘evens| J, i 
opens at the Eden Roc, ea 
Beach, May 11... Evelyn Robin- | Vocal chores with Bob Crosby’s 
son and Dolores Parker helming a! ope when latter plays a two-day 
* WOV platter show from Har- | ar . ~ 
wv benefit at the 





.. Songstress Doris Mor- 








Miami | row has been selected to handle | 


. Al Bennett, Dot | 


back here following a vacash in| 


Crescent Heights | 


lem’s Palm Cafe - Wild Bill! Gonvalerium . . . Chirp Ronie Rae | 
Davis’ jazz group opened at Tom-/ panned and sold four tunes to 
my Smalls’ Paradise nitery yester- | Alladin Records 

day (Tues.) ... The Boyer Twins | * " 

pacted to the indie Juke Box Rec- " 

ords ... Erroll Garner will be Chicago 

toasted at a Junior Achievement Buddy Moreno’s orch opens at 


cam age peng gett yg : | Chase Hotel, St. Louis, Friday (11) | 
video May 14 in a dramatic role, |throuch June 9... . tg oe 
Thrush is currently at London’s | into Blue Note June 23-27; Sara | 
Cafe de Paris Crew Cuts pen- | Vaushn segues May 29-June 10...| 
cilled in for four weeks at Chi-|Phyl!is Branch opening tonight 
cago’s Palmer House beginning|(Wed.) at Max pong A Scene, | 
June 14... . Stun mereee, @RO- |*ong with Earma Jean ieee ee | 
Unique’s general manager, visiting|. -_- Ralph Marterie ta wl r Fagon | 
distributors in Cleveland and De-| ballroom June 17 for four rames | 
troit . . . Thrush Dolly Houston |-. - Lillian Briggs set for the Star- 
weds Frank Anastis in September. lite Drive-In June 1 for a single: | 


‘nes 2 lavs the Starlite July 6) 

Johnny Segui’s band headlines | Lola Dee plays t y 6| 
> 15!/also for one frame... Johnny | 

at the Roseland Ballroom May 15 | Feralin Quintet signed by Victor | 


. . Four Voices set for two frames | : 
at the Colony Club beginning May |records; his three-year pact calls | 
28... Annual “Songpluggers’ Day” | for an — ee ee 
ing” mee-on-Del-| first release skedded for the fall. 
gg Ah nay ge a b Patachou headlines Empire 


y r gone 32... Wne 
a Mg a 5 enealies trek |Room show at Palmer House May 
through the midwest Lois | 17-June 13: Tony Lovello and Trio 
Glick, ABC librarian, left on aj|Capricho Esvano fill out the bill 
three-month tour of Europe . . .|. . . Rickie Laine into Chez Paree 
June 20, on Julius La Rosa bill... 


Bob McGonagle shifted his deejay 
chores from WFUN, Huntsville,| Four Step Bros. on Jackie Gleason 
show June 2, then set for Cocoa- 


Ala., to WWRL, Woodside, L. I. ; 
Dick Duane, ABC -Paramount|nut Grove, L. A., opening June 6 
for a pair of frames . . . Jackie 


pactee, guests on Ed Sullivan’s : 
CBS-TV show July 22. It'll be his| Miles pacted for Eddvys’, Kavcee, 
Spe.t 21 for two, and Nelson Eddy 


third shot on the stanza... Al 

Hibbler heads up his own package|/into that spot Oct. 5 for three 
at the Apollo Theatre beginning | weeks . . . Charlie Chaney opens 
Friday (11) . . . Tommy Arbuzzo/at Bimbo’s, San Francisco, tomor- 
and Bob Caurdena, of Ted Steele's | row (Thurs.) for three frames... 
WOR-TV show, formed a society) Jimmy Ames into Muehlebach 
orch for weekend gigs .. . Woody | Hotel, Kaycee, June 8 for two 
Harris and Oscar Pettiford formed | weeks. 
a cleffing team. First tune is “Now, 
See How You Are” .. . Robert 
Clary, set for the Hotel Pierre May 
22, cut a new album for Epic . 
Elaine Malbin headlines the super- 
market show at Cleveland’s Muni- 
cipal Aud May 10-12... Ann Sum- 
mers in Gotham setting up a pro- 
— tour for her first Epic re- 
ease. 








Pittsburgh 


Walt Harver foursome has fol- 
lowed the Doc Bagby combo into 
Midway Lounge... Dan Mastri 
and Deuces Wild have signed for 
the summer at Cow Shed in Con- 
neaut Lake ... Ed Rufnak is new 
trumpet man with Bobby Vinton 
band, revlacing Larry George ... 


Honey Boy & His Buzzin’ Bees 
Hollywood ._ |have checked in at Carlson’s on 
Former vaude and nitery comic | Route 88 for a run . ~. Mickey Ross 


Jack Farrell has turned agent via 
music Dept. of Joe Rollo Agency | downtown . . . Morry Allen’s band 
. . . David Rose set as musical di-| stays all summer at Vogue Terrace 
rector for the CBS spec “A Be'l|as’ house crew... Al Marsico, 
For Adano” to be telecast in June} jonctime maestro at old Nixon 
. . . Russ Morgan set for another | Cafe, rehearsing a new band for 


outfit pacted by Duffy's Tavern 


straight dramatic role in UI’s| opentng of New Nixon later this 
“Cory.” . .. Don, Dick & Jimmy) month .. . Luke Riley orch back 
shifted from Crown to Verve .. .| into Holiday House following 


Pete Candoli and Vicki Lane com- 
pleted their “His And Hers” album 
for Sunset ... Jay Livingston and 
Ray Evans knocked off two more 
title tunes for UI’s pix, “The Mole 
People” and “Tammy”... Johnny 
Mandel cleffing some originals for 


three-week vacation during which 
time Billy Regis band, with “Ca- 
ribbean Carnival” unit, provided 
the dansapation, too, at John Ber- 
tera’s place . . . Treniers booked 
— Twin Coaches week of June 
8. 





yam 





Kansas City 

Accordionist Tony Lovello hies 
to* Chi’s Palamer House. Empire 
Room, May 17-June 13, following 
his two weeks at Hotel Muehle- 
bach here. Then it’s the Park Lane, 
Denver, all under ABC aegis... 
Kathy Barr goes abroad for a 
stand at Colony Club, London, 
opening June 25 for four weeks. 
Closes at Muehlebach May 10... 
Harry Belafonte show, which was 
to have played Municipal Audi- 
torium Monday (7) for the John 
Antonello agency, was cancelled 
preceding Friday, and advance sale 
money returned to_ticketholders 
...« Comic Tony Milo set for 




























































* 2 ans oe a ee ee . » 
‘. NOW ON TOUR OF GREAT BRITAIN «oe 
a 5 
* LOUIS ARMSTRONG & 
os and his ALLSTARS *. 
wa  .- Currently TEN CONSECUTIVE CONCERTS “ 
= EMPRESS HALL, London . 2° 
x To Be Followed by MANCHESTER, GLASGOW, NEW |e 
: CASTLE, BIRMINGHAM, LEICESTER, LIVERPOOL, DUBLIN 


COLUMBIA RECORDS 
Latest Release—’"MACK THE KNIFE” 
New Album—"AMBASSADOR SATCH” 
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Survey of retail sheet music a E © = g 3 ‘5 a A £ a > 

best sellers based on reports O aiclis SIF i szlisel2ils 
obtained from leading stores in 2 . a, cilule % a\e| 4 T 
13 cities and showing com- 4 = ejf@isizigisai& 5 ~ia]o 
parative sales rating for this -~ |S | 2 ee = SiertisSiegi?t 
and last week. Ale loOlalFlg@laels]} 312] 4 =| A 
* ASCAP _‘¢ BMI SEIT ISI siT le /2 iF ElSely sit 

Sle Piel d lel Tlals Lis|% 
National ic lergsiyis 2 | | sisis{io|F 
Rating Siligigielsil Sis] s]/es/ei 7] ° 
This Last Seis eal Sissi gleisisi&isgi) f 
wk. wk. Title an¢ Publisher O1S/EI/El/SI/PIZTISEl/SI S18 eisl er 
Zig i@inioislalelHlolala&isl gs 
1 1 *People of Paris (Connelly).. 3 7 6 2 .. 2 4 83. Jie Ree VR 90 
2 2 *Hot Diggity (Roncom)....... a4 9 1-1 43 3 Sie 2s b 6 
3 5 *Mr. Wonderful (Laurel) meses RRS 1 5 4 6 Ls 6 7 dq 8 ‘é 63 
4 3 Suede Shoes (Hi-Lo-H&R).... 8 Ee a ee a os oe ee 
5 9 ‘*Ivory Tower (Melrose)....... 1 a co ee Oe Per BO ae 5 57 
6 4 *Lisbon Antigua (Southern). . EE eee 10 °@ S48 oes 4g 
7 6 tRock & Roll Waltz (Sheldon}. o< 9 6 a 9 3 1 5 4 40 
8 7  *Moritat (Harms)............. re i bat 2 § @ seid... .. 34 
9 9 ~+Heartbreak Hotel (Tree).... 4... 7 #9 5 & 8. @ aioe: 3. $8 
19 8 7Walk Hand in Hand (Republic) 5 8 2 10 fi 4. 84 we 4 ee . 22 
11 12 *Moonglow-Picnic (Mills-Col.). 6... .. BM Oe 6a. ee ee a ae 
12 11 *Danced All Night (Chappell). .. 2 5 ae ae a em er 
13 aa *Close for Comfort (Laurel).. .. .. _ rar ea a ee 17 
14A +A Tear Fell (Progressive).... 7 5 10 .. 10 ce, oe 
14B *Standing on Corner (Frank)... .. 1 Pre rr Lae 13 








Metropole Hotel, Windsor, Ont., 
June 1 for four weeks; currently at 
Eddys’ here. Later he goes to 
Glen Casino, Buffalo . . . Woodson 
Family of six is working westward, 
due at Sahara, Las. Vegas, June 5 
for a four-week stand with the 
Dennis Day show... George 
Shearing outfit a big hit in stand 
at Orchid Club ... Continentals 
due in at Eddys’ March 18 for a 
return date. 








Album Reviews 


== CONtinued from page 42 


ments that come off... Bobby 
Hackett’s “Coast Concert” (Capi- 
tol), featuring Hackett’s horn in 
front of a jazz combo which works 
its way through some nifties ... 
Jack Teagarden’s vocal on “Basin 
Street Blues” is standout. . . Billy 
Taylor’s “Evergreens” (ABC-Para- 
mount), shows off Taylor’s expert 
doodling on the black-and-whites 
assisted by Percy Brice (drums) 
and Earl May (bass)... Billy 
Maxted’s “Jazz at Nick’s’” (Ca- 
dence), spotlights the Greenwich 
Village eatery’s driving dixieland 
tempo ... Peanuts Hucko’s “Trib- 
ute to Benny Goodman” (Grand 
Award), another salute to BG with 
a dixieland motif expertly pro- 
duced by George T. Simon. 


Ted Heath 


=m Continued from page 43 =e 


ist who toured the U. S. with the 
Cole- Heath package, is a savvy 
jazz vocalist in a _ progressive 
groove. Her vocal mannerisms are 
sometimes tricky, but she always 
manages to swing and she hit with 
renditions of such numbers as 
“Something Cool” and “Get 
Happy.” P 

The Four Freshmen closed the 
show with a strong upbeat. The 
vocal-instrumental combo cut fan- 
cy capers through a flock of rhythm 
numbers and had the joint jump- 
ing with a rollicking rock ’n’ roll 
number. 

Cole came on stage at the close 
for a bow while Heath made an 
appropriate curtsy to the U. S., 
saying that the Carnegie Hall date 
was the climax of his career. 

Herm. 





























Labor Referee 


=e Continued from page 41 == 








and-filers. Another board member, 
Vincent DeRosa, was found guilty 
of violating only one AFM regula- 
tion, and due to mitigating circum- 
stances, Goldberg recommended no 
disciplinary action. Another mem- 
ber, George Wald, was found not 
guilty. 

Goldberg found that there was a 
“deliberate and willful conspiracy 
to suspend te Groen, not for any 
neglect of duty or other proper 
charge, but because he would not 
agree in advance to lead the Local 
in defiance of the lawful regula- 
tions of the Federation. . .. The 





Chicago 


8619 Sunset Biyd. 





f 


membership of 16,000 was not noti- 





fied of the action which was 
planned at a secret caiicus.” 

Another serious charge was that 
Read and his supporters ‘‘advocat- 
ed dual unionism” by seeking to 
win from the AFM i's bargaining 
rights for musicians in all fields of 
recorded and filmed music. Gold- 
berg criticized Read’s faction for 
not appealing their complaints to 
the AFM convention which meets 
in June. 

Read has been spearheading a 
fight against the AFM policy of 
channeling coin into the Music Per- 
formance Trust Fund, which is de- 
signed to mitigate tooter unemploy- 
ment by subsidizing cuffo concerts, 
rather than getting higher wages 
for individual musicians working 
the dates. 

It’s expected that the AFM 
board will meet later this month 
to act on the referee’s report. 








Rose Vs. Bourne 


aaa Continued from page 41 jaa 


1951. Conceding that he amd his 
two collaborators on the tune as- 
signed the copyright renewal in 
the original contract, Rose now 
claims that that renewal was “un- 
conscionable” since it was made 
before the advent of films and tv 
and since Bourne failed to exploit 
the tune adequately. 

Rose’s side suffered a big set- 
back two weeks ago when Federal 
Judge Thomas F. Murphy denied 
his petition to examine Bourne’s 
books. The judge said the plain- 
tiffs failed to show ‘‘good cause” 
for such an examination and also 
criticized the songwriters for mak- 
ing such a request on the eve of 
the trial. 

The Rose vs. Bourne suit is be- 
ing closely watched by all music 
execs since the point in dispute in- 
volves numerous important copy- 
rights of the 1920s. At that time, 
it was customary for writers to 
assign their renewal rights to pub- 
lishers. Since the formation of 
the Songwriters Protective Assn. 
in 1932, the basic contract pro- 
vides for the renewal to revert au- 
tomatically back to the writers. 


Travis’ Victor Sets 


Hollywood, May 8. 

After 18 months with the label, 
Tony Travis is being pushed into 
the album field by RCA Victor. 
Heretofore, he’s. been heard only 
on single releases. 

Package now being prepared 
under the supervision of Dennis 
Farnon, Coast album producer, will 











concentrate on standards and some 


“polite swing.” 


‘SPA Slows Down 





Pubs On Sale Of 
Foreign Rights 


Rush of some publishers to sell 
the foreign rights to tunes before 


being slowed down by the Song- 
writers Protective Assn. SPA has 
informed publishers that before 
selling the foreign rights, they 
must first comply with the basic 
contract provision which calls for 
Sheet music publication, plus a 
record release or a printed orches- 
tration or a $250 advance. If 
there’s no compliance, the song- 
writer can get back his copy- 
right from the publisher. 


At the present time, SPA execs 
are still powwowing about a new 
basic pact to be presented to pub- 
lishers. Current contract expires 
at the end of this year and, judg- 
ing from the last negotiations, it's 
expected that the bargaining pro- 
cedure will extend over many 
months. 


Gne provision that’s due to be 
dropped trom the next contract 
is the clause calling for the print- 
ing of orchestrations. Since the 
last deal was made in 1946, or- 
chestrations on pop tunes have 
virtually disappeared and_ the 
clause no longer means anything 
.n writer-publisher relations. 





Ted Steele’s Piano Push 

Jack Robbins will publish Ted 
Steele’s new piano method folio 
tagged “How To Play Popular 
Piano.” 

Meantime, Steele plans to set up 
a chain of piano schools around 
the country. 
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AGVA Threatens ‘Opposition Circus - 
For Boston If North Holds Out 


Boston, May 8. 


oie aieet ut the American | YOUNGSTOWN ARENA 


Guild of Variety Artists, in to con- 





fer with Hub labor leaders, and 
Smiley Hart, local AGVA rep, set 
plans to picket Ringling Bros., Bar- 
num & Bailey Circus at its Boston 





FATE UP TO CITY 


Youngstown, May 8. 
An offer to sell the privately- 


stand of six days opening at Bos- | owned Youngstown Arena to the 
ton Garden Tuesday (15). They | city of Youngstown “at a very rea- 
said if John Ringling North, head | sonable price” has been made by 
of the show, doesn’t sign, AGVA | the owners, headed by Joseph She- 
will bring in an all-union circus to | ban, president. “We feel the city 
open on the same day with a $1.50 | should have the first chance to buy 
admission charge for adults and the Arena before we sell, lease, or 








all kids cuffo. 'change the use of it to a bowling 
‘If it is found impossible for 


AGVA to come to terms with the | é 
| sporting events, home shows, sales, 
| dingo games, and a variety of other 


Ringling management, we will 
pring an all-union circus to Boston 
to open on the same day,” he said. 
He declared that the show will 
be faced with the same labor prob- 
lems in Boston and will meet “‘stiff 
competition.” 

Pickets will be on hand Tuesday 
afternoon for opening matinee un- 
less North signs, the AGVA of- 
ficials said. Bright conferred with 
Stephen E, ‘McCloskey, business 
agent of the Central Labor Union, 
and Harold Cardarett of the Car- 


(Continued on page 52) 


Kitt, Dandridge Dates 


London, May 8. 

Variety projects for Eartha, Kitt 
and Dorothy Dandridge, both cur- 
rently in cabaret here at the Cafe 
de Paris and Savoy Hotel, respec- 
tively, include a date for Miss Kitt 
at Glasgow Empire in June and a 
week at the Liverpool Empire for 
Miss Dandridge from May 14. 

Further bookings for both artists 
are now being negotiated. 








| alley,” he said. 


The building has been used for 


events. 


lil. Drive-In's 
Stageshow Foldo 


Chicago, May 8. 


The Starlite Drive-In in subur- 
ban Oak Lawn folded its stageshow 
policy after two weekends. The 
acts hadn’t yet been paid off and 
operator Stanford Kohlberg was 
said to be out of the city. The 
American Guild of Variety Artists 
has a bond for the show, but 
amount is $2,000 under the re- 
quired amount. Matter has been 
placed in the hands of the union’s 
attorney. 

Failure of the vaude policy was 
blamed on bad weather, buying of 
acts with virtually no b.o. pull, 
and bad pix that couldn’t compete 
with other drive-ins. 





RENTALS BOOMIN 
ON MIXED FARE 


Growth of the exposition field 
has comtributed to one of the big- 
gest seasons in years for most 
arenas in the U.S. The number of 
events which the large showshops 
have been able to grab has been 
expanding tremendously: In recent 
seasons, everything from home 
shows, do-it-yourself shows, flower, 
automobile, stamp, boat, spots, 
livestock exhibs and other types of 
shows have given the auds a tre- 
mendously larger list of rentals, 
and with it an increased amount of 
revenue which is still growing. 


The arenas today are no longer 
dependent upon the standby types 
of attractions such as sports and 
ice shows. These still remain the 
backbone of the arena business in 
most areas. Bulk of arenas, this 
season, did considerably better in 
basketball and hockey. The device 
of shifting home games from one 
city to another is continuing to pay 
off. For example, in the Eastern 
Basketball League, the Baltimore 
team, burned out of its homebase, 
shifted its own games to Charlotte, 
N. C., and did considerably more 
business. In some situations, the 
hockey teams have done better 
when playing home games in other 
cities. 

The pickup in sports and various 
kinds of exhibitions has come on 
top of an excellent season with 
touring shows. The various icers 
particularly, “Ice Capades,” “Holi- 
day on Ice” and “Ice Follies,” 
along with the multitude of rock 
’n’ rollers, have frequently given 
the arena operators an added 
measure of prosperity because of 
the percentage deals. 


The added ificome to the large 








EXPOS SUPER-CHARGE ARENAS 


Vegas Tooters Toss Back 5% Hike 
At Inns, Demand 207,; See Walkout 


MEMPHIS DISK JOCK mye 
DOUBLES AS CAFE OP wage hike, remaining adament in 


Memphis, May 8. their demand for a 20% boost. 

Ray Brown, deejay with WHHM, | a se “= + _— Babi 

nie i ee ; ; .. , hotels—Sahara, E ancho, Thun- 
Memphis indie, is now doubling in |derbird and Riviera—have placed 
brass by operating the swank|their orch on notice which, if a 
Rainbow Room on the outskirts of | contract settlement isn’t reached, 
town near the Mississippi line. | will see the tooters blowing their 
Brown got off to to sock start |last notes Thursday evening (10). 
on his preem night last week by Hotel ops have’ underscored 
playing to SRO at a $2 top. Hejtheir stand with the threat that 
opened with Sy Rose’s band and/|they will boycott entertainment 


plans to sked name orchs during} completely if the musicians don’t 
| total $150 weekly paycheck. Hotel- 

Eartha Ist Neg 
[ d 5 C 0 | wagon and, as one op predicted, 
would turn my hotel into a 
thy Dandridge, Harry Belafonte; Harry Belafonte and his troupe 
the Copacabana. | The top of the scale was $4. 





! Negotiations between resort 
hotels and the local American Fed- 
eration of Musicians is still bogged 
down as musicians rejected a 5% 











Eartha Kitt will be the first Ne- 
gro performer to headline the Per- “y 
sian Room of the Plaza Hotel, N. Y. 
She goes in Oct. 11 on a deal set 
last week by the William Morris 
Agency. In this respect. the Plaza’s 
companion inn, the Waldorf-As- 








show over WHHM with guests in-| ble “A” sidemen bettering their 
vited before the mike. | stipends by $25, giving them a 
| —whose memberships are strong- 
|er—would climb on the band- 
to stay in business.” 
Another rialto spokesman said, 
1 
toria, has for some time booked Belafonte 856 for ] 
Negro acts. Among them are Doro- Columbus, May 8. 
Miss Kitt’s previous major tour of; seat Veterans Memorial audi- 
employment in New York was at} torium. 





the season. Room seats 1.500.|drop their holdout for a 20% in- 
men fear that if they grant the 
bd ‘overload our already steep over- 
head to a point where there just 

For NY. P ersian P 
bingo parlor before I would give 
and Pear! Bailey, latter being cur-| grossed $8,500 for one performance 
Persian Room will open the fall | Singer was brought here by Hast- 


Brown also pipes a late one-hour | crease. This boost would see Dou- 
120% to the AFMers, other unions 
wouldn’t be any practical reason 

(Continued on page 52) 

rent and drawing healthy crowds. | here Wednesday (2) at the 3,962- 

season Sept. 13 with Lisa Kirk. Amend. 








———- 


(Continued on page 55) 
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N. Y.’s Versailles Goes Haut Couture: 
Parlaying Lingerie and Cocktails 


By JOE COHEN 


Fashion shows have leng been 
one of the fringe activities of show 
biz. Even before Ziegfeld glorified 
the girls by dress and undress, the 
world of haut couture has sought 
the aid of the theatre in exploiting 
its cmpations. There have been 
fashion shows, generally staged at 
hotels for the benefit of various 
charities. But “Fashions In Rhy- 
thm,” current at the Versailles 





Fashions in Bhythm 

“Fashions in Rhythm,” produced 
by Jan Brewster, staged by Sid 
Shaw; music, Jane Douglas White; 
lyrics, Tom O’Malley, Miss Brew- 
ster, Shaw; choreography, Don 
Farnworth. Cast: Harry Harris, 
Julie Cousins, Tony Rella, Carole 
Bennett, Buzz Sternfeld, Bill Heyer, 
Belle Robin, Bob Trevis, Grace 
Genteel, Bob Miller, Susan Brooks, 
Judy Siegel, Michell Gregg, Candy 
Montgomery, ‘Jean Gammon, Joe 
Hornsby, Bud Whie, Nat Paris 
Orch; At Versailles, N. Y.; no cover 
or minimum. 

Sponsors: Ansonia Shoes, White- 
house & Hardy, Alex & Robert, 
Coro Jewelry, Sulka, De Jur Ams- 
co, Carole Stuppell, Barrie’s Res- 
taurant, Aster Flower Co., Whie 
Star Luggage, Rose Saphire Hats, 
Larry Mathews, Ceil Chapman, 
After Six Formals, Coronet Crea- 
tions, Sport & Travel, David Crys- 
tal, Countess Alexander, Georg 
Jensen, Eye-Ful Lingerie, Tress, 
Petrocelli Clothes, Esther Dorothy 
Furs, Bali Brassiere Co., Beau 
Monde Lingerie, Ma ernity Fash- 
ions, Cye-Martin, Robert Fashion 
Craft. 








during the cocktail period, has 
gone further in demons'rating the 
commercial possibilities of the 
fashion shows as. an aid te nitery 
business. 

The revue as presented at the 
Nick Prounis & Arnold Rossfield 
eastside emporium, offers a lot of 
entertainment with vir_ually no 
spoken commercials. The demon- 
strations of female and male cou- 
ture is accomplished in terms of 
theatre. All credits, except one, 
are on printed programs, and the 
excep‘ion is due to an error in 
the makeup of the book. And speak- 
ing of book, there are some out- 
side ads carried on there, so it 
seems that that phase is self-amor- 
tizing. 

However, this fashion show seems 
a natural in ge ting a lot of biz 
not ordinarily obtainable. It’s a 


TOUPEE?? 


it yeu have tried the rest, now try the BEST. 
The Jevnikar designed teupee is a modern 
miracle. . 











Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand werk of 
specialists in the art ef teupee making. , 


if you wear a teupee you owe it te yourselt 


te wear the latest Jevnikar patterned Plastic- 
lace-FRONT piece. Crew-cut if you wish. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg. Clevetand 14, Ohio 

















COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the ARS) 
First 12 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per beok $10 « 
@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. Bk. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER Toe CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over e thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. Vv 
Circle 7-1130 


situation where the manufacturers 
can take clients and show them 
their product in surroundings tha’ 
are a bit move suited to buying 
and selling than the showrooms. 
It’s also logical te assume that the 
mood created by the music and 
performers is more conducive to 
landing that order. Another good 
facet of this new try at show biz 
lies in the fact that the nitery not 
only sells a sizable amount of cock- 
tails but is also in a position to get 
a tew holdovers for the dinner 
trade. There’s activi y at the. bar, 
and withal, the staff has sufficient 
time to make new setups for the 
dinner trade. 


| Another facet of this proposition 
|lies in the ability of the sponsors 
to transfer this show to other cities 
with ease. Since most of the man- 
ufacturers operate on a national 
scale, the show can be moved from 
town to ‘own, most of the sponsors 
can stay on. Perhaps department 
Ss ores and specialty shops can take 
over the bankrolling where neces- 
sary. 

“Fashions in Rhythm” carries a 
lot of weight in the tune depart- 
men. Jane Douglas White has pro- 
vided a batch of melodies that are 
easy to absorb, create a mood for 
the presentation of the modes and 
provides a pacing and variety that 
results in a smooth flow of the 
hour’s running time. 


With assistance from lyricist Tom 
O’Malley, producer Jan Brewster 
and director Sid Shaw who atso 
contributed lyrics, the song de- 
partment is excellently taken care 
of. Tunes are fortunately not in 
the nature of singing commercials. 
They have the format of a pop 
number, and some could be ex- 
ploited in that direction. Both mu- 
sic and lyrics carry a lot of charm. 

The tuneful musical revue has a 
wide assortment of backers which 
include items for the cemplete 
woman from Larry Mathews, hair- 
dressers, to Ansonia Shoes, along 
with some highrated manufactur- 
ing and several firstline retailing 
houses. There are sundry other 
items such as a movie camera (De 
Jur-Amsco) a jewelry house, mens’ 
specialty shops such as White- 
house & Hardy, Cye-Martin, Sulka, 
and After Six Formals, along with 
sports, luggage, fur houses, lin- 
gerie and maternity clothes. 

Work of assembling this show, 
which was left to Miss Brewster, 
is virtually like getting financing 
for a musical. First comes the score 
and story, then the money frem 
the sponsors, casting and theatre, 
in this instance a topline nitery. 
The net result is like a musical, 
except that the sponsorship brings 
the price below that of a theatre 
display and there’s wine to go 
along with the women and song. 

Performancewise, the entire unit 
turns in a job in a manner that 
seemingly makes the presen‘ation 
of the styles a matter secondary to 
ithat of providing entertainment. 
| However, the couture gets a full 
/inning before the viewers. 
| There’s a ske‘chy plot through- 
| out the proceedings. Most of the 
| performers are paired with groups 
| such as the wedded couple, a bick> 
;ering duo, a boy and girl, and 
| Harry Harris playing a storyteller 
| who provides some narration that 
ties the varicus components of the 
show together. 

Good performances are turned 
in by Julie Cousins and Tony Rella 
as the boy and girl; Mitchell Gregg 
and Candy Montgomery as the 
bride and groom; Grace Genteel 
and Bob Trevis as juvenile inter- 
ests; Bill Heyer and Belle Robin 
as the quarreling couple; and 
others including Carole Bennett, 
Buzz Sternfeld, Bob Miller, Susan 
Brooks, Jean Gammon, Joe Horns- 
by, Bud White and Judy Siegel. 

The show takes in many facets 
from men’s garb to women’s outer 
garments, lingerie, furs, and finally 
maternity dresses. 

This kind of show biz offers a 

















| lot of inducement from a lot of 
































CAB CALLOWAY. 


In the MAX LIEBMAN Color Spec 


“THE MUSIC OF GERSHWIN” 


* Over N.B.C.-TV, May 12 
Mgt. BILL MITTLER, 1619 Broadway, New York 






quarters. It's a sales aid, a help 
to the cafe op in livening up the 
unused time, and the sponsors in 
get‘ing their product publicized. 
There’s one hitch that will prob- 
ably be ironed out. As presently 
| constitu'ed, it seems a show for pro- 
| fessional buyers. For the squares 
iwho buy retail, there should be 
legends noting where the items are 





available. 





| 
| 


‘Feld Bros. ‘Rolf 








, For Sock $129,000 


| The Feld Bros.’ “Biggest Rock 
''n’ Roll Show of 1956” hit $129,000 | 
| for the seven days which wound up 
Friday (4). This form of show 
biz is continuing to hit the hottest 
b.e. that has been around in the 
travelling units for some time. 


Top dates was Toronto on Mon- 
day (30), which produced a siz- 
zling $23,650 for one show. An- 
o her big session was obtained at 
Montreal, where $25,250 was lured 
in two shows the previous day. This 
figure was held down by rains of 
flood proportions and resulted in 
virtually no window sale. Admis- 
sions were result of advance sale. 


Other strong dates were at Syra- 
cuse which scored a sellout $17,000. 
There were several snafus on that 
date, inasmuch as a huge block of 
‘ickets were sold at half price, and 
500 seats were given away for free. 
Net result was an estimated 6,500 
milling about trying to gain admis- 
sion on night of show. Had ar- 
rangements been made in advance 
it would have been possible to set 
another session on that evening 
(Saturday). . 


Last Tuesday (1) Rochester pro- 
duced a strong $14,500 in one show. 
On Wednesday (2), Buffalo drew 
$18,000 in an all-day rain. As a 
result of the strong showing made 
in Pittsburgh Thursday (3), with 
$18,500 in the till, the layout has 
been rebooked for the Syria 
Mosque there on June 4. On Fri- 
day (4).Columbus scored $12,100. 

The Feld Bros. layout, bulk of 
whose dates were booked by the 
Gale Agency, had been scheduled 
to play 45 dates in all, but addition 
of arematch in Pittsburgh delayed 
fhe closing by one day for a total 
of 46 dates. 

Unit comprises Bill Haley & 
Comets, Clyde McPhatter, LaVern 
Baker, Big Joe Turner, Teenagers, 
Teen Queens, Bo Diddley, Drifters, 
Colts, and Red Prysock Orch. 





R ’n’ R Rowdyism Brings 
Dance Ban in N.H. Town 


Portsmouth, N. H., May 8. 


Alarmed at the tendency toward 
rowdyism at rock ’n’ functions in 
this area, City Recreation Director 
Alvin T. Mason has put a ban on 
all dancing at the Community 
Center here, except for organized 
record hops help under strict su- 
pervision. 

Mason said a 15-year-old girl re- 
cently told a dance crowd she in- 
tended to commit suicide and then 
stepped outside the center and 
slashed her wrists. On another 
occasion, he reported, a gang of 
youths were found to be carrying 
a “frightening collection” of 
switch knives and other weapons. 





AERIALISTS INJURED 





Davidson and Triska In Shrine 
Cireus Mishaps 





Hartford, May 8. 


Two aerialists performing a! the 
Shrine Circus here received in- 
juries during practice sessions that 
sent them to the hospital. 


Most seriously hurt was Clar- 
ence Davidson, 16, of Kansas City. 
He received head, shoulder and 
back injuries when he fell 21 feet 
to a wooden floor of the State 
Armory as net gave way. 

Less seriously injured. was Mar- 
the Triska, 34, head of the Triska 
high wire act. He suffered rib in- 
juries when he twisted himself 
during a practice period. 





Lite inked for the Baker Hotel, 
Dallas, for week starting May 21. 


eee 


Inside Stuff—Vandeville 


Maurice Greenwald, the agent who died the other day (thought te 
be 67, though age unreported), began in Chicago and moved later tg 


the N. Y. Keith franchise. At bot 
probably knew and handled more 
He’s mentioned in Ethel Waters, me 


h ends and throughout his time he 
Negro turns than any other agent, 
moirs, “His Eye Is on the Sparrow.” 


As confidante and pater familias to many a colored performer he also 
had a number of droll experiences along the way. He once got an irate 


telegram from a chorus girl in a 


sepia tab saying that the leading 


man’s wife had burst in the hotel door and fired a shot at the chorus 


girl, the shot hitting the wall. 


' complained the chorine. 


“Was never so insulted in my life,” 





Maxfield’s, a posh ice cream parlor operated by a corporation headed 


Rocks ‘Em 7 D 
0c ays by Max Gordon, who also pilots the Village Vanguard and is partnered 


in the Blue Angel with Herbert Jacoby, has filed a petition for re. 


organization under Chapter XI of the Federal bankruptcy laws in 


the Federal Court in N. Y. Assets 


in on the corporative setup. Neit 


ever he blacked out, he imagined 


I was Al Jolson.” 


are listed at $94,484 and liabilities 


at $55,653. Petition, which seeks to pay off crediters at the rate of 
2% monthly, stems from four suits for payment of sums due by sup- 
pliers. Spot was opened less than a year ago, with several show bizites 


her the Village Vanguard nor the 


Blue Angel is involved in this action. 





Georgie Price, the actor-stockbroker, has been plagued by an im- 
personator who has been passing phony checks in his name. In N. Y, 
Criminal Court last week, the collared check-passer stated that when- 


he was Price. Comedian saw the 


logic of this statement saying, ‘Whenever I blacked up, I always thought 





American Federation of Musicians. | 


with a policy that calls for a 


then follows with Joni James, 
Tony Bennett, Johnny Desmond, 
Mills Bros. and Alan Dale; with 
others still to be set. Orchs are 
the Jimmy Sedlar and Bob. Walt- 
ers crews. 


Under present plans, Tin Pan 
Alley for three days weekly will 
strike the spot so that the tooters 
can use the room as a hiring hall. 
Special foldaway chairs and tables 
have been bought so that the dis- 
mantling can take place with mini- 
mum difficulty, Spot will be closed 
Mondays. 


Tin Pan Alley, in addition, has 
tbbooked a disk jockey to broadcast 
from WAAT, Newark, nightly at 
midnight for one hour. Guy Le- 
bow, who has been a sportscaster, 
will make his bow as a platter pi- 
lot. Spot ops figure that he may 
bring a fresh note into the wax 
commentaries. 

Operator will be Jack Steiner, 
who has been associated with Mil- 
ton Blackstone in the operation of 
an advertising agency. Larry 
Kammet, who managed the now 
defunct La Vie en Rose, N. Y., 
will be the cafe’s general manager. 
Admission charge will be $1.50 
and with a 2,500 capacity, poten- 
tial nightly gate is $3,750. Food 
will be in the low-priced category, 
with sales confined to five items, 
including hot dogs, and highest- 
priced food article will be a shrimp 
roll at 75e. No hard liquors will be 
served, 


Waiters will be dressed as candy 


Rubin Enters Petition 
‘In Bankruptcy Re Vegas 


Louis Rubin, described as an 
employee of  Chandler’s Restau- 
rant, N. Y., has filed a -voluntary 
petition im bankruptcy in N. Y. 
Federal Court as a result of his 
operation of the Moulin Rouge Ho- 
tel, Las Vegas, which folded some 
months ago. Chandler’s is not in- 
volved in this action, although 70 
shares of the eatery owned by 
Rubin are described as having 
been put up as a security for a 
loan. Other stocks owned by Ru- 
bin were also posted to secure 
various sums of money lent. 

Petition lists more than six pages 
of individual creditors including a 
lien of $88,687 by the Federal 
Government. Amounts owed to in- 
dividuals weren't filed. 








GAC  V.P.’s Sinnott 


_ Howard Sinnott, of General Ar- | 
tists Corp. band dept., has been | 
named a veepee. 














She'll be accomped by the Pra- 
dines, a mixed quartet. 


He’s been with the agency about 
13 years.. . “ \ 


rangement, a nitery is to double | 


up with N.Y. Local 802 of the | stone Kop outfits. 


Tin Pan Alley Cafe’s Nightly Names 
Sans Liquor; N.Y. AFM Space-Divvy 


In a novel space-sharing -ar-, butchers in striped blazers; bus 


‘boys togged out as whitewings, 
‘and captains and ushers in Key- 


The spot has a 14-week lease 


New cafe, labeled Tin Pan Alley, with a five-year renewal clause to 
plans an “opening every night” be exercised by the tenant. 





ightly ch f headliner. Spot. ° 
will open May 25 with Pat Boone, MCA Back m Action 


~ In Coast Fair Shows 


Sacramento, May 8. 


After losing out for three con- 
secutive years, Music Corp. of 
America got back into the West 
Coast fair biz by snagging the con- 
tract to produce the shows for the 
California State Fair, to be held 
in Sacramento Aug. 29-Sept. 9. 
Agency will present three layouts, 
each running four days. 

First to be set is the Bob Crosby 
Show, which will wind up the op- 
eration, appearing Sept. 6-7-8-9. 
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Dinah Sez There’s Nothing Finer For 


TV Specs Than ‘Rehearsals’ in Cafes 


Hollywood, May. 8. 

Dinah Shore will experiment 

with niteries as a proving ground 
for material for tv spectaculars this 
vear. Singer already has been set 
for a fortnight at the Riviera, Las 
Vegas, opening June 8, and _is near 
a deal for another two-week stand 
at the Chez Paree, Chicago, in the 
fall. 
Cafe dates are tied to NBC-TV’s 
scheduling, since the web must ap- 
prove any dates that take her away 
from this home base. But the net- 
work is considerably interested in 
the plan to showcase material and 
has made arrangements for the 
telecasting of her twice-weekly 
Chevy show from Las Vegas. Simi- 
larly, arrangements will be made 
for her to beam from Chicago.- 

Prompting the experiment is the 
fact that some of the material in 
her first, sock hour-long show orig- 
inally stemmed_from her last nitery 
date, at the Waldorf-Astoria Hotel 
in New York in January, 1955. 
Singer is convinced that personals 
give her a better chance to test au- 
dience reaction to material and 
while no long-range pattern has 
been set up, it’s likely she will 
henceforth essay a couple of nitery 
dates annually. 

It’s doubtful, however, that any 
of these dates will be here in the 
Hollywood-Los Angeles area. 

“You get too much of a trade 
audience,” she points out. ‘There 
isn’t the broad cross-section of gen- 
eral public opinion that you can get 
elsewhere. Consequently, unless I 
have extra time in which to do a 
night club show merely because I 
want to—and not because I have 
some material to test—I probably 
won't work locally.” 


Savo to Ruban Bleu 


Jimmy Savo will play his first 
N.Y. cafe date in several years 
Starting Monday (14) at Le Ru- 
ban Bleu. It’s his first try at an in- 
timerie. 

Savo’s previous stands in recent 
years were at the Persian Room 
of the Plaza Hotel. 








- 
Leonard Romm Returns 
To GAC; in Fla. Office 


Leonard Romm, who had been 
operating as an indie agent and 
booker for several years, has joined 
General Artists Corp. and assigned 
to their Miami Beach office, which 
was recently opened. Vic Sands is 
the other GAC agent to work out 
of that office. 

Romm, a vet in the business, had 
been at GAC several years ago and 
also worked in the William Morris 
Agency. Florida office was estab- 
lished by Art Weems, GAC veepee, 
a few months ago. 





Mpls. Burlesque Ops 
Up for Sentencing In 
‘Exotic’ Terping Rap 


Minneapolis, May 8. 

Municipal Court Judge Luther 
Sletten found Edward Ross of Kan- 
sas City and Alfred Krikorian, 
producer-lessee and house man- 
ager, respectively, of the Alvin, 
local burlesque house, guilty of 
disorderly conduct in connection 
with the police morals’ squad raid 
of the establishment after witness- 
ing a performance. 

Pair will be sentenced this week 
with maximum penalty a $100 fine 
or 90 days in the workhouse. Ross 
and Krikorian were charged with 
permitting ‘exotic’ dancers to en- 
gage in “lewd, indecent, immoral 
and insulting conduct and behav- 
ior.” Previously, in March, three 
of the six arrested exotic dancers 
were found guilty of lewd and in- 
decent behavior and fined $100 
each. 

Theatre is subject to suspension 
or revocation of its license, but 
it’s indicated the city council will 
not take any action in that direc- 
tion. Immediately after the raid, 
performances were resumed and 
have continued since without fur- 
ther police interference. 





Borge’s Hartford Repeat 
Hartford, May 8. 

Bushnell Memorial has_ re- 
booked Victor Borge to appear 
June 2. 

Pianist-comedian was originally 
dated for the house early in 
February. SRO in a’ one-day ap- 
pearance, he was rebooked for 
later in the month. Sold out 
again and was repacted for June. 


Louisville Cafes 








In Talent Spree 


. } ; Sep . 
For Derby Didoes <3.tn esc 


Louisville, May 8. 

Night spots splurged over Derby | 
weekend, with enlarged floorshows 
and orchs putting their best foot 
forward to give visitors to the 82d 
running of the Kentucky Derby be- 
fore-and-after-hours diversion. 
Among the leaders were Dick Ash- 
er’s Merry-Go-Round, with show 
comprising Dick Haviland, La Sa- 
vona, Linda Powers, Patti Lyons, 
Kathy Harris and Bunny Ware. 
John Gatewood, recently returned 
from Chicago stand, is doing his 
keyboard and vocal stuff in the 
spot’s Circus Lounge. 

Other niteries which made a spe- 
cial effort to entertain turf visitors 
are Club Rialto, with a Derby 
Eve Revue. Featured is Lee Smith 
and his Show Band; Iroquois Gar- 
dens had Four Coins, Miriam Sage 
Dancers, Jimmie Costello, and 
Larry Ward orch. Chaz Chase 
started yesterday (Mon.). 

Cocktail lounges likewise made 
a bid for the racing coin. Julep 
Lounge had comedian Rocky King 
and singing pianist Kay Hughes. 
Cross Roads Club made a splurge 
with Carl Dennis, comic; Jimmy 
Ward, singer; Betty Lee & Lonni, 
and Bob Warren orch. Zodiac 
Room making a bid with the Land 
Trio. 








McGuire’ Sisters have been | 
booked for a one-nighter at the 





Rhodes Ballroom, Cranston, R.L., 


Bridey’ Reincarnation on Bway; 
Loew's State to Live It Up’ After 


2-Year Void Via ‘Hypo with Hypno’ 


The Bridey Murphy influence 
has come to Broadway. In the first 
live presentation in two years, 
Loew’s State Theatre will play a 
one-man stageshow — hypnotist 
Ralph Slater, starting May 18. He 
| is expected to concentrate on the 
| consequences of the Morey Bern- 


on reincarnation. 


Since the advent of ‘Bridey,” 
hypnotists have been besieging tal- 
ent agencies predicting that they 
suddenly would become the hottest 
attraction in show biz, now that 
the book is a leading seller 
throughout the nation. Even on 
the basis of the controversy sur- 
rounding the claims made in the 
tome the people discussing the 
implications and possibilities of re- 
living a former life through the 
medium of hypnosis would be suf- 
ficient to fill several houses. Some 
even predicted that hypnotists 
would replace rock ’n’ roll. 


That there is a degree of box- 
office in hypnosis is fairly well 
established. Slater, for example, 
has had one-man shows at Carne- 
gie Hall and played a brief stand 
in a Broadway legit house several 
years ago. 

Club date bookers also report 
that hypnotists have picked up 
some additional employment be- 
cause of the “Bridey” craze. It’s 
true especially in afternoon af- 
fairs, and women’s organizations. 


Joan Brandon, who has a magic 
as well as a hypnosis turn, has 
been doing excellent business at 
various’ exhibitions, 
home shows and displays under 
the auspices of department’ stores. 
Others have been hitting more 
dates at bigger coin since the 
housewife in the southwestern part 


particularly | 


figure as the result of a hypnotie 
| session. 

| Although medics have taken a 
strong position against the use of 
| hypnosis under non-medical aus- 
| pices, there has been no indication 
| that the warning has been taken 
| seriously. The medicos think that 
ithe hypnotists have made the 
| trance too long. 


40-ish Roberta Sherwood 
Up From Fla. Obscurjty 
To Top Copa, N.Y., Bill 


Singer Roberta Sherwood will 
|get headline booking in her first 
|New York date which comes off 
| June 7 at the Copacabana. It’s the 
| first time that Jules Podell, Copa 
op, has put a virtual unknown in 
New York on headline status since 


the Johnnie Ray booking several 
years ago. Ray was better known 
at that time. 


Miss Sherwood has been around 
Florida niteries for a number of 
years. She sprung to attention 
| about a year ago at Murray Frank- 
lin’s Lounge, Miami Beach, and re- 
cently played the Eden Roc in that 
{town in a manner that indicated 
| she would do well in the important 
|N. Y. niteries. Miss Sherwood is 
lin her 40s, mother of three boys 
'and the wife of Don Lanning, who 
| was a musical comedy juvenile a 
couple of decades ago. 

In addition, Miss Sherwood is 
| booked for a quartet of appear- 
ances on the Ed Sullivan Show, 
and also has a deal for the New 
|Frontier, Las Vegas, Aug. 13. 
| Lenny Kent is paired with her on 
lthe Copa bill. (Meanwhile, Miss 
| Sherwood this week was rushed in 


| to replace Elvis Presley at his 
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May 19, by Abe Feinberg Agency.! of the country became a national! Vegas stand.) 
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TINA LOUIS 


Currently 


SAHARA, Las Vegas 


(4 WEEKS) 


Direction: WILLIAM MORRIS AGENCY 
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New 


Acts 





PAUL HARTMAN 
With Undine Forrest and Betty | 

Luster 
Comedy, Songs, Dance 
40 Mins. 

Hotel Plaza, N. Y. 

The- new Paul Hartman act went | 
over with a resounding bang, in | 
spades, at the Persian Room's 
opening night. But regardless of 
the captiousness of one patron who 
was feeling no pain other than 
openly expressing himself pain- 
fully that Hartman’s was “‘the same 
old stuff,” which caused him to be 
conked on the noggin, he was as 
wrong in his customer opinion as 


{RENEE LAMY 





in getting entangled with a lil 
woman with a mighty punch. (De-| 
tails elsewhere in this journal of | 
information.) , 

Hartman has picked himself 2} 
couple of honeys in Undine For- | 
rest and Betty Luster. 


Grace (Mrs. Paul) Hartman, long- | 
“time partner until their marital 
strain also severed their profession- 
al teaming, and the blonde is a) 
breathtaker who is an excellent | 
foil when not doing a little legit | 
thrushing on the side. | 
The routine is a pleasant pot-| 
pourri of nonsense, some of it} 
reminiscent of Hartman’s standard | 
work as a lampooning ballroom- | 


ologist, interlarded with hokum | 
magico, a_ satire on “awards, 
pleasant buffoonery with Ted 


Straeter’s six “gypsy” violinists— 
in a Romany bit, with the blonde 
looker—plus other effective bits of 
oldfashioned song & danceology. 
Not to mention Hartman’s ever- 
effective rubberfaced satire, of 
which he is a master, so much so 
that it’s still a wonderment why 
he hasn’t found himself in a video 
vehicie and the like. 

Hartman has long been recog- 
nized as a comedian of stature, 
separate and apart from the broad 
ballroomology hokum. He has been 
effective in legit musicals, and also 
one try in a tv series. It’s a matter 
of the proper vehicle, of course, 
as regards his click in that direc- 
tion. 

Hartman is a cinch for any class 
and mass room. He has plenty to 
offer for both elements. Per usual 
the Straeterites give him tiptop 
backeruppering, alternating with 
Mark Monte’s Continentals. 

Abel. 


PHAROS & MARINA 
Mental Telepathy 

15 Mins. 

Empire, Edinburgh 

Male and femme _ partnership 
work a baffling telepathy-style act 
that keeps the customers interest- 
ed and wondering. 

She’s blindfolded on stage, while 
partner goes round the stubhold- 
ers in both orch stalls and dress 
circles, asks "em to hold up a small 
belonging. Articles identified in- 
clude keys, purses, wallets, pow- 
der compacts, business cards, auto 
licenses, pound notes, watches and 
rings. 

Male then gets members of audi- 
ence to whisper single numbers to 
him, and he has partner add, sub- 
tract and multiply figures without 
a glimpse at blackboard. Also gets 
her to name each number as and 
when he points to it. 

Act has strong puzzle qualities, 
and is strong bet for vaude and tv 
markets. . Gord. 














| 


NICK | 
LUCAS | 


Now Appearing 


Kansas City, Mo. 
May 11 thru May 24 











The red-| 
head reminds strongly of the late | 


Songs 
25 Mins. 
Ritz Carlton, Montreal 

A native of Paris, Renee Lamy’s 
current appearance in the Ritz 
Cafe marks her first time in Mont- 
real and there is little doubt she 





will be a cinch for a repeat in the | 
fail season. In a bilingual city such 
as Montreal a great many chan- 
tootsies come and go, particularly 
of the Gallic variety. Some are 
gowned in the height of fashion, 
others get by on their obvious phy- | 
sical attributes but it has been a 
long time since someone like Miss | 
Lamy has appeared. Here is a per- | 
former who is just a straightfor- | 
ward performer; her clothes, al-| 
though in good taste, are not spec- | 
tacular, her figure far from Mon- | 
roe’s but her general piping and | 
personality make up for any of | 
the’ gimmicks stressed by. rival | 
chirpers. 
On night caught, Miss Lamy took 
a few minutes to establish herself 
with the Ritz Cafe patrons but 
once they realized what was hap- 
pening she had the room sold 
throughout songalong. All her 
songs are in French with the odd 
English intro but her phrasing, ac- 
cent and arrangements make it a 
cinch for anyone to follow her. 
Best of her singles is an interp of 
Gilbert Becaud’s “My Hands”’ fol- 
lowed by a reprise of “La Seine” 
which she introduced first in Paris 
several years ago. <A _ group of 
French faves avoided, for the most 
part, the hack material offered by 
this type singer and bégoff was 
one of the most enthusiastic ever 
given in this room. Miss Lamy 
should be good for the small, bilin- 
gual intimeries in the bigger cities 
and with an English number or 
two eventually should be okay for 
any of the better class boites. 
Newt. 


PAMELA DENNIS 
Songs 
9 Mins. 
Palace, N. Y. 

Pamela Dennis has apparently 
been around, but hasn’t yet been 
cataloged in the New Acts files. 


Miss Dennis is a looker and a Ca- 
pable singer who should fit into 
the cafe orbits, perhaps even bet- 
ter than vaude situations. Miss 
Dennis shows classical training, 
has a fresh quality and puts a lot 
of color into her offerings. 

The tune trio she selects for her 
Palace debut comprises “Autumn 
Leaves,” “Over The Rainbow” and 
a wordless of trills to “Holiday 
for Strings.” Latter serves as a 
showcase for her colorature but it 
seems that there are other songs 
in that category that would be bet- 
ter for her requirements. Jose. 


FLORENCE ZAMORA 
Violin 
11 Mins. 
Palace, N. Y. . 
Florence Zamora, nice looking 
violinist like most other fiddlers 
appearing at the Palace has a sim- 
ple routine in order to provide few 
complications for the audience. 
Miss Zamora, however, has taken 
these tunes and given them a lot 
of digital embellishments. One of 
her pieces, the hackyneyed “Gypsy 
Makes Violin Cry,” however, is 
given a lot of trills, runs and 
cadenzas not ordinarilly written 
into the music. Also in the 
tzigane vein, Miss Zamora does 
“Gypsy Airs” and “La Vie en 
Rose.” She gets a good tone and 
has a showmanly execution which 
should fit her into whatever pop 
outlets are available for Sanjere. 
ose, 


SCOTT’S SEA LIONS (2) 
Animal Comedy 
12 Mins. 
Empire, Glasgow 

This is a fairly conventional sea- 
lion entry, but aided by above- 
average skill of the two seals, re- 
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Mgt.: Jerry Levy - Fred Amsel 
Direction; William Morris Agency 











| give 


| makeshift 


white dog walks in a straight line 


flecting much patience in training. | 


They are worked onstage by male 
owner garbed in sailor uniform, 
with further help from 
partner. 

First seal’s balance stuff is fol- 
lowed by the second seal bal- 
ancing respectively a walking stick 


femme | 





Vaude, Cafe Dates 


New York 


The Albins pencilled for Tivoli 











and top hat.“ Both mammals then! Gireyit. Australia, starting Nov. 1 


engage in a bout of tennis with | — 
'head-batting of ball. 


Lotus, one of 
shows agility by balancing ball 
atop stick balanced on its mouth, 
and then dropping stick and catch- 
ing ball. Gains hand-to-hand 
music for this trick. Comedy, al- 
ready introduced by quaint grunts 
of the performers, is developed by 
announcement that one seal will 
impression of Johnnie Ray 
while t’other plays a 

organ. Walking of a 
tightrope by one of the pair winds 
act that has strong entertainment 
quota. Okay for vauderies and 
circus. Gord. 


singing 


KIRK STEVENS 
Songs 

15 Mins. 

Empire, Glasgow . 

Young Scot singer, recently re- 
covered from serious throat opera- 
tion that put him out of vocalizing 
for four months, offers pleasing 
songalog that shows him if excel- 
lent voice again. Is refreshingly 
different in that he doesn’t aim to 
pander to teenage element and, on 
this score, should have growing 
following among more mature | 

} 


stubholders. 
Formerly known as Tommy 
Blair, singer registers well from 


cpening number “Lady of Spain.” 
Segues- with ‘September Love” 
and ‘Love Is a Many-Splendored 
Thing,” both of which he puts over 
to hushed auditorium with good 
effect. For oldsters, revives ‘““‘When 
I Leave the World Behind,” and 
winds with the jaunty Auld Lang 
Syne tune ‘Here’s to the Gor- 
dons.” 

Already established in recording 
field (he waxes for the Philips 
label), Stevens is sound entry for 
the vaude and radio markets. 

Gord. 


BURT BROOKS 
Magic Novelty 

9 Mins, 

Empire, Glasgow 

Young magician is a performer 
who, given proper direction, might 
yet become something of a name 
act on tv and vaude. As is, he’s too 
slow in pace and lacks clarity in 
diction, but has the makings of a 
worthwhile new act. 

Main gimmick is a large cock- 
tail - cabinet - styled contraption 
which carries his props and is con- 
structed for use of surprise novel- 
ties, such as a rabbit which keeps 
popping out and doing tricks bet- 
ter than Brooks himself. F’rin- 
stance, it ejects different objects, 
blows up balloons while Brooks is 
still blowing up his, and generally 
takes the punch out of the per- 
former. 

At another point in act, a hand 
fires a gun from the cabinet. At 
yet another, it throws out glisten- 
ing soap bubbles after Brooks has 
dropped a supply of soap-washing 
powder inside. Winds by showing 
a white flag. During act. a small 


across stage, wearing a rabbit’s 
head and ears atop its own and 
raising solid yocks. Gord. 


Old British Vaudery 


Badly Damaged by Fire 
Wigan, Eng., May 1. 
Fire caused extensive damage to 


the Wigan Hippodrome, longtime 
vaudery, where leading stars once 
played. Stage curtains and drapes, 
and the props and costumes of the 
“We Never Clothed” revue were 
saved by the safety curtain. Roof 
caved in on to the upper circle, 
which was badly damaged. 

Theatre, a 1200 - seater, con- 
trolled by James Brennan (Hulme 
Hippodrome Ltd.) circuit, is 56 
years old. 








Hazel’s Double Flamingo 


Las Vegas, May” 8. 
Hazel Scott, who opens at the 
Flamingo here Thursday (10), will 
become the first headliner in the 
history of Las Vegas to double be- 
tween the main dining room and 
the lounge. 


Bicycle job is at request of 
hotelier AJ Parvin, longtime friend 
of the pianist. They agreed upon a 
schedule of three shows in the 
lounge each night, at conclusion of 
the regular two shows in the main 
room. Stint has her making her 


. Chiquita & Johnson to Fon- 


'tainebleau, Miami Beach, June 12 
the twosome, |. 


. . Marguerite Piazza tapped for 
Ambassador, Los Angeles, Sept. 26 
_., Elvis Presley plays a one- 
nighter at Fox Theatre, Detroit, 
May 25... Don Cornell hits the 
Home Show, Pittsburgh, June 5... 
Ving Merlin pacted for Show Boat, 
Lowell, Mich., July 23... Annette 
Warren among the openers at 
RSVP, N.Y., last night (Tues.). 
Lou Nelson replacing Larry 
Daniels at Versailles starting Sun- 
day (13)... Lena Horne started at 
the Lido, Paris, Monday (7)... 
Enzo Stuarti set for Glen Casino, 
Williamsville, N. Y., June 18, and 
repeats at Town Casino, Buffalo, 
June 18... Princess Yasmina 
dated for Mayfair, Boston, May 21 
. Betty George goes into -Lu- 
cerne Hotel, Miami Beach, May 29 
. Morey Amsterdam to emcee 


the 10th annual Artists Equity 
Ball, at Sheraton-Astor, Friday 
(18)... Danny Thomas _ booked 


for the Sands, Las Vegas, May 30 
: . Constance Bennett goes into 
the Statler, Washington, May 21 
_,. Peggy King inked for Harrah’s, 
Lake Tahoe, Sept. 14... Terri 
Stevens follows incumbent Lilo at 
the Eden Roc, Miami Beach, Fri- 
day (11). 


Hollywood 


Seymour Felix staging the new 
act for Del Rubio Triplets . 
Steve Gibson’s Red Caps and Da- 
mita Jo opened Friday (4) at 
Melody Room... Ismael Diaz, 
Mexican pianist-batoneer, made his 
U.S. debut Saturday (5) at Zenda 
Ballroom and introduced the Aztec 
dance “El Tepo” . ... Unit headed 
by Hank Penny, with chirp Sue 
Thompson featured, has been 
booked into Las Vegas’ Golden 
Nugget for a stand starting June 
7... Jane Froman set for a stand 
at the Chez Paree, Chicago, open- 
ing June 28... Sammy Lewis has 
set Jana Mason for a two-weeker 
at New Frontier, Las Vegas... 
Constance Towers opens. stand 
July 6 at Hilton-Statler, Dallas. 











Vegas Tooters 


Continued from page 49 








them (the AFMers) a 20% wage in- 
crease.” Recently, the hotels 


granted 5% increases to teamster 
and culinary unions’ employees. It 
appears then that the figure $25 
isn’t the rub. Rather, it seems to 
be the mind’s eye picture of 20% 
as a symbol that might lead the 
other unions to new demands if it 
were granted to the musicians. 

The Sands, New Frontier, Fla- 
mingo and Desert Inn have 
uncancellable contracts with the 
AFMers, underlined by terms evi- 
dently satisfactory to both parties. 
However, Sands producer Jack 
Entratter backed up the hotelmen 
in down-thumbing the musicians’ 
demand for a pay boost. He 
guessed, though, that the hotels 
will hardly resort to anything as 
rash as junking show policies. 

A Desert Inn spokesman dittoed 
Entratter’s remark, indicating that 
the Riviera, Sahara, El] Rancho and 
Thunderbird, whose bosses have 
been more closely identified with 
the idea of doing away with enter- 
tainment, would be alone if they 
should take that stand. 


Gambling Vs. Talent 

A Saraha spokesman pointed 
out, however, that Vegas “wasn’t 
built on entertainment. That, like 
sex, is secondary to the town’s big- 
gest marquee _billing—gambling, 
and plenty of it.” This op said 
that if the shows were axed, a new 
policy would be put into effect, a 
policy aimed at luring Mr. and 
Mrs. Average Vacationer. Mean- 
time, he said, the regular gambler 
—the guy who prefers a hot dice 
game to a hot show—would come 
anyway in search of his greenfelt 
action. . 

It was also hinted in several 
quarters that the prospect of hay- 
ing to give in to the musicians jas 
led to a new consideration of 
Vegas’ Damocles Sword—those in- 
flated starline salaries. It was re- 
ported that the hotels are setting 
up a collective effort to renegoti- 
ate contracts in an effort to prune 
those fancy five-figure paychecks 
to within reason. This, however, 
has been tried in the past and, be- 
cause of the stiff competition for 
names that exists here, has folded 





final appearance at 3:30 a, m. 


stag’. 


before getting past the . talking 


re ,eh 


AGVA Prowling 
‘Actioner’ Acts 
Vs, Hub Big Top 


Jackie Bright, AGVA’s national 
administrative secretary, has 
started looking for headline ayail- 
abilities ‘for the circus which 
AGVA and the teamsters will un- 
derwrite at the Boston Areng 
aimed at day-and-dating with the 
Ringling big top at the Boston Gar- 
den next week. Those being 
sought are the Lone Ranger, Space 
Cadets, Buster Crabbe, Capt. Mid- 
night, among others. Bright says 
that admission will be $1.50 for 
adults with chiidren free when ac- 
comped by elders. 


Bright said the show will be 
played for the. benefit of under- 
privileged children in the Hub. 


No money will go out of Boston, 
and any profits will be left to locai 
children’s charities. It will be a 
one-ring affair. 

Bright further explained that he 
doesn’t want the children of Boston 
to be deprived of the pleasure of 
seeing a circus, and at the same 
time, doesn’t want them to grow 
up hating unions. Therefore 
they’re going to stage a rival cir- 
cus, as an alternative to the kids 
going through union picket lines. 


AGVA and the teamsters have 
been on strike against the circus 
since its opening at New York's 
Madison Square Garden early last 
month. Picketing has been going 
on since the preem with the excep- 
tion of a temporary respite by use 
of a court order. 


AGVA Circus 


Continued from page 49 
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penters. He also consulted with 
Matthew L. McGrath Jr. of the 


Building Service Employees and 
others. Officials of the Boston CLU, 
representing the _ International 
Brotherhood of Teamsters, the 
Building Service Employees, the 
Carpenters Union, and _ several 
others, all AFL-CIO, have voted 
unanimous support of AGVA’s at- 
tempt to organize the circus per- 
formers. 

Some differences in picketing 
are foreseen in Boston as the Gar- 
den, unlike N. Y.’s Madison Square 
Garden, which is a building by it- 
self, is housed in North Station, 
Boston & Maine Railroad property. 
Spokesmen of the B&M declared 
it will not be possib’e for the union 
to picket the railroad area, which 
includes the section of yards used 
for unloading circus trains. 

; Bright said there had been “con- 
tinuous opposition of circus offi- 
cials to unionization of its workers 
and acts.” He said AGVA members 
wko have refused to cross the pick- 
et lines and have left the show 
include: Emmett Kelly, Otto Grie- 
bling, Felix Adler, all of clown al- 
ley; Preston Lambert, ringmaster; 
Billie Mahoney, baton twirler; Ma- 
rion Seifert, equestrienne; Hilda 
Brent, aerialist; and the five-mem- 
ber troupe of Fredonias, along with 
a couple of other acts. 











ANNA D. ADAMS 


(Serving Beauty Sinca 1886)—is celebrating 
her 70th year of making the finest cosmetic 
creams for its exelusive clientele. Known as 
the beauty secret of LILLIAN RUSSELL, 
SARAH BERNHARDT, ANNA HELD and a 
host of world renown celebrities. in honor 
of this event ANNA D. ADAMS will send you 
FREE an ANNIVERSARY GIFT of her fa- 
mous time tested and complexion tested cream. 
Merely write te: 


ANNA D. ADAMS ine, 
P.O. BOX 293 
ILLINOIS 
Dept. AG 
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WALTON 


and O'ROURKE 


Master Puppeteers 


April 2 
PALLADIUM, London 
April 16 
MOSS EMPIRE, Provinces 





May 14 
SAVOY, London 
LEW & LESLIE GRADE 
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, e Paris, Londo 
aud London, May 2. 
Eartha Kitt (with Sandford 
Gold); Arthur Coppersmith and 
winston Lee Orchs; $10.50 mini- 
mum opening night; thereafter 


$6.50. 


-o>tha Kitt has come a long way 
af provided one of the new 
faces on the London nitery scene 
about five years ago. Her return 
js a triumph in every sense of the 
word. Her opening at this swagger 
night spot attracted a capacity 
celebrity audience, although the 
minimum had— been inflated to 
§10.50—even higher than charged 
in previous years for artists of the 
calibre of Noel Coward, Marlene 
Dietrich, et al. 

Everything that had been done 
to make this a great occasion was 
justified by the result. Miss Kitt 
is a consummate artist who knows 
how to win and hold her audience. 
Her personality is a dominating in- 
fluence, and her sense of mood and 
appreciation of sophistication are 
bevon reproach. She never makes 
4 mistake throughout her 40-min- 
ute show, and even had she gone 
on longer, there would have been 
no complaints from the customers. 
In every way she gave a model per- 
formance. 

Credit for the outcome must be 
equally divided between Miss Kitt 
and her songwriters. Between 
them they’ve fashioned an_ act 
which is a hep blend of sophistica- 
tion with the romantic. Her own 
sultry style, accentuated by long 
and deliberate pauses in delivery, 
gives added meaning to her best ly- 
rics. " 

Obviously by design, there is a 
consistent train of thought running 
through several of her special 
numbers, suggesting that she’s the 
type of gal who can be encouraged 
to do most things in return for 
diamonds, minks and other riches. 
This is the theme of songs like “I 
Wanna Be Evil,” “If I Can’t Take 
It With Me, I Ain’t Gonna Go” and 
“An Old-Fashioned House,” among 
others. Then, to.provide the effec- 
tive balance, she has sweeter songs 
like “Looking for a Little Boy,” 
“Lilac Wine” and a more dramatic 
offering, “Close Enough te Teuch.” 
And, for good measure, she offers 
a provocative rendition of ‘“Let’s 
Do It’ and an amusing variation of 
“C’est Si Bon.” 

In a show which cannot be 
faulted, Miss Kitt emerges as one 
. the top nitery performers of the 
ay. 

Sandford Gold’s precision ac- 
companiment on the ivories, with 
the backing of the Arthur Copper- 
smith orch, which has just moved 
into residence at the cafe, gives the 
fnal polish to the act. Winston 
Lee’s combo alternates for the 
lively dance sessions. Myro. 





since she 


Lucerne. Miami Beach 
Miami Beach, May 2. 
Larry Best, Luke Salem, The 
Tip-Toppers (2), Jacques Donnet 
Orch; $2.50 minimum. 





The Club Chalet in this new | 
oceanfront has been trying to hit | 
click formula ever since preeming | 
last December, with in-and-out-re- | 
sults. Low ceilinged intimery is a 
long, two-levelled layout, with 
small stage designed for singles | 
and duos. A long list of comics: 
who've become standard acts in the | 
area comprised the major portion 





of pipes that remind strangely of 
Tony Martin. The Martin leanings 
are obvious also in his tune selec- 
tion. He has an appealing quality 
that should stand him in good stead 
while he garners the experience 
and development of style of his 
own. 

The Tip-Toppers work over the 
platter-panto stuff to okay recep- 
tion, while Jacques Donnet and his 
musickers make an adept crew on 
showbacks and for dansapation..- 

Lary. 


Hotel Roosevelt, N. O. 
New Orleans, May 4. 
Connee Boswell, Rowan & Mar- 
tin, Frances Clark, Russ Carlyle 
Orch (12); $2.50 minimum. 


With Connee Boswell’s following 
gathered here over the years, 
there should be a showing in large 
numbers of her rooting section for 
the next four weeks. And there’ll 
be some mighty pleased customers 
if she stays with the entertainment 
pace demonstrated opening night 
in the Blue Room. 

The New Orleans-born thrush 
cradled the audience close to her 
with her showmanly blandishments 
and stylish deep-throated singing. 
She impresses as a poised, grace- 
ful songstress whose artful han- 


dling of rhythm, ballads and 
torchants win palm - pounding 
quickly. 


She works with obvious enjoy- 
ment to spread an infectious touch 
to numbers that range from “If I 
Give My Heart to You” to the 
sultry. rollicking ‘“‘When the Saints 
Go Marchin’ In.” Highlight of 
opening was her bellringing “Some 
of These Davs.” Sophie Tucker 
was at ringside and was seen to 
wipe a tear from her eye during 
Miss Boswell’s tribute to her. Miss 
Boswell has showmanship and sell- 
a-song savvy. 

Rowan & Martin, new faces 
hereabouts, add a fresh approach 
to the male comedy pattern. 
Rowan plays it straight; Martin is 
alternately brash, looney and rub- 
bery-faced. Together they com- 
bine to launch themselves’. un- 
inhibitedly on the eager audience. 
Their comedy wares bring con- 
tinuous mounting laughs and a big 
mitt at finale. 


Bandleader Russ Carlyle tees off | 


bill with some carbonings of the 
song stylings of Perry Como, Bing 
Crosby and others to earn a nice 
score. His band registers as a 
solid show group, utilizing well ar- 
ranged smooth rhythms plus a 
cleverly mixed assortment of pops, 
old faves and Latinos. He has lit- 
tle trouble keeping the dance area 
well populated. Liuz. 


Biltmore Hotel, L. A. 
Los Angeles, May 3. 
Pepper Davis & Tony Reese, 
Dolores Hawkins, Barry Ashton & 
Bebe Allan, Hal Derwin Orch (10); 
$1-$1.50 cover. 








A bright new comedy team 
makes its Coast debut in this lay- 
out for a showcaser that should 
serve as ae_ solid springboard. 
Team 


Reese has some good material and | “Mr. 
an energetic delivery that adds up | A-Tasket.” 


to a walloping last half of the 
hour-long show floored by Joe Fa- 





| 


Cafe Society, D°t'n, N.Y. | tricks and Tennessee-twanged pat- 
ter drew encore miiting to keep 


Christine Jorgensen, Jimmy Mos- 
by, Princess Yasmina, Anthony 
Roberts & Vinnie Strong Orchs; 
$4.50 minimum. 





Cafe Society Downtown with its 
many switches in policy has now 
gone in for a bill topped by Chris- 
tine Jorgensen, who popularized 
Denmark for a _ reason 
tourist bureaus are unwilling to 
talk about. 

Miss Jorgensen, now having got- 
ten over the first stages of the 


freakish part of her theatrical ca- | 


reer, has taken on a virtually new 
act that indicates she’s trying to 
make it as a performer exclusively. 
She has apparently worked hard 
on the new turn and with a few 
more trips around the circuits 


should be in a position to get more | 


serious attention as a performer. 
She’s gotten a line of impres- 
sions that are utilitarian. She does 
a few pop singers and one of Mar- 
lene Dietrich and Sophie Tucker, 
handles a spot of ballet en point, 
and with it a lot of lightning 
changes of gab that would be more 


effective applausewise if the screen | 


wherein the transformations take 
place were on the stage. Gowns 
are dazzlers. Her major opus is a 
recitative on 
theatre, a rather lengthy piece 
which should be cut. It’s a new 
act that will take more develop- 
ment; the basic items are good, but 
more practice and work will give 
this turn a bright gloss. Miss Jor- 
gensen also utilizes an offstage 
narration during the quick-change 
points of her act. She seemingly 
is pulling in business at this down- 
town boite. 

It is unfortunate that Miss Jor- 
gensen follows an effective Negro 
mimic such as Jimmy Mosby, who 
hits it off excellently with mimes 
of some of the great singers, both 
male and female, and captures a 
lot of authentic qualities. His own 
singing voice and his explanations 
are on the plus side. Completing 
the layout is Princess Yasmina, who 
moved over recently from the 


Latin Quarter. The belly ballerina | 


makes an interesting display even 
in this audience in which femmes 
predominated at show caught. 
The Anthony Roberts orch and 
the Vinnie Strong Trio supply the 
musical needs of this spot. 
Jose. 


El Moroceo. Montreal 
Montreal, May 2. 
Ella Fitzgerald, Jack Ladelle, 
Bonita Sisters (2), Maury Kaye 
Orch (7), Buddy Clay‘on Trio; $1 
cover. 





Few singers playing Montreal 
are as popular as Ella Fitzgerald 
and very few are in the same 
league. And judging from biz dur- 
ing her brief stay at El Morocco, 
she has the drawing power; her 
two nightly appearances meant ¢a- 
pacity in this attractive room. 

Backed by a fine trio made up 
of Gus Johnson on drums, Benny 
Moten on bass and Don Abney on 
piano, Miss Fitzgerald whams over 


of Pepper Davis & Tony|a_hefty session that ranges from | 
“A-Tisket, | 


Wonderful” to 
Manner is 
encore 


P easygoing 
and during 


ism. With Davis & Reese, the fine | listing. A fafr gathering of juves 


singing of Dolores Hawkins and 


were noticeable during show but 


|the bright footwork of Barry Ash- | Overage customer was well out of 


of talent utilized, but, where in| ton & Bebe AJlan, the Biltmore is| the rock 'n’ roll stage. 


other hotel-cafes they managed to| 
draw in goodly numbers, their | 
Values were never fully realized in| 
this spot. Now vet restaurateur 
Art Schaeffer has been installed 
as new host and co-booker; his! 
policy is inclined toward hunt for 
acts not used often on the circuit 


dispensing a fine entertainment 


buy. 
Davis & Reese score 


and some hilarious bits. They've 


Jack Ladelle takes the spot be- 
fore Miss Fitzgerald and impresses 


solidly | With his ability on various musical 
with a running fire of laughs stem-| instruments and general songfest 
| ming from a couple of routines | which includes an okay impresh 


set. The pert Bonita Sisters scorch 


got a wonderful spoof on the “$64,-| the Latin rhythms in a brace of 


here, as evidenced in current lay-| laughs flowing from a takeoff on | 
out. ; y ‘the vocal style of the Four Aces | 


Larry Best is virtually a new-. 
Comer to the area—he appeared at | 
the Olympia several years ago—al- | 
though he’s another of the long) 
st of graduates from the borscht | 
elt in New York’s Catskills who've | 
made Beach hotels a frequent point | 
ol return in recent years. Going) 
re his reception in the Club Chalet | 
“can be added to that group. 
a Varm-up stages of his act are a | 

pound of sometimes new—| 
remetimes familiar one-liners. 
oy ever he soon hits his strongest 
route, a series of dialect-character 
isficoes that wind him into a sat- 
whey Session of giggles and 
wens: A personable guy with a 
Se warmth in manner and ap- 
agriop Best applies his knack 
bits e zany to sight and sound 
ing wits high spot a Britisher try- 

4 ~ find his way in the wilds of 
wit. lyn, zinger being involvement 
Sates tl applechewing garment- 
Best ¢ type. The character trail 
eed Ollows contains a thread of 
and poe i Nape to the laugh build 
. sultan . i : 
dit plateaw arrival on high plau 
*, oung Luke Salem is just start- 
—— On a career as a song sales- 
“n. A tall, nice looking lad, he 





'S equipped with a full, warm set, 





and a 
view with a punchy pug. They 
close off with some frenetic drum 
work, including a black light bit, 
and some fancy hoofing. Team has 
a fine potential. 

Miss Hawkins has grown in disk 
stature since last in town a few 
years ago and gained assurance 
with it. Result is an easy-on-the- 
ears songalog. 


concentration on Hit Parade mate- 
rial, but she’s fine in what she 
does.. 
ness of You,” for example 
a caressing treatment that pleases 
and she uses “There'll Be Some 
Changes Made” as a promenading 
windup that gets her off strongly. 
Opener is the reunited dance 
team of Ashton & Allan and 
they’re as good as ever. Dancing 
is lithe and graceful and they have 
some imaginative routines, includ- 
ing “inner thoughts of a pair of 
ballroom dancers” and a new Satire 
on “Rose Tattoo” a_ la_ their 
“Streetcar” spoof of a few years 
ago. 
Oral Derwin’s orch is still on 
hand doing a solid job of show- 
backing and providing an _ easy 
dance beat. Kap. 


| 





It’s a little heavy Sage Dancers (6), Bu 
'on standards and could stand more | Orch (8); $1.25 admission. 





/000 Question” and they keep the | dances that are enhanced by re- 


vealing costumes and trim figures. 
Maury Kaye's orch does a good 


“Cavalcade of Sports” inter- | job with the show music and gives 


way to the Clayton Trio for cus- 
tomer hoofing between  produc- 
tions. Newt. 


Lake Club, Spgfld.. Hl. 
Springfield, Ill., May 3. 
Deep River Boys (starring Harry 
Douglass), Harry Jarke, Miriam 
Buddy Kirk 


It’s quartet time again at the 


Such standards as “Near-| Lake Club where at least six dou- 
, get| ble-tandem units have headlined 


within the past eight months. The 
Deep River Boys, making their 
first stop in Lincoln land, are pull- 
ing hefty business in the early por- 
tion of their seven day stint (May 
2-8). They look jike a natural to 
add an optional four days to the 
run—in which case they would 
also represent the Lake Club in a 
local charity telethon (May 12) to be 
femceed by June Havoc, and other 
imported talent. 

At show caught, the Deeps re- 
layed their harmonic repertoire 
with ease before a capacity crowd. 
Their only difficulties came in get- 
ting on and off the floor. Featured 
comic Harry Jarke’s zany magic 


that the | 


vicissitudes of the | 


| hefty mitting. 


session she | 
obliges with requests from patrons | 
| ber to catch the rising tide of tour-| rather than sticking to a formal | 


him working overtime. 
The Deeps, after 
| their vocal versatility on five gen- 
|erously arranged standards and 
; pop tunes, tried a begoff with a 
|farewell trip around ringside with 
| handmike chanting ‘App 
}som Time.” It didn’t work. They 
| were called back three more times 
'and finally succeeded in beating 
|the applause with some noise of 
| their own—an item in rock ’n’ roll 
tempo called “Rock-A-Beating 
| Boogie.” 
Miriam Sage Dancers, waiting in 
ithe wings to close the’ show, 
| stepped up their entrance and got 
'on amidst the rhythm and blues 
idin. After stepping into their 
|“Dixie Melody” finale the sextet 
| garnered acclaim of their own. 
| Buddy Kirk unit acquit itself 
| well in showbacking all acts with 
expert aid from pianist-arranger 
Ray Durant during quartet’s song- 
|along. The 88er was best noticed 
|during Harry Douglass’ solo of 
|“Old Man River” which the lead 
| baritone sold quietly for thunder- 
| ous response. Wayn. 


Chicago, May 2. 
Marian McPartland Trio (with 
| Bill Britto and Joe Morello); no 
icover or minimum. 

Introed by local deejay Wed 
|Howard of WMAQ (as is the cus- 
tom here), Marian McPartland and 
|her two male sidemen bowed at 
|the London House for the second 
itime since the spot switched to 
music last September. And first- 
/nighters gave them a warm wel- 
/come, auguring well for remainder 
of four-week run. 

Not so modern that it’s unintelli- 
gible, yet not bereft of imagination 
either, the McPartland brand of 
music combines a high degree of 
musicianship with inventive free- 
dom. Dressed in seauined black, 
Miss McPortland often switehes 


| Londen House, Chi 








|the spotlight back and férth be- | 


i'tween herself and her two helpers, 
| giving each a chance to display 
; the technique that sounds so well 


| together. 
| The book includes ‘‘Love You 
|Madty,” “Strutting With Some 


'Barbecue,” “All the Things You 
| Are,” ‘Royal Garden Blues,” etc.; 
it’s varied and well-paced fare, 
|and the customers give it a strong 
| plus. 

| Between Miss McPartland’s al- 
|most-virtuoso pianistics and drum- 
imer Joe Morello’s deft and rhyth- 
mic touch on the skins, bass player 
Bill Britto adds the final fillip with 
the strong, rich backing of the bass 
viol. A little cold at the start, the 
4roup soon swings in response to 
Gabe. 


Seven Seas. Omaha 
Omaha, May 4. 
| Dick Smith, Lou Monte, Al Lamm 
Trio; no cover or minimum. 








One of the better comics to hit 
this area, Dick Smith proves as 
'socko with the customers of this 
lone downtown nitery as predeces- 
|sors such as Paul Gilbert, Jackie 
Kannon, Shecky Greene and 
Mickey Shaughnessy. 

Smith offers a sock set of im- 
pressions, and his playing of two 
trumpets at the same,time is a fine 
closer. In addition, Smith’s throw- 
aways and ad libs are of top cali- 
bre. Has fine knack of sensing 
what the aud wants. 

Lou Monte rounds out the bill 
and the Italian singer offers a rou- 
tine songalog. Al Lamm’s Trio 
again does an excellent job show- 
backing. Biz, after a slow start, 
perked up tremendously, undoubt- 
edly due to Smith’s expert work. 

Trump. 


Clouds. Honolulu 
Honolulu, April 30 
Betiy Reilly, Eddie and Betty 
; Cole, Clouds Orch (4); $2 mini- 
mum. 





This is the most entertaining 
show unwrapped in any Honolulu 
nitery in a long time. 
| Songstress Betty Reilly belts out 
!a socko repertoire. She sings in 


Spanish, French, Yiddish and Eng- | 


lish and occasionally accompanies 
herself on the guitar. The accent 
is on novelty. She gets strong mit- 
ting at every show and on night 


'caught had to add about 20 min- 


utes of encores before customers | 
And this 


would let her get away. 
at the early show yet. 

The gal’s a businesswoman too. 
|She’s just bought a quarter inter- 


'est in this intimate penthouse room | 


|and plans to spend about three 
/months in the room each year. 
| In between shov.s, Eddie & Betty 


| Cole the’s Nat (King) Cole’s bro-| 


|ther) pound the ivories engagingly, 
|with a bit of vocalizing. Husband 


and wife team also headline in the| 


F vedi Bh Little Dipper Room. 
| Walt 


illustrating | 


| Birdland, N. Y. 

| Bud Powell Trio, Terry Gibbs 
| Quartet, Mitchell-Rough Duo; $2.50 
minimum, 





Although there are no power- 
/house jazz names on this bill, it’s 


le Blos-|@ good sampling of the class fare 


| for this genre that this Broadway 

jive inn consistently presents. It’s 
|'one of the reasons that this spot 
|keeps right on swinging along, 
|since the jazz buffs have learned 
| by now that they can just drop in 
iand get a menu of topflight jazz 
lat any time. 
Bud Powell, the erratic prodigy 
iof the keybcard, has taken over 
‘the topline spot for the current 
| bill and is back to his best form. 
| Whatever may be turning over in 
| his mind while he’s performing, he 
|Manages to come up with an un- 
;ending of inventive and intricate 
|musical ideas. Powell, of course, 
/is ultra-cool and his appeal is for 
ithe cognoscenti who dig this ap- 
| preach, 

In a more generally understood 

‘idiom, the Terry Gibbs Quartet is 
(a sock combo who combine the 

modern with the traditional. Gibbs 
'is standout on the vibes and gets 
|erackerjack support from femme 
| pianist Terry Pollard, who doubles 

on the vibes for a real knockdown 
| session with Gibbs. 
| he Mitchell-Rough duo, which 
i|has been bailiwicking in the 
| Greenwich Village Cafe Bohemia 
|for the past few months, make an 
jauspicious uptown debut. The 
| piano-bass combo has had obvious 
|classical training and they inte- 
|grate much of the longhair stuff 
|into their jazz mechanics. Combo 
|has a rich, tasteful sound that’s 
‘fresh without being way out on a 
i Herm. 


| limb. 
Chaudiere, Ottawa 
Ottawa, May 2. 
Diamonds (4), Wally Dean, Hall 
| Twins, Harry Pozy Orch (8); $1 
| admission. 





chant foursome, the 
| Diamonds, pipes with a barbershop 
|tinge and gets a result similar to 
}the Ames Bros., sans the Ames 
savvy. Group billtops the Rose 
| Room of the Chaudiere Club this 
|week and gets clicko reception, 
| particularly on their “Church Bells 
| May Ring” disclick and slick ar- 
‘rangement of “Anniversary Waltz.” 
| Diamonds’ routining of tunes is 
solid, with nice balance, but gab- 
| bing and staging need considerable 
strengthening. 

Wally Dean emcees and does a 
solo stint. Comic’s gags are time- 
worn but his pair of gimmick bits 
—a drunk, and a rube with a mu- 
sical overcoat—get off to good im- 
pact. Dean would find it profit- 
able to up the quality of his 
straight gag material to match the 
character items. 

Hall Twins, attractive pair of 
femme terpers, are on twice with 
|so-so tap routines. Twins could 
|make advantageous use of iden- 
ticalness by some unison terping. 
| Their current stanza is a long way 
ifrom unison, although it geis 
them nice mitting in both appear- 
ances. Harry Pozy band _ show- 
i backs and plays for dancing. 
Gorm. 


| Toronto 





Blinstrub’s., Boston 
Boston, May 2. 
Teddi King, Elkins Sisters (2), 
Rudenko Bros. (2), Bob DeVoye 
Trio, Two Luvas, Michael Gaylord 
Orch (10), Lou Weir; $2.50 mini- 
mum. 


Teddi King, hometown product 
becoming w.k. through her RCA 
Victor disking of “Mr. Wonderful” 
and in for the week, nabs heavy 
returns opening night with set of 
pops in straightaway fashion. 
| Thrush, singing about the town for 
some 10 years and gaining recog- 
nition in the jazz set, unveils a big 
voice to fill the 1,700-seater, Open- 
ing with “It’s All Right With Me.” 
diminutive brunet gets over a sock 
“Autumn Leaves” for good mitting 
/and takes “Bidin’ My Time” for a 
nice ride. 

Miss King’s voice has plenty of 
body and substance and_ soars 
through the big boite without los- 
ing any of its subtlety. She gets 
off “Lady Is a Tramp” in nice 
style and segues to her click “Mr. 
Wonderful,” which brings clouting 
round of palms. She’s caressing 
and tender in “It Never Entered 
My Mind” and bowoff “Lover” and 
leaves aud hungry deleting encore. 

Having been the darting of the 
jazz sets hereabouts and at New- 
port, chirp retains much of the 
jazz stance, although singing 
'straightaway, and could do with 


|more patter and walkarounds for 
nitery circuits. However, Miss King 
is overcoming the old “prophet 
without honer” adage in the home- 
|'town and certainly rates with finest 
|femme warblers around. 
Elkins Sisters, acro contorticn- 
ists, open the show with a fast- 
(Continued on page 55) 
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WEEK OF MAY 9 


whether full or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss? 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 











Music Hall (R) 10 
Rockettes 


Corps de Ballet 


Trotter Bros. 
Danny Crystal 
Charmoniars 


; Charlivels Joe Termini 
eee . Doris & Robert 
Palace (P) 10 Pigmeat Cy. 

Christine & Moll Gus Van 
AUSTRALIA 
ELBOURNE Geoff Thorne 
rivell (T) 14 Helen "luker 
Adele Inge Doro‘hy Hickey 
Rayes & Faye SYDNEY . 
Jack Powell Tivoli (T) 1 


Reg Redcliffe 
Rih-Aruso ; 
Lawman & Robbins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 

Reg Park 

Joe Whitehouse 
Wim de Jong 


Hite & Stanley 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 
Stuffy Bryant 
Gordon Chater 
Darryl Stewart 
Terry Scanlon 
June Salter 





BRITAIN 
ASTON Bob Byron 
Patsy Sylvia 
Hippodrome (1) Beryl & Bobo 


Cyril Fletcher 
Peter Cavanagh 
Gerrard Sisters 
Joe Devoe — 
Dorothy Reid 
R & J Jover 
Denise Vane 
BLACKPOOL 
Palace (I) 7 
Howell & Radcliffe 
Marquis & Family 
Kirk Stevens | 
Martin Granger’s Co 
Great Felixio 
Granger Bros. 
Cynthia & Gladys 
Lou Campara 
CARDIFF 
New (M) 
Dorothy Squires 
Jerry Allen Trio 
Golding & Stuart 
Daly & Wayne 
Banner Forbutt 
Georgette 
J & B Grantham 
CHISWICK 
Empire (M) 7 
Biily Eckstine 
Billy Baxter 
Allen Bros & June 
Dernos 
Bob Andrews 
J & K Stuthard 
De Vel & Ptnr 
Ballet Montmartre 
CHELSEA 
Palace (1) 7 
Roy Lester 
Cingalee 
Pamela 
Joe Howe : 
Del Oro & Rikki 
Gayette 
Ron Delta 
Paula Lee 
DER 
Hippodrome (M) 7 
Virgil 
Julie 
EAST HAM 
Palace (1) 7 
Syd Makin 
A & V Farrell 
Terry Dae 
Roy Baker 
Dorina 
Renee 
EAST HAM 
Granada (1) 7 
Tony Brent 


Daly & Wayne 
LONDO 


DON 
Metropolitan (1) 7 
Eddie Reindeer 
Ravel 
Desiree & Pierre 
Duncan Sis & G 

Thomas 
Noble & Denester 
MANCHESTER 
Hippodrome (M) 7 
Billy Cotton Ore 
Murray & Maidie 
A Burdon & Coy 
Duart Sis & A 
Benitos 
J & J Bentley 
NORTHAMPTON 
New (1) 7 
Jack Haig - 
Eric Williams 
Mary Harkness 
Sheila Holt 
Tom Gillis 
Billy Redman 
Eddie Atkins 
NORWICH 
Hippodrome (1) 7 
Cyril Dowler 
Rhoda Rogers 


SOUTHAMPTON 
Grand (1) 7 
Fred Emney 
McKinnon Sis 
Sonny Roy 
The Kaleifs 
Reed & Dowrey 
Dennis Lawrence 
Leslie Lester 
WOOLWICH 
Granada (i) 7 
Furres 
Jat Herod 
King Bros 
Allen & Albee Sis 
Mackell Twins 
YORK 


Empire (1) 7 
Rossair Co 
Manz & Chic 
Sabella 
Arnold & Warren 
Dick Collins 
Syd Jackson 
Rusly 
Zelda 
Lamone 
Phyl Edmond 





Golding & Stuart 


Ben Dudley 





Cabaret Bills 








NEW YORK CITY 


Arete’s 
Irving Grossman 
Carolyn Carpenter 
Mal Lawrence 
Van Hornes 
Polka Dots 
H Roth Ore 

Beverly 
Bobby Short 
Gypsy Markoff 

Bive Angel 
Ronnie Graham 
Teddy Reno 
Ellen Hanley 
Roy Benson 
Maxene Andrews 
Bart Howard 
Jimmy Lyons 
Otis Clements 

Bon Soir 
Patricia Bright 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 

Cameo 
Roger Steele 

Chardas 
Tibor Rakossy 
Beca Babai 
Anny Kapitanny 

Chateau Madrid 
Marguerite Sierra 
Dolores Perry 
Lolo & Lita 
Pancho Orc 
Ralph Font 

Copacabana 
Tony Martin 
Phil Foster 
Bonnie Sisters 
Michael Durso Ore 
Frank Marti Ore 

Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 

Embers 

Carmen Cavallaro 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hot’! H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel New Yorker 
Lemay Herman Orc 

Hotel Plaza 
Paul Hartman 
Betty Luster 
Ondine Forrest 
Ted Straeter Orc 
Mark Monte Orc 

Hotel Pierre 
Constance Bennett 


Alan Logan Orc 
Stanley Melba Ore 
Hotel Rocsevelt 
Guy Lombardo Orc 
Hotel Statier 
T & J Dorsey Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Orc 
Latin Quarter 
Mae West 
Tito Coral 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Rudy Vallee 
Le Ruban Bleu 
Jimmy Savo 
Nancy Elliott 
3 Rifts 
Norman Paris 3 
Living Room 
Nancy Steele 
Cld Roumanian 
Sadie Banks 
Alan Drake 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Eddie Layton 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 


Ore 
Versaities 
Bill Shirley 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Lou Nelson 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Sirat 
Fred Spielman 
Ernest Schoen Orc 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 





Larry McMahon 


Duke Marvin Orc 

Danny Davis Ore 
Waldorf-Astoria 

Pearl Bailey 

Nat Brandwynne 
Ore 


Mischa Borr Ore 
Village Vanguard 
Joey Carter 

/ Johnny Mathis 

C Williams Trio 


CHICAGO 


Black Orchid 
Jimmy Ames 
Day, Dawn & Dusk 
Meg Myles 

Bive Angel 
“Calypso Caravan” 
Luis Torrens 
J. McCleverty 

Calypso Band 
Carl McCleverty 
Marianne 

Bive Note 
George Shearing 5 

Chez Paree 
Nat (King) Cole 
Jean..Carroll 
Chez Paree Ad’bls 
Brian Farnon Ore 

Cloister Inn 
Pat Moran 4 
Lurlean Hunter 
Dick Marx 


Johnny Frigo 


Conrsd Hilton 
“TIcearama”’ 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Yune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
London House 
M. McPartland 3 
Paimer House 
Betty Madigan 
Johnny Puleo & 
Gang 





F. Szony & Patty 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Patti Page 
Conine & White 
Murio & Sheila 
Russ Morgan Ore 
Bar of Music 
Arthur Blake 
Marge Rayburn 
Zulch & Noble 
Biltmore Hotel 
Dolores Hawkins 
Davis & Reese 
Ashton & Allan 
Hal Derwin Orc 
Ciro’s 
Maurice Chevalier 
Dick Stabile Orc 
Bobby Ramos Ore 
Crescendo 
Herb Jeffries 





Dick Hazard Orch 
Macayo 
Lili St. Cyr 
Isabella Campo 
Frankie D’Amore 
Dante Varela Trio 
Mocambo 
Sue Carson " 
Reno Rene Trio 
Paul Hebert Orc 
Moulin Rouge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neai Orc 
Statler Hotel 
Billy Vine 
Bob Douglas 
Heimut Gunther 
Eddy Bergman Ore 


LAS VEGAS 
Desert trin Tina Louise 
Jane Froman Ashtons 
Jack Durant Marvellos 


Margie Lee 
Donn Arden Dncrs 
Carlton Hayes Orc 
El Cortez 
Stuart Allen 
Diane Lefti 
Betty Gorham 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Marion Colby 
Ted Fio Rito Ore 
Flamingo 
Duke Ellington Ore 
Hazel Scott 
Archie Robbins 
Ron Fletcher Dners 
L. Basil Ore 
Golden Nugget 
Eddie Bush 
Jig Adams Band 
Sons of Golden 
West 
New Frontier 
“Hooray For Life” 
Jack Carson 
Cass Daley 
Leo Diamond 
Giselle Szony & 
Cabots 
Dorben Dncrs 





Garwood Van Ore 
Riviera 
Phil Silvers Show 


| Dorben Dncrs 
| Ray Sinatra Ore 


Sahara 


Ray Bolger 








Saharem Dancers 
Cee Davidson Ore 


Sands 

Vic Damone 
Kean Sisters 
Beachcombers 
Jack Buach 
Copa Girls 
A. Morelli Ore 

Showboat 
Joaquin Garey 
Gia Mo 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 


Silver Speer 


Saliy Ran 

Lee & Princess 
Barbara McNair 
Hank Henry 
Sparky Kaye 

3 Dolls 

Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 

G. Redman Ore 


Thunderbird 
Allan Jones 
Roger Ray 
Meg Brown 
Sonny Howard 
Cordolins 
Roby & Dell 
Barney Rawlings 
Thunderbird Dners 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmoral Hotel 
Enrica & Novello 
Rudy Baum Ore 
Wayne Carmichael 

Bar of Music 


Harvey Bell 
Fred Thompson 
Casablanca 
Louise Brown 
Mickey Manners 
Bob Regent Orc 
Eden Roc 
Dick Shawn 
Terri Stevens 
Mal Malkin Ore 
Chuey Reyes Ore 
Empress Hotel 
Jay Jason 
Barbara Velasquez 
Mandy Campo Ore 
Fontainebleau 
Jan Arden 
Condos & Brandon 
Sacasas Ore 
Kenilworth 
Martha King 
Carroll & Gorman 
The Cromptons 
Michael Marvin Orc 
Lucerne 
Bas Sheva 
Corbett Monica 
Jacques Donnet Orc 
Leon & Eddie’s 
Can-Can Girls 
Flash O’Farrell 
Marian Wilkens 
Denise 
Atoma 
Nautilus 
Larry K. Nixon 
Milen Nicole 
Antone & Ina 
Syd Stanley Ore 





Monte Carlo Hotel 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Roberta Sherwood 
Bobby Sherwood 
Ernie DiLorenzo 
Murray Franklin 
Van Smith 
Place Pigalle 
Mary Mack 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 
Serge Valdez 3 
Bernard Marshall 
San Souci Hotel 
Danny Rogers 
Rita Constance 
Sammy Walsh 
Freddy Calo Ore 
Saxony Hotel 
Jose Cortes Orc 
Johnny Silvers Ore 
Seville 
Tommy Ryan 
Johnny Silvers Ore 
Sea Isle Hotel 
Harry Harden Ore 
Pasty Abbott 
Vanity Fair 
Gil Marr 
Othella Ballos 
Frank Capri 
Bastidos Ore 
5 O'Clock 
Louise Angel 
Tommy Raft 
H. S. Gump 
Parisian Rev 
Vagabonds Club 
The Vagabonds (4) 
The Dunhills 
Anne Russell 
Nicoli & Knight 
Babe Pier 
Frank Linale Ore 
Woody Woodbury 


HAVANA 


Tropicana 
Gloria & Rolando 
S Suarez Org 
A Romeu Orq 
Manolo Mera 
Estelita Santulo 
Xiomara Alfaro 
D’Aida Q 
Carlos Faxa 
Lago Sisters 
Ramon Velaz 





Celina & Reutilo 
Montmartre 
Lola Flores 
Sasino Playa Org 
Fajardo Orq 
Sans Souci 
Benry Moore 
Ceferino Barios 
Sonia Calero 
Nency Lopez 
Victor Alvarez 





{ Ramon Iglesias ok yg pee i 
staal 3 , . Rodrigu 

| Rivero Orc Rolly Rolls 

Ballet Parisien Ore 

R Ortega Ore Cuban Ore 

RENO 

| . 
Mapes Skyroom Riverside 

| Patti Moore | Lillian Roth 

Ben Lessy Shyrettos 


| Salmas Bros, 
| Skylets } 
| Kay Martin 
| Body Guards _ 

| Eddie Fitzpatrick 


~~ Fight Pix Ruling 


Continued fiom page 1 


Stanley Burns 
Stan Kramer 
Starlets (8) 

| Bill Clifford Ore 

















old motion pictures now played on 
video. 

Supreme Court refused yester- 
day (Mon.) to rule on an appeal 
from the decision favoring boxer 
Al Ettore in the Third Circuit 
Court of Appeals (Philadelphia), 
and this refusal now means that the 
case will be returned to a Federal 
trial court for a financial judgment 
for Ettore. Ex-boxer brought the 
case in connection with a Chese- 
borough Mfg.-sponsored “Greatest 
Fights of the Century” telecast 
over NBC-TV in 1950, with Philco 
named because it was carried over 
its then-WPTZ outlet in Philadel- 
phia. Telecast was that of Ettore’s 
bout against Joe Louis in 1936, for 
which Ettore was paid for theatri- 
cal rights but not for television, 
since the latter medium was never 
dreamed of at the time. 


Ettore claimed that the tele- 
vision use of the film constituted 
both an invasion of privacy and a 
use of a “performance” without 
his permission. Defense in the 
case claimed the bout was a pub- 
lic event, thus enabling its use 
without payment to the principals. 


In so deciding that the film did 
constitute a performance, the 
courts opened wide possibilities 
into similar actions covering other 
sporting events, old movies and 
other commercial or quasi-public 
events which were captured on 
film and subsequently shown on 
television. 








Satchmo Returns 


quae ~4Continued from page 2 jaa 


the 13-day tour of the provinces is 
about $500,000. Possibility of Con- 
tinental bookings after the UK tour 
is still not definite. 

First house on opening night was 
only fair, with about 4,500 custom- 
ers. Second show was solid with 
7,500 watching the proceedings. 

Peg Leg Bates in the opener ex- 
hibited some neat foot and cue 
work with much mitting by the 
crowds. Bates’ patter was also 
good, producing laughs and good | 
response. 

Choice of Ella Logan in the 
No. 2 slot was unfortunate. Song- 
stress was out of her element in a 
hall that size and her routine 
failed to register. 

Miss Logan belted several songs 
across with no_ bad_ reaction 
from the audience; however, her 
act was too long and the impatient 
fans began to slow-clap her and 
cateall during her later numbers. 
Although handling herself well in 
the later stints, songstress was vis- 
ibly shaken when she left the stage 
amidst a mixture of applause, 
cheers and yells. 

Star of the show, of course, was 
Armstrong, who entered the hall 
to a tremendous ovation. All Stars 
work from a raised, revolving plat- 
form in the centre of the arena, 
giving the crowd a chance to catch 
a glimpse of Satchmo in action, al- 
though adding nothing to the 
acoustical quality of the perform- 
ance. First number was “Sleepy 
Time Down South,” with w.k. 
gravel-voiced vocal by Armstrong. 
Nice change of pace was provided 
by “Indiana,” which featured the 
driving two-beat style of New Or- 
leans dixie for which the group is 
famous. Following numbers con- 
tinued in like manner, alternating 
between vocals and straight jazz. 
Outstanding support was rendered 
by the All Stars, with each turning 
in some neat solo work. Edmund 
Hall on clarinet did an outstand- 
ing job and received much palm 
work for his rendition of “High So- 
ciety.” 

Trummy Young blew a good) 
trombone. He was very fast with 
the horn and alternated between 
the tailgate style and the more 
quiet supporting tones. Best job 
was on “The Bucket’s Got a Hole 
In It,” where tailgate horn was at 
its best. Crowd demanded three 
extra choruses before letting the 
group go to the next number. 


Leaves,” with nice support from 
rest of group. Billy Kyle at piano 
and Barrett Deems on drums pro- 
vided good rhythm for the group. 

Sparkplug of the group was 
Armstrong, who sings and plays his 
horn hot or cool with equal facility. 
Velma Middleton chirped several 
songs with the maestro and was 
well received. Best of her duets 
was “‘That’s My Desire,” which she 
has also recorded with Armstrong. 

Show runs 99 minutes, with the 
All Stars on stage for an hour. The 
crowd wanted Armstrong. on 
longer, but the 56-year-old trum- 
peter was not pushing it. The two- 
a-day schedule has kept him health- 
{conscious as he travels with his 
doctor at all times. 


Middlebrow Shift 


'—s Continued from page 1 
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include this somewhat startling 
fact: the cost of tickets is less than 
the other costs involved in stepp- 
ing out. Assuming an outlay of 
$16 for a pair of ducats, the typi- 
cal middlebrow couple spend $5 
for a babysitter, $4 for railroad 
transportation (few come in by 
auto, surveys indicate), $2 for 
taxis, anc $20 for dinner and li- 
quor. 


It’s been pretty well fixed that 
the biggest corps of legit-goers 
bivouacs in Greenwich, Stamford, 
White Plains, Rye, Montclair and 
the Oranges. Dull areas are Long 
Island’s Suffolk, Connecticut’s Mid- 
dlesex and New York’s Rockland 
Counties. 


That reflects relative rail com- 
muting conditions in the different 
areas. Where railroads offer poor 
service, people generally find .it 
too much trouble to make the the- 
atregoing trip to town. 

To sell the train-rides on legit 
attractions there’s been a $300,000 
refurbishing of two-and three-sheet 
stands as far east as Boston and 
New England by Transportation 
Displays Inc. which has this type 
of theatre advertising pretty well 
sewed up. [Two advertising agen- 
cies, Blaine Thompson (60°) and 
Lawrence Wiener Associates (30%) 
service most of the placement‘.] 


Stepped-up use of posters in 
suburbia and _ exurbia_ involves 
some 21 major terminals and 260 
local railroad depots, plus the im- 
portant airports. With modern 
population drift increasingly evi- 
dent some managements contract 
display space way ahead. Interest- 
ingly, the new musical smash, “My 
Fair Lady”, though sold out for 
months ahead is building further 
backlog in the commuter areas. 
This action contrasts with “South 
Pacific” some years ago, which did 
not hit the transportation circuit 
until the show had_been on the 
Broadway boards a full 18 months. 

Current legiters on the right-of- 
way posters include “Damn Yan- 
kees”, “Fanny”, “Hatful of Rain”, 
“Matchmaker”, “Time Limit”, 
“Middle of the Night’, “No Time 
For Sergeants”, “Pipe Dream”, 
“Desk Set”, “The Lark”, “Pajama 
Game” and “Ponder Heart”. All 
in all it adds up to a far cry from 
George M. Cohan’s discovery of 
New Rochelle at the turn of the 
century. The phrase, “45 Minutes 
From Broadway” has now been 
drastically updated. 


Questionable Ads 
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occurred in the following: apparel, 
3,218; auto sales & service, 2,956; 
home appliances, 2,764; furniture- 
floor covering, 2,161; radio-tv-mu- 


sic, 977; home furnishings, 756; 
biz opportunities, 869; employ- 
ment, 735. All but the radio-tv 


music category represent definite 
increases over “questionable” ads 
in those categories during the pre- 
vious year, 1954. Isolated instance 
shows a drop from 1,100 bad ads 
in ’54 to 977 in 1955. 








Pulitzer Sweep 


Guus Continued from page 1 -——— 


tional value and power of the 
stage.” “Diary,” based on the 1952 
bestseller, “Anne Frank: The 


Diary of a Young Girl,” does not 
deal with American life. 

However, there have been prior 
awards made to plays that didn’t 
fall into the category specified. 
“Diary,” which costars Joseph 
Schildkraut and Susan Strasberg, 





Jack Lesberg on bass turned in 





a socko solo on “Lullaby of the | 


muter market for legit attractions | 
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season. He may even bypass those 
Miss Raye, who was beaten con. 
sistently the past season by the 
Phil Silvers competition on CRs 
doesn’t show up at all on the pro- 
jected NBC Tuesday night sched. 
ule (or any other schedule) for next 
season. The Wm. Morris boys have 
had some preliminary talks with 
CBS about her future services byt 
nothing’s come of them. Instead 
the Tuesday 8 to 9 slotting reverts 
more to a musical, variety round. 
robin of entertainment (with Bob 
Hope and occasionally Martin 
Lewis holding down the comedy 
i assignment). Otherwise the accent 
will be on the Dinah Shore series 
for Chevy and the Ray Bolger 
musical-variety “Washington 
Square” layout, which gets a 16- 
week alternate ride. 

Danny Thomas has lost both 
his ABC-TV sponsors, Dodge and 
American Tobacco, and whether 
he returns to the web in his ‘Make 
Room for Daddy” series depends 
on future sponsor reaction to the 
series. Major stumbling block—and 
always a hazard where longrunn- 
ing situation comedies are concern- 
ed—is the fact that, with Jean 
Hagen leaving the cast as his wife, 
the viewer is compelled to accept 
a whole new premise for the series, 

Texaco’s failure to pick up its 
option on Durante creates a situ- 
ation where the Schnoz may wind 
up doing a couple of specs for 
NBC next season and resting on 
those exclusively. 

Not since George Gobel’s emer- 
gence three seasons back has a 
“new face” hit the tv comedy jack- 
pot. Phil Silvers, of course, did it 
the past season with his Sgt. Bilko 
characterization but Silvers’ status 
as a show biz vet of the comedy 
wars hardly needs reprising here. 
CBS-TV went out on a limb with 
Johnny Carson on behalf of Gen- 
eral Foods as a nighttime entry 
but he wound up as a 26-week 
casualty. The network is now pitch- 
ing him for the daytime sweep- 
stakes. 

NBC-TV came a cropper in its 
attempt to build the Sunday night 
8 to 9 “Comedy Hour” as a show- 
case for new and undeveloped tal- 
ent. Nothing happened. Steve Allen 
is taking it over and it reverts 
back to a variety hour. 

NBC is pinning its hopes on 
Buddy Hackett making the grade 
with his “Stanley” situation com- 
edy, which moves into the 8:30 to 
9 Monday night slot when Sid 
Caesar shifts to Saturday nights 
next season, but here, too, NBC is 
settling for half a dose of comedy, 
with the 8 to 8:30 period turned 
over to the “Launcelot” kid-ac- 
cented adventure series. 

Even the so-called Broadway 
and Hollywood & Vine-type of 
comedic personality is finding it 
rough going, as witness CBS’ can- 
cellation of both Robert Q. Lewis 
and Jack Paar. 





Racial-Facial Lyrics 
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banned for years for fear it might 
be considered derogatory by Ne- 
groes, but other webs still okay it. 
NBC and CBS have both changed 
words in other Foster songs but 
ABC hasn’t on the grounds that 
Foster wrote of an “era which fac- 
tually existed.” 

NBC’s’~ contiruity acceptance 
manager, Bob Wood, says the net- 
work is guided by “common sense 
on public relations basis. Wé 
don’t want to say slavery never 
existed, but we don’t want to play 
it up.” Thus, the word ‘“‘darky”’ }s 
out of “Old Kentucky Home,” and 
“darkies” changed to “children” 1” 
“Swanee_ River.” “Mammy” is 
deleted from “Shortin’ Bread” be- 
cause, “associated with the Negro 
servant down south, we feel it 
might be offensive to Negroes. 
CBS’ changed ‘“darkies” (0 
“brothers.” NBC also has banned 
blackface routines or stereotype 
Negro characters, has nixed Italian 
gangster characters for three 
years, and heavies are now more 
evenly distributed as far as Na- 
tionalist background is concerned. 
CBS has banned “Sam You Made 
the Pants Too Long” as offensive 
to Jews and “Chink” has been 
eliminated from “Chinatown, My 
Chinatown.” Similar changes have 


also been made by ABC, ae 
also banned “K-K-K-Katy and 
“Cross-Eyed Cowboy on Cross 


Eyed Horse” because they might 
offend people with those infirm!- 





opened last Oct. 5 at the Cort 
Theatre, N. Y. 

















, 
t 
y 
f 
( 
é 
} 
f 
€ 
I 
£ 
1 
( 


i we ee sin ech ee ee a eee 





ea 








Wednesday, May 9, 1956 


VARIETY 


HOUSE REVIEWS 





55 





ner 


Palladium, London 
London, May 1. 
Daniels i sg ag 
yne), Tommy Trinder, e Nit- 
site Eve Boswell (with Ron Lock- 
nead), Lita Roza; Cing Peres (5), 
Channing Pollock; Tedy John- 
con & Peart Carr; Denis Lotis, 
Three Kaye Sisters, Howard Jones 
& Reggie Arnold, Eddie Ash (and 
Partner), George Carden Dancers 
(16), Erie Rogers’ Palladium Orch. 


a 


In his final vaude bill of the 
current Palladium season, Val Par- 
nell repeats the formula whieh had 
such a surprise success earlier in 
the year. On that occasion the 
talent lineup comprised almost 
exclusively an array of recording 
vocalists, and the socko b.o. results 
encouraged him to try his luck a 
second time. But somehow the 
overall result is not so effective, 
and there is clearly an overplus of 
pop songs and singers to throw the 
bill off balance. 

One reason may be that there is 
just too much talent in the bill. 
On opening night, headliner Billy 
Daniels had to wait until just five 
minutes before 11 (the normal 
urtain hour) before he was due 
on-stage, resulting in restriction of 
his stint to a mere 15 minutes or 
so. That he was able to stamp his 
personality in so short a time is 
something of a tribute to the 
colored star, but before he has an 
opportunity really to get into stride 
he is already winding with the 
inimitable “Black Magic.” “Em- 
braceable You,” “Blackbirds” and 
“Your Eyes” are among the hep 
entries® in his brief but polished 
songalog. Benny Payne’s socko 
backgrounding on the ivories is an 
integral part of the routine. 

Tommy Trinder’s ingratiating 
style as emcee still wins an appre- 
ciative audience reaction, but it is 
as well for him that there is only 
a limited vaude season as his gags 
show signs of strain and his ad 
libbing is not as free and easy 
and spontaneous as when he first 
embarked on this chore. Nonethe- 
less, he is quite an asset on any 
bill and never fails to keep the 
action rolling at a lively tempo. 

The Nitwits comedy band routine 
is unfailingly a standout success. 
After several months in the Hippo- 
drome revue, their zany antics still 
evoke a nonstop laugh flow. This 
is uninhibited knockabout stuff, 
notable for its exemplary timing 
and its relaxed sense of presenta- 
tion. Sid Milward as the batoner 
and Wally Stewart as the principal 
comedian lead a well-trained team. 


Billy 


. Eve Boswell has been a top-rank- 


ing disk and tv chirp. for some 
time, but this is her first Palladium 
engagement and she acquits herself 
very favorably. Gal has a lively 
style and happy knack of getting 
audience participation, even when 
uninvited. But she asks for it 
particularly for her closer, “Sugar 
Bush,” with which she’s closely 
identified, and gets it in full meas- 
ure, Lita Roza, another top pop 
chirp, also impresses with her 
vigorous vocalization, clicking with 
“Papa Loves Mambo” and “My 
Jimmy Unknown.” 

As a switch from succession of 
disk singers, Parnell has imported 
the Cinq Peres, a French quintet 
with an unsual brand of entertain- 
ment. Without any backing from 
the pit aggregation they provide 
their own “vocal orchestra” and 
their offbeat effects are superbly 
demonstrated with a speciman of 
Mozart, an item from “The Barber 
of Seville,” a highly impressive 
dance macabre and a variation of 
the popular ‘Pigalle.’ A smash 
diversion, worthy of prominent 
billing in any program. 

Channing Pollock has made 
quite an impact since he first came 
to Britain in latter part of last 
year. With a Royal Command per- 
formance, a string of top nitery 
dates, a feature spot in a revue 
and previous Palladium billing to 
his credit, he’s made quite a name 
for himself. Deservedly, too, be- 
cause his magico act, in which he 
produces doves and decks of cards 
seemingly from nowhere, is one of 
the suavest turns of its kind seen 
on the West End stage. 

Teddy Johnson & Pearl Carr, 
also Palladium first-timers, have a 
moderately entertaining routine, 
but there is an over-emphasis of 
coyness in their songalog. This is 
particularly noticeable in their 
arch interpretation of “No, Not 
Much.” Denis Lotis, another prom- 
inent disk name, gets only a so-so 
reaction; he .has an exaggerated 
delivery technique, which doesn’t 
enhance such numbers as “Cuddle 
Me” and “A Time and a Place.” 
The Three Kaye Sisters, a youthful 
vocal trio, impress with their fresh- 
ness, but there is an inherent 
naivete, which is out of place in 
# sophisticated program. Howard 
Jones & Reggie Arnold are in a 
ower bracket and their vocal musi- 
rt re dueting gets only a mild reac- 
‘On. Eddie Ash indulges in un- 


Usual acrobatics, the~main part of 
involving stunts while 


us turn 


doing a headstand:on a suspended 
crossbar. Solid opening act which 
registers to good returns. 
Well-drilled resident George 
Carden line has two spots which 
they fill with attractive terping. 
Myro. 


Apollo, N. Y. 

Dinah Washington, Herbie Fields 
Orch (13), Jay Smythe, Charms 
(4), Slappy White, Fouchee Dan- 
cers (4), “Smoke Signal” (U). 





This is Dinah Washington’s show 
and she walks away with it hands 
down and pipes up. Songstress 
takes over in the closing niche and 
holds the house in her grip for 
more than 20 minutes as she ram- 
bles through a solidly routined 
medley of her past click associa- 
tions. 

Preceding Miss Washington’s 
stint is one of the most pleasant 
layouts to hit the Harlem flagship 
in some time. What makes it es- 
pecially novel is that the rock ’n’ 
roll beat which has been dominat- 
ing here is held to a minimum. 
With Herbie Fields’ erch (four 
rhythm, four brass, five reed) lay- 
ing down a swinging beat, the only 
time the r&b bounce’ comes 
through is in a segment of The 
Charms’ turn. The four-boy com- 
bo tackles “Two Hearts” and 
“Heart of A Rose” in the rockin’ 
groove but is at its best with a 
straight ballad workover of “Who 
Knows” and “Memories Are Made 
of This.” 

Layout opens nicely with Jay 
Smythe on roller skates. He roll- 
terps through such dance patterns 
as the rhumba, soft-shoe, mambo 
and boogie and then winds flashily 
atop a table. The Fouchee Danc- 
ers, in the next-to-closing, create 
an exotic West Indian atmosphere 
with some colorful choreographic 
designs. Two boys and a femme 
do the stepping while another guy 
sits in the background banging a 
bongo. 

Slappy White handles the bill’s 
comedics in a sure manner. He's 
got a slick standup delivery and 
whips across the yocks for a big 
score. He comes in for a long pat- 
ter turn in the trey and then is in 
and out introing acts. 

Miss Washington opens briskly 
with “Our Love Is Here To Stay” 
then moves over to the keyboard 
for a self-accomping bit through 
the medley. There are close to 14 
numbers in this potpourri and she 
gives the crowd an adequate taste 
of each. Gros. 


Empire. Glasgow 
Glasgow, May 4. 

Vic Oliver (with Vanda Vale, 
Barbara Vick, Frank Hickey, Lilian 
Brent; Harry Green, musical direc- 
tor), Tony Fayne & David Evans, 
Arthur Worsley, Peggy Thompson, 
Burt Brooks, La Rochelle Trio, 
Bobby Dowds House Orch, 





Vic Oliver, English stage, radio 
and tv comedian, offers new and 
old material, including a comedy 
sketch, and scores with dry humor 
in which he pokes much fun at 
himself, his baldness and his am- 
bition to be a serious musician. 
Comedian can be faulted on score 
of old gags, but he puts ’em all 
over with such mock humor that 
they raise yocks. He also shows 
aptitude for serious piano playing, 
tinkling the ivories as well as 
tickling the risibilities. 

Opening trick is to show slides 
of himself as a baby, with his 
present face superimposed on 
naked babe’s body. He includes 
this in screening of his alleged | 
family album, with offstage com- 
mentary by himself. 

Segues into playing piano blind- 
folded, then introducing ballerina 
Barbara Vick and his _ singer, 
Peggy Thompson, in offstage rendi- 
tion of “Ave Maria.” In second 
part of layout, Oliver takes part 
in comedy sketch with stooges, this 


{degree of talk. 


Palace, N. Y. 

Karpis. Trio, Florence Zamora, 
Cook & Brown, Pamela Dennis, 
Florida Trio, Alphonse Berge (3), 
Lenny Colyer, Les Cardinals (3), 
Myron Roman Orch; “Wetbacks” 
(Realart), reviewed in VARIETY 
March 7, ’56. 





built into this Palace bill. Most of 
the acts have been in this house 
previously and newcomers Flor- 
ence Zamora and Pamela Dannis 
(both New Acts) blend into the 
scenery handsomely. 


One of the liveliest acts to play 


and acro trio on the order of a 
fellow Gallic group, Les Char- 
livels. Cardinals comprise two 
boys and a girl with the lads per- 
forming on the vibes and saxes 
'and some fast acro work thrown 
in. The lass provides dance and 
acro interludes for a totally good 
efiect. 

The bill is so constituted that 
there is only one turn with any 
Coming at the 
next-to-closing slot, it seems that 
anyone able to utter more than 
gutturals would be hailed as a 
tremendous wit. Lenny Colyer’s 
impressions do better than they 
would ordinarily because of the 
fortuitous slotting. His material 
is okay and his impressions work 
out well. : 

Alphonse Berge, with three 
highly impressive models to work 
on, does his draping turn to its 
usually good responses. His light- 
ning coutourier creations bring ad- 
miration from male as well as 
distaffers, and he bows off im- 
. pressively. 

The Florida Trio has always 
been one of the surefire acts here 
and can perform with equal effec- 
tivness in niteries. The golliwog 
bit is excellently executed and a 
rewarding mitt follows. 

Cook & Brown, the Negro hoof- 
ing pair, similarly perform effec- 
tively. There are some _ good 
comedy movements and they walk 
off to a good palm.- The Karpis 
Trio, openers, comprising two men 
and a femme, de risley and un- 
supported ladder work for good 
results. 

Myron Roman Orch handles the 
musical chores excellently. Jose. 


Empire, Edinburgh 
Edinburgh, May 2. 

Don Cornell (Jerry Carretta at 
piano), Pharos & Marina, Billy 
Baxter, Bobby Wright & Marion, 
Harry Allen & Albee Sisters (2), 
Lizzet & Eddie, Shipway Twins, 
Marie de Vere’s Six Blue Orchids, 
Gordon L. Rolfe orch. 





Don Cornell is the current head- 
liner here and clicks strongly with 
stubholders, impressing with pleas- 
ing vocals and entertaining patter 
linking his tunes. U.S. singer has 
an original way with him. On 
this showing he deserves far larger 
houses than the one at perfor- 
mance caught, and is more all- 
round entertaining act that many 
U.S. star singers. Is ably backed 
at ivories by his pianist-arranger, 
Jerry Carretta, who gets spot to 
himself in middle of Cornel}’s act. 

Songalog ranges from “Hold 
My Hand” to “Rock Island Line,” 
“Love Is Many-Splendored Thing,” 
“When Autumn Leaves Start to 
Fall” and attractive ‘‘Size Twelve,” 
sung with roving mike in front 
orch stalls. 

“Size Twelve” is warbled after 
Cornell has singled out a pretty 
gal from _ front-stall customers, 
queried her on her job, boy- 
friend, etc., and he serenades her 
with the tune, to audience satis- 
faction. He presents the distaffer 
with his disk of tune as reward. 
‘ Act is performed with good 
lighting effects. Singer is without 
aid of any strong disclick, and 
would pull in stronger biz with 
such a gimmick. As is, he’s very 





being in the if-only-it-hand’t-been- 
censored style, with audience asked 
to call for tag it wishes. As a 
French lover-husband, Oliver en- | 
ters in this wearing a 
Crockett cap. Winds program with 
some neat byplay with his attrac- | 
tive young stooge, Vanda Vale, and | 
violin playing. ha 
In support, La Rochelle Trio, in | 
fourth week of vaude, are adequate | 
dancing openers, offering a “Can- | 
Can” to start the second segment. | 
Peggy Thompson’s songalog 
cludes “Jimmy Unknown,” 
duel song from Gounod’s “Faust,” 
and “Love Is Many-Splendored 
Thing.” 
Arthur Wersley’s ventriloquism 
with dummy Charlie Brown shows 
nifty voice manipulation in over- 
long act. Burt Brooks offers a 
novelty magico turn. Tony Fayne 
& David Evans give impressions of 
sporting personalities associated 
with English radio and tv. Bobby 
Dowds batons resident orch when 
Vie Oliver’s own director, Harry 
Green, isn’t on the rostrum for the 





comedian’s own turn, Gord. 


pleasant offering and would be 


‘entertaining bet for a London Pal- | for a-bedside chat with his father, 


ladium stint. : 
Support bill is lightweight. 


Davy |Marie de Vere’s Six Blue Orchids|;found him progressing well. 
The | 


are attractive dance openers. 
two male Shipway Twins, Austra- 
lians, swing skillfully on a frame- 
work of bars, showing much athle- 
tic prowess. Both are garbed in 
white shirts and trousers. One of 


the twosome wins palming for two-| 


and-a-half somersaults from bar to 


in- | ground. 
the | 


Bobby Wright & Marion, in 
_slap-happy comedy and crosstalk, 
'won minimum reaction from small 
house at show caught but battled 
on gallantly. Act has familiar 
wife-arguing-with-husband fodder. 
Lizzet & Eddie are an attractive 
brother-sister acro-cum-musical 


with comedy touches, 
work is a standout. 
Pharos & Marina baffle 
thought-reading act, she 
blindfolded and _ identifying 
jects. 





Good enterntainment values are | 


here are Les Cardinals, a musical | 


amateurism with juggling dexter- 
ity. Billy Baxter (he’s a brother 
of Jeannie Carson, English actress 
now on U.S. tv) shows himself one 
of the most promising of new crop 
of British comedians. Sound back- 
ing by Gordon L. Rolfe house orch. 
Gord. 
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Ak-Sar-Ben Revue 

Omaha, May 2. 
Floyd Shaw production of “Ak- 
| Sar-Ben Revue,” with Dorothy Col- 
lins, Leo de Lyon, The Albins (2), 
Ralph Marterie Orch (17). At Ak- 
Sar-Ben Coliseum, Omaha, May 1-2, 
56. 2 





Ak-Sar-Ben, Omaha civic org, 
kicked off its show season with an 
exceptionally fine revue topped by 
Dorothy Collins. Every year Ak 
offers five free shows to its mem- 
bers, in addition to other benefits, 
for the annual $10 stipend—and 
many of ’em got their money’s 
worth out of this show alone. At- 
tendance numbered around 16,000 
for the two nights and there are 
only 22,000 Ak members. 

Miss Collins, fetchingly gowned 
in a flowing blue creation, over- 
came a handicap when her accom- 
panist-director, Dick Marks, was 
called to Chicago because of the 
death of his mother on opening 
night. With only a short rehearsal 
with Ralph Marterie’s orch, she 
went on cold and drew a huge 
score for her 20-minute stint. 

Blonde introed with “Great Day,” 
then bounced into ‘‘Mr. Wonder- 
ful,’ “When My Baby Smiles at 
Me,” “Jubilee,” “Mountain High 
and Bali Low,” and closed with 
|zingy “Sky Is Blue.” 

However, biggest ovation was ac- 
corded comic Leo de Lyon, fresh 
in this territory. Youth’s mugging, 
impressions, pianistics and voice 
changing were socko throughout. 
His feat of whistling and humming 
at the same time was an outstand- 
ing closer. 

The Albins, vet knockabout danc- 
ers, featured first half of bill and 
' scored, although their patter could 
be improved. After offering their 
“Ballroom Dancer’s Nightmare,” 
they used a ventro bit for getaway. 

Marterie, in addition to cutting 
a fine show, led his 17-member 
orch through a dozen well-selected 
numbers. Leader was guilty of re- 
citing which album of his each 
number came from, though, which 
got tobe old stuff. Trump. 





Saranac Lake 


By Happy Benway 
Saranac Lake, May 8. 


A record to be very proud of— 
advanced cases that came _ here 
who were very ill and fully re- 
gained their health to resume 
work with a_ definite  all-clear. 
This was accomplished by Joe Mc- 
Coy, Loew manager; Sam Sense- 
ney, owner Minor Theatre, Moran, 
Kan.; Delphin Streder, Colonial 





with n 
being Longest previous run ha é 

ob-|a day short of seven, tried last 
Harry Allen & Albee Sis-) year. | 
ters link novel comey of assumed 


(RKO) Theatre, New York; Roy 
| McSwain, manager Rogers Théa- 
'tre, Shelby, N.C.; Tony Chok, 
|United Artists, Singapore, Malaya; 
|Clifton (IATSE) Byrd, projection- 
jist, Nashville, and David Wood- 
ard, operator Broadway Theatre 
| Dillon, S.C. 
| Murray Weiss of Boston and 
|Ned Shugrue, N.Y., Will Rogers 
fund executives, in for an inspec- 
_tion tour and to set the Founda- 
tion for the yearly powwow and 
'meeting of the Variety Clubs-Will 
Rogers Hospital board of Directors, 
skedded early in June. 

New appointments by Dr. George 





= 


Night Club Reviews 


=a Continued from page 53 
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Blinstrub’s, Boston 
paced act with one working on a 
tuble and the other on the floor 
carboning each other to stout mitt- 
ing. Rudenko Bros., two slick jug- 
giers, use clubs and balloons to 
nice effect; get great mitting with 
ball thrown from the aud and 
caught on stick and wind up with 
dazzling flash juggling flaming 
torches. 

Bob DeVoye Trio, two lads and 
redhead femme, are bright with 
modern and interpretive terping, 
scoring with spins and twirls, bal- 
let bits and a “Shangri-La” num- 
ber. Clincher is acro femme whirl- 
ing from one lad to the other in 
series of stands culminating in a 
one-foot spin by distaffer followed 
by rousing jive routine. Two 
Luvas, caught here earlier in sea- 
son, amaze with ceiling-high aerial 
stunts in which the two femmes 
dangle from rigging precariously 
in upside-down routines. Mike 
Gaylord cuts a slick show and Lou 
Weir pleases in the organ inter- 
ludes. Guy. 


Eden Roe, Miami Beach 
Miami Beach, May 5. 
Lilo & Co., Al Bernie, Mal Mal. 
kin Orch; $3.50-$5 minimum. 





This is Lilo’s second cafe date, 
first away from New York en- 
virons. On basis of aud impact in 
the Cafe Pompeii of this poshery, 
her carefully devised act shows 
need for tightening and dressing 
down of the arrangements to point 
where demands on her vocalistic 
powers call for toning down of thé 
range. Visually, the accent is on 
the obvious, of which she has 
plenty, with a zoom-down cleavage 
the eye catcher from walk-on. 

As staged, the act is a fluid one 
with use of the excellent Pralin 
quartet buttressing the occasional 
weakness in song projection. The 
attractive blonde Parisienne has 
been handed a group of Americane- 
French concepts that call for full 
use of a husky fullness with the 
rough aspects of tonal quality re- 
vealed in the straining for the big 
voice plateau; when the -back- 
groundings of the accompanying 
Pralins come on from backstage, 
the harmonics only serve to illus- 
trate the striving for the big finish 
on Lilo’s part. Withal, the intelli- 
gent devisings of the stager brings 
out a volatile charm in personality 
to accent American material such 
as “I’m the Girl,” a ballad theme, 
a sans-mike takeoff on_ street 
scene in Paree and a mixup with 
male tablers utilizing handmike, 
pointing for laughs via the bald- 
ing types she chooses in ‘People 
Are People.” With aid of the Pra- 
lins, she works out an effective 
change to gamine outfit and the 
Montmartre atmosphere. Winder is 
medley of French pops, with quar- 
tet on for the climaxer, her “Paris 
In the Springtime.” 

Al Bernie, on cold to open pro- 
ceedings, works his way into. favor 
quickly with a series of funny one- 
liners, then keeps the warmth ris- 
ing with quickie impreshes fresh- 
ened by new wordage that raises 
risibilities. Always a smooth work- 
ing technician, Bernie, in this big 
room, keeps the build mounting 
throughout his stint with inserts 
of topical overtones to routines on 
marriage. He has a sock sequence 
in which he “casts” supporting gals 
in a pic to steady series of laughs. 
Encore bringer is his fast-moving 
lampooning of screen, video and 


stage personalities, to wind into 
|the big palm payoff. 
Mal Malkin emcees creditably 





|E. Wilson to our main office as} 
|parttime switchboard operators: | 
| Muriel (Eddy Sisters) Danzi, Bob} 
|(Mello-Larks) Smith, and Ray Mc-}| 
| Carthy, radio technician. 

Harold Rudman and family mo-| 
;}tored in from New Britain, Conn., 


Edward Rudman, formerly of 
|Strand theatre of that city, and 


Louise Zolner, whose husband, | 
Julius, returned to Gotham after 


'a quickie visit. He helped cele-| 
brate her first real good medical | 
clinic. She sports mild privileges | 
'and okay for biweekly pictures. | 
| Fal (IATSE) Jones, projection- | 
ist State Theatre, Lexington, Va.., | 
‘in to celebrate his wife, Mildred’s | 
birthday. She is a certainty to re-| 
| gain her health. : 

| Write to those who are ill. 





Nebraska Fair’s Full Wk. 


Omaha, May 8. 


and, per usual, batons the show- 
backs adeptly. On the dansapation 
side, his crew is equipped with a 
superb array of toe-ticklers that 
keep the floor filled. Lary. 











Arenas 


Continued from page 49 








So meme ee 
showshops is spread around to 
many more cities than in previous 
vears because of the larger number 


of arenas and auditoriums. 


Latest to come in with exposi- 
tions is the huge N.Y. Coliseum 


which opened April 28 with 
stamp, photography and automo- 
bile shows. The overall b.o. is 


likely to be a tremendous $500,000. 
Another area of inome for the 
arena ops that is on the upbeat is 


|the touring evangelists, which are 


on the increase. Gospeleers such 


| as Billy Graham, Oral Roberts and 


Nebraska State Fair Board last |some of the lesser known figures 


team from Denmark, Bc ipaerind Ds decided that for the first | are 


time in history the expo at Lincoln 
run a full week this fall. 


| will 


Dates this year are Sept. 1-7. 


continued demands 
The strength of 
is ex- 


making 
upon arena time. 
the evangelistic boxoffice 


d been half | tremely hard to gauge because col- 


lections and free-will offerings are 
an important consideration. How- 
ever, that area of arena operation 











56 LEGITIMATE 


VARIETY 





Wednesday, May 9, 1956 





Show On 


The Most Happy Fella 


Kermit Bloomgarden & Lynn Loesser 
production of ‘‘opera” in three acts (11 
scenes), with book, music and lyrics by 
Frank Loesser, based on Sidney Howard’s 
“They Knew What They Wanted.” Fea- 
tures Robert Weede, Jo Sullivan, Art 
Lund, Susan Johnson, Shorty Long, Mona 
Paulee, Arthur’ Rubin, Rico Froehlich, 
John Henson, 
Cass. Staged by Joseph Anthony; orches- 
trations, Don Walker; orchestra and 
choral direction, Herbert Greene; chore- 
ography, Dania Krupska; scenery and 
lighting, Jo Mielzinger; costumes, Motley. 
At Imperial Theatre, N.Y., May 3, °56; 
$7.50 top. 


oe ee ree, é600eee gee Lee Cass 
Oar Susan Johnson 
ROsGNOMA vce ccssicn tsa ves Jo Sullivan 


.Marlyn Greer, Martha 
Mathes, Myrna Aaron. Meri 
Miller, aoe eo 
POGMAR 2cdesccccscveerves P ee Cass 
err re Robert Weede 


Waitresses.... 


OES cvedcsctbivcaeus een ...- Mona Paulee 
Max ka kus eahae ewan .«.e. Louis Polacek 
Herman ...ccscess ° -«» Shorty Long 
tk +s d.06 gen tues eee He ..» Alan Gilbert 
p TEPC eee TL John Henson 

Bi: a aias wie Gane a Guo en ere . Roy Lazarus 
CO cic cteves es 60 65 erry soeee-> Ary ANG 
CSO NDS oes vce iavees veces Arthur Rubin 
Pasquale ......ccccce weeee Rico Froehlich 
ClOCES, ... vn sibsenes eocecoeee- SOMN Henson 
Country Girl .....ccccccees Meri _Miller 
CY OT 4s escesvcoses .. John Sharpe 
TOGGET nS 2s ccbwgeveses Keith Kaldenberg 
eer Russell Goodwin 
WOME ko nsvaes es ehew gens Zina Bethune 


Gussie Christopher Snell 


Neighbors 


Hunter Ross, Bob Daley 
Neighbor Ladies..Lilian Shelby. Lois van 


Keith Kaldenberg, Lee | 


Broadway 


{entations on Broadway, despite 
; Superlative critical praise. — 

| As it demonstrated during its 
itryout tour, “Fella” won’t please 
everyone. In fact, a few people 
will probably hate it, and more 
moderate patrons are likely to find 
it slow, heavy, overly sentimental 
‘and perhaps deficient in comedy 
'and popular romantic appeal. In a 


| way, they’ll be right, It’s a matter | 


|of viewpoint. 

Many will certainly relish it. 
| They will be moved and even en- 
tertained by it, not minding its se- 
rious tone, slightly overloaded 
quality, deliberate pace and seniti- 
mentality. Whether there’ll be 
enough satisfied people will ulti- 
mately depend on word-of-mouth 
comment, on how much operating 
profit the show can earn and on 
such secondary factors as film and 
television and stock rights. 
Loesser, who worked on ‘‘Fella” 
for five years, took on a staggering 
challenge with the assignment. For 
this is not the usual drama with 
music, merely a serious story with 
songs, but a fullscale operatic 


Helon Blount, Myrna Aaron, | treatment of the 1924-25 Pulitzer 
Beverly Gaines, Henry Director, | Prize play. 


| There 


Pelt, Marjorie *nith | Nearly all the yarn is presented in 


Braxeman _....ccees:: . Norris Greer 
SS SS aaa Ralph Farnsworth 


Neighbors and _ neighbors’ 
Helon Blount, Thelma Dare, 


Marjorie Smith, Teba Sherwood, Lois 
von talks Betsy Bridge, Theodora Bran- 
don, Art Arney, Ken Ayers, Lanier Davis, 
Henry Director, Ralph Farnworth, Alan 
Gilbert, Russell Goodwin, Norris Greer, 
Richard Hermeny, Walter Kelvin, Roy 
Lazarus, Louis Polacek, Evans Thornton, 
Myrna Aaron, Patti Schmidt, Beverly 
Gaines, Marlyn Greer, Martha Mathes. 
Meri Miller, Bob Dailey, Athan Kerras, 
Jerry Kurland, Arthur Partington, Hun- 
ter Ross, John Sharpe. 

Musical numbers: “Ooh, My Feet,” “TI 
Know How It Is,” “I Don’t Know Nothing 
About You,” “The Most Happy Fella, 
“Standing on the Corner,” “Joey. Joey, 
Joey,” “Soon You Gonna Leave Me, Joe,” 
“Rosabella,” ‘‘Abbondanza.” “Bambini, 
*“Soposalizio,.” ‘Special Delivery, : Ben- 
venuta,” “Aren’t You Glad? ‘Don’t 
Cry.” “Fresno Beauties,” “Cold and 
Dead.” “Love and Kindness.” “Happy 
to Make Your Acauvaintarnce.” “I. Don’t 
Like This Dame.” “Big D.” “How Beauti- 
ful the Days.” “Young People,’ Bs Warnr 
All Over.” “I Like Everybody, Like a 
Woman Loves a Man,” “My Heart Is So 
Ful of You.” “Mama, Mama,” “Song of a 
Summer Night,” “Please Let Me Tell 
You.” “Trio at the Station,” “I Made a 
Fist.” 





Opera is practically a dirty word 
on Broadway. In the tradition of 
Shubert Alley, it means boxoffice 
poison. They've avoided the lethal 
designation for “The Most Happy 
Fella,” billing it simply as Frank 
Loesser’s new musical, with the 
subhead credit line, based on Sid- 
ney Howard's “They Knew What 
They Wanted.” 

Regardless of billing, however, 
“Fella” is an opera—a powerful, 
beautiful and stirring opera, com- 
parable to “Porgy and Bess” in 
quality and impact. It is the work 
of a fine musician, an artist with 
dimension and stature far beyond 


the brilliant musical comedy, 
“Guys and Dolls,” or anything else 
he’s. previously written. With 


“Fella,” Loesser has added a dis- 
tinguished item to the repertory of 
American opera. 

But whether this Kermit Bloom- 
garden-Lynn (Mrs.) Loesser pro- 
duction will be a commercial suc- 
cess may be something else again. 
True, it had a smash opening and 
subsequent window trade = and 
broker call have been heavy, on 





Original Play Cast 


Theatre Guild production of drama in 
three acts, by 


and continued its run at the Booth, then 
the Klaw, totalling 192 performances. 

OO WC Adit ae coe ceca eee Glenn Anders 
Father McKee ..-...... Charles Kennedy 


Bie: GOO 6 oi etxsciws hace Allen Atwell 
per errrrrrer Richard Bennett 
ye 8 A Re ee Robert Cook 
Amy Sexe gels ede ee s Pauline Lord | 
eee jE AY . Hardwick Nevin | 
ee rere rr error Jacob Zollinger | 
ee EPP e rere Ciiarles Tazewell | 
Italian Mother ...... Frances Hyde 
Her Daughter .. Catherine Scherman 
2d Italian Mother Peggy Conway 
Her Son -.» Thomas Scherman 

Farmhands, ete... Cosette Faustine, 
Helen Fowble, Dorothy Green, Audrey 
Thal, Peter Marsters, Eleanor Mish, Alvah 
sessie, Edward Hogan, Sanford Meisner, 
Arthur Sircom, Ernest Thompson. 





; REVIVAL 
Revival of the vlay by John Golden, at 
the Music Box, N. Y., Feb. 16, °49, ran 
61 performances, with a cast including 


Paul Muni as Tony, Carol Stone as Amy, 
Edward Andrews as Joe and Charles Ken- 
nedy in his original role as the Priest. 








top of the large advance sale. But. | 


up to now, no American opera has 
ever been a financial success in its 
initial presentation for a continu- 
ous run. 


Even the fabulous “Porgy and 


Bess” was a boxoffice flop in its | 


original production by the Theatre 
Guild, becoming a hit in revival 
only after about 10 years of radio 
plugging of the music. Also, Gian- 
Carlo Menotti’s two full-length 
Operas, “The Consul” and ‘Saint 
of Bleecker Street,” were both fi- 
nancial failures in their first pres- 


| were deliberately 


Sidney Howard. Opened | 
Nov. 24, ’24, at the Garrick Theatre, N.Y.. | 


‘musical form, not only with song 


netatitiors: /numbers, but with operatic duets, 
Carolyn | trios, quartets and choral passages, 
Maye, Genevieve Owens, Lillian Shelby,| as well as recitatives in 


melodic 
form and several plot-developing 
ballets. Moreover, the musical 
form and tone run the gamut, vary- 
ing according to mood and even 
the characters in focus. 


The show is undeniably long and 
heavy, giving almost an_ over- 
stuffed impression, as if Loesser 
displaying his 
versatility. There are, for example, 
353 musical numbers (although 
there are relatively few set songs 
and no titles are listed in the Play- 
bill). Some of the material could 
seemingly be cut, and doubtless 
will be in revivals and stock, when 
the adaptor-composer-lyricist is not 
present or in position to insist on 
it all being included. 

But despite its unquestioned 
flaws, and the fact that it’s not 
everyone’s dish, “Fella” is going to 
have a large and intense audience, 
will draw many repeat patrons and 
will almost certainly become a 
standard work in musical stock. 
It’s also a natural for television 
spectacularization and is probably 
film material. 


It’s in three acts, which is al- 
most unknown for a _ Broadway 
musical, and-has 11 scenes. The 
original plot line has been nar- 
rowed, and the central characters 
and story hold interest admirably. 
There are a number of excellent 
musical passages in the operatic 
medium, notably “Benvenuta,” 
“How Beautiful the Days,” “My 
Heart Is So Full of You“ and 
“Song of a Summer Night.” 


There are several sure hit 
parade and disk jockey pops, in- 
cluding “Standing on the Corner,” 
“Love and Kindness,” “Big D” 
‘which can’t miss getting Loesser 
named honorary mayor of Dallas 
and maybe governor of Texas) and 
2 Like Everybody.” Not only the 
| Pop numbers, but also several of 
the operatic pieces get a big audi- 
| ence reception. 
| Vocally, the show is tremendous. 
| As the slow, generous, lovable 
| Vineyard owner who wins a mail- 
order bride by sending a photo of 
| his handsome young foreman, Rob- 
| ert Weede is magnificent. The part 
is terrifyingly long and arduous, 
| probably one of the most taxing 
in all opera or musical drama, and 
how the former Met star is going 
to be able to continue in it seems 
{a question. As of the premiere, 
| however, he is superb. 

As the hash-slinger bride, Jo 
Sullivan has vocal color and 
warmth, and looks and plays the 
role plausibly. Art Lund is prop- 
erly big and virile as the foreman 
who can’t resist a girl, and he sings 
agreeably in the blues idiom Loes- 
ser has composed for the char- 
acter, 

Other standout singing and act- 
ing performances are given. by 
Susan Johnson as the heroine's 
waitress friend, Shorty Long as an 
amusingly amiable vineyard work- 
er, Mona Paulee as the _ bride- 
groom’s jealous. sister, Arthur 
Rubin, Rico Froehlich and Joha 
Henson as_ infectiously melodic 
chefs, and such supporting singer- 
players as Keith Kaltenberg and 
| Lee Cass, 

More than in most shows, the 
ensemble singers and dancers con- 
tribute vitally to the general im- 
| pact. Much more than normally, 
|too, it’s genuinely satisfying to 
| hear singers who can really sing— 
| who have excellent voices and the 
| training to use them properly. Per- 
ihaps it wasn’t mere coincidence, 
| therefore, that the premiere per- 
iformance went particularly well, 





is little straight dialog. | 


and the first-night audience was 
especially cordial. 

Subject to a tendency toward 
slowness and deliberateness, which 
may be inherent in the type of 
serious music drama, Joseph An- 
thony’s direction seems expressive, 
giving the impression of dimen- 
sion, and his handling of groups is 
skillful. 

Jo Mielziner’s scenery and light- 
ing are positively eloquent, with 
properly atmospheric settings on 
the forestage and _ picturesque 
backdrops to suggest depth (and 
changing seasons), all flexible in 
terms of performance. Dania 
Krupska’s choreography is suitabiy 
vigorous and varied, and the cos- 
tumes by Motley are appropriately 
colorful, Hobe, 





, vv 
Wake Up, Darling 

Gordon W. Pollock (in associzaiion with 
Lee Segall and Richard Cook) production 
of comedy in two acts (five scenes), by 
Alex Gottlieb. Stars Barry Nelson, Bar- 
bara Britton, Russell Nype; features Kay 
Medford, Paula Truman, Grace Raynor. 
Stager by Ezra Stone; setting Ballou; 
costume,s, Guy Kent. At Ethel Barrymore 
| Theatre, N.Y., May 2, ’56; $4.60 top week- 





nights, $5.75 Friday-Saturday nights 
| ($6.90 opening). 
ROMO i550 3 46440% 0 we chee Kay Medford 
} Ee Sc AR EG hws 0 a cre bese ee Paula Truman 
Polly Emerson ......... Barbara Britton 
| Deerfield Prescott ........ Russell Nype 
|} Don Emerson .........+.+. Barry Nelson 
MEE. witienccadeeqenee Grace Raynor 
| POUCEMER ... .ccwcccevones Robert Downing, 
Richard B. Shull 
| Granville Prescott..... Raymond Bramley 
RGU 4c yoxsS ones Ann Whiteside 
VWATES SOMENON. <sreisas cesses sls oe Jean Arley 


A standard item in the play mar- 
| ket is the one-set comedy about a 
gay and charming young coupie 
living in a handsome east side 
| Manhattan apartment. Such scripts 
| go the rounds of producers’ offices 
| by the dozen, and two or three gen- 
erally turn up hopefully on the 
stage during a Broadway season. 


Alex Gottlieb has apparently 
written several hundred such plays 
(between film, radio and television 
scripts) and he obviously has the 
routine down pat. In fact, ‘“‘Wake 


\.Up, Darling,” which arrived at the 


‘Ethel Barrymore Theatre last 
| week, may even be the several 
hundred. At least it seems like 
several hundred such _ exercises 
‘that have somehow gotten as far 
/as a Broadway opening night. 


| It’s likely to last about as long 
| as most of the others. On the basis 
| of its simple production require- 
ments and its wealth of little quips, 
the play may have possibilities for 
stock, but offers nothing for films 
or tele because of its stereotype 
plot and characters. 

“Wake Up, Darling,” is a hap- 
less triangle antic about a young 
ad writer and would-be dramatist, 
his would-be actress-wife and the 
incredibly innocent and_ possibly 
talented young Yale crew-cutter 
who’s written a prospective Broad- 
way musical. Secondary characters 
include, the gal-about-saloons who 
retypes the adman’s playwriting 
outporvrings, the inevitable impu- 
dent maid and an adhesive multi- 
ple divorcee. There are also about 
a half-dozen bit roles. 


This assembly-line product is 
laced with incessant small jokes 
(they tend to be the sort of varia- 
tion-of-the-obvious that are the 
professional gagman’s _ stock-in- 
trade), averaging perhaps one mild 
laugh per gross. What starts out 
as seeming slightly labored pres- 
ently becomes unbelievable and 
ultimately just uncomfortable. A 
progressive number of first-night- 
ers appeared to find it too uncom- 
fortable. 


As the exasperated husband, 

Barry Nelson gives the same plaus- 
ible, nettled and proficiently dead- 
pan farce performance he did as 
the young architect in ‘Moon Is 
Blue.” It’s good enough, but famil- 
iar. Russell Nype has welcome ani- 
mation and a helpful wide-eyed 
quality as the jittery would-be 
home-wrecker, and Barbara Brit- 
ton is decorative and lively as the 
| giddy wife. 
Kay Medford offers another of 
|her effective throwaway comedy 
| portrayals as the typist-souse who 
{has spent years and years getting 
around, Paula Truman turns in a 
competent job as the maid and 
Grace Raynor is suitably obnoxious 
jas the ever-on-the-make divorcee. 
| As director, Ezra Stone has 
; made a worthy attempt to hide the 
'script’s banality and emptiness 
| with brisk pace and inventive busi- 
ness, while Ballou has designed an- 
other of those smartly distinctive 
apartment settings and Guy Kent 
has provided the customary in-the- 
mode clothes. Hobe. 

(Closed last Saturday night (5) 
after five performances). 











A full-length version of ‘Fash- 
ions in Rhythm,” the abbreviated 
musical current at the Versailles 
nitery, N.Y., is planned for Broad- 
way production next fall by Jan 
Brewster, who wrote the book for 
the cafe offering. She'll also do 
the libretto for the expanded edi- 
tion, while Jane Douglas and Tom 
|O’Malley will supply the music 
and lyrics, respectively, 





) laughs 


operetta and the revue.” 


Origination of ‘Musical Comedy — 


From Vienna’s Marcel Prawy, producer of the Volksoper (People’s 
Opera), via composer Robert Stolz, comes answer to a query or 
the etymology of the term “musical comedy.” 7 

Historian Prawy, himself an expert on the international musi- 
comedy. and light operetta production scene, states that the term 
“was first used in connection with ‘The Black Crook’ which opened 
at Niblo’s Garden, N. Y. City, Sept. 12, 1866. 
William Wheatley and was a combination of a play by Charles M 
Barras and acts of a French Ballet Troupe. . 
until the period of World War I that this term was used in 
America to indicate the new theatrical form, differing from the 


on 


It was produced by 


However, it was not 








Wild Grows the Heather 
London, May 4. 


Jack Waller’s presentation of new musi- 
cal in two acts (11 scenes), adapted by 
Hugh Ross Williamson from J. M. Bar- 
rie’s “The Little Minister.” Music, Robert 
Lindon; lyrics, William Henry; decor, 
Michael Eve; costumes, Philip Gough; 
choreography, Gilbert Vernon. Stars Bill 
O’Connor, Valerie Miller, Paul Curran, 
Peter Sinclair, Madeleine Christie. Staged 
by Ralph Reader. At the Hippodrome, 
London, May 3, ’56; $2.35 top. 


Rev. Gavin Dishart ....... Bill O’Connor 
| i ee cssnceses VIGrie Miner 
Rob Dow ... venk ven ee Paul Curran 


Joe Cruikshank coocts--» Peter Sinclair 
Nanny Webster........Madeleine Christie 


Baril of RIMtoUl 1. .sccecras Gerald Welch 
Snecky Hobart ...... ..». Gerald Lawson 
Thomas Whamond....... Richard Golding 
Andrew Mealmaker ... David Keir 
Micah. Dow ...«<asees Sydney Devine 


Patrick Newell 


Capt. Halliwell ....... : 
Peter Dimuantes 


Sgt. DaviGSon ..-cecve 


ME bas oa sgh eadeee Eira Heatn 
Mrs. Macleary .......... Hilary Paterson 
OS err er ree Annette Green 


Dancers..Corinne Duvernay, Mavis Traill, 
ouis Conrad 





A thoroughly wholesome musi- 
cal, dressed in gay tartan costurnes 
and with lively tunes, “Wild Grows 
the Heather” is British in style and 
Scotch in subject matter. It makes 
no attempt to emulate the slick 
Broadway imports and will inevi- 
tably draw a different type patron- 
age. 

Even if sophisticated West- 
Enders give it the go-by, as well 
they might, it should attract a 
healthy volume of out-of-town 
trade to keep it running for quite 
a time. It is, indeed, a cinch for 
the charabanc trade—the organised 
theatre parties which are brought 
in by coach from the provinces. 


“Heather” is an adaptation of 
J. M. Barrie’s “Little Minister” 
and although Hugh Ross William- 
son keeps close to the original, it 
has lost a deal of its whimsy in 
its transition. That inevitably robs 
the tuner of much of its inherent 
charm and gives the main story 
outline a staid appearance. Ralph 
Reader’s vigorous staging largely 
corrects this fault, although it per- 
mits too much chorus werk in song 
presentation, which tends to daie 
the style of the production. 

Jack Waller, who prior to World 
War II, was associated with some 
of the top West End musicals, is 
apparently too shy to take the 
credit due to him for the songs. 
The program credit “music by 
Robert Lindon” has deceived no 
one. Waller has cleffed a number 
of appealing ballads, although 
there’s admittedly an overplus of 
such numbers, but he has a smash 
show tune in “Walking to the 
Kirk,” which is given the full treat- 
ment in presentation. 

Gilbert Vernon has not tried to 
be unduly artistic or fancy in his 
choreography, but instead has 
concentrated on making a work- 
manlike contribution to the pro- 
duction. He achieves a degree of 
gaiety, notably in a Highland 
dance, and a measure of comedy 
in a routine featuring the three 
Elders. of the kirk. The dances are 
consistently bold and determined. 


In its story line, the show de- 
velops the basic Barrie theme of 
the romance between the minister 
and the Earl’s daughter who 
pretends to be a gipsy girl, along- 
side a romantic comedy diversion 
involving a scheming nanny and 
a dour, unwilling Highlander. The 
conventional love passages reflect 
the pedestrian style of writing in 
evidence through much of the 
book; not much wit and an abun- 
dance of obvious humor. Nonethe- 
less, the overall effect of story, 
songs and dancing is more than 
adequate. 

Bill O’Connor, in the male lead 
as the minister, stepped into the 
part on the pre-London tour, suc- 
ceeding William Clauson (specially 
brought over from America). He 
plays the part acceptably and 
handles the romantic ballads with 
confidence. 

Valerie Miller, recruited from 
the Glasgow stage, may have the 
authentic Scottish accent, but is 
unnecessarily arch. The lass has 
potentialities, but needs stern di- 
rectorial control over her manner- 
isms. 

Gerald Lawson, Richard Golding 
and David Keir, as the three 
church elders, provide the best of 
| the comedy; and Madeleine Christie 
| with Paul Curran also raise a few 
with their comedy love 








Shows Abroad 


affair. Peter Sinclair commands 
attention as a shy suitor. 

Michael Eve admirably captures 
the sweep and color of the Scottisi 
highlands with his decor. By the 
adroit use of subdued tones, he's 
made an effective job of both ex- 
teriors and interiors. Myro, 


Hotel Paradiso 


London, May 3. 

H. M. Tennent Ltd. & Peter Glenville 
presentation of farce in three acts, by 
Georges Feydeau and Maurice Desyai- 
lieres, translated by Glenville. Stars Alec 
Guinness; decor by Osbert Lancaster: 
staged by Glenville. At Winter Garden 
Theatre London May 2, ’55; $2.35 top. 














Se Sa ee Alec Guinnes 
Angelica Boniface ...... . Martita Hunt 
Oo Rk «eee Frank Pettingell 
Mareetic Cot 4.6. ccs Irene Worth 
Maxime ....... +eeeeee Kenneth Williams 
Victoire .. seeeeeees Billie Whitelaw 
Martin ........00. eeeeese Douglas Byng 
Anniello ........seceeeeee- RoMald Radd 
Georges ......., seeeeeee Michael Bates 
Police Inspector ........... John Salew 
Marguerite ..... seeeeeeeeee ANN Warren 
WeOeee ... 60s dea eccsccccceee-. dale Davaz 
Paquerette .... -.. Alanna Royce 
Pervenche ...ccccee ceeeus Virginia Holt 
Pret. Tae iis seenas Michael Malnick 
Most French farces are de- 


scended from the pen, or copied 
from the style, of Georges Feydeau, 
part author of this one. Setting 
the date forward a bit doesnt 
disguise the outmoded form of en- 
tertainment in its heyday 60 years 
ago. It has been skilfully adapted 
by Peter Glenville, but as general- 
ly happens, the airy Gallic indeli- 
cacy is lost somewhere in bridging 
the English channel and the resu!t 
is in the slapstick tradition remi- 
niscent of the early Chaplin. 


It is the versatility of Alec Guin- 
ness and exuberance of his sup- 
porting company that make this 
acceptable to modern standards 
and a. potential winner for the com- 
ing season. Its chance in the U.S. 
would put an unbalanced load on 
the shoulders of the actor chosen 
for the lead. 


Guinness appears as a down- 
trodden little Parisian architect 
who conceives a sudden passion 
for his friend’s -neglected wife. 
During the temporary absence of 
their mates, they plan a night in 
a backstreet hotel, only to find 
most of the characters already in- 
troduced sheltering in the same 
haunt. From then on the comedy 
emerges through chases from door 
to door, disguised identities and 
a frustrated ending to the plans 
of the guilty couple. 

Guinness plays the role like a 
mischievous schoolboy bursting the 
parental bonds and determined to 
plunge into sin with a capital S. 
His dragon of a wife is superbly 
portrayed by Martita Hunt. 

Irene Worth prattles coyly as the 
would-be erring wife and Frank 
Pettingell makes a suitably pomp- 
ous bore of her husband. Douglas 
Byng, best known for his revue 
and cabaret appearances, makes 
the most of his limited opportuni- 
ties as a stuttering friend. Piece 
is well directed by Glenville. The 
play was titled “Free Exchange’ 
during its recent tryout ath 

em, 





The Silver Whistle 


London, May 2. 
Mark Marvin Productions Ltd. presen- 
tation (in association with Anthony Brady 
Farrell & Gabriel Katzka) a comedy in 
three acts, by Robert McEnroe. Stars 
Peter Cushing. Decor, Reece Pemberton: 
Staged by Martin Landau. At Duchess 


Theatre, London, May 1, ’56; $2.25 top. 
Ber, MOORE ...ccisabiercs Ernest Thesiger 
Mrs. Hanmer ...... habewen Olga Lindo 


Miss Hoadley 


Joyce Barbour 
Miss Tripp 


ania a Jennifer Wright 


Oliver Erwenter ........ Peter Cushing 
Mrs. Gampler .....ccec ..e. Mary Merrall 
a RRR eres eee. Una Venning 
Rev. Watson ...%..-. ..ee.-+ Robin Bailey 
Mr. Cherry .........+-+. Bartlett Mullins 
Emmett ..... paesebads oes Alfie Bass 
MMM ha Ais 6 sade eeeeees Peter Stephens 
DEREG GOUBR. 000 cccrace ... Christine Bocca 
Mr. Beach .occcccscnceror Peter Vaughan 
Mr. Smedley ........ ..eee Richard Foat 


Police Constable ...... ner. Stuart Allen 





There’s a simple, gentle philos- 
ophy running through this latest 
American import, but it lacks the 
stamina to meet current compet!- 
tive conditions. Its West End life 
will be limited, but it could pro»- 
ably make an eventual profit by 
going on a provincial tour, where 
the name value of Peter Cushins 
has more draw. pia i! 

Robert McEnroe’s comedy 1s 4 
shrewd development of the theme 
that one is as old as one feels, told 


(Continued on page 58) 
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See 9 Summer Spanners on B’way: 


3 Others as Mayes; 15 Last Year se rx sotto 


Only nine current Broadway 


shows are figured likely to continue 
on the boards through the summer, 
Last year 15 entries spanned the 
hot months. 

The probable warm-weather sur- 
vivors this season stack up as 
“Most Happy Fella,” “Mr. Wonder- 
ful,’ “My Fair Lady,” “Damn Yan- 
kees” and “Pajama Game,” m the 
musical eategory, and “Cat on a 
Hot Tin Roof,” “Diary of Anne 
Frank,” “Matchmaker” and “No 
Time for Sergeants,” in the 
straight-play field. 

Shows considered as having an 
outside chance of making it 
through the hot spell are “Hatful 
of Rain,” “Janus” and “Desk Set.” 
The more doubtful of prospects 
are “Fallen Angels,” “Fanny,” 
“Lark.” “Pipe Dream,” “Ponder 
Heart,” “Waiting for Godot” and 
“will Success Spoil Rock Hunter.” 

Due to layoff during the summer 
are “Great Sebastians” and “In- 
herit the Wind,” while the status 
of “Middle of the Night” hinges 
on a replacement for the play’s 
star, Edward G. Robinson. “Time 
Limit” closes next Saturday (12), 
while “Witness for the Prosecu- 
tion” closes June 30, to tour. 

There are still four shows listed 
to come in during the next few 
weeks, any of which could be sum- 
mer run-through candidates. They 
include “Lovers,” which preems to- 
morrow (Thurs.), “Shangri-La,” 
“New Faces of 1956” and “Ziegfeld 
Follies.” 

However, “Follies”. has posted a 
provisional closing notice for next 
Saturday (12) in Philly. 


Stratford (Ont.) Troupe 
Gets Bid From On-Avon; 
Mulls Winter Touring 


Stratford, Ont., May 8. 

The Stratford Shakespeare Fes- 
tival company may become a year- 
around operation and go on tour 
during the winter months. That’s 
revealed by Michael Langham, 
new artistic director of the or- 
ganization. 

The company, which goes to the 
Edinburgh Festival for a guest en- 
gagement following its fourth 
summer season here June 18-Aug. 
18, has already been invited for 
an appearance next winter at the 
Shakespeare Memorial Theatre, 
Stratford-on-Avon, England. Ten- 
tative plans are to Canadian and 
U. S. winter tours for the group’s 
productions done here during the 
summer, 

Members of last summer’s Fes- 
tival productions of “Oedipus” are 
currently appearing in the Kipnis- 
Guthrie film version of the Greek 
tragedy being shot here. 


TAPE BELAFONTE TALK 
FOR JESUITS’ HALL 


Detroit, May 8. 
Harry Belafonte’s talk to U. of 
Detroit students so impressed the 
Rev. Patrick A. Madgett, S. J., that 
he received permission to play 
tape recordings of the talk in the 
Jesuit institution’s community din- 








ing room where it is the custom | 


to listen to either “live’’ or record- 
ed talks on religion, etc., at din- 
ner, 

Father Madgett observed that 
Belafonte’s “remarkable and sim- 
ply phrased approach to philoso- 
phy, religion and art is the sort of 
thing I have tried to pass on to my 
Students for years.” 


Said Belafonte: “I had to decide, 
at an extremely early age, my pur- 
pose in life. I resolved to try for 
achievement instead of success. I 
Want to express the truth in all 
things through the medium of my 
art. Even the great purpose of 
my life, achieving better human 
relations, cannot relegate my art 
‘o the role of propaganda. I seek 
to attain this betterment of hu- 
man relations indirectly, and more 
effectively, as it turns out, by ex- 
pressing the truth as well as I can 
in my art.” 

_The University’s human _rela- 
‘ions club presented Belafonte 
With a special citation for “his out- 
Standing efforts in the field of hu- 
man relations.” Belafonte ap- 
nSines k the university while his 

. » Man Sing” show was play- 

ing the Shubert here. spied 








Sherek Players Launch 


Summer Sked, Glasgow 
Glasgow, May 3. 

The Henry Sherek Players, 

formed by the British producer for 

a 12-week legit season here, got off 

to a commendable start last week. 

The group is offering “Harvey,” 


Mary Chase’s hit U.S. comedy, at! 


the King’s Theatre here. The pro- 
duction marks vet performer Stan- 


ley Baxter's return to legit. He’s| 


starring in the offering with Mairhi 
Russell and Jessica James. 

Supporting cast includes Michael 
O’Halloran, Helena Gloag, Marilyn 
Gray, Roddy McMillan and Norman 
Fraser, with direction by Edward 
Burnham, 


Follies Wavers: 
TV Deal Hinges 


Philadelphia, May 8. 

“Ziegfeld Follies” is on the verge 
of folding here. Unless additional 
coin is raised, the revue will termi- 
nate its tryout tour next Saturday 
(15) at the Shubert Theatre. A 
provisional closing notice has been 
posted backstage. 


It’s understood producers Rich- 
ard Kollmar and James W. Gardi- 
ner need another $30,000 to get 
the production to Broadway for its 
scheduled May 26 preem at the 
Winter Garden Theatre. The Tal- 
lulah Bankhead starrer is capital- 
ized at $396,000, including 10% 
overcall. The Shuberts have been 
approached to put up the extra 
coin, as has tv producer Max Lieb- 
man. In the latter case, Liebman 
would get the television rights to 
the property, plus the physical 
setup. 

Major hitch to the Liebman deal 
is that he wouldn’t be able to give 
the production a condensed spec 
treatment until about six weeks 
after its scheduled Broadway bow. 
It’s figured questionable whether 
the show could run that long on the 
basis of its out-of-town reception. 
The weekly break-even cost on the 
projected New York run is ex- 
pected to be over $55,000, an un- 
precedented high, on a capacity 
gross of $70,000. 

“Shangri-La” will interrupt its 
pre-Broadway tryout run with a 
one-week layoff following next 
Saturday (12) night’s perform- 
ance at the Shubert Theatre, Bos- 
ton. The Robert Fryer-Lawrence 
Carr production is scheduled to 
resume its out-of-town break-in 
May 22 at the Forrest Theatre, 
Philadelphia. It’s slated for a 
June 6 Broadway bow, at an un- 
specified theatre. 


‘ADELE’ LOST $251,739 
ON 2286 INVESTMENT 


“Amazing Adele,” a tryout flop 
of last winter, represented a $251,- 
729 loss. That was $23,739 over its 
$228,000 capitalization, which in- 
cluded 20°% overcall. The deficit 
was paid by the producer-general 
partners, Albert Selden and Mor- 
ton Gottlieb. 

The musical cost $194,450 to pro- 
duce, plus a $58,926 loss on its 
tryout which folded in Boston. 
Closing expenses and _ incidental 
costs added $3,722, bringing the 
total expenditure to $257,099, less 
$5,360 in miscellaneous income. 

The book for “Adele” was 
adapted by Anita Loos from the 
French play by Pierre Barrillet 
and Jean-Pierre Gredy. Selden 
supplied the music and lyrics, 


Marilyn Ross Set For 


‘Kismet,’ ‘Guys’ in Barns 

Cafe and television singer Mari- 
lyn Ross is another from outside 
legit to hit the summer spots. She’s 
contracted for the Kansas City 
Starlight operation, opening June 
25 in “Kismet.” 

Thereafter she appears in “Guys 
and Dolls” for Lee Guber and 
Shelley Ford, the musical tent 
showmen, at Valley Forge, Pa., 
July 16 for one week and at West- 
bury, L. L., July 30 for two weeks. 
Agented for the legiters by Nat 
Debin and Ray Smith. 











DALLAS PRODUCING 3 
AND GETS 3 TOURERS 


Dallas, May 8. 


er season. opening June 11, will 





'feature Shirley Jones in “Show 
Boat” as the closing bill, Aug. 20- | 
Sept. 2. Charles R. Meeker Jr.,! 
‘managing director-producer, has 
| three touring shows to fill the first 
/six weeks, but he will produce 
i“Can-Can,” “Great Waltz” and 
Show Boat” here. 


Donald Saddler will be back as 
|}dance director after four years’ 
| .bsence, and returning staffers are 
George Schaefer, stage director; 
Franz Allers, musical director; 
Gino Smart, assistant musical di- 
rector; Peter Wolf, scenic design- 


stage 


(er, and Mason Johnson, 
manager. 

Schedule includes “No Time for 
'Sergeants,’ with James Holden, 
| June 11-24; “Boy Friend,” with | 
| JoAnn Bayless and John Hewer, 
| June 25-July 8; “Silk Stockings,” 
| with Gretchen Wyler, July 9-22; 
“Can-Can,” starring Hildegarde, 
July 23-Aug. 5; “Great Waltz,” 
with Liberace, George Liberace 
and Jean Fenn, Aug. 6-19 and 
“Show Boat” as the finale. 


5 Shows Shutter; 
‘Bus, Fancy Hits, 
2 Flops, 1 Moot 


Broadway and the road had five 
show closings last week. Two were 
in New York and three on the road. 

The Broadway closers, “Mister 
Johnson” and “Wake Up Darling,” 
were both flops, while the hinter- 
land lineup included two money- 
makers, “Plain and Fancy” and the 
touring company of “Bus Stop.” 
It’s figured the remaining entry, 
George Brandt’s low-budget tour- 
ing edition of “Tea and Sympathy,” 
broke about even on its run. 

“Johnson,” produced by Cheryl 
Crawford and Robert Lewis, and 
“Darling,” presented by Gordon W. 
Pollock (in association with Lee 
Segall and Richard Cook), repre- 
sented a combined loss of approxi- 
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(Continued on page 61) 


May Seek U.S. Law to Ban Reprisal 
By Legit Theatres Against Critics 





Localites Fight Eatery 
Plan at Stratford, Conn. 


Stratford, Conn., May 8. 

American Shakespeare Festival 
Theatre’s plan to set up a tent- 
restaurant on its property this sea- 
son has run into resistance from 
local restaurant owners, Latter 
have retained a lawyer to buck the 
Festival pitch to operate an eat- 
ery-lounge for theatre patron. 

Restaurant operators argue that 
the Shakespeare project is tax- 
free, therefore unfair competition. 





‘Sgts Tops 200%, 


Profit (So Far) 


“No Time for Sergeants” has 
passed the 200% _ profit 
That’s figured on the net as of an 
April 7 accounting, plus estimated 
profit for the ensuing four weeks. 

The take on the Maurice Evans- 
Emmett Rodgers production  in- 
cludes operating profit and mis- 
cellaneous income. The latter 
consists principally of revenue 
from Warner Bros. on the film 
studio’s purchase of Ira _ Levin- 
Mac Hyman comedy for a down- 
payment of $100,000, plus weekly 
payments equal to 10% of the 
gross on profitable stanzas, up to 
a $250,000 ceiling. 


The Maurice Evans-Emmett 
Rodgers production is currently in 
its 30th week of standee-limit at- 
tendance at the Alvin Theatre, 
N. Y. A_ national company is 
scheduled for mounting soon, with 
$65,000 of the Broadway com- 
pany’s funds thus far set aside for 
its financing, 

Highlights of the Charles H. 
Renthal audit included the follow- 
ing: 

Original 
$100,000. 

Net profit, $168,165. 

Film income to date, $52,558. 

Average weekly profit, $11,500. 

Distributed profit, $120,000. 


capital (repaid), 








Editor, VaRIETY: 


but failed to’ manipulate it. 
Still Curt Conway raises a nice 


out that in the interest of tact 


good for Equity. 


In any event this Equity election 
Curt Conway attempts to suggest, 


gone deeper and dug more news. 


the word. VARIETY has refrained 


But when Variety takes an 





and precise language. 


VARIETY is in the business of reporting facts, but facts are fre- 
quently meaningless without some explanation of their meaning. 


no reason. Honest conflict, at the least, is present and emotions 
are stirred—admittedly along possibly over-rutted lines. 
VARIETY’S OWn conscience would be troubled not for the reasons 


vestigated reports of one man’s strange power and the rigorous 
discipline it’s said his followers demonstrate whenever he passes 


time policy, and Conway is correct in citing it, has been to go 
straight down the middle in reporting controversies. Save only 
when it has deemed that the good name of show business was at 
stake, in which circumstances, ours being the discretion, we re- 
serve the right to take an editorial position, 


stamped as just that and is, typically, stated in sufficiently blunt 


Equity Politics—Current Chapter 


(Telegram) 


New York. 


Sime always said, “no sides. the facts.” How do you explain the 
VARIETY article and pitch obviously attacking the regular slate of 
Equity? I am deeply shocked. Is VARIETY fow in politics? 


Curt Conway 





Variety is not in politics, now or ever. But VARIETY does reg- 
ularly try to explain the meaning behind rebel, rump or unusual 
developments involving who controls theatrical organizations. An 
example in point is the considerable space given of late to the anti- 
Petrillo maneuvers within the American Federation of Musicians. 

As to the Equity elections of June 1. this paper is taking no edi- 
torial position and Curt Conway is gratuitous in his interpretation 
that last issue’s quotation of a statement by Ralph Bellamy, Margola 
Gillmore and Raymond Massey constituted, by its publication, an 
“obvious attack” on the “regular” 
periodical quotes lots of people on lots of issues all the time. 

It can hardly be denied that the present election at Equity is 
somewhat befogged in that the appearance of an “independent” 
ticket by the so-called moderates is itself an oddity after these 
same moderates had earlier captured the nominating machinery 


ticket, by Variety itself. This 


point. 


Just how does a trade paper go about reporting such an elec- 
tion? To ask the question is not to beg it, but it is worth pointing 


and careful statement VARIETY 


has itself added to the over-abundance of euphemisms employed 
in reporting this particular contest. 

All persons of consciously disposed good will hesitate a long 
time nowadays from hasty use of sticky political labels, but it’s 


mark. | 


Washington, May 8. 
Federal legislation to prohibit 
theatre owners and producers 
from reprisals against newspapers 
for unfavorable reviews may be 
recommended to Congress. That 
was indicated at a Capitol Hill 


hearing last week of alleged at- 
tempts of J. J. Shubert to muzzle 
Boston critic Elliot Norton for 
; panning “Ponder Heart.” 


Members of a House. Judiciary 
| Subcommittee heard witnesses 
testify to “flagrant, brazen, out- 
right” attempts by a rep of the le- 
git tycoon to bottle up tough 
critics. Although a motion to turn 
over records of the hearings to the 
Justice Dept. were shelved until 
both sides have been heard, indi- 
cations are that the Congressmen 
might recommend legislation simi- 
lar to that recently approved by 
the Massachusetts State Senate. 


| Hearings were a_e result of 
| charges of Rep. Thomas O’Neill 








| Jr. (D., Mass.), that Shubert as- 
|saulted freedom of the press in 
virtually eliminating advertising 
in the Boston Post because of Nor- 
ton’s unfavorable review. Three 
witnesses, including Rep. O'Neill, 
Post editor-in-chief John Mc- 
Manus, and Norton himself, de- 
tailed efforts of Shubert rep Mi- 
chael Kavanagh to stifle the critic 
and subsequently to punish the 
Post for not censoring their re- 
viewer. 

An amazed committee listened 
sympathetically to reports of 
threats, complaints, and outright 
demands that Norton “report 
plays,” not criticize them, all 
made in the name of the Shubert 
boss. At one point, McManus tes- 
tified that Kavanagh flatly stated, 
“This is the end of Norton,” and 
withdrew the critic’s press priv- 
ileges from all seven Shubert 
houses in Boston. 


‘Variety’ Gets Into the Act 


VARIETY’s name came into the 
hearings frequently, both as a fel- 
low-victim of the Shubert ire, and 
as an authority on show ‘biz. Each 
witness pointed out that VARIETY 
has clashed with the Shuberts on 
the same issues, and been sub- 
jected to reprisals. 

Norton put into the official rec- 
ord VARIETY’s report that ‘“Pon- 
der Heart” will probably run in 
the red, to back up his review as 
one receiving public acceptance, 
and not merely an “eccentric” 
opinion. He also made it clear 
that both Playwrights’ Co., pro- 
ducers of the comedy, and authors 
Joseph Fields and Jerome Chodo- 
rov called to assure him that they 
had no part in the Shubert boy- 
cott of him. 

McManus traced in detail the 
stormy scene in his office last 
January when Kavanagh called 
to complain about the Norton re- 


({ontinued on page 58) 





Good Old Summertime 
Means Another Srlurge 
For Immortal (P.D.) Bard 


Shakespeare is in for another 
hefty workout this Summer. 
There'll be at least five festivals 
devoted to the Bard. They'll be 
spread from Ashland, Ore., to 
Stratford, Ont. 

The two major operations are 
the Stratford (Ont.) Shakespeare 
Festival, opening June 18 and run- 
ning through Aug. 18, and the 
American Shakespeare’ Festival 





surely no news to anybody that Equity, like many another union, 

is still wobbly from the postwar binge of charge and counter- | 
charge, some bigotry on the one side and some Fifth Amendment | 
evasion on the other. It is hard to see how more of the same is | 


does not have rival tickets for 
but rather because we have not 


For example, we might have in- 


from doing so because its long- 


editorial position it is clearly 


Theatre & Academy, at Stratford, 
Conn., bowing June 26 and con- 
tinuing through Sept. 9. It will 
be the fourth season for the for- 
mer and the second for the latter. 

Two of the festivals will be pre- 
sented in the Ohio territory by the 
Antioch (College) Area Theatre. 
The twin venture will have com- 
panies functioning at its home 
base in Yellow Springs and in the 
Toledo Zoo Amphitheatre. 

The Yellow Springs festival has 
been given for several years, but 
this is the inaugural semester for 
the Toledo event. Both opera- 
tions will get underway June 27 
for il-week seasons. 

The Oregon Shakespearean Fes- 
tival, an annual offering for the 
past 21 years, will run from Aug. 
1-Sept. 1 in Ashland. 
Bard outbursts will presumably be 








announced, 
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Off-Broadway Shows 


AJ s 
Four Premieres 
Phoenix Theatre (T. Edward Hambleton 
& Norris Houghton), in association with 
Lucia Chase and Oliver Smith, “Side- 
show” presentation of the Ballet Theatre 
Workshop in four new hallets and one 
revival. Produced by Randall Brooks; 
musical director, Daniel Saidenberg; pro- 
duction supervision, Edward Parone. At 


Phoenix Theatre, N.Y., May 7, °56; $3.45 | 


top. 

SCentinain”: Choreography, Harry 
Asmus; music, W. A. Mozart. 

“The Enchanted”: Choreography, Kath- 
erine Litz; music, Richard Banks; adapted 
from play by Jean Giraudoux; staged by 
Miss Litz and James Mitchell. 

“Streetcorner Royalty”: Choreography, 
Job Saunders; music, Jack Montrose. 

“Pas de Deesses”: Choreography, Rob- 
ert Joffrey: music, John Field; adapta- 
tion. John Wilson. 

“Workout”: Choreography, Robert Jof- 


,frey; music, Robert McBride. 





It’s only fair to remark about 
the Ballet Theatre Workshop pro- 


duction at the Phoenix Theatre | 


that when four featured members 
of the regular company do a re- 
vival of Robert Joffrey’s “‘Pas de 
Deesses,’ the occasion becomes 
completely theirs. The airy evoca- 
tion, to John Field’s music, of a 
god’s lovelife has the precise shade 
of twitting necessary. Lupe_Ser- 
rano, Ruth Amn Koesun, Sonia 
Arova and Erik Bruhn dance it 
with graciousl} supple wit. 

Since the balance of the pro- 
gram, “Four Premieres,” is the 
annual Workshop showcase, com- 
parison may be unfair. Job San- 
ders’ brutally arresting “Street- 
corner Royalty,” however, to the 
accompaniment of Jack Montrose’s 
tense percussion, is work of prom- 
ise by any standard, this study of 
hoodlum rivalry and debauch be- 
ing staged with frightening authen- 
ticity. Showing to particular ad- 
vantage are Ernest Parham, as a 
victimized saxiphonist, and Jerry 
Ruffner, as a deposed gang leader. 

“The Enchanted” is a truncated 
treatment by Katherine Litz, of 
the Jean Giraudoux play, with 
music by Richard Banks. It suffers 
from defects indigenous to the 
spoken ballet, and does very little 
for Giraudoux. Choreographically, 
Miss Litz has been witty, and 
guester Gemze de —— as the 
girl under the spell, dances with 
fragile grace, managing to convey 
the material’s essence much bet- 
ter than do the stilted narration 
and dialog. 

“Workout” is a lively nightcap 
devised by Joffrey to Robert Mc- 
Bride’s music. It pretends to be no 
more than a colorful exercise and 
as such is done energetically and 
well. The opener, Harry Asmus’ 
attempt to use the Mozart sere- 
nade, “Eine Kleine Nachtmusik,” 
suffers from its September-morn- 


a plus that the three-hour running 
time actually seems less. Working 
in his and the company’s favor is 
the hardy perennial quality “Ga 
den” shows at age five. 
| With the good distribution of 
| parts, the company can showcase 
itself to advantage. As the flut- 
| tery and ailing General's wife, Syl- 
| via Davis plays with properly anxi- 
ious humor, while Ned Cary is 
|constantly sure as her troubled 
|husband. The play’s other mar- 
'ried couple, the  back-slapped 
| pseudo-artist and his monied wife, 
are handled by Henderson Forsy- 
the and Genevieve Griffin. While 
| Forsythe’s energy is occasionally 
| overdone, his drunk scene is valid, 
'while Miss Griffin's restrained com- 
|prehension provides a good foil. 
As a salty grandmother, Marjorie 
| Eaton finds all her laughs and Jo- 
sephine Nichols has an engaging 
directness as mistress of the sum- 
mer resort home. Angela Paton 
has difficulty as the French girl 
whose continental precocity occa- 
sionally verges on the incredible. 
Richard Mason has provided a 
tasteful interior, although it lacks 
the ~ play’s specifically regional 
quality. Geor. 


Shows Abroad 


aaa Continued from page 56 jaa 


The Silver Whistle 


with a nice sense of whimsical 
‘characterization. It doesn’t add up 
to very much as a serious contri- 
bution to the subject, but makes 
pleasant, relaxing entertainment. 

The plot makes an attractive ve- 
hicle for Peter Cushing as the hobo 
who cheats his way into an old peo- 


ple’s home to make sure of three 
square meals a day and a bed at 
night. Pretending to be 77, but 
actually some 30 years younger, 
he suggests that his youthful ap- 
pearance is due to his wide experi- 
ence of life. 

His influence transforms the out- 
look of the other inmates. The 
thin story is given a veneer of sub- 
stance by the philosophical ex- 
changes between Cushing and a 
fellow hobo, as well as with his fel- 
low guests. 

Martin Landau has captured the 
mood of the play with his sensitive 
staging and is well served by the 
skillful cast. Apart from . Cush- 
ing’s engaging portrayal, there’s a 
neat cameo by Alfie Bass as the 














ish toe-dipping style, a misfortune {other hobo, and a balanced per- 


that Nana Prudents escapes to 
advantage. , 
From classic to jazz, the pro- 


formance by Robin Bailey as the 
vicar in charge of the home. The 
old people are contrastingly played 


{ 
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IS THIS STILL NEWS? 
‘PORGY’ WALLOPS OSLO 


Washington, May 8. 
Norwegian Embassy here re- 





r-| ports that “Porgy and Bess” has 


' been smash hit from beginning to 
/end in Oslo. The run in the Nor- 
|'wegian capital has been extended 


|from seven to 15 performances, 


| 
| 
| 


gram has something for everybody, | by Ernest Thesiger, Olga Lindo, 
enough talent abounding to give | Joyce Barbour and Mary Merrall, 
the Ballet Theatre comfort about |among others. Jennifer .Wright 
its fledglings and to bring the strikes a provocative note as the 
Phoenix Sideshow season to an | vicar’s fiancee who falls for Cush- 
amiable conclusion. Geor. ing’s exuberant charm. Myro. 
——_——— (“Silver Whistle” was produced 
The Autumn Garden on Broadway in 1948-49 by the 
Equity Library Theatre revival of | Theatre Guild, with Jose Ferrer as 


drama in three acts, by Lillian Hellman. a ; ; » 4 
Staged by Robert W. Goldsby; settings | 2» Continuing for 219 perform 
and castumes, Richard Mason; lighting, | aces.) 

Nig? Hoover. At Lenox Hill, N.Y., May 

Cast: Sylvia Davis, Marjorie Eaton, Ned 
Cary, Wyley Hancock, Marland Messner, 
Isabel Price, Angela Paton, Melvin Miner, 
Josephine Nichols, Henderson sapere, 
Genevieve Griffin, Carol Thompsdh. 


Late Interlude 
London, Mav 2. 


_Honoria Pleisch presentation (in asso- 
Gates we — Jackson and William 
fordsworth) o ntimate revue in 20 
Someday directors at Equity Li-| > hee M conan § cer dense. Vernen 
brary Theatre may learn how to| Soo Doe” Fe” Tres and muse, 
3 : ‘ ierre Dudan, Joyce Jackson, Michael 
pace their plays. Despite the com- | Trefford, Clarrie Ashton, Gerry Gryant, 
petence of the current revival of | Laurence James, Jack Strachey; choreog- 
“The Autumn Garden,” there | pee eae oe amano. 
: , tures ryan oleman, osalin 
seems no need for its 8:40-11:40 Knight. Peter Jones, Jack Farr, Lisa Lee, 
2 Sones Ot Dona Scott, Terence eobald, Berna- 
running time. If the play had kept | dette O’Farrell, Richard Hart, Wendy 
this schedule during its main stem | McLure, Helen’ Gillmer, Angela Van 
run, it would have been rugged on| Breda. Staged by Peter Jones and Jack 
commuter trade eg : —~ Theatre Club, London, May 
- / , + $1.45 top. 
Stager Robert W. Goldsby has 


brought understanding to Lillian re P 
Hellman’s study of a group arrived | n experimental show for late 


at the point-of-no-return in their|"/8ht audiences follows the regu- 
lives. He has cast well, and it's| lar legit production at this private 
: | club, for a four-week engagement. 
| [t runs only about 75 minutes, but 
| manages to include first rate mate- 
'rial, neatly projected from the 
| pocket-sized stage, and put over by 
talented artists. 
3est of the 20 numbers are ren- 
dered by Peter Jones, Lisa Lee, 
% CONCESSION « CIRCUS « CaRNivaL * | Bryan Coleman, Jack Farr, ranging 
* THEATRICAL «* MOVIE « SKATING x | heed gees J ane and slick 
Sketches, while Terence Theobald, 
AMERICAN | Helene Gillmer and Angela Van 
TENT CORPORATION | Brose rege the pinisture ballet. 
. | Within its limited scope the offer- 
Clmerica's argedt Wildes * | ing is on the usual high level of 
’ | this type of entertainment, and 
of Fame Show Tintg . & | with the addition of the requisite 
extra players and sketches might 
| possibly be extended profitably 
| into a full length production. 
Clem. 
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SUPPLY and RENTALS 


In the review of i ie 
324 N. HOLMES ST., PHOENIX, ARIZ. the Equity Li 


brary Theatre revival of “Once in| 
& MAIN OFFICE and FACTORY a Lifetime” in last week’s issue, | 
201 E& WATER ST, NORFOLK 10, VA the name of actress Daphne Mayo | 


ee was erroneously given as Susan | 
BILL SANDERS Walker. Latter is the name of 
the character, 
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with some people traveling from 
all parts of Norway to attend the 
Gershwin-Heyward folk opera. 

Opening night, Embassy officials 
said, the audience, headed _ by 
Crown Prince Olav and Princess 
Astrid, gave the show an ovation 
and Oslo music critics were 
equally impressed. 





Legit Bits 





Frank Loesser, whose “Most 
Happy Fella” got off to a smash 
start on Broadway last week, 
planed Sunday (6) to the Coast, 
but returns tomorrow (Thurs.) to 
remain indefinitely. 

Otis Guernsey Jr., drama editor 
of the N.Y. Herald Tribune, has 
gone to Europe for a_ six-week 
vacation. Joe Pihodna, swing man 
for the department, is subbing as 
drama ed. 

The Hudson Guild Players will 
launch a summer repetory theatre 
June 8 at the Hudson Guild Play- 
house, N.Y. 

The Neighborhood Playhouse 
School of the Theatre, N.Y., will 
ends its school year with a presen- 
tation of four one-act plays at the 
school’s auditorium beginning next 
Monday (14) and running through 
May 18. 

Louis Sheaffer doing his first 
solo pressagenting chore on the 
Circle in the Square production of 
“Teeman Cometh.” 

Paul Shyre’s adaptation of Sean 
O’Casey’s autobiographical novel, 
“Pictures in the Hallway,” will be 
presented for two performances 
May 27 at the 92nd Street YMHA, 
N.Y. Shyre is co-producing with 
Rae Allen, 

Alan Brock, former Broadway 
agent, is now associated with the 
forthcoming Ben Hecht-Billy Rose 
production of “Lentil,” written by 
Hecht’s wife, Rose Caylor. Brock 
is in charge of casting and is also 
production assistant to Hecht. 

Harvey Sabinson has resigned as 
associate to pressagent Karl Bern- 
stein to join Solters-O’Rourke As- 
sociates, now known as _ Solters, 
O’Rourke & Sabinson. He will be 
available for legit p.a. assignments. 
Meanwhile, Louis Sheaffer will be- 
come associate to Bernstein next 
Monday (13). 

Sorrell Brooke will sub for 
Luther Adler next Saturday night 
(12) in the Phoenix Theatre, N.Y., 
production of “Month in _ the 
Country.” 

Carol Grace went on as femme 
lead in “Will Success Spoil Rock 
Hunter” last Friday night (4) when 
Jayne Mansfield was absent to ap- 
pear on Edward R. Murrow’s ‘Per- 
son to Person” tele show. Diana 
Herbert took over Miss Grace’s 
regular role of secretary. 





Touring Shows 
(May 7-20) 

Anastasia (Viveca Lindfors, Eu- 
genie Leontovich)\—Geary, S. F. 
(7-19). 

Bad Seed (Nancy Kelly)—Harris, 
Chi (7-19). 

Boy Friend — Lyceum, Mpls. 
(7-13); Aud., St. Paul (14-15); Aud., 
Winnipeg (17-19). 

Can-Can—National, Wash. (7-19). 

Damn Yankees (2d Co.) (Bobby 
Clark)—Nixon, Pitt (7-19). 

Inherit the Wind (2d Co.) (Mel- 
Ht hy Douglas)—Blackstone, Chi (7- 
19). 

Pajama Game (2d Co.) (Fran 
Warren, Larry Douglas, Buster 
West)—Shubert, Det. (7-19). 

Shangri-La (tryout) (Lew Ayres, 
Martyn Green, Harold Lang)— 
Shubert, Boston (7-12) (Reviewed 
in Variety, April 25, ’56). 

Silk Stockings (Don Ameche)— 
Curran, S. F. (7-19). 

Sing, Man, Sing (Harry Bela- 
fonte) — Aud., Kansas City (7); 
Aud., Sioux City (8); KRNT, Des 
Moines (19); Music Hall, Omaha 
(11); U. of Wisconsin, Madison 
(12); Shubert, Chi (14-19). 

Teahouse of the August Moon 
(1st Co.) (Eli Wallach, Gene Blake- 
ly)—Forrest, Philly (7-19). 

Teahouse of the August Moon 
(2d Co.) (Eddie Bracken, Hugh 
Reilly)—Erlanger, Chi (7-19). 

Teahouse of the August Moon 
(3d Co.) (Larry Parks) — Para- 
mount, Omaha _ (7-9); Orpheum, 
Sioux City (10-11); Aud., Sioux 
Falls, S. D. (12); Lyceum, Mpls. 
(14-20). 

Ziegfeld Follies (tryout) .(Tal- 
lulah Bankhead)—Shubert, Philly 
(7-19) (Reviewed in Variety, April 


118, °56), 


een, 


Inside Stuff Legit 


Regarding a recent VarIeTy story on the financial status of the flop 
Broadway musical, “The Vamp,” co-producer Martin Cohen explains 
several of the expense items as follows: The $2,200 attributed to pro- 
duction assistants “represents salaries paid to assistant choreographers 
while rehearsing in New York. These assistants continued out-of-town 
with the show and received weekly salaries, plus out-of-town expenses 
as per contract with Robert Alton, our choreographer.” 

The $5,686 attributed to staff and producers’ travel expense “repres 
sents the travel expenses of the choreographer, his assistants and sey. 
eral members of the cast coming from California. The remainder 
represents travel expenses by the producers during the pre-production 
period. Although the latter is recoupable by the producers, they have 
not been taken.” : 

Regarding the office expense, which was listed as $2,800 on produc- 
tion costs and $350 weekly during the out-of-town and Broadway run, 
Cohen states, “It is usual for the producer of a musical to charge the 
production $350 per week for office expenses and this is clearly spelled 
out in the limited partnership agreement. There is still owing to the 
producers $4,550 for this item.” 

Concerning the weekly staff expense of $495 to $620 listed under 
salaries, he notes, “This item was grouped under salaries because 
it refers to additional compensation to employees for out-of-town ex- 
penses.” Relating to the staff and producers’ expenses of $925-$1,495 
listed under other expenses, Cohen explains, “The staff portion refers 
to the per diems paid to authors, composer, lyricist, director, choreog- 
rapher, etc., while out-of-town. The total producers’ portion was $210 
or $70 for each of the producers.” 

Cohen also states, “In addition to the office expenses mentioned 
earlier, $9,000 is still owed to the producers for pre-production ex- 
penses. Due to our effort to keep the show open, we incurred liabili- 
ties over and above the original capitalization. These became our per- 
sonal liability. 


Shuberts-Boston Post Hearings 


Continued from page 57 — 
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view. In the presence of the critic,;times almost violent. Chairman 
and of Post advertising manager| Frank Chelf (D., Ky.), described 
Eugene McSweeney, the Shubert/the situation as “horrible, un- 
rep threatened and shouted, ac-| pardonable, and unconscionable.” 
cording to the testimony, and|The Shubert business was referred 
warned, “You are going to do/to as a “dynasty.” Reaction was 
something about Norton—or else.| generally favorable to the wit- 
J. J. Shubert is not going to stand | nesses. ‘ P 


for this any longer. You are not| Both McManus and Norton con- 
going to get away with it. fined their charges to Shubert’s 

The editor emphasizes the pa-| high-handed methods with critics, 
per’s confidence in Nofton, point-| despite committee efforts to bring 
ing out that the critic is “heid in|in such other issues as the com- 
high esteem generally,” and that/|pany’s ticket practices, charges of 
Richard Rodgers had stated, in a/ filth in Shubert plays, and even 
tv interview, that he preferred to/| allegations of Communism in some 
open his shows in Boston because | of them. 


> ae constructive criticism of Norton, staunchly defending the 
orton. , legit theatre, pointed out that the 
“cet er ered | Shuberts are no longer producers, 
RG see yen Moret aid h * ae and do not control the content of 
Salat inte tak Maxten ao aa shows that play their theatres. He 
ing ~to at npn with pee added that they have often insist- 
> y 8! ed on the removal of objectionable 

plays in the Shubert theatres, and material, and firmly declared that 


that the critic was not to be al- : : . 
‘ P : the Communist line was virtually 
lowed to write a Sunday piece on non-existent in legit today. 


any play which he had found rea- 
son to rap. New York attorney John Salton- 


The editor reported Kavanagh | stall was the sole Shubert observer 
as stating that he was taking hisj|at the hearings. He had no com- 








orders from Shubert, and that was 
that. It remained only to find out 
what was going to be done about 
curtailing Norton’s writings, and 
especially to putting an end to his 
followup columns in the Sunday 
Post, the Shubert manager al- 
legedly asserted. 

An audit of the Shubert lineage 
in the Post, put inte the record, 
showed that it had dropped from 
26,899 lines in ’55, to 108 lines as 
of April, 1956. The controversial 
interview took place Jan. 30. 

Norton, expanding on McManus’ 
account, traced the history of the 
Shubert protests against his re- 
views over the last 20 years, de- 
scribing them as “frequent.” He 
stated that they stepped up con- 
siderably in the last 10 years, after 
Kavanagh took over the Boston 
office. 

On two occasions, prior to the 
last one, he said, the Shuberts had 
withdrawn advertising in retalia- 
tion for an unfavorable notice, but 
only for a single day. In the past, 
complaints were made to the busi- 
ness section of the daily. Critic 
described how he had, on occasion, 
“tempered with kindness” certain 
reviews, because he got the im- 
pression that Kavanagh might be 
axed by his bosses if notices were 
too tough. 

Congressman O'Neill, in the 
longest witness stint of the day, 
called the Shubert action ‘‘a bold 
and flagrant attempt to violate 
one of the basic and fundamental 
rights guaranteed under our Con- 
stitution—the right of freedom of 
the press.’”’ He said he had become 
interested in the case as result of 
a series of editorials in the Post, 
printed only after the story had 
appeared in other publications. 

The legislator made it clear 
that the question of whether Nor- 
ton was right or wrong about the 
play was not the issue. He urged 
the committee to issue a report 
“censuring and condemning in the 
strongest possible terms the ac- 
tion of the Shubert theatrical in- 
terests.” 

Committee reaction was, | at 





ment, stating that he was present 
merely as a‘spectator. 

Under Congressional practice, 
Shubert will be given an oppor- 
tunity to reply to charges made 
against him. However, since he is 
currently reported to be in Eu- 
rope, the date of his appearance is 
uncertain. 





Expect Shubert to Duck 

Opinion in legit managerial cir- 
cles in New York is that Shubert 
will probably try to avoid appear- 
ing in person before a Congres- 
sional committee. It’s figured the 
theatre owner, believed to be 
somewhere around 80 years old, 
may ask to be excused for reasons 
of health. In that case he would 
presumably be represented by his 
son, John Shubert, an exec of the 
firm, 

Meanwhile, managers and press- 
agents of several shows that have 
played Boston since the Shubert 
row with the Post report that al- 
though Norton was returned to the 
press list as publicized, the Shu- 
berts are still discriminating 
against the paper in the matter of 
advertising. Some show manage- 
ments are going along in tbe poli- 
cy of curtailing space in the Post, 
but others are taking the usual 
lineage in the paper. 

In the latter case, the manage- 
ment pays the entire cost of the 
ad, since the Shuberts are refusing 
to pay the normal theatre share 
on more than minimum lineage. 
In addition, Kavanagh has report- 
edly attempted to persuade man- 
agements to withhold full space 
from the Post and, on failing in 
such attempts, has refused to co- 
operate in forwarding ad copy to 
the sheet. 











TECHNICAL DIRECTOR 


For Non-Equity summer playhouse 
near Buffalo, N. Y., for summer se2- 
son. Must have artistic ability and 
lighting experience. Write, stating 
previous experience and salary @* 
pected. 
PAUL WEINBACH 

177 Maple Drive Buffalo 21, N. Y- 
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Chi Spotty; Seed’ $18,100 for Ist 
‘Lovers’ $21,300, ‘Inherit’ $27,400 


Chicago, May 8. 

Loop legit biz was erratic last 
week, with all but the newly-ar- 
rived “Bad Seed” in the announced 
final laps. 

Harry Belafonte’s “Sing, Man, 
Sing” lands at the Shubert next 
Monday (14) for two weeks. “Joy 
Ride” is due June 5 from the 
Coast, with the house still to be 
negotiated. “Silk Stockings” ar- 
rives July 25 at the Shubert for an 
expected stay. 

Estimates for Last Week 


Bad Seed, Harris (1st wk)) ($5; 
1.000; $29,837) (Nancy Kelly). 
Topped $18,100 for first eight per- 
formanees on subscription; opened 
April 30 to three affirmative no- 
tices (Kogan, Sun-Times; Raven, 
Tribune; Tucker, American) and 
one pan (Harris, News). 

Inherit the Wind, Blackstone 


(13th wk) ($5; 1,450; $37,038) (Mel- | 


vyn Douglas). Nearly $27,400; pre- 
vious week, $28,600. 

Lovers, Great Northern (3d wk) 
($4.40; 1,400; $34,579). Nearly $21,- 
300 on subscription; previous week, 
$17.300; left Saturday (5) to open 
in New York. 

Teahouse of the August Moon, 
Erlanger (34th wk) ($5; 1,335; $35.- 
495) (Eddie Bracken, Hugh Reilly). 
Just ~ tag $24,600; previous week, 
525,300. 


Stockings 476, 
Waltz’ $12,000, SF. 


San Francisco, May 8. 
Second round of Civie Light 
Opera’s “Silk Stockings” improved 
last week at the Curran. ‘‘Anniver- 
sary Waltz,” in its 25th week at 
the Alcazar, held steady. “Anas- 
tasia” opened Friday (4) night at 
the Geary, got good notices. 
Estimates for Last Week 
Silk Stockings, Curran ($4.90, 
Fri-Sat $5.40; 1,752; $52,000) (2d 
wk) (Don Ameche). Drew $47,000; 
previous week, $45,000. 
Anniversary Waltz, Alcazar 
($3.85; 1,147; $27,341) (25th wk) 
‘Marjorie Lord, Richard Eastham). 
Got $12,000; previous week, $12,200. 


ROSALINDA’ OK $58,000, 
‘SHEEP’ $11,500 IN L.A. 


Los Angeles, May 8. 

“Rosalinda,” ushering in the 
L.A. Civie Light Opera season, 
gave local legit scene a rosy tinge 
last week, also reflected from 
pleasant biz rung up by “White 
Sheep of the Family” in its second 
(closing) stanza. 

_ “Joy Ride” took a further dip 
Into the red, with three weeks yet 
to go. 

Estimates for Last Week 

Rosalinda, Philharmonic (OP) 
‘Ist week) ($4.95; 2,670) ($62,000). 
Excellent $58,000. 

_White Sheep of the Family, 
Carthay Cirele (C) (2d wk) ($3.30; 
1518) ($26,000). Nice $11,500; 
previous week, $9,500. 

Joy Ride, Huntington Hartford 
‘R) (15th wk) ($4.95; 1,032) ($32,- 
000). Deep red again at $9,500; 
previous week, $10,500. 











‘Bus Stop’ Fair $20,800 


In New Haven-Hartford | 


New Haven, May 8. 
four of “Bus Stop” and the 
1955-56 season of the Shubert 
lheatre ended simultaneously here 
last week. The William Inge play 
(rew about two-thirds capacity on 
a five-performance stand Wednes- 
(lay-Saturday (2-5) at $4.50 top at 
‘he 1,657-seater for an okay gross 
of $15,500 out of a possible $23,000. 

House is closed until late August. 


Hartford $5,300 in 3 

Hartford, May 8. 
oon the last legs of 25-city tour, 
bus Stop” garnered a poor $5,300 
ote performances at the Bush- 
a il Memorial here last Monday- 
-esday (30-1), with $2,000 of the 
“ceipts from a special matinee 
Performance for insurance club 
members, 


That woun ; 
louse, d up the season for the 








SCHEDULED N, Y. OPENINGS 


7¢ Theatres indicated if set) 
‘esield Follies, Wint. Gard. (9-26), 


Carmen Jones 
Shangridis téaye ey, Center G3). 


New Faces, Barrymore (6-14), 





+ 


‘Teahouse’ Wow $52,400 


Des Moines, May 8. 


The Larry Parks edition of ‘“Tea- 
house of the August Moon” grossed 
a smash $52,400 in eight perform- 
ances last week, split evenly be- 
tween the Orpheum, Davenport, 
and the KRNT Theatre here. 
The show took in nearly $20,800 at 
the former spot last Monday- 
Wednesday (30-2) and over $31,- 
600 Thursday-Friday (3-5) on its 
local stand. 

The comedy is splitting the cur- 
rent week between the Orpheum, 
Sioux City, and the Auditorium, 
Sioux Falls, S. D. 








‘Shangri’ $28,500, 
In First 7, Hu 


Boston, May 8. 

Only one show was on the boards 
,in the Hub last week. “Shangri- 
La,” tuning up for Broadway, 
opened to fairish reviews. Hub 
critics found the musical drama 
lavish in production, but short 
otherwise. Tryout holds through 
this week and lays off the follow- 
ing frame. 

Celonial opens May 22 with the 
Chicago company of “Teahouse of 
the August Moon” for three weeks 
and the Shubert has a preem of 


4+“New Faces of 1956” set for May | 


21. Last production of the season 
is “Pajama Game,” at the Shubert 
in June. 
Estimates for Last Week 

- Shangri-La, Shubert (MD) (lst 
wk) ($6.25-$4.95; 1,717; $50,000) 
(Lew Ayres, Martyn Green, Harold 
Lang). Opened last Tuesday (1) to 
one pan ‘Maloney, Traveler) and 
five fairish reviews (Hughes, 
Herald; Durgin, Globe; Doyle, 
American; Melvin, Monitor; Nor- 
ton, Post); drew an inadequate 
$28,500 for its first seven perform- 
ances; Lew Ayres withdrew as 
male lead, with Jack Cassidy step- 
ping up from a smaller part to 
take over; Japanese film star 
Shirley Yamaguchi succeeds Susan 
Cabot tonight (Tues.) as featured 
femme lead. 


‘BOY’ $18,300 IN CINCY; 





Cincinnati, May 8. 

Second week of “Boy Friend” in 
the 2,000-seat Shubert last week 
grossed a losing $18,300. First week 
fetched a disappointing $25,000. 
Top was $4.95. 

Results indicate again that Cincy 
is not a two-week stand for most 
musicals. Shuberts immediately 
cancelled the second half of the 
fortnight scheduling on “Damn 
Yankees,” starring Bobby Clark, in 
the Shubert starting May 21, with 
a $5.65 top. 

Slicing of “Damn Yankees’ en- 
gagement, which will likely wina 
up the local road show season,, was 
decided upon after “Boy Friend” 
test failure was evident and mail 
orders were being filled for the 
Clark starrer. 











Stock Items 




















The Garrett County Playhouse, 
Oakland, Md., will begin its second 
season of stock July 3. Gene Yell, 
professor of drama at the U. o 
New Mexico, is producer-director 
at the operation, which will run 
for eight weeks this summer. 

Harold J. Kennedy has leased 
the Grist Mill Playhouse, Andover, 
IN. J., and will inaugurate a 10- 
week season June 23 with “An 
Evening With Beatrice Lillie.” 
Kennedy operated the _ Montclair 
(N. J.) Summer Theatre last year. 

Dolores del Rio will star in the 
Charles Mooney-Henry T. Wein- 
stein strawhat package of “Anas- 
tasia,”’ 





| Equity Shows 


| 
(May 9-13) 
Traitor—Lenox Hill Playhouse, N. Y. 


OFF-BROADWAY 
| Absalom, Harlequin (5-10). 
| ' One-Eyed Man, Theatre East (5-15). 
| Man Golden Arm, Cherry Lane (5-21). 








| 


ivory Branch, Provincetown (5-21), 
*-Littlest Revue, Phoenix (5-22). 
Call of Duty, Provincetown (6-11. 


In Midwest Split-Week 


TOWN NO TWO-WEEKER 


‘Yankees’ So-So $25,000, 
Fourth Week in Cleve. 


Cleveland, May 8. 

“Damn Yankees,” starring 
Bobby Clark, grossed a disappoint- 
ing $25,000 at the Hanna Theatre 
last week, the fourth and final of 
the stand. 

The musical is current at the 
Nixon Theatre, Pittsburgh. 


Tallu $29,800 (6), 
May Fold, Philly; 








_ Philadelphia, May 8. 

Bad notices walloped “Ziegfeld 
Follies,” in its opening stanza here 
last week and the revue may fold 
this weekend. The lavish tuner 
drew unanimous disapproval of 
three local critics (Murdock, In- 
quirer; Sensenderfer, 
Gaghan, News). Star Tallulah 
| Bankhead suffered in the general 
ipan, although lack of material was 
held responsible. 

“Teahouse of the August Moon” 
continued its boxoffice romp at the 
| Forrest, with tickets for most even- 
ing performances at a premium. 
Town’s most active spring season 
in years winds up with “Shangri- 
La,” which is due May 22 for three 
weeks. 

Estimates for Last Week 

Teahouse of the August Moon, 
Forrest (C) (2d wk) ($5.40; 1,760; 
$45,700) ‘Eli Wallach, Gene Blake- 
ley), Shapes up as the year’s 
biggest straight play hit. Could 
remain longer, but leaving at end 
| of skedded four weeks; another 
new house record at $45,624; 
previous week, $44.676. 

Ziegfeld Follies, Shubert (R) (2d 
iwk) ($7.20; $6; 1,870; $60,000) 





/(Tallulah Bankhead). Concensus is 
| that it “glorifies the American girl” 
iin the old lavish style and that 


the comedy material is from the 
same era; drew a moderate but 
costly $29,800 for first six per- 
pana despite a big advance 
sale, 


‘PAJAMA’ NEAT $43,200, 
SECOND WEEK IN DET. 


* Detroit, May 8. 

Second week of the _ touring 
“Pajama Game” grossed a good 
$43.200 at the 2,050-seat Shubert. 
Previous stanza drew $35,300. Po- 
tential capacity is $53,000 at the, 
$4 top. 

Musical remains another fort- 
night. 








British Shows 
(Figures denote opening dates) 


LONDON 

Boy Friend, Wyndham’s (12-1-53) 
Chalk Garden, Haymarket (4-11-56). 
Comedy of Errors, Arts (3-29-56). 
Commemoration Ball, Piccadilly (4-24-56) 
Cranks, St. Martin’s (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54), 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
*Morning’s at 7, W’stm’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55) 
Mousetrap, Ambassadors (11-25-52). 
One Bright Day, Apollo (3-20-56). 
Pajama Game; Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-59). 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Silver Whistie, Duchess (5-1-56). 
South Sea Bubble, Lyric (4-25-56). 
Spider’s Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Wild Grows Heather, Hipp. (5-3-56). 
*Interrupted run. 

SCHEDULED OPENINGS 
House by Lake, York’s (5-9-56). 
Agna Enters, Arts (5-14-56). 
Albertine by Moon, W’stm’nst’r (5-16-56), 
Romanoff & Juliet, Piccadilly (5-12-59). 








TOURING 
Aibertine by Mooaglight 
Call Girl 
Can-Can 
Daughter of Desire 
Devil's Disciple 
For Amusement Only 
Gigi 
Girl Called Sadie 
House of Shame 
Jubilee Giri 
King and ! 
Kinloch Plisyers 
Lady Be Good 
Man Aijilve 
Mrs. Willie 
Reefer Girl 
Rem-°noff and Juliet 
Siarlight 
Terhouce of the August Moon 
Teddy Boy 
Twinkle 
Uncertain Joy 
Women Are My Business 
Women of the Streets 





Zip Goes a Million 


‘Teahouse’ $45,623 


Builetin; | 


Fella’ $33,200 in 


Broadway took a_ beating las 


practically all shows. The dip 
clipped some of the sturdier en- 
tries and put less weighty items on 
a shaky footing. The capacity 
|lineup included “Damn Yankees,” 
'“My Fair Lady,” “No Time for 
|Sergeants” and “Most Happy 
wet 

There were two preems, ‘Most 
‘Happy Fella” and “Wake Up Dar- 
ling.’ The latter shuttered last 
Saturday (5) with “Mr. Johnson,” 
while “King and I” finished its 
three-week City Center run_ last 





ers this stanza, “Lovers” and “Kiss 
Me, Kate.” 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
'CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
| retta), 
| Other parenthetic designations 
refer, respectively, to weeks played, 
inumber of performances through 
last Saturday, top prices, number 





of seats capacity gross and stars. | 


Price includes 10° Federal and 
5° City tar, but grosses are net; 
'i.e., exclusive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (59th wk; 468; $6.90; 946; $31.- 


Gomez). Previous week, $31,400; 
last week, nearly $28,600. 

Damn Yankees, 46th St. (MC) 
(53d wk: 420; $8.05; 1.297; $50,573) 
(Gwen. Verdon). 
over $50.700; last week, same. 

Desk Set, Broadhurst (C) (28th 
wk: 224: $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth). Previous week, 
$23,700; last week, over $20,400 on 
twofers. 

Diary of Anne Frank, Cort (D) 
(31st wk;. 245; $5.75; 1.036; $28.854) 


berg). Previous week, $28,900; last 
week, nearly $27,500. 

Fallen Angels, Playhouse (C) 
(16th wk: 127; $5.75-$4.60; 994; 
$27,251) (Nancy Walker, Margaret 
Phillips). Previous week, $14,100; 
last week, nearly $11,700. 

Fanny, Majestic (MD) (79th wk; 
628; $7.50; 1,625; $62,968) (Ezio 
Pinza, Walter Slezak). Previous 
week, $45,700; last week, almost 
$36,700. 

Great Sebastians, Coronet (C) 
(18th wk: 141; $6.90; 998; $34,500) 
(Alfred Lunt, Lynn Fontanne). Pre- 
vious week. $29,600; last week, al- 
most $21,700. 

Hatful of Rain, Lyceum (D) 
(26th wk: 205; $5.75-$4.60; 995; 
$23,339) (Shelley Winters, Ben Gaz- 
zara). Previous week, over $20,- 
500, was misquoted at $25,500; last 
week, nearly $18.500. 

Inherit the Wind, National (D) 
(53d wk; 421; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Previous 
week, $30,600; last week, almost 
$29,100. 

Janus, Plymouth (C) (24th wk; 
186; $5.75-$4.60; 1,062; $32,700) 
(Claudette Colbert, Robert Pres- 
ton, Claude Dauphin). Previous 
week, $24,000; last week, over 
$20,100; Imogene Coca _ replaces 
Miss Colbert June 11. 

Lark, Longacre (D) (25th wk; 
196; $5.75; 1,101; $29,378) (Julie 
Harris, Boris Karloff). Previous 
week, $22,500; last week, almost 
$18,500. 

Matchmaker, Royale (C) (22d 
wk: 176: $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $29,- 
700; last week, nearly $25,700. 

Middle of the Night, ANTA The- 
atre (D) (13th wk; 101; $5.75; 1,185; 
$39,116) (‘Edward G. Robinson). 
Previous week, $36,600; last week, 
over $35,000. 

Mr. Wonderful, Broadway (MC) 
(7th wk; 52; $7.50-$6.90; 1,900; $71,- 
000). Previous week, $58,100; last 
week, nearly $51.500. 

Most Heppy Fella, Imperial (MD) 
(1st wk; 4; $7.50; 1.427; $57,875). 
Opened last Thursday (26) to five 
favorable reviews (Atkinson, Times; 
Chapman, News; Coleman, Mir: 
ror; McClain, Journal-American; 
Watts, Post) and two ves-no ap- 
praisals (Hawkins, World-Tele- 
gram; Kerr, Herald Tribune); al- 
|most $33,200 for first four per- 
formances and one preview. 

My Fair Lady, Hellinger (MC) 
l(8th wk; 60; $7.50; 1,551; $64,240) 
\(Rex Harrison, Julie Andrews). 
| Previous week, almost $65,200; 
last week, same. 

No Time for Sergeants, Alvin 
\(C) (29th wk; 228: $5.75-$4.60; 
1,331; $38.500). Previous week, 
over £39.000: last week, same. 

Paiama Game, St. James (MC) 
(104th wk; 828: $6.90; 1,615; $52,- 
1118) (John Raitt, Eddie Foy, Jr., 





Sunday ‘6). There are two open-| 


000) (Barbara Bel Geddes, Thomas | 


Previous week, | 


(Joseph Schildkraut, Susan Stras- | 


Bway Previews Summer Biz Slide: 


5, Lunts $21,700, 


Pipe 406, ‘Cat’ $28,600, ‘Lark’ 18446 


t Helen Gallagher). Previous week, 


week, with business nosediving for| $47.700: last week. neariv °41.400. 


| Pipe Dream, Shubert (MD) (23d 
wk; 181; $7.50; 1,453; $55,039) 
|(Helen Traubel, William Johnson), 
| Previous week, $54,100; last week, 
j}nearly $40,000. 

| Ponder Heart, Music Box (C) 
}(12th wk; 92; $5.75; 1.010; $30,000) 
'(David Wayne). Previous week, 
| $23,700; last week, nearly $22,400. 
| Time Limit, Booth (D) (15th wk; 
|119; $5.75-$5.20; 766; $24.330) (Ar- 
,thur Kennedy). Previous week, 
| $13,200; last week, almost $11,500; 
| closes next Saturday (12), 

Waiting for Godot, Golden (CD) 
(3d wk; 20; $5.75-$4.60; 800; $24,- 
/000) (Bert Lahr). Previous week, 
| $15,300; last week, almost $16,000; 
run extended to May 26. 
| Will Success Spoil Rock Hunter, 
Belasco (C) (30th wk; 236; $5.75; 
|1,037; $31,582). Previous week, 
$19,700; last week, over $16.800. 
| Witness for the Prosecution, 
,Miller (D) (73d wk; 580; $5.75- 
$4.60; 946; $23,248). Closes June 
|30, to tour. Previous week, $18,- 
| 100; last week, over $15.800. 

Miscellaneous 

Month in the Country, Phoenix 
(C) (Sth wk; 40; $3.45; 1,150; $24,- 
|067). Limited run ends next Sun- 
day (13). Previous week, $17,000; 
| last week, over $17,100. 

. Closed Last Week 

| King and I, City Center (MD) 
| (3d wk; 24; $3.80; 3,090; $60,000). 
Previous week, $48,200; last week, 
| almost $52,600, ended a scheduled 
| three-week stand last Sunday (6). 

Mister Johnson, Martin Beck (D) 
(6th wk; 44; $5.75-$4.60; 1,214; 
£32.985). Previous week. $15,300: 
last week, over $19,100; closed 
| last Saturday (5) at an approxi- 
|mate loss of its entire $100,000 in- 
vestment. 
| Wake Up Darling, Barrymore 
(C) (Ist wk; 5; $5.75-$4.60; 1,077; 
$27,811) (Barry Nelson, Barbara 
| Britton; Russell Nype). Opened 
‘last Wednesday (2) to one favor- 
|able review (Chapman, News) and 
| Six pans (Atkinson, Times; Cole- 
/man, Mirror; Hawkins, World- 
| Telegram; Kerr, Herald Tribune; 
| McClain, Journal-American: Watts, 
| Post); nearly $10,700 for first five 
| performances and two previews; 
| closed last Saturday (5) at an ap- 
proximate loss of its entire $75,000 
investment. 

_ Opening This Week 

Kiss Me Kate, City Center (MC) 
($3.80; 3,090; $60,000). N.Y. City 
Center Light Opera Co. revival of 
the Cole Porter-Bella and Samuel 
Spewack musical as the second in 
a nine-week series of three shows; 
opens tonight (Wed.). 

Lovers, Martin Beck (D) ($5.75- 
$4.60; 1,214; $32,985). Play by Les- 
lie Stevens, presented by the Play- 
wrights Co. and Gayle Stine; pro- 
duction financed at $85,000, cost 
about that to bring in, and can 
break even at around $20,000 gross; 
opens tomorrow night (Thurs.), 








OFF-BROADWAY 

Admirable Bashville, Cherry 
Lane (2-20-56); closes next Sun- 
day (13). 

Doll’s House, Greenwich Mews 
(5-7-56). 

Iceman Cometh, 
Square (5-8-56). 

Man of Destiny & Candida, 
Downtown (4-25-56). 

Mary Stuart, Guild Hall (4-6-56). 

Threepenny Opera, de Lys (9-20- 
| 56). 

Uncle Vanya, 4th St. (1-31-56). 
Witchfinders, Provincetown (5-4- 
| 56). 


‘Plain’ Passable $36,200, 
Closing Tour in Pitt 


Pittsburgh, May 8. 

“Plain and Fancy” grossed a 
respectable $36,200 last week at 
| 1,700-seat Nixon, at $4.95 top week- 
|nights and $5.90 Friday and Sat- 
'urday. Local stand marked end of 
tour for Amish musical. 

“Damn Yankees” opened last 
inight (Mon.) for a fortnight to an 
| advance sale of more than $35,000. 

It’s likely to wind up the local 
| legit season. 

‘ ‘ , a oe née 
| ‘Can-Can’ Fairish $34,400 
| . 
| Winds Up Balto Season 
Baltimore, May 8. 
| “Can Can” wound up the current 
legit season at Ford’s last week 
|with a near-$34.400 take. With a 
|$5.60 top for the weekend, the 
itouring Cole Porter musical had 
ithe highest price scale in Ford’s 
| history. 
i The gross potential was $47,000. 
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Met's Threat to Quit Next Year 
Disregarded by Touring Singer 


Atlanta, May 8 ¢ 


During their engagement here 
last week on tour, members of the 
company of the Metropolitan 
Opera gave an unanimous vote of 
confidence to the American Guild 
of Musical Artists board and nego- 
tiating committee in its dealings 
with the management. The meet- 
ing was called by Met star John 
Brownlee, union president, to con- 
sider the quoted statement by the 
management in New York that it 
might cancel next season’s opera 
if an agreement isn’t reached with 
AGMA. 

After a review of the union de- 
mands and the Met’s proposed revi- 
sions of the expiring contract, the 
meeting heard an explanation of 
the offers and counter-offers made 
at the last negotiation meeting in 
Boston about two weeks ago. They 
then reiterated their approval of 
the negotiator’s position and gave 
the vote of confidence. 

The strong stand taken by the 
meeting was apparently something 
of a surprise. According to mem- 
bers of the company, it had been 
expected that the chorus singers 
and dancers would stand firm, but 
there had been a feeling that the 
principals might waver, since some 
of them who have individual con- 
tracts due for renewal in the fall 
are believed to have been under 
considerable pressure from their 
agents and, more subtly, from the 
management, to take a more “rea- 
sonable” attitude. 

As Met officials have pointed 
out, the management is in a pre- 
dicament on the AGMA demands 
because the existing contracts with 
the stagehands asd musicians con- 
tain clauses permitting the union 
to reopen wage agreements if any 
other employee group is given a 
raise. 


MARJORIE LAWRENCE 
TEACHES IN N.0. 


New Orleans, May 8. 

Marjorie Lawrence, Australian- 
born soprano, will make her home 
here and join the Newcomb College 
music school as a professor of voice 
July 1. In addition to teaching, 
the polio stricken opera star will 
coach. 

In private life she’s Mrs. Thomas 
King, wife of a physician. 








71st BOSTON POPS 





Inaugurate Post of Asst. Conductor 
with Dickson 





Boston, May 8. 

The Tist season of the Boston 
Pops will be inaugurated tonight, 
Tuesday (1), in Symphony Hall. 
It’s Arthur Fiedler’s 27th year as 
conductor. Seats will be removed 
and replaced by tables in the tra- 
ditional Pops manner. 

For the first time there’s an as- 
sistant conductor, Harry Ellis 
Dickson, member of the violin sec- 
tion in the parent Boston Sym- 


phony. 
Concerts will continue nightly 
through May. During June, con- 


certs will be played nightly except 
Sunday. Season closes on June 30. 





Pavlova Biog 


“Pavlova 1881-1931,” edited by 
A. H. Franks (Macmillan; $2.50), is’ 
issued to mark the 25th anniver- 
sary of the death of the Russian 
ballerina. Chapters have been sub- 
mitted by various persons associ- 
ated with the dancer's career: Sol 
Hurok, Michel Fokine, Arnold L. 
Haskell, Laurent Novikov and Ram | 
Gopal, aS well as members of Pay- | 
lova's chorus, and recollections of | 
friends, together with pages from 
Pavlova’s memoirs. | 

Result is a comprehensive, jf | 
somewhat adulatory, tome. Among | 
the 32 photographs in the book. 
several are printed for the first | 
time. Down. 








Music Appreciation Tours Inc. 


has been authorized to conduct a| 
musical production and manage-'| 
ment business, with offices in New| 
| two dance directors will divide the 
Directors | Chores during the forthcoming sea- 
| son of the Municip: 3S 
9t the Municipal Theatre Assn. 


York and with capital stock of 200 
shares, no par value. 
are Edward S. Minzner, George 
Grollman and Jesse Rothman, Jo- 
seph G. Matera, Jr., 
ney. 





filing —, 











| Chi Opera at Dead-End? 
| 
Chicago, May 8. 

Suit seeking to throw the Lyric 
Theatre into receivership was dis- 
missed in Chicago Superior Court 
last week when the opera com- 
pany’s secretary-treasurer Law- 
rence V. Kelly brought in $9,650 
in cash to settle creditor claims 
for that amount. Also tossed out 
was Kelly’s $500,000 countersuit 
charging his erstwhile colleague 
Lyric president Carol Fox with 
“conspiring to destroy” the Lyric 
and to supplant it with the Opera 
Theatre Assn. 

With the legal maneuvers check- 
mated for the time being, the sit- 
uation reverts back to the sta‘us 
quo which has the Chicago opera 
outfit practically immobilized by 
the managerial wrangle that has 
pitted Miss Fox against Kelly, art- 
istic director Nicola Rescigno and 
Mrs. Betty McAllister, prez of the 
Lyric Guild. 

Miss Fox, obviously disappointed 
at the dismissal of the creditors 
suit, predicted that “this means 
there will be no opera in Chicago 
next season.” 











Hinting at the undertones 
in the Chicago feud is a wire 
signed Lawrence V. Kelly ad- 
dressed to VARIETY and saying, 
in part, “Miss Fox is destroy- 
ing her own work as well as 
the work of so many Chica- 
goans. Apparently with her 
it is rule or ruin.” 





Aix-en-Provence Goes 
International in 1956; 
Set Yankee ‘Telephone’ 


Paris, May 8. 


For the first time in its nine 
years of existence (first in 1948) 
the Music Festival of Aix-en-Prov- 
ence will go heavily international 
with the U. S. coming in for a fair 
share. 

Operas scheduled in addition to 
“Don Giovanni,” “Barber of Se- 
ville’ and ‘Platee” by J. P. Ra- 
meau will be ‘La Belle et la Bete” 
by A.-E.-M. Gretry and Gian-Carlo 
Menotti’s “The Telephone,” sung 
in English. 

*Platee,” a rarely given opera by 
Rameau, whose ‘Les Indes Gal- 
lantes’” was the big spectacular 
of the Paris Opera in 1954, will 
have choreography done by John 
Taras, American dance director, 
formerly of Ballet Theatre and 
currently with the Marquis de 
Cuevas. 

Madeline Ignal and David Thaw, 
Americans, will sing the _ two- 
voiced “Telephone.” 

Other musical groups to par- 
ticipate are Sudwestfunks Orches- 
tra of Baden-Baden, conducted by 
Hans Rosbaud, Quartetto Italiano, 
Choristers of Saint-Eustache, led 
by Emile Martin and Conservatory 
Orchestra of Paris under the baton 
of Jaques Pernoo. 

Festival runs from July 7 through 
Aug. 2. 





Hightower to Spain 


Paris. May 8. 


With close of Ballet Theatre 
season Rosella Hightower, Ameri- 
can ballerina, and Kovacs and 
Rabovsky, Hungarian escapees, 
join Marquis de Cuevas Ballets for 
summer season, opening in Barce- 
lona May 5. 

For Miss Hightower it will be 
sort of Old Home Week, she -havy- 
ing first joined Cuevas troupe 
when it was Ballet International 
at the Circle Theatre. For Kovacs 
and Rabovsky it’s a first stand with 
company. 





Classic & Modern Hoofin 
St. Louis, May 8. 

Because of the large number of 

productions requiring ballet danc- 

ing in addition to the modern stuff 


at Forest Park playhouse. 
Dan M. Eckley and Ted Cappy 
are the two, 


‘RIB OF EVE’ PROVES 
FUNNY—BUT THIN 


| Agnes de Mille’s “The Rib of 
|Eve” amusingly described as a 
'“*morality play consisting of a 
‘series of parties and their after- 
maths” debuted last week (25) at 
the Metropolitan Opera House, 
N. Y. New addition to the Ballet 
Theatre repertory permits pre- 
miere danseuse Nora Kaye a wide- 
ranging display of her comedic 
flair and she is frequently very 
funny as she harks to the call of 
the stud at bay on numerous 0oc- 


casions with resultant quarrels 
and reconciliations with her 
spouse. 


Kaye’s waggish interpretation, the 
texture of the ballet is such that 
interest isn’t maintained through- 
out its running time. Dancers find 
themselves working in a vacuum, 
relieved only by Miss Kaye’s su- 
perior comedy and terping. The 
support by James Mitchell as the 
husband and Barbara Lloyd as the 
best friend are good. Oliver 
Smith’s sets are utilitarian as well 
as decorative. Costumes by Irene 
Sharaff lend little to the festivities. 
Morton Gould, who composed and 
conducted the music has written a 
score that has a lot of pop quality 
at times, but bulk of it requires 
concentration and thus distracts 
from the ballet. 

The hit of the presentation of 
Wednesday (25) was the “Pas de 
Deux” from “Swan Lake” with 
Rosella Hightower and Erik Bruhn 
(latter on leave from the Royal 
Danish Ballet) displayed an ex- 
treme in virtuosity. Bruhn is as 
powerful a dancer as the top males 
in the U.S. His leaps are no less 
than astounding, and his vigor and 
imagination incite bravos. Miss 
Hightower is a similarly imagina- 
tive terper. She shows strength as 
well as delicacy in executing diffi- 
cult and imaginative routines. 

Completing the program are the 
standard “Les Sylphides” and 
“Graduation Ball” both of which 
seemed a little ragged around the 
edges. 

The Ballet Theatre is generally 
regarded as one willing to experi- 
ment and will end itself to new 
ideas and dances. The names that 
it has gathered for “The Rib of 
Eve” are impressive talents in 
many fields. The sum total seems 
a bid for pop attention, which the 
ballet gets only through the top- 
notch terpability of Miss Kaye. 


Danish Ballet 
Looks Sure For 


Met Sellout 


Royal Danish Ballet, which is 
preeming in the U. S. at the Met- 
ropolitan Opera House, N. Y., Sept. 
16, is due for a sure boxoffice: sell- 
out. Almost six months before the 
first performance, the advance sale. 
has already accounted for over 
$70,000. The Metopera has been 
scaled for a $200,000 gross for the 
ballet company’s 17 performances. 
The advance is uniformly spread 
over the various performances. 

The Royal Ballet company, now 
in its third century and being held 
over, is making its first appear- 
ance outside of Europe with the 
Met stand. The troupe will play in 
the U. S. under the Columbia Art- 
ists Management wing. 


Rozsa Concerto Disked 


Dallas, May 8. 
The Dallas Symphony Orchestra 








recently recorded. the Miklos 
Rozsa violin concerto, with Jascha 
Heifetz as soloist, and Walter 


Hendl conducting, for RCA-Victor. 
Work had its premiere here 

Jan. 15 with Heifetz, who commis- 

sioned it, and Hendl conducting. 


AUSTIN SYMPH SETS NAMES 
Austin, Tex., May 8. 
Five performers have been an- 











nounced for the 1956-57 season of 
| the Austin Symphony Orchestra. 
Guest list will include Jose 
Vasquez, conductor of the Orques- 
tra Sinfonica de la Universidad of 
Mexico; and Ezra Rachlin, regular 
conductor of the Austin Sym- 
phony, who will appear in the dual 
role of pianist and conductor. Also 
set are Eleanor Steber, soprano; 
Gregor Piatigorsky, cellist; and 
Berl Senofsky, violinist. 





Unfortunately, apart from Miss. 





COMING. OR GOING? — 


Red faces which must be saved and hot tempers which must 
be cooled characterize collective bargaining, a peculiarly Amer- 
can form of democracy which assume§ equality at the table 
between management and labor, and has a Federal law to prove 
it. So it need occasion little surprise that the Metropolitan 
Opera and the American Guild of Musical Artists are having 
tough going coming to terms.’ Nothing is more to be expected, 





But that they will come to terms is equally to be expected. To 
close down the Metropolita. is fanciful and to threaten to do so 
unconvincing. Indeed the threat of a business to go out of busi- 
ness has long since lost any force with unions. And understand- 


ably. It is kid stuff. 





Is the Met going out of business because of its singers’ wage de- 
mands just as the Met is part of the grandiose scheme to re- 


habilitate Lincoln Square into 


a general arts centre? Is the 


Met advertising itself as on the ragged edge of easy collapse, or 
is it advertising itself as a great institution with a great future? 
Can Rudolf Bing work both sides of the street? It is to be 


doubted. 


Land, 























Hartford Hears New Ops 


Hartford, May 8. 


Two new operas will be preemed 
on a double bill to be presented 
next’ Wednesday-Friday (9-12) by 
the Hartt Opera-Theatre Guild at 
the Burns School auditorium here. 
The entries are “Miranda and the 
Dark Young Man,” with music by 
Elie Siegmeister and libretto by 
Edward Eager, and “Game of 
Cards,” with music by Arnold 
Franchetti and libretto by the late 
Max Weber. 

Elemer Nagy, head of Hartt’s 
drama department, will stage both 
offerings, while Moshe Paranov 
will function as musical director. 








Gotham Reviews Hypoing 
Subscription Sales For 
D.C.’s National Symph 


Washington, May 8. 

The favorable reviews of New 
York music critics have added an 
additional hypo to the sensational 
season ticket sale of Washington’s 
National Symphony Orchestra. 
Orch played a New York concert 
recently to high praise there, which 
was reprinted in the D. C. papers. 

In the first two weeks of the 
drive to sell season ducats for the 
National Symphony’s 1956-57 sea- 
son here, no fewer than 1,621 sets 
of tickets were purchased. In the 
comparable period, a year earlier, 
the sale came to a little over 200 
season. books. 


Plug by the New York reviewers | 
has done considerable to convince | 


Washingtonians that their orches- 
tra is better than they believed. In 
addition, however, an entirely new 
booking policy is being followed. 
The 15 concerts each, in the “even” 
and ‘‘odd” series, include two by 
the Philadelphia Orchestra, one by 
the Boston Symphony and one eve- 
ning by the Royal Danish Ballet. 
Orch is aiming for sale of 5,000 
season subscriptions this year, 
nearly 1,000 more than were sold 
last year. 





Mrs.*Post’s Grant For 


Juves at Capitol Symph 
Washington, May 8. 

Visiting juves, who annually 
swarm over the capital in what has 
become traditional hegiras to the 
nation’s shrines, have found some- 
thing new added to the standard 
tour. The first 1,200 of an est# 
mated 50,000 high school students 
rubbed shoulders with scores of 
ambassadors, government officials, 
and socialites at the opening con- 
cert in the, five week ‘Music for 
Young America” series of National 
Symphony. 

Series was made _ possible 
through the grant of General Foods 
topper Mrs. Merriweather Post (di- 
vorced wife of former U. S. Ambas- 
sador to Russia Joseph (‘Mission 
to Moscow”) Davies. It was de- 
signed to introduce’ teenagers 
from around the country to long- 
hair music. The brainchild of Na- 
tional Symphony maestro Dr. How- 
ard Mitchell, it has already caught 
on with the young fry, and bids to 
take its place with the Washing- 
ton Monument and the White 
House as a major tourist lure. 

Launching of the angelled series 
came at a time when National Sym- 
phony ticket drive was swinging 
into high gear with a brisk sale, 
bringing into sight the goal of 5,000 
subscriptions, 1,000 more than was 
sold for last season’s series, 





— 


Five-Day Mezart F est 
Set for Stratford (Conn.): 


Stravinsky Kudos in ’57 


Mozart Festival to be held at the 
Stratford (Conn.) Shakespeare 
Theatre for five days May 30-June 
3 (as announced some weeks ago 
in VARIETY) will present Mozart as 
a composer of opera, choral music, 
incidental music, dances and cham- 
ber music. 


Major events will be the opera, 
“The Abduction From The Serag- 
lio,” in a new English version by 
Chester Kallman, conducted by 
Erich Leinsdorf with the Sym- 
phony of the Air; a serenade of 
music and dance, which will fea- 
ture the world premiere of a new 
ballet, “A Musical Joke,” by 
George Balanchine, and the revi- 
val of “Caracole,” both danced by 
the New York City Ballet; cham- 
ber music performed by the WQXR 
String Quartet, and the Corona- 
tion Mass and Masonic Music, con- 
ducted by Leinsdorf with the Sym- 
phony of the Air, soloists and the 
Stratford Choir. There'll also be 
a panel discussion on ‘What Mo- 
zart Means to Modern Music,” 
sponsored jointly by the Festival 
and Yale U. 

Fest is being co-sponsored by 
the American Shakespeare Festi- 
val Theatre & Academy, Joseph 
Verner Reed prez, and Ballet So- 
ciety, directed by George Balan- 
chine and Lincoln Kirstein. 


Tt’s planned to devote the 1957 
fest to Igor Stravinsky, honoring 
his 50th anni in the theatre. Later 
fests will be dedicated to Rossini, 
Handel, Gluck, ete. 


Rating the Disks 


Brahms: A German Requiem 
(Decca). Brahms’ tragic choral mas- 
terpiece in a massive, moving per- 
formance by the Berlin Philhar- 
monic under Fritz Lehmann with 
Maria Stader and Otto Wiener as 
soloists and the St. Hedwig’s Ca- 
thedral and Berlin Motet choirs. 











Difficult ensemble passages re- 
corded with excellent quality. 
Mozart: Sonatas Nos. 10 & 15 


(Victor). Jascha Heifetz in bril- 
liantly toned performances of two 
typically melodious Mozart pieces. 
Brooks Smith supplies sure piano 


accompaniment, Technical quality 
superb. 
Gesualdo: Madrigals (Sunset). 


Off-the-beaten track repertory by 
the 16th Century Italian, Car!o 
Gesualdo, whose madrigals are 
skillfully performed by The Singers 
of Ferrara, a Coast choral group, 
under Robert Craft’s direction. 
Aldous Huxley supplies informa- 
tive notes. 

Mozart: Violin Concertos Nos. 4 
& 5 (Victory). Two more popular 
compositions from the inexhaust- 
ibly charming Mozart catalog. 
Yehudi Menuhin gives richly tex- 
tured readings with the Philhar- 
monia Orchestra under John Prit- 
chard’s baton. Wide-range repro- 
duction with flawless playing sut- 
face. ; 

Vitya Vronsky & Victor Babin 
(Decca). Expert duo pianists, 
Vronsky & Babin, in a pleasantly 
varied program of pieces by Cho- 
pin, Schubert, Liszt and Milhaud. 
Latter’s “Scaramouche” suite 1s 4 
humorous, fanciful modern work 
cleverly projected in this disk. 

Beniamino Gigli (Victor). An 
historical item for future dis- 
cographers, this Gigli recital was 
recorded at Carnegie Hall, N.Y, 
last year at the start of the famous 
tenor’s “farewell” tour. Audience 


applause a minor intrusive factor 
in a recording that gives a gen- 
erous sampling of the expressive 
Gigli style. 


Herm. 
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ail left for the Coast Saturday (5) to +++++ 


Literati 





Won’t Curb Slur on Cure 

Constitutional protection of a 
free press and the public interest 
jin the disease of cancer are of 
paramount importance, the State 
Supreme Court of Massachusetts 
ruled Thursday (3) in Boston re- 
fusing to enjoin publication of a 
pook on an alleged new cancer 
cure. The book entitled ‘Krebio- 
ven, The Great Cancer Mystery, 
is critical of the use of a drug 
called krebiozen which allegedly 
cures cancer. “The establishment 
ef the truth about krebiozen as 
soon as possible is critically im- 
portant to the public,” the high 
court said. “If it is a cure, it will 
be one of the greatest discoveries 
of modern times. If its of value in 
some cases only, the limitations are 
important, and if it is of no value, 
lives may be saved and suffering 
avoided by the establishment of 
the facts,” the court said. 

Plaintiffs in the case were Krebi- 
ozen Research Foundation of I[lli- 
nois. 





Judy Garland’s Biog 

Simon & Schuster will publish 
the Judy Garland story which edi- 
ter Jack Goodman is calling “‘Over 
The Rainbow.” —~ 

Life and Ladies’ Home Journal 
both interested in advance serial- 
ization. 





Jerry Wald’s Book 

Columbia Pictures’ executive 
producer Jerry Wald started telling 
Simon & Schuster’s chief editor 
Jack Goodman some of the ‘shen- 
anigans attendant to being father 
of Robby, 9, and Andrew, 12, and 
their assorted friends, including 
13-year-old Peter McCoy, son of 
the late Horace McCoy (‘‘And They 
Shoot. Horses’)—and found him- 
self trapped into writing a book. 


The Hollywood and _  BevHills 
backgrounds are merely incidental 
to “The Happy Confusion” (book’s 
title) which sees the kids uncon- 
cerned about Wald’s shooting 
schedules, the glamorous parties 
and personalities, and only con- 
cerned with fishing and clowning 
with the Wald boys’ assorted 
friends. ‘The. Wald Menagerie” is 
a familiar identification for their 
home—eight parakeets, two par- 
rots, ‘two dogs, two rabbits (“I 
saved my life by making sure both. 
were males; the kids stili . don’t 
know how I tricked them’’), and 
other pets. Book’s accent is on the 
manner in which juveniles demand 
—and get—attention from their 
parents, regardless of backgrounds 
which might otherwise distract. 





S-H’s Cincy Enquirer 

Management control fight for 
the Cincinnati Enquirer ended 
May 3 when Scripps-Howard ob- 
tained a majority stock interest in 
the Sunday and a.m. newspaper. 

Announcement was made follow- 
ing a meeting in New York be- 
tween S-H biggies and Roger H. 
Ferger, Enquirer publisher. It 
came a week after Scripps paid 
$4,059,000 for convertible deben- 
tures representing more than one- 
third interest in the Cincy daily. 
Purchase was from Halsey Stuart 
& Co., Chicago investment house. 

Back in Cincinnati, Ferger told 
Enquirer employees the paper 
would continue independently and 
without policy change. He said he 
had reason to believe that his 10- 
year contract as publisher would 
continue, and that no personnel 
changes would be made. 

_S-H complete owner of the Cin- 
cinnati Post, founded 75 years ago 
and second oldest link in its chain. 





.. More Show Biz Reading 
The Golden Ham” (S&S; $3.95) 
by Jim Bishop is indeed a “candid” 
biography of Jackie Gleason, one 
which has had its repercussions 
along Madison and with “the Toots 
Shor set” when first serialized in 
Collier’s, Never dull, highly in- 
formative, a clinical insight on a 
Popular buffoon, it is also a tribute 
the CBS star’s gallantry in permit- 
ting himself to be held up in so 
Strong a searching spotlight. 
Daniel Blum’s Ne 7 “Screen 
World” (Greenberg; $5) continues 
#S a complete record of the preced- 
ing with casts, credits and effective 
stills. Always a good research 
book, the celluloid counterpart of 
the Burns Mantle (and successors) 
Series in legit. 
(i Joe Alex Morris’ “What A Year!” 
Harper; $3.95) chronicles 1929, the 
Capping climax of the Jazz Age, 
ans an idea of the author’s skillful 
hi escopings may be gathered from 
1s credits to some 80 sources, 
among them Variety, Joe Laurie’s 
AG eville” and “Show Biz” by 
Del Green and ‘Laurie. Morris 
didn t miss a thing. As he sums 
; up all this came before Marilyn 
Monee Bloody Marys, dacron, Joe 
eCarthy, Grandma Moses, auto- 





mation, Mary Martin, drive-ins, 
bobbysoxers, tereador pants, ‘“$64,- 
000 Question,’ Cinerama, UN, elec- 
tric razors, the Duke and Duchess, 
the A-bomb, gobbleydygook, sulfa 
drugs, Nashua, Joe DiMaggio, the 
4-minute mile, Gina, Marilyn, ra- 
dar, color tv, Sinatra, electric type- 
writers, withholding tax, WPA, 
jive, brainwashing, the [Iron Cur- 
tain, jets, scrabble, kleenex, chloro- 
phyll, eggheads, etc. Abel. 





Cerf’s Bestsellers and Junket 


Random House prexy Bennett 
Cerf points to six of his books 
which will be in Hollywood pro- 
duction this fall: James A. Mich- 
ener’s “Sayonara” (William Goetz 
via WB); William (Life staffer) 
Brinkley’s “Don’t Go Near the 
Water,” a July-Book-of-the-Month 
selection incidentally, via Metro; 
“Band of Angels,” by Robert Penn 
Warren, for Warners; Irwin Shaw’s 
“Lucy Crown,” current bestseller, 
for Hecht-Lancaster; John O’Hara’s 
“10 North Frederick” (20th-Fox); 
and Art Cohn’s Joe E. Lewis biog, 
“The Joker Is Wild” (Paramount). 

Cerf, who flew to Europe yester- 
day (Tues.), will contact authors as 
varied as Ambassador Clare Booth 
Luce, Somerset Maugham, Andre 
Malraux and Irwin Shaw. Latter 
resides in Paris. Publisher and 
Phyllis (Mrs.) Cerf will also meet 
Fleur Cowles and her new husband 
in London where the “What’s My 
Line?” panelist will do two gues- 
ters on the British counterpart of 
the show (for which his fee is 30 
guineas, about $95) and where also 
Cerf will address the British Pub- 
lishers Assn. 





FBI ‘Official’ 

Random House will publish Don 
(ex-AP Pulitzer prizer) White- 
head’s “Official History of the FBI” 
which, while as yet unannounced, 
is commanding unusual syndica- 
tion interest. FBI chief J. Edgar 
Hoover will do the foreword. 

Whitehead is shifting over to the 
N. Y. Herald Tribune. 





CBS Staffers’ Books 

Couple of books by CBS staffers 
are making their way to the book- 
shelves. One is Eric Sevareid’s 
“Small Sounds in the Night,” based 
on his nightly news analyses out 
of Washington and published by 
Alfred A. Knopf. It'll be out in 
June, but first introduced at the 
convention of the American Book- 
— Assn. in Washington May 
Also getting a timed exposure is 
“Sports Car Rallies, Trials and 
Gymkhanas,” by David Hebb and 
Arthur Peck, with publication by 
Channel Press pegged to the Inter- 
national Auto Show last week at 
the Coliseum. Hebb is director of 
CBS Radio’s Sunday dramatic 
show, “Indictment,” while Peck is 
supervisor of network operations 
for the same web. Both, of course, 
are sports car enthusiasts? 





Holt’s Lucky Recoup 

Not generally known that upon 
six months’ notice most reprint 
deals can be stopped after the 
usual original three-year deals 
renew automatically. Holt & Co. 
v.p. William E. Buckley had that 
in mind when he retrieved Audie 
Murphy’s “To Hell and_ Back” 
from PermaBooks, just as it was 
about to be absorbed into Pocket 
Books. 

By recapturing’ Murphy’s book, 
for which Perma had paid Holt 
$5,000 (it sold $10,000 worth of 
books in the paperback edition), 
Buckley was then able to resell it 
to Pocket Books for a fresh guar- 
antee of $7,500. This, too, has 
since been exceeded in book earn- 
ings, thanks to the Universal film- 
ization, 





‘Gray’ Beaucoup Black 
By getting 630,000 35c copies of 
Sloan Wilson’s “The Man In the 
Gray Flannel Suit” published in 
six working days, Pocket Books 
says it has established a record. It 
reports 15 days is average for 
printing a load that size. Rush 
was caused by heavy demand on 
the book, according to firm. 
The $3.50 hardcover is in its 41st 
week on bestseller lists. 


CHATTER 


Douglas Lurton, editor of Kings- 
way Press, ill at home. 

Bob Jones, editor of Family Cir- 
., building new home in Briar- 
cliff. 

Biog of Tommy Morgan, Scot 
vaude comedian, being serialized 
in Glasgow Evening Citizen. 

“Aspirin Age” authoress and 
playwright Isabel Leighton onto 
board of directors of Manhattan 
Society for Mental Health. 

Sid Bakal,. New York Herald- 
Tribune’s TV Mag associate ed, 





line up feature story material. 

Mary Kraft, decorating editor of , 
Good Housekeeping magazine, re-| 
turned from San Francisco, where | 
she attended A.I.D. convention. 
_ William J. Hennessey’s new edi- , 
tion of “Modern Furnishings for 
the Home” set for September re- 
lease. Reinhold will publish. 


Mary Davis Gillies, Home editor | 
of McCall's, enroute to Southern! 
Furniture Convention and to make! 
tour of new houses in the South. 


Doris Burrell, formerly editor! 
Department Store Economist, new 
editor of Haire Publications, 
“Crockery and Glass,’ and “Gift- 
wares.” 

WEOK (Poughkeepsie, N. Y.) 
topper Arthur J. Barry scribed 
marital. reminiscenses in “Alice 
Dear,” out via Pageant Press on 
May 25. 

Ivan Obolensky, whose. first 
novel, ‘Rogues’ March,” is being 
brought out by Random House, is 
the son of Col. Serge Obolensky 
(Hotel Ambassador topper) and 
ad Astor, sister of Vincent As- 
or. 


Haldun Dormen, quondam Turk- 
ish legit actor-manager and corre- 
spondent for VARIETY in Istanbul, 
doing his compulsory army hitch. 
Plans to reopen his stock company 
with “Stalag 17” next season. 

Leonard L. Levinson, whose 
“Complete Book of Low Calorie 
Cooking” has just been brought 
out by Hawthorn, has completed 
“Laugh It Off,” a 25-center for 
Dell on weight reduction; first 
print order 300,000 copies. 

Benn Hall Associates, New York 
public relations firm, is expanding 
its services in connection with its 
10th anni this year. A new plan to 
integrate publicity more closely 
with general promotion of small 
and medium accounts will be intro- 
duced. 

Ned L. Pines, prez of Pines Pub- 
lications, awarded the gold medal- 
lion and certificate of merit from 
the Boys’ Clubs of America for 
“distinguished service to youth.” 
Presentation made by ex-President 
Herbert Hoover. Pines’ ‘“whole- 
some” comic publications (“Dennis 
the Menace,” “Terrytoons” and 
“Supermouse’”’) specifically cited. 
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mately $175,000 on a total $175,000 
investment. The former, which 
had a 44-performance Broadway 
run, is figured to have dropped its 
entire $100,000 capitalization, while 
the latter, starring Barry Nelson, 
Barbara Britton and Russell Nype, 
wrapped up after five performances 
at an estimated loss of its entire 
$75,000 stake. 

“Fancy” moved to the road last 
March for a limited tour following 
its 460-performance Broadway run. 
The musical folded in Pittsburgh at 
an approximate $35,000 profit on 
a $250,000 investment. That’s fig- 
ured on a $24,822 net as of a 
March 31 accounting, plus estimat- 
ed profit for the ensuing five 
weeks. Additional revenue is ex- 
pected from a picture sale. 

The Richard Kollmar-James W. 
Gardner production had actually 
netted $110,629 on its New York 
run, but dropped $99,415 of that 
amount on the national company, 
which folded in Chicago last Febru- 
ary. The original touring edition co- 
starred Alexis Smith and Craig 
Stevens and was mounted for $136.,- 
343 from the Broadway company’s 
funds. The tuner, incidentally, 
made $6,369 on the first four weeks 
of its post-Broadway hop. The 
backers have thus far been paid 
back $200,000 on their investment. 

As of a March 31 audit, “Bus” 
et Di $333,670 on Broadway 
and road. The Robert Whitehead- 
Roger L. Stevens production was 
financed at $60,000. The original 
New York company ended a 478- 
performance run several weeks 
ago, while the touring facsimile 
shuttered last week in New Haven. 
The road edition had been out 
since last August. 

It’s figured that the “Bus” sta- 
tus hasn’t altered much since the 
March 31 accounting. The take 
includes coin received from 20th- 
Fox on the film studio’s purchase 
of the William Inge play for a down 
payment of $75,000, plus weekly 
payments on profit stanzas up to a 
$250,000 ceiling. The profit divvy, 
thus far, totals $300,000, split 50- 
50 between the backers and the 
management. 

“Tea,” which costarred Maria 
Riva and Alan Baxter, had been 
touring since last October. It was 
financed as half of a two-play par- 
lay. The other entry, a fast fold, 
was a touring edition of “Lunatics 
and Lovers.” The joint capitaliza- 














tion was $40,000. 
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SCULLY’S SCRAPBOOK 


+ By Frank Scully 








Palm Springs, May 8. 
Back in the days when Sime was telling the world that the killers 
of burlesque were the producers of the cheapest dirt, coochers. 
strippers and others of no talent, Variery was also taking pot shots 
at vanity publishers. One of them was named Carlo Flumiani. 
His procedure seemed to be foolproof. He owned a literary agency 


| called Revel. Under this billing he solicited manuscripts from au- 


thors and then charged them a fee for “revising and marketing” them. 
He never touched them. He simply shelved the scripts for 30 days 
and then would report to the authors that he had got some nibbies 
from publishers. These were called Prometheus, Pegasus, Psychology 
and Minerva. : 

After each of these houses ultimately rejected the seripts, a fifth 
house, called Fortuny Inc., announced it was ready to publish if the 
author were willing to pay a part of the cost. The president of this 
company was C. M. Ferra. This man of iron was actually Carlo 
Flumiana, owner of the other four paper organizations as well. His 
editor was a highschool girl who received $13.50 a week. She sup- 
posedly read as many as 25 manuscripts a day and made a publica- 
tion offer for anything she could read. Fortuny published 117 books. 
Flim-flamming Flumiani’s earnings were $93,791. The total of royalties 
his 117 authors were able to bank was $77.84. One of the books was 
called “How To Make Money As An Author.” 

In fact, Flumiani was doing so well that at the height of his lar- 
cenies he hired 40 highschool girls, paying them about the same 
he did his first readers. The law finally caught up with him, and he 
was sentenced to 18 months in prison for fraud. 

Judge Simon Rifkind pointed out that Flumiani had not been found 
guilty for being a subsidy author, but for making false promises and 
for giving authors a dishonest return on their investments. 

On this shifting sand Edward Uhlan decided to build a publishing 
biz with the hope that the word “subsidy” would gain as much respec- 
tability in the field of print as it enjoys in farming, ship-building and 
airplane manufacturing. 

Trade publishers were turning out 11,000 titles a year and the 
number that paid off were disappointingly small. The publishers who 
would gamble on a book could be counted on one hand. Darryl Zanuck 
gambled on his own. Uhlan says it was nothing but a gold-titled cover 
with blank pages, but that isn’t the way I heard it. Still, he does 
give a list of big authors who financed their own starts. 


Calling All Semantics 

Uhlan has entitled his book “The Rogue of Publishers Row.” He 
lists it as an Exposition Banner Book. Having read his confessions, 
the word “Banner” indicates that it is not a vanity operation but is 
published on its merits for the trade. How he could make that dis- 
tinction, since he is the publisher as well.as the author, I leave to 
the professors of semantics. 

In the main it is well written, full of humor and odd ‘revelations 
He began his career by studying most carefully what landed the 
vanity trailblazers in jail, and then avoided following their steps. His 
first books dealt with poetry and since nobody, barring possibly Eddie 
Guest and Robert W. Service and J. P. McEvoy, has made poetry pay, 
Uhlan felt he was doing the poets of America a favor by including 
them in an anthology and charging them $3 a volume. 

He had an active list of 135,000 persons who wrote verse, and they 
had no outlet unless they went to a subsidy publisher. 

That he has always possessed a certain candor and understanding 
of what he was dealing in, he explains very well. “It is important that 
a publisher should be psychologically oriented if he is not to hurt 
well-meaning authors. He must learn that vice taints him as much as 
it taints the author—more, perhaps, for while the poor wretch of a writ- 
er may be writing under psychopathic compulsion, the publisher is 
furthering his ends for only one purpose—to make money.” 

Trade publishers were equally in the word racket to make money 
and as the years went on most of them felt they had to add a certain 
amount of pornography to balance their books. By now this has 
brought them down to Uhlan’s level and in some cases much lower. 
Some of the oldest houses appear as if they are competing with 
Minsky, and in a much worse way, because while the youth could be 
warned to stay away from burlesque houses no parent has thought to 
date of telling his children to stay out of libraries, where there is 
more dirt under the billing of literature than in a modern burlesque 
house. 

He Punched His Way Up From Polio 

In four years. Uhlan published 800 books, in all categories, and 
maintains that he is now the sixth largest publishing house in the 
United States. He started with $15 in his pocket, and a lot of en- 
thusiasm he could not put a price on. For a kid who was born in 
Hell’s Kitchen, was stricken with polio at the age of four, and who 
worked his way up by sheer grit among Dead End kids, Uhlan de- 
serves a lot of praise. Handicapped by his emaciated legs, he would 
fight kids in a sitting position or in a narrow hallway where he could 
lean against a wall. He won five weight-divisions in wrestling, in less 
than two minutes a match, and though all that may be well behind 
him now as he rides the waves in his cabin cruiser, it certainly had a 
lot to do with his getting to where he is today. 

Henry Harrison, the poet turned publisher, was Uhlan’s predecessor 
in the field of vanity poetry publishing. After 18 years of it, Harrison 
decided to sell his business, as it was taking too much time from race- 
tracks. Harrison wanted to close the deal fast because the horses 
were running at Tropical Park and he wanted to get to Florida before 
the season closed. 

Not being able to recoup his losses as Joe E. Lewis has, Harrison 
found himself forced to return to a more familiar field, and is now 
poetry manager of Uhlan’s less speculative enterprise. Uhlan says 
Harrison is an excellent book designer and between them they have 
manufactured books on a quality with the best. 

This hardly could have been said of subsidy publishing in the era of 
Flim-Flamming Fluiwiani. 

Where the author pays for the first edition’s printing he gets a 
higher royalty from Uhlan, maybe 20°, but after that he gets less, 
because the book is now selling on its own in a competing trade market. 
This is just the opposite of the general trade practice where royalties 
start at 10%, and may work up to 15%. 

As an example of what he won't do, Uhlan was offered $30,000 and 
a holiday in South America to publish a biography of Evita Peron, 
but he considered it an evil book and turned it down. 

On the other hand, Uhlan was presented one day with a script on 
gardening. The author turned out to be Ruth Stout, a sister of Rex 
Stout, president of the Author’s League. She confessed that the book 
had been turned down by practically every publisher and as Uhlan 
was not anxious to tangle with the sister of the watchdog of com- 
mercial authors, he proceeded most carefully. 

What Has Stout To Say To This? 

The manuscript dealt with mulching. He figured the only ones who 
would really be against that would be the manufacturers of synthetic 
fertilizers and possibly- the authors of some evil-smelling bestsellers. 

He suggested they call the book “How tq Have a Green Thumb With- 
out An Aching Back.” She liked it. They agreed on terms, and as of 
this year they report the book as selling well 

Though the publishing world has more top secrets than the Penta- 
gon, they publish no trade figures. So one can’t judge the industry's 
financial condition as a whole, but Uhlan says the net return on in- 
vested capital in book publishing is about 3%. Loan associations pay 
more than this, with the Government guaranteeing the investor 
against loss up to $10,000—something no administration has thought of 
doing yet for either publishers or authors, 
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Wednesday, May 9, 1956 





Broadway 

Ted Husing still in N. Y. Hosp. 

Joe De Santis to Hollywood for 
role in Columbia’s “Full of Life.” 

MCA staff attorney Ralph San- 
ford Mann engaged to marry Bebe 
Mensch later this summer. 

Metop tenor Jan Peerce’s daugh- 
ter Joy engaged to lawyer Robert 
Wahrhaftig. : 

Natalie Schafer to Paris = 
‘Ana- 


pear in Anatole Litvak’s 
stasia’”’ film for 20th. ; 
Bob (‘Howdy Doody”) Smith 


part of a $1,117,663 syndicate in a 
Palm Beach County (Fla.) realty 
development deal. 

Ethel Colby, drama critic of the 
Journal of Commerce, out of 
Brooklyn Hospital this weekend 
following major surgery. 

VARIETY correspondent Cuvorne- 
lius Vanderbilt Jr. hit Cairo yester- 
day (Tues.), on way home from 
Beirut, and will stopover to 0.0. 
hostile Gaza ree. 

Jesse White here from Holly- 
wood to study Martin Gabel’s play- 
ing of agent in ‘Will Success Spoil 
Rock Hunter?” which he'll handle 
at Cathay Circle on Coast. 

The Walter (NBC) Kiernans’ 
son, David H. Kiernan, engaged to 
wed Joan Theresa Glaser, both of 
New Haven and both with radio-tv 
station WNHC in that city. . 

Dr. Herbert T. Kalmus (Techni- 
color topper) and his wife an- 
nounced engagement of Eleanore 
Cammack King, Mrs. Kalmus’ 
daughter, to Walter Ned Pollock; 
wedding next January. 

Gottlieb Hammer, prez of 
American-Shipping Lines, hosting 
a shipboard night-before-sailing 
farewell for Mr. and Mrs. Lewis 
Berg (“Molly Goldberg”) on eve of 
her sailing aboard the SS Zion for 
the Holy Land. ; 

Columbia v.p. Nate B. Spingold, 
taken suddenly ill with*pneumonia 
at Cedars of Lebanon Hospital on 
the Coast, is considerably im- 

roved and is expected to return to 
New York tomorrow (Thurs.) or 
Friday. Spingold’s personal phy- 
sician NY to LA’s to attend him. | 

The Bennett Cerfs off to Europe 
yesterday (Tues.); it’s Mr. Cerf’s 
first time abroad. Wall Streeter 
Arthur Weisenberg, whose finan- 
cial letter is w.k. in show biz, an- 
other: going overseas end-May on 
an annual quickie. Rose and Ju- 
lian T. Abeles (theatrical attorney) 
ditto in July. ’ ; 

Col. Serge Obolensky, vice-chair- 
man of the board of the Hotel Am- 
bassador, went literati last night 
(Tues.) with a cocktailery for 
Countess Cassini whose memoirs, 
“Never A Dull Moment,” have just 
been published. She’s the mother 
of Igor (‘“Cholly Knickerbocker”) 
and Oleg Cassini. seat ap 

A “conspirators’ committee 
comprising Igor Cassini, Frank 
Farrell, Hy Gardner, Ben Gross, 
Harry Hershfield, Nick Kenny, 
Leonard Lyons, May Mann, Lee 
Mortimer, Louis Sobol, Bob Sylves- 
ter, Marie Torre, Jay Nelson Tuck 
and Danton Walker birthday-sur- 

rised Earl Wilson at Ruby Foo‘s 
ast Sunday night (6). J 

Genevieve, finaleing tonig ht 
(Wed.) at the St. Regis’ Maisonette, 
talking a 6-album deal with Vox 
Records’ prexy George Mendels- 
sohn; also a Chevalier vidpic (via 
NBC's Ted Mills), to be produced 
in Paris; agented by Barron Poian, 
her personal rep. Latter’s ex-wifé 
and still client Julie Wilson re- 
turns to the St. Regis tomorrow 
(Thurs.). 

The 22-story office building on 
the site of the old Empire Theatre 
on Broadway at 40th St. sold again 
to a syndicate represented by John 
P. McGrath as an investment. New 
owners paid $10,000,000 in cash 
above a bond issue recently nego- 
tiated by John J. Reynolds. M. 
Lowenstein & Sons,*textile manu- 
facturers, originally built it and 
sold it last fall. This is the second 
deal in eight months. 


Australia 


By Eric Gorrick 
(160 Castlereight St., Sydney; MA 
7778) 

Frankquin, hypnotist, 
sock biz at Empire, Sydney. 

Sir Eugene Goosens resigned as 
conductor of Sydney Symphony. 

“Teahouse of August Moon” 
may run a year here for J. C. Wil- 
liamson Ltd. 

Cinesound, unit of Greater Un- 
ion Theatres, swings into video 
production under direction Ken G. 
Hall. 

New Zealand Film Board has 
given greenlight to “Rebel With- 
out a Cause” (WB) following cer- 
tain cut. 


doing 


Boston 


By Guy Livingston 
Mark Stuart current at Blin- 
sturb’s. 
W. E. Sparks, British war hero, 
comes in May 28 to plug “Cockles- 
hell. Heroes.” ; 





on “Jungle Jim” tv film at Somer- 
set Hotel and p.a.’s around town. 
Chirp Liz Mulligan forced out of 
the Rickshaw, where she had been 
current for seven weeks, by foot 
injury sustained in fall at home. 
-George Wein hosted the Stop & 
Shop party “Jazz Comes to the 
Supermarket” kicking off the se!l- 
ing of jazz albums in food markets 
at Storyville. 

Madeleine Carroll in to kick off 
construction of America’s largest 
tanker at Quincy yard of Bethle- 
hem Steel Co. 


Istanbul 


By N. Zarar 


Sammy Wilde at the Sadirvan 
Room of the Hilton. 

Ankara State Opera Co. expected 
here the second week in May. 
“Living Desert” (BV) going into 
its fourth solid week at the Lale. 
Turkish film star Lale Oraloglu 
/ from Lisbon to work on new 
pic. 

American singers Monica and 
Luchi top the music hall bill at the 
And. 

Dame Sybil Thorndike and Sir 
Lewis Casson in town for a series 
of readings at Saray Theatre. 
Dizzy Gillespie orch giving con- 
certs at the Atlas. Band will also 
play at a benefit ball at the Hilton. 
French chirp Dany Dauberson 
left for Paris after two weeks of a 
great cabaret run at the Cordon- 
bleu. 

Dizzy Gillespie orch. playing to 
turnaway crowds at the Saray. 
It’s first time a major American 
band has played here. 


Rome 


Gabriella Pallotta, discovered by 
Vittorio DeSica for his just-com- 
pleted, “The Roof,” will make two 
more pix with or for the director. 
Italo starlet Luciana Paolozzi in 
Paris on twoCo-productions, “‘Chat- 
elaine du Libane” and “Effleurant 
la Marguerite,” latter with Brigitte 
Bardot. 

Niccolo Theodoli mulling film- 
ization of: Mario Soldati’s ‘Capri 
Letters” with a U.S. director. IFE 
is releasing his latest production, 
“Roman Tales.” 

“London Calling North Pole,” 
Coletti-Minerva production _ star- 
ring Curd Jurgens and Dawn Ad- 
dams, which needs only three 
shooting days for completion, held 
up due to dispute involving Mi- 
nerva Films, currently in financial 


trouble. 
Lisbon 


By Lewis Garyo 
Amalia Rodrigues off to Paris to 
appear at the Olympia. 
Portuguese Clown Balila off to 
the U.S. to join the Ringling Bros. 
circus. 
The Maxime is presenting only 
chantoosie Ana Maria Gonzales 
from Mexico. 
The Nina nitery reduced its 
floor show to the Spanish Manuel 
Fortuna Ballet. 
The Tivoli cinema has a Mozart 
Festival with pianists Franco Gei, 
lialian; Varela Cid, Portuguese; 
and Jorg Demus, Dutch. 
New Eugenio Salvador revue, 
“The Marvelous Fountain” at the 
Coliseu, is a sock hit. Huge house 
is doing SRO biz twice nightly. 
Revue stars Irene Isidro and An- 
tonio Silva and features Chinese 
chantoosie Mai Lai, Comedian 
Max, Farrel’s Girls and a water 
show imported from Germany. 


Santiago 
New York Herald-Tribune’s Jo- 
seph Newman off to Buenos Aires. 
Maria Guerrero-Pepe Romeu 
Spanish Stock company opened at 
Municipal Theatre. 

“Love is a Splendored Thing” 
(20th) opening pic at new 1,300- 
seat Windsor Theatre. 

Antonio Acevedo Hernandez, 
writer, awarded monthly pension 
by Chilean government. 

Alfred Lieux, radio producer, 
snagged program director’s spot.at 
Radio Mineria, left vacant by re- 
signation of Rene Lago Faria. 


Havana 


By Jay Mallin 

(Calle G 159; Vedado F-6579) 

Benny More at Sans Souci. 

Lola Flores at Radiocentro. 

New show based on Cuban music 
at Tropicana. 

“The Swan” (M-G) at the Rodi 
and America. 

“Teahouse of August Moon” at 
the Auditorium. 

Peli-Mex signed contract to lease 
government’s film studio. 
_ Teddy & Phyllis Rodriguez back 
in Cuba at Casino Parisien. 

Havana mayor closed Prado and 
Pacifico theatres for showig sex 
films. 

Communications Minister barred 
men’ from ‘impersonating women 





Johnny Weissmuller in for bally 


on tele. : 


London 


(Temple Bar 5041/9952) 


Jane Manners starring in the 
| Stork Room’s new revue, “Spring 
| Fever.” 

Lloyd Nolan here to start re- 
hearsals on “Caine Mutiny Court 
Martial,” which he is also staging. 
- Playwright Shirland Quin hur- 
riedly returned to London to visit 
her 90-year-old father, who suf- 
ered a stroke. 

David Whitfield, who leaves on 
his fourth U.S. trip this week, 
headed “Sunday Night at the Lon- 
don Palladium.” 

David E. Rose back from N.Y. 
to attend last night’s (Tues.) world 
preem of ‘Port Afrique” at the 
Odeon, Marble Arch. 

Gerald Beadle named BBC-TV 
topper succeeding Sir George 
Barnes; Cecil McGivern upped to 
the post of Deputy Director. 

Sir Henry L. French, Kenneth 
Hargreaves and Kenneth Winckles 
are to head the British delegation 
to the Cork Festival later this 
month. 

W. Macqueen Pope, noted the- 
atre historian, starts a BBC-TV 
series next week in which he plans 
to take viewers “back to the days 
of the golden sovereign.” 

Under a _ reciprocity arrange- 
ment, Bennett Cerf is to guest on 
the BBC’s “What’s My Line?” and 
Lady Isobel Barnett will appear 
on the American show this week 


(13), 
Madrid 


By Ramsay Ames 
(Castellana Hilton; 372200) 


Portuguese actors Virgilio Texe- 





jira and Antonio Vilar working in 


Father Peyton's series of religious 
films. : 

The Barry Schaels here for a 
visit. He has been three houses in 
San Diego, and she an interior de- 
corator. 

Arthur Julian in from Paris. He 
used to be a gag writer for Phil 
Silvers, and has just completed a 
script for Gene Kelly. 

Actress Amparo Rivelles taking 
temporary leave of legit stage to 
film Mur-Ooti’s “El Batallon de 
las Sombras” (The Battle of the 
Shadows). 

Frank Sinatra, Sophia Loren and 
Cary Grant have all checked in to 
their respective Madrid hotels, 
preparatory to starting in Stanley 
Kramer’s “The Pride and the Pas- 
sion.” 

C. S. Forrester here since Satur- 
day as Stanley Kramer’s guest. 
Kramer’s “The Pride and the Pas- 
sion,” currently in production 
here, is screen adaption of Forres- 
=> Spanish civil war novel, “The 

un,” 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Fess Parker in for opening of 
“Davy Crockett.” 

Barbara Bates in for her role in 
Anglo pic, “Rue Du Bac.” 

David Martin, Australian impres- 
sario, in to 0.0. talent for his opera- 
tions. 

First real U.S. Rodeo at Palais 
Des Sports reaping benefits at box- 
office of- decades of popular film 
oaters here. 

Irene Hilda getting a _ special 
decoration from the French gov- 
ernment as an ambassadress of the 
French song abroad for the last 25 
years. 

Herb Stern in to handle US. 
publicity for the two version 
(French-English) pic, ‘The Hunch- 
back” for Allied Artists, who will 
distribute in America. 

Raoul Levy, Gallic agent who is 
Charles Feldman’s rep here, signed 
Roger Vadim to write and direct 
three pix. Films all star the young 
director’s wife, Brigitte Bardot. 


Philadelphia 


Charley Ventura returned to the 
nitery circuit at the New Town, 
Tavern, Delair, N.J. 

Maurice Evans in to supervise 
opener of “Teahouse of August 
Moon” at the Forrest. 

Val Avery, former localite who 
plays a gangster in “Harder They 
Fall,” in to visit family. 

Barney Sackett, local producer 
will be in charge of 10-week sea- 
son of Gateway Music-Go-Round, 
Somers Point, N.J. 

Sammy Kaye and Joe Loco at 
the Ben Franklin for fraternity 
hop (May 12). Vocalists to be Al 
Martino and Dejohn Sisters. 

John Morris, batoner at Valley 
Forge Music Fair, doing additional 
dance arrangements for ‘“Shangri- 
La” coming to the Forrest May 22. 


‘hi 
Chicago 
Meg Myles added to the Black 
Orchid ‘bill! 
’ Comic Joe Conti back at Man- 





gam’s Chateau. 

Singer Phyllis Branch opens at 
Max Miller’s jazzery tonight 
(Wed.). : 

John Wayne due in next May 
16 for opening of “The Searchers 
at the Chicago. 

Jack Eigen inked for another 
year by WMAQ as headman of its 
nightly remotes from the Chez 
Paree. } 

Elmer Balaban named chairman 
of the Amusements Division of the 
1956 Combined Jewish Appeal of 
Chicago. 

Personal manager Joe Delaney 
in for the opening of Eddie Fon- 
taine and The Chuckles at the 
Starlight Drive-In. ; 

American Broadcasting - United 
Paramount prez Leonard Goiden- 
son honored here Monday (7) for 
his efforts in behalf of United 
Cerebral Palsy Assn. 





Berlin 


By. Hans Hoehn 
(760264 ) 


Robert Shaw Chorale and Or- 
chestra will appear here May 9. 

William Inge’s “Bus_ Stop” 
preemed at Renaissance Theatre 
with results not too good. 

Berlin Philharmonic will go on a 
tour through West Germany, Bel- 
gium and Paris this month. 

Walt Disney’s “African Lion” 
declared “particularly valuable” 
by West German film classification 
board. . 

Paul Gordon, production chief 
of European Television Gesell- 
schaft (ETG), off to U.S. on tele 
matters. 

Title of CCC’s “Before Deer Are 
Warned,” currently shooting at 
Berlin-Spandau, has been changed 
to “Liebe” (Love). 


Barcelona 


By Joaquina C. Vidal-Gomiz 
(Angli 43; Tel. 240018) 


Alicia Marques at the Rio nitery. 

Trio Bruni and Les Bingsters 
open spring season at Rigat nitery. 

Ballet season csened at the Liceo 
opera house with Marquis de 
Cuevas Co. and about the same 
repertoire. 

Pic star Aurora Bautista returns 
to the stage with the play, ““Noth- 
ing,” adapted from Carmen La- 
foret’s novel of same title. 

The Maria Guerrero Theatre in 
Madrid has “Family Lawsuit” by 
Diego Fabri, adapted to the Span- 
ish stage by Felix Ros. Leading 
femme is Elvira Noriega. 

The Barcelona Theatre has the 
new play, “Husbands Fool Their 
Wives After Football,” by Luis 
Mate. It introduces Argentine 
actress Margot Cottens in the 
Fernando Granada legit company. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


Walt Disney crew due in Vienna 
to make a C’Scope film, “Fairyland 
on the Danube.” 

German actor Gert Froebe set 
for the new French-Japanese film, 
“The American in Tokyo.” 

Curd Juergens, German actor, 
now in Hollywood filming “The 
Painted Veil” with Eleanor Parker. 

German actress Elisabeth Muel- 
ler hired by Metro to appear as 
one of the leads in an upcoming 
Robert Taylor film. 

Marianne Cook, now filming in 
Hollywood for U, returns to Ger- 
many this summer to make “Little 
Border Traffic’ for Constantin 
release. 

Much German newspaper space 
being given the German film, 
“Himmel ohne Sterne” (Heaven 
Without Stars) being withdrawn 
from Cannes Fest. Pic, which uses 
background of the German un- 
happiness over partitioning of 
Berlin, hits a sore point in German 
politics. West Germany always 
resented the Allies’ partitioning of 
their key city, and deeply resent 
the film’s being lifted at Cannes, 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

Vic Oliver in to top vaude at 
Empire, Glasgow. 

Don Cornell to Empire, Edin- 
burgh, for vaude date. 

“A Town Like Alice” (Rank) 
broke all records at Odeon, Glas- 





gow. 

Jac Radcliffe and Jimmy Logan 
rehearsing new Howard & Wynd- 
ham revue “Five-Past Eight,” 
opening at Alhambra, Glasgow this 
week, 

Walton & O'Rourke clicked in 
vaude at Empire, Glasgow. Act 
has dates at Southampton and 
Birmingham, Eng., before return- 
ing to the Coast. 

“Gigi,” starring Leslie Caron 
played to poor biz at Theatre 
Royal, Glasgow. Opposition of 





Alec Guinness in “Free Exchange” 
likely was a factor. , 





— a we, 


Hollywood 


Harold Hecht to Acapulco on ya. 
cation. 

Andre De Toth planed to Copen- 
hagen. 

Richard Montalban 
Madrid. 

Barney Balaban 
Paramount huddles. 

Romo Vincent to Las Vegas for 
a Thunderbird stand. 

German producer Hermann 
Schwerin guested on Metro lot. 

Jack Haley spoke before 2,000 
Knights of Columbus in Phoenix, 

Frances Faye lost her court ac. 
tion to dismiss Lou Irwin as her 
agent. 

Universal Pictures declared usu. 
al $1.06%2 divvy on its 414% cumu- 
lated preferred stock. 

Robert Wise taking a month’s 
leave of absence from Metro to 
recuperate from surgery. 

Estate of the late Edward Ar. 
nold, valued “in excess of $10,000,” 
was left to his widow and three 
stepchildren. 

George J. Flaherty and Fred 
Lehne elected veepee and treas- 
urer of the Motion Picture Indus- 
try Council. 

Bob McElwaine resigned as vee. 
pee in charge of publicity for War- 
wick Productions and will rejoin 
Danny Kaye. 


aired to 


in town for 


Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; A45045) 


“Wonderful Town,” by Leonard 
Bernstein, planned as musical in 
Volksopera. 

Mundus Film began working on 
*A Queer Idea” under the -direc- 
tion of Hans Wolf. 

Graham Greene's “Living Room” 
produced by Heinz Scheiderbauer 
at Konzerthaus Theatre. 

Ernst Marischka’s film, ‘‘Eliza- 
beth,” was first Austrian pic to be 
synchronized into Spanish. 

Kammerspiele prepping Basil 
Thomas’ “Book of the Month” 
which was translated by the late 
Oskar Karlweis. 

Robert Stolz directed at the 
Musikverein Building on the oc- 
casion of thes birthday of Theodor 
Koerner, president of Austria. 

Ernst Marischka busy with work- 
ing on “Opera Ball,” after Richard 
Heuberger’s famous operetta, with 
Johannes Heesters in the lead. 


Pittsburgh 
By Hal V. Cohen 

Opening of “Oklahoma” at Nixon 
pushed back a week to June 14. 

Tony Bennett follows the four 
Esquires into the Copa on Mon- 
day. 

Tenor Mike Driscoll tagged by 
Uncle Sam for a two-year Army 
stretch. 


Cleo Moore to spend two weeks 
in this territory plugging ‘Over- 
Exposed.” 

Ellen and Karl Krug, Sun-Tele 
drama critic, celebrated their 10th 
wedding anni. 

Mountain Playhuose at Jenners- 
town opens season May 19 with 
“Meet the Wife.” 

Lynn Roberts in town beating 
drums for preem of “While City 
Sleeps” at Stanley. 

Al Splindleman, ex-Playhouse 
actor, set for touring company of 
“No Time for Sergeants.” 

Walter Burleson, Tommy Car- 
lyn’s first trombone man, and his 
wife celebrated 18th anni. 


Cleveland 


By Glenn C. Pullen 


Mort Gunty and Dorothy Claire 
making it all-comedy revue at 
Statler Terrace Room. ; 

Eve Roberts back at Kornmans 
Back Room, after singing recently 
at New York’s Village Vanguard. 

Joe Baldi became house maes- 
tro of Alpine Village, leading five- 
piece crew in replacing Ben Silver- 
berg’s outfit. 

Duke Ellington orch to guest- 
star with Cleveland Summer Sym- 
phony in-its pop concert at Civic 
Auditorium July 25. 

Martha Handley, who recently 
married Bill Powell, again becom- 
ing stage manager at Musicarnival 
tent theatre where he is lighting 
director. 7 

Mrs. Margaret Klump organizing 
all-Equity company, her first one, 
for 11th season of her Rabbit Run 
strawhatter. She recently spent 
$25,000 modernizing the theatre. 





San Francisco 


Nate Blumenfeld, chief barker 
of Variety Club Tent 32 here oe 
ducted ceremonies at a Fairmon’ 
Hotel luncheon last Wednesday ‘~ 
which made Frisco Mayor Geors® 
Christopher, Oakland Mayor Clif- 
ford Rishell and Oakland City 
Manager Wayne Thompson honor 
ary barkers of the tent. 
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OBITUARIES 


ELWOOD A. HUGHES 

Elwood A. Hughes, 71, former 
general manager of the Canadian 
National Exhibition, Toronto, died 
May 1 in that city. Hughes was 
associated with the huge CNE 
operation for 45 years, 18 of them 
as the administrative chieftain 
spanning the golden years of the 
“ex,” starting in the middle 1930s, 
foilowing the long regime of Dr. 
ki W. Waters, under whom Hughes 
served as secretary of the fair 
before his elevation to the top post. 

Hughes relinquished the general 
manager’s reins in 1952 after a 
series of eontroversies invoiving 
the City of Toronto and its mayor, 
among others. He had started at 
CNE as sports director, became 


!Paramore at one time was also 
|drama critic and special corres- 
|pondent for the old New York 
| World and contributed to several 
leading magazines in the ’20s. 

His wife survives. ; 


LT. ARTHUR ABRAMSON 
Lt. ‘j.g.) Arthur Abramson, 24, 
‘son of Nat M. Abramson, head of 
the WOR Artists Bureau and the 
Bramson Entertainment Bureau, 
was among the four killed in a hel- 
icopter explosion in the Bahamas 
May 5. The four were engaged in 
a survey mapping the islands when 
the explosion took place. 

Abramson at various times acted 
as tour manager for entertainment 
units booked by his father, which 








In Fend Remembrance 





WILLIAM 


H. STEIN 


CO-FOUNDER OF M.C.A. 
MAY 14, 1943 


publicity chief for 10 years, and 
achieved worldwide reputation as 
the man who created the Marathon 
Swim across Lake Ontario, in- 
cepted in 1927 for $50,000 in prize 
money. In his youth, he was a top 
Olympic longdistance runner on 
the Canadian team, winning sev- 
eral titles. Hughes retired two 
vears ago because of ill health and 
had wintered in Florida. He had 
served in both World Wars as an 
officer. 

His wife, the former Peg Willin 
Humphrey, was associated with 
Billy Rose and the late showman 





{were playing for GI audiences in 
_the U.S. and West Indies. 

He is survived by his parents and 
two brothers, Ephraim, who is with 
WPIX, N.Y., and Paul, who is con- 
nected with a travel bureau. 





SAMUEL F. ROTH 


Samuel F. Roth, 55, veteran film 
exhibitor and president of Roth 
Enterprises Inc., died of cancer in 
‘suburban Washington May 2. His 
|company had 17 theatres in Mary- 
|land, Virginia and West Virginia, 
‘in addition to Washington. 





Lincoln Dickey in several ventures,| A native New Yorker, Roth be- 
including the “Aquacade,” and was gan as an usher and later worked 
an official of the N.Y. World’s Fair | in the distribution end of the busi- 





of 1939-40. In addition to his wife, 


j|ness. With his brothers Charles 


IN MEMORIAM 


DAVID BELASCO 


May 14, 1931 


iv survived by a daughter from 
a previous marriage. 


JOHN C. OLSEN 

John C, Olsen, 37, tv and vaude 
performer and son of Ole Olsen 
(& Chic Johnson) was found dead 
of an overdose of sleeping pills at 
his home in Flushing, N. Y., May 
5. He was last seen alive by his 
wife April 13, when he was ready- 
ing to go to Los Angeles on a date 
With the Olsen & Johnson unit. 
Mrs. Olsen left the apartment tem- 
porarily to live with her sister. 





When he failed to appear in the, 


unit, Mrs, Olsen notified the po- 
lice. Police examiner stated he’d 
been dead about five-days. Body 
was found when Mrs. Olsen re- 
turned to the apartment to pick up 
some material. : 

Ole Olsen returned east at the 


WILLIAM WIEMANN 


February 16, 1902 -May 15, 1952 


news. Olsen was repertedly de- 
——— cp their bvd-yeitold 
aughter, Marianne, - 
kemia in 1954, eo 


His wife and father are the sole 
Sul'vivors. 


EDWARD E, PARAMORE JR. 
- -dward E. Paramore Jr., 60, 
Ollywood film writer, died May 1 
cy obreveport, La., ef injuries re- 
in ee when he plunged 10 feet 
“oe : Parking garage accident and 
his ered a fractured skull. He and 
“ol wife were returning to their 

‘t coast home from a vacation. 
Mine A last script was “Sea of 
iy SS" for Metro in 1946. One of 
mH Ost’ successful scripts was 

tee Comrades,” in 1938, writ- 








ten wi 

ol jth F. Scott Fitzgerald and 
Also, on the Remarque novel. 
hiep? Playwright, his “Set a 
igog .,PPeared on Broadway. in 


» and his “Ringside” in 1928. 
\ 


' 








and Harry, still partners in the 
firm, Roth acquired his first house 
in Harrisonburg, Va., in 1934. He 
controlled seven theatres there. 
About 1940, he moved his head- 
quarters to Washington and began 
to add to his theatre holdings. 

In addition to his brothers, he is 
survived by his wife and two 
daughters. 





MIGUEL TORRUCO 


Miguel Torruco, 36, Mexican film 
actor, died April 22 in Orizaba. 
Vera Cruz, Mexico. He had just 
completed starring role in “Horas 
de Agonia” (Agonized Hours) and 
was Starting on a short vacation 
when stricken. 


Considered at one time one of 
Mexico’s ace commercial pilots, 
Torruco was also one of the few 
surviving members of that coun- 
try’s famed “Squadron of Death.” 
He entered films in 1949 and “had 
played leading or stellar roles in 
20 features since that time. 

His wife, Mexican screen star, 
Maria Elena Marques, a son, a 
daughter and his mother survive. 





HARRY R. PRATT 


Harry Rogers Pratt, 72, actor, 
photographer and for 30 years mu- 
sic and drama teacher at the 
of Virginia, died May 6 in Char- 
lottesville from burns received 
while smoking in bed. 

Pratt launched his acting career 
with the Ben Greet Players in 1906. 
He later appeared with Charles 
Coburn’s company and in New 
York’s old Empire Theatre with 
Robert Mantell in Shakespearean 
works and with John Drew in “His 
House in Order.” 

a 
HARRY H. STRONG 

Harry H. Strong, 69, president 
o* the Strong Electric Co., Toledo, 
maker of projection arc lamps for 
the theatre industry, died May 3 
in that city. He invented the auto- 
matic are contro] and was hailed 
throughout the industry as _ the 
man who took the “chains” off the 
overators in film projection booths. 





‘As a partner in the Pierce-Harris 


| leading role in the building of the 


U.| gow recently. 


He founded Strong Electric 


jtv_and the graphic arts industry. 
Wife and son survive. 





PHILIP FOTO 
Philip Foto, 85. pioneer New Or- 


May 4 after a long illness. He be- 
gan his career as film house opera- 
tor in 1908 with the Market Thea- 


he became affiliated with United 
Theatres. 

Survived by his wife, a daugh- 
ter, two grandchildren and two 
greatgrandchildren. 





GEORGE SCHOTTLER 


George Schottler, 60, vet music 
man, died in New York May 6 after 
'a long illness. He came into the 
music biz during the early 1920s 
and worked for Goodman & Rose, 
Remick, Robbins, Leeds and Seuth- 
'ern. For the past five years he had 
{been contactman for E. B. Marks 
Music. 

Surviving are his wife and son. 





MARJORIE F. FINOCCHIO 
Mrs. Marjorie F. Finocchio, 64, 


spot which bears her name, died in 
that city May 4 after a long illness. 
A native of Kansas. she married 
Joseph Finocchio and she and her 
former husband continued as part- 
ners in the night club’s manage- 
ment after their divorce in 1941. 
Two sons survive. 





STUART D. COWAN 

Stuart D. Cowan, 63, New York 
advertising exec, died May 1 in 
Rye, N.Y. He was a founder and 
former president of Cowan & 
Dengler, which was dissolved last 
year. 
His wife, two sons (one Stuart 
Jr. a veepee at Donahue, Coe) and 
a brother survive. 





VICENTE FLORES 


Vicente Flores. 35, regarded as! 
Mexico’s top trumpeter, died in a! 
Mexico City hospital April 27 from 
injuries suffered last year in the 
U.S. while he was touring with 
Xavier Cugat’s ‘band, with which 
he had been a soloist. 

Wife and two young sons survive. 





RUSSELL K. MacDOUGAL 

Russell K. MacDougal. 56, a vee- 
pee in the Chicago office of the 
Young & Rubicam ad agency, died 
in that city May 3. He had been 
with N. W. Aver for 18 years be- 
fore joining Y&R. 

Survived by wite, son and daugh- 
ter. 





WESLEY ALBERT PIERCE 


Wesley Albert Pierce, 52. retired 
dancer, died May 3 in Hollywood. 


dance team, he was under contract 
to the Shuberts for many years. 

His wife. Hazel Pierce, a mem- 
ber of Desilu Productions, survives. 





Mrs. Lewis Krams Beck, music 
patroness, died in San Antonio on 
May 3. She was founder and life- 
time president of the San Antonio 
Civic Opera Co. and also took a 





| Sunken Garden Theatre in Breck- 
enridge Park. 





R. CC. Harvey, cinema circuit 
manager. died recently in Toronto. 
He was former cinema manager in 
Perth, Scotland, emigrating to Can- 
ada 1948. 





R. J. Fry, a member of the 
Canadian Broadcasting Company 
board of governors died May 2 in 
Winnipeg. 





Son, three and one-half months, 
of Jack O'Reilly, WPEN, Philadel- 
phia, disk jockey, suffocated in his 
crib May 2 in Plumsteadville, Pa. 





Father of John Law, Scot-born 
tv and radio scripter, died in Glas- 





Louis M. Tipton, 79. security of- 


tre. In 1915 he constructed Foto’s 
Folly, then the south’s largest | 
house. After he sold his interests, 


in; played organ at the Stanley, Mast- | 
1923 and held many patents for!| baum and Earle theatres. 
arc lighting for theatres, schools, | ing are his wife, four sons, brother 


leans exhibitor, died in that city. 


} 








Surviv- 


Todd Ups Brows 


and two sisters. 
i i\@mmmas Continued from page 4 =—_ 











Raymond F. <Altemose, 50. ay ; 
clown with various circuses, died | Which Todd had planned to make 


in Easten, Pa., May 5. in Yogoslavia a year ago. 








At a press confab, Todd and 
, Gregory Alexandrov, Soviet pro- 
| ducer-director, disclosed that the 


' former wouid cover the dollar costs 
ef the film ‘which might include 
wo American stairs) while the Russians 
with the bobbysoxers on his per- would put up tse rubles. Quintet 
sonal appearances, failed to click , would be made over a period of 
in his Las Vegas date at the New | five years. 

Frontier. The move sophisticated Films would use the Todd-AO 
gambling clientele didn’t dig his | process. First pic would survey the 
frenzied antics and Presley was re- | Whole range of presentday Soviet 


Elvis Presley 


aus Continued from page Il 








placed Monday (7) oa the bill by 
Roberta Sherwood, the Decca song- 


| StF€ss. 


But despite the Vegas flop, Pres- 
ley is now mopping up on varied 


fronts—even as a music publisher. | 
His two latest sides are being pub- | 
lished through the Elvis Presley | 
subsid of Hill & | 


Music Co.. a 
Range, in which he’s partnered. 


Presley's click ha, made a here | 
at Victor. | 


out of Steve Sholes 





| 


,to take note of “new singing sen-| 


| feared 





ficer at Paramount, died April 30 
in Hollywood. 


‘ 


Flo Promis, 72, character actress, 
died April 23 in Hollywood. Her 
daughter survives. 








Father, 65, of legit, radie-tv 
actress Evelyn Ernest, died April 
26 in Miami. 

Mother, 75. of Billie Burns, of 
Burns and White, died May 6 in 
Chicago. 








William M. Klaiss Sr., 66, or-| 





April 30 in Philadeiphia., 


anist. pianist and conductor, died | cantly. 
y Di He had/sharehelders would not 


Sholes, Victor’s country and west- | 


ern chief, originally heard Presley 
on the indie Sun Records 


times over since Presley's move to 


Victor about six month ' We : 
ths ago. Tom | where they have facilities, ie. be- 


, hind the Iron Curtain. 


| 
| 
} 


10 Cops for Elvis Part | 


Parker, former manager of Eddy 
Arnold, now manages Presley. 





Of That 15G Overhead | 


Minneapolis, May 8. | 
Local promoter T. B. Skarning’s 
contract with Elvis Presley for the | 
latter’s matinee and evening St. | 
Paul and Minneapolis appearances | 
next Sunday (13) requires provid- | 
ing 10 policemen as bodygaurds to | 
protect the singer from his juve 
admirers. It’s Presley’s first p.a. 
here. 
Skarning savs Presley’s guaran- 
tee. is so stiff that the two per- 
formances must gross a total of | 


[ j and | 
co-owner of a San Francisco night | bought up his contfact for $35,000. 
That investment has paid off many | 


entertainment. Todd said he was 
;aware of the responsibility involved 
| im becoming the first American to 
‘coproduce with the Russians and 
commented: “I am not so opti- 
mistic as to think that many years 
of mutual suspicion and distrust 
| will be completely erased by one 
coproduction. But I think we must 
| Start some place and I sincerely 
hope this is the start.” 

Contract between Todd and the 
‘Soviet Ministry of Culture hasn’t 
been signed yet. Todd said that, 
' on returning to the U. S., he’d con- 


| firm the arrangement via cable. He 

also said he would handle distribu- 
| tion in the western «here, with the 
| Soviets releasing the _ pictures 








Warner Sellout 


ae Continued from page 3 = 








ners. Three years ago Harry Jack 
and Maj. Albert Warner. because of 
the antitrust decrees, were called 
upon to split production-distribu- 
tion from domestic exhibition and 
choose which side they wanted to 
be on. They decided to go on the 
film end and, in a private dinner 
conversation, Maj. Albert Warner 
invited Fabian to buy out the three 
Warners’ theatre stock. Which he 
did. 





$15,000 for the promoter to break 
even. 


MARRIAGES 





With British Teenage Set | 
London, May 8. | 
British teenagers are beginning , 


| 


sation” Elvis Presley. | 

Even though his _ eeetnrOe| 
Hotel” record has only just been | 
issued here, there is already a) 
mounting interest and the cor-! 
respondence columns of the musi- | 
cal press are being inundated with | 
letters as to whether Presley is) 
better than Johnnie Ray or vice! 
versa. r 

Foster’s Agency, Presley’s Brit- | 
ish reps, are already in touch with | 
him regarding the possibility of | 
personal dates in Britain next! 
year. 

Tentative suggestions regarding 
the 1957 London Palladium va- | 


Louise B. Norion and Peter F. 
(Vie) Vaast, Nichols. Conn., Mav 1. 
She’s interior decorator-newspaper 
columnist; he’s oerch leader. 

Lita Roza to Ronnie Hughes, 
London, May 5. She’s a singer; 
he’s a trumpeter. 

Jeanne Abney to Harold M. 
Cohen, Pittsburgh, May 6. Bride’s 
an ice skater; groom plays with 
Walter Gable band at Ankara. 

Elle Rome to Sandy Evans, New 
York, April 27. She’s a model; he’s 
a singer. 

Lena May Gale to Monroe Barnes 
Allen, Stowe, Vt., April 28. She’s 
with WCAX-TV, Burlington. 

Nancy Strauss Davis to Roger 
Gimbel, New York, April 29. He’s 
a producer with NBC. 
| Marah Stohl to David Mahlowe, 
| Manchester, Eng., April 4. Both 
/are thespers. 

Mary Lou Taylor to Sandy Ken- 


altogether. 
tion picture industry as such could | 


'yet” only a threat. 
may never, and for the sake of the 


riety season are being made for) yon, Bermuda, last October and 
this new name in pop music. just revealed. Bride is a tv ac- 
tress; he’s an actor. 

Karen Shepard to H. Frederic 
|Green, San Francisco, April 22. 
| Both are in the Frisco production 


Quick Squeeze-Out 
lof “Silk Stockings.” 


=== Continued from page 3 —_— Mrs. Bette Barron 











Ripley to 


their efforts to the production of | Raymond R. Diaz. New York, May 


13. Bride is a radio-tv writer with 
‘ea, | ABC; he’s national program direc- 
itor with ABC Radio. 


tv programs, or go out of business 
As a result, the 





very easily become no more than a 
producting adjunct to the televi- BIRTHS 
sion industry.” _ | Mr. and Mrs. Nick Noble, daugh- 
Holt’s statement appears particu- | ter, Chicago, April 23. Father is a 
larly apropos at this time, in the | singer. 
light of the bid for Warner Bros.| Mr. and Mrs. Herman Graves, 
control made by Lou Chesler and | son, Santa Monica, April 30. Father 
Canadian associates. Despite the|is a technician at Metro. Child is 
denials, insiders insist that Ches-| grandson of film executive Ken- 
ler was on the verge of closing | neth Grossman. } 
with the Warners but Harry War-|. Mr. and Mrs. Joe Hiatt, daugh- 
ner, president of the company, | ter, Hollywood, April 29. Father 
liquidation of the family |}§ wardrobe chief at W arners. 
property and as a result said no. | Bn Tog A ny ee, oe 
‘Details in another story.) ibe Aas ee eee 7 
The Arnold Bernard man profes- | actor-playwright; mother’s an ac 


| tress. 
ses no knowledge about any take- Mr. and Mrs. Herb . Wilson, 


over, instead states that it is “as | daughter, Pittsburgh, April 25. Fa- 
He adds: “It | ther sings with Brad Hunt band. 
Ensign and Mrs. J. Blanford, 
motion picture industry, we hope/| daughter, San Diego, April 10. 
it never will take place. Perhaps | Mother is former Kaethe Madigan, 
if the managements of these film | Pittsburgh Plavhouse actress. 
producers can demonstrate their | Mr. and Mrs. James Keenan, 
abilities to earn a reasonable re-| daughter, Pittsburgh, April 27. Fa- 
turn on their vast assests, investors |ther is pressagent for William 
as well as financiers might be more | Penn Playhouse. Reh a 
reluctant to liquidate these com-|,,Mr. and Mrs, George Vicas, son, 
anies. Afier all. if these compa-|™May 2, New York. Father is a 
Pé my oe ee te eet _:. | producer with CBS Public affairs. 
nies could show substantial gains | Mr. and Mrs. Bawry Sherman, 
in their earnings over a period of son, Scranton, Pa., April 28. Fa- 
time, they would be able to pay | there is manager of WSCR there. 
out larger dividends and the mar-| wr. and Mrs. Michel Todd Jr., 
ket price of their common stock! son, New York. April 29. Father 
would, in turn, appreciate signifi-| is the son of showman Mike Todd 
Under sueh circumstances, | and is veepee in charge of research 
be: Hkely ' for:Todd Productions. 
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COTILLION ROOM 


HOTEL PIERRE 
New York 
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“GREAT PERFORMANCE" 


—EARL WILSON 








“THE BIGGEST SURPRISE IN NEW 
YORK—Connie Bennett in dungarees 
and sneakers singing ‘Durfgaree Doli’ 
at the Pierre Hotel." 

—SHEILAH GRAHAM 








“CONNIE EXCELS IN NITERY DEBUT. 
I predict she'll do very well indeed as 
@ supper club headliner and, as a box- 
office draw, live up to the fame of her 
name.” 


—GENE KNIGHT, 
the Journal-American's 
Jim O'Connor 








“A SOCK ACT.” 
—MARTIN BURDEN, 
New York Post 








Thank You 
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* STANLEY MELBA 
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Exclusive Representation 
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Personal Management 
STEPHEN ROSE Publicity 


745 Fifth Ave. : SABINSON 
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